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IREFACE

No one h as  ev e r w r i t t e n  a  h i s to r y  o f d e c o ra tiv e  a r t s  c o l le c t in g  

i n  A m erica and a s  each  y e a r  p a s se s  th e  l iv in g  l i n k s  w ith  th e  " e a r ly "  

c o l l e c t o r s  become few er. A ll  th e  m ajor n in e te e n th -  and e a r ly - tw e n t ie th -  

c e n tu ry  c o l l e c t o r s  a re  d ece ased , a s  w e ll  a s  many o f t h e i r  c h i ld r e n .

T h e ir  p ap e rs  a re  o f te n  d e s tro y e d  in  w e ll - in te n t io n e d  sp r in g  c le a n in g s . 

The a u th o r  th o u g h t t h a t  b e fo re  to o  many more c o l l e c to r s ' n o te s  d i s 

appeared  an a tte m p t should  be made to  determ ine who were th e  e a r l i e s t  

c o l l e c t o r s  o f American d e c o ra tiv e  a r t s  o b je c ts  and  what prompted them 

t o  c o l l e c t .

T h is  s tu d y  was l im i te d  to  an e ig h ty -y e a r  tim e p e r io d  and th e  

r e g io n a l  a r e a  o f  New E ng land , more o u t o f  exped iency  and tim e l im i t a 

t i o n s ,  th a n  by  in c l in a t io n .  The in te n t io n  o f th e  a u th o r  w as to  g a in  

p e r s p e c t iv e  on th e  em bryonic s ta g e s  o f  th e  c o l le c t in g  movement and t o  do 

so in  th e  New England a r e a  where c o l le c to r s  f i r s t  s u rfa c e d . I t  would be 

b o th  f o o l i s h  and b ra s h  t o  say t h a t  even in  th e  l im ite d  g eo g rap h ica l 

r e g io n  o f  th e  s tu d y  th a t  a l l  th e  m ajor d e c o ra tiv e  a r t s  c o l l e c to r s  have 

been  c o n s id e re d . Many have p e r s o n a l i t i e s  so in t r ig u in g  t h a t  th e y  m e rit 

in d iv id u a l  monographs.

C o lle c to r s  a re  a  s tra n g e  c a s te .  They a r e  h a rd  to  d e s c r ib e  

because  a s  in d iv id u a ls  th e y  a r e  un ique and on ly  th e  r e s u l t s  o f  t h e i r

i v
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V

co n n o isse u r  s h ip ,  and n o t th e  q u a l i t i e s  o f  c o n n o isse u rsh ip  i t s e l f ,  can 

be  f u l l y  exam ined. U n fo r tu n a te ly ,  no c o l l e c t o r ,  a t  l e a s t  to  th e  knowl

edge o f t h i s  a u th o r ,  d e fin e d  h i s  c r i t e r i a  f o r  making a  pu rchase  in  th e  

fa s h io n  o f  C h a rle s  M ontgom ery's fo u r te e n  p o in ts  o f c o n n o isse u rsh ip .

Most everyone i n t e r e s t e d  i n  d e c o ra tiv e  a r t s  i s  f a s c in a te d  by 

c o l l e c t o r s ,  hence t h i s  s tu d y  owes much o f  i t s  su c c e ss , i f  th e  a u th o r  i s  

n o t to o  p resum ptuous, to  a  g r e a t  number o f museum p erso n n e l and p r iv a te  

c o l l e c t o r s .  T here  w ere , o f  c o u rs e ,  in d iv id u a ls  who were p a r t i c u la r ly  

h e lp f u l  and d ese rv e  s p e c ia l  m ention . A bbott Lowell Cummings, Thomas 

H arlow , W endell G a r r e t t ,  Mrs. P o lly  N orton , Joseph  O tt ,  and P e te r  

Spang a l l  made v a lu a b le  c o n t r ib u t io n s  to  t h i s  p r o je c t .  F ra n c is  and 

Edwin Benjamin p ro v id ed  th e  a u th o r  w ith  th e  one p e rso n a l t i e  w ith  Mary 

H arrod  N orthend . C h a rle s  Montgomery a llow ed  th e  a u th o r  to  examine h is  

no tebook  on c o l l e c t i n g ,  in  p a r t  com piled by h i s  W in te rth u r s tu d e n ts .

B ut th e  g r e a t e s t  in f lu e n c e  on th e  c r e a t io n  o f t h i s  t h e s i s  was my 

a d v is e r ,  Benno M. Forman, who l i s t e n e d  p a t i e n t ly  t o  q u e s tio n s  and 

r e p e a te d ly  made c o n s tru c t iv e  su g g e s tio n s .
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C o lle c t in g  a n t iq u e s ,  a s  we u n d e rs ta n d  i t  
to d a y , i s  a  r e l a t i v e l y  new th in g .  I t  b e 
gan a t  th e  tim e  o f th e  c e le b r a t io n  o f  th e  
one h u n d red th  a n n iv e rs a ry  o f  American i n 
dependence i n  1876.^

—Edwin V a le n tin e  
M itc h e l l ,  1950
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CHAPTER I

COLLECTING BEFORE THE CENTENNIAL

U n t i l  r e c e n t ly  th e  id e a  th a t  th e  P h ila d e lp h ia  C en ten n ia l

E x p o s itio n  gave th e  i n i t i a l  im petus to  c o l le c t in g  American d e c o ra tiv e

a r t s  o b je c ts  h as  been  g e n e ra l ly  a c c e p te d . W hile c o l le c t in g  indeed

became p o p u la r a f t e r  1876, i t  had m a n ife s t i t s e l f  in  a  number o f  ways

p r io r  to  th e  n a t io n 's  one h u nd red th  b i r th d a y .  P r iv a te  c o l le c t io n s  were

formed p r io r  to  th e  C e n te n n ia l,  a lth o u g h  many e a r ly  c o l le c to r s  w ere

view ed w ith  amazement and t h e i r  m ental s t a b i l i t y  was q u e s tio n e d . The

more n o ta b le  form o f  n in e te e n th -c e n tu ry  c o l le c t in g  was th e  e s ta b lish m e n t

o f s o c ie t i e s  concerned w ith  American h i s t o r i c a l  ev en ts  and th e  p re s e rv a -  

2t i o n  o f  r e l i c s .

I n  one sen se , th e  h i s t o r i c a l  s o c ie t i e s  o f New England w ere th e  

e a r l i e s t  " c o l l e c to r s "  o f  American r e l i c s .  But th e  term  " c o l le c to r "  

im p lie s  t h a t  a  perso n  has made a  ch o ice  and su g g es ts  t h a t  an  in d iv id u a l  

o r o rg a n iz a tio n  th a t  saves a l l  sh red s  o f h i s t o r i c a l  m a te r ia l  i s  accumu

l a t i n g ,  n o t c o l le c t in g .  The M assach u se tts  H is to r ic a l  S o c ie ty , founded 

in  1790, was th e  f i r s t  s o c ie ty  to  re c e iv e  a  f u r n i tu r e  b e q u e s t.  T hree 

y e a rs  a f t e r  i t s  o rg a n iz a tio n  th ey  reco rd ed  th e  g i f t  to  th e  c a b in e t o f
3

"a  c h a ir  o f a n tiq u e  fa s h io n  from Mr. H athorne o f Salem ."

2
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O ther h i s t o r i c a l  s o c ie t i e s  were formed in  New England in  th e  

f i r s t  y e a rs  o f  th e  n in e te e n th  c e n tu ry : th e  American A n tiq u a ria n  S o c ie ty

in  W orcester (1812 ), t h e  P ilg r im  S o c ie ty  i n  Plym outh (1 820 ), and th e  

Essex H is to r i c a l  S o c ie ty ,  new th e  E ssex  I n s t i t u t e ,  in  Salem (1 821). The 

E ssex  H is to r i c a l  S o c ie ty  re c e iv e d  a  w a in sco a t c h a i r  g iv en  by a  "descend- 

e n t  o f  th e  o r ig i n a l  owner, Sarah D ennis o f Ip sw ich  . . . "  th e  y ea r i t  was 

fou n d ed .^  The P ilg r im  S o c ie ty  was g iven  by 1828 a  tu rn ed  c h a i r  fo rm erly  

owned by G overnor C a rv e r, a lth o u g h  th e  e x a c t d a te  o f th e  b e q u e s t i s  

unknown.**

The e a r l i e s t  re c o rd e d  b eq u es t o f an  American d e c o ra tiv e  a r t s  

o b je c t  to  th e  A n tiq u a ria n  S o c ie ty  o ccu rred  in  1819 when th e  S o c ie ty  was 

g iv en  a  tu rn e d  c h i l d 's  h ig h  c h a i r  made f o r  R ich a rd  M ather. I t  was 

fo llo w ed  in  1833 by th e  g i f t  o f  a  " b e a u t i f u l  c h a i r  made o f o ak ."  John 

C handler o f P etersham , M a ssa c h u se tts , made one o f th e  most im p o rtan t 

f u r n i t u r e  g i f t s  to  th e  c a b in e t o f  th e  S o c ie ty  in  1838 when he donated  an  

E n g lish  t a l l  c lo c k  and a  d esk , b o th  p re v io u s ly  th e  p ro p e r ty  o f  Thomas 

H ancock.^

Y ale U n iv e rs i ty  a l s o  re c e iv e d  f u r n i t u r e  in  th e  e a r ly  n in e te e n th  

c e n tu ry . A d esk , s a id  to  have belonged  to  Jo n a th an  Edwards, was g iven  

to  th e  U n iv e rs ity  in  1800. I n  th e  same y e a r ,  th e  U n iv e rs ity  re c e iv e d  a  

c h e s t  o f th e  W e th e rs f ie ld  ty p e , and in  1841 "Rev. Jo h n  Evans Bray o f  

C lin to n , C o n n e c tic u t, gave to  th e  U n iv e rs ity  a  w a in sco a t c h a i r  (1841.1) 

w hich th e  sch o o l a cc ep ted  a s  th e  c h a i r  o f  th e  F i r s t  P re s id e n t  o f  th e  

C o lle g e .

R e p ro d u c e d  with perm iss ion  of th e  copyright ow ner.  F u r th e r  reproduction  prohibited without perm iss ion .



4
G if t s  o f  o b je c ts  to  h i s t o r i c a l  s o c i e t i e s  and u n i v e r s i t i e s  d u r in g  

th e  f i r s t  h a l f  o f  th e  n in e te e n th  c e n tu ry  w ere made p r im a r ily  on th e  

b a s i s  o f  h i s t o r i c a l  a s s o c ia t io n s .  N e v e r th e le s s ,  h i s t o r i c a l  s o c i e t i e s ,  

even in  th e  em bryonic s ta g e ,  were m a in ta in in g  o b je c ts  o f  e a r l i e r  p e r io d s  

in  A m erican h i s to r y  a s  c u r io u s  r e l i c s  w orthy  o f  in s p e c t io n  and 

p r e s e rv a t io n .

I n  1842, th e  l i b r a r i a n  o f  th e  Am erican A n tiq u a ria n  S o c ie ty  

r e p o r te d  t h a t  " fa s h io n  h a s  ta k e n  up a n t i q u i t y . "  He s ta te d  t h a t  "o ld  

p i c tu r e s ,  o ld  f u r n i t u r e ,  o ld  p l a t e ,  and even o ld  books, w hich have h e re 

to f o r e  s u f fe re d  n e g le c t ,  and en joyed  b u t a  musty r e p u ta t io n ,  a s  

u n co n g en ia l to  th e  go-ahead  h a b i t s  o f  our p eo p le , a r e  now sought w ith  

e a g e rn e ss  a s  n e c e ss a ry  a d ju n c ts  of s ty le  and th e  most c h e r ish e d  o rn a

m ents o f  th e  draw ing room ." The l i b r a r i a n  n o ted  i n  th e  S o c ie ty 's  

P ro ceed in g s  a  s c a n t two y e a rs  l a t e r  th a t  he was hav ing  to  compete w ith  

c o l l e c t o r s  f o r  o b je c ts  t h a t  m ight be added to  th e  c a b in e t.®

C o lle c to rs  were in c re a s in g ly  aware o f  th e  i n t r i n s i c  b eau ty  o f  

t h e i r  r e l i c s  a s  machine-made p ro d u c ts  began to  d is p la c e  hand-produced  

ite m s . The i n t e r e s t  in  Am erican a n t i q u i t i e s  m a n ife s t i t s e l f  i n  o th e r  

form s d u rin g  th e  e a r l i e r  p a r t  o f th e  c e n tu ry . In  1830, p u b lic  o u tc ry  

over th e  proposed  dismemberment o f  "Old I r o n s id e s " —much o f i t  in s p ir e d  

by a  poem o f th a t  t i t l e  by O liv e r  W endell Holmes—p rev en ted  th a t  symbol
g

o f  n a t io n a l  so v e re ig n ty  from  b e in g  d e s tro y e d . S even teen  y e a rs  l a t e r ,  a  

number o f  th e  r e s id e n t s  o f  D e e r f ie ld ,  M a ssa c h u se tts , p leaded  d e s p e ra te ly  

to  p re s e rv e  th e  " In d ia n  H ouse ,"  th e  s o le  su rv iv in g  d w e llin g  from  th e  

In d ia n  m assacre o f  1704. I n  a  b ro a d s id e  e n t i t l e d  "TO ALL WHO FEEL AN
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INTEREST IN THE ANTIQUITIES OF NEW-ENGLAND," f iv e  c i t i z e n s  re q u e s te d  

a s s i s ta n c e  i n  " th e  purpose o f c o n s id e r in g  and ap p ly in g  th e  b e s t  means 

o f  o b ta in in g  th e  n e c e ssa ry  a id  in  p re se rv in g  and se c u rin g  f o r  f u tu r e  

g e n e ra t io n s ,  t h a t  m em orial o f  th e  d an g ers  and s u f f e r in g s  o f  our 

f a t h e r s .  . . U n lik e  D r. Holmes, t h e i r  a tte m p t was s u c c e s s fu l .

The e f f o r t s  o f  Ann Cunningham and h e r  su p p o r te rs  i n  th e  1 8 5 0 's  

t h a t  p re v e n te d  Mount Vernon from  becoming a  m i l i t a r y  asylum  or th e  s i t e  

o f  a  h o te l  w are more en co u rag in g . Admidst a  g e n e ra l  c lam o r, th e  Hancock 

house in  B oston  was d e s tro y e d  in  1863, b u t  on ly  a  few y e a r s  l a t e r  th e  

Old South A s s o c ia t io n  was form ed to  save th e  Old South Church from 

d e m o l i t i o n .^  C e r ta in ly ,  Am ericans have become in c re a s in g ly  f a s c in a te d  

w ith  t h e i r  p a s t  an d , in  r e c e n t  y e a r s ,  a  s e r io u s  e f f o r t  to  p re se rv e  b o th  

o u r a r c h i t e c t u r a l  h e r i t a g e  and t h e i r  f u rn is h in g s  h as  re p la c e d  mere 

c u r io s i t y .

Even i n  th e  e ig h te e n th  c e n tu ry , enough i n t e r e s t  i n  th e  f u r n i tu r e  

o f  e a r l i e r  g e n e ra t io n s  e x is te d  to  c a l l  a t t e n t i o n  t o  i t  a t  th e  tim e o f  a  

p u b lic  a u c t io n .  One a d v e rtise m e n t f o r  an  a u c t io n  i n  th e  B oston Evening 

P o s t f o r  A p r i l  8 , 1771, r e a d s ,  " a t  th e  house o f  th e  l a t e  M iss B essy 

W alker a l l  o f  h e r  house f u r n i t u r e  some o f  w hich i s  r e a l l y  a n t iq u e ."  

U n fo r tu n a te ly ,  no f u r th e r  d e s c r ip t io n s  o f  th e  f u r n i tu r e  a re  g iv en  and 

M iss W a lk e r 's  in v e n to ry  does n o t ap p ea r i n  th e  S u ffo lk  County P ro b a te  

R eco rds.

A lthough  n e i th e r  th e  p u rc h a se rs  o f th e  f u r n i tu r e  in  t h i s  1771 

a u c t io n  s a le  n o r th e  c o m p e tito rs  o f whom th e  A n tiq u a ria n  S o c ie ty 's
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l i b r a r i a n  spoke a r e  known, one c o l l e c t o r ,  Cummings D av is , o f  Concord, 

M a ssa c h u se tts , was a c t iv e ly  am assing  a  c o l l e c t io n  o f  c o lo n ia l  r e l i c s  a s  

e a r ly  a s  1850 (F ig u re  1 ) .  D av is  was a  n in e te e n th -c e n tu ry  "town c h a r 

a c t e r "  who p re se rv e d  a l l  r e l i q u i a e  t h a t  p e r ta in e d  to  th e  h i s to r y  o f  

1 ̂C oncord. J  D avis o c c a s io n a l ly  made p u rch ases  b u t  he was an  im poverished  

in d iv id u a l  and a c q u ire d  much o f  h i s  c o l le c t io n  from th e  a t t i c s  o f o th e r  

Concord r e s id e n t s .  He was com piling  h i s  c o l le c t io n  a s  e a r ly  a s  1850, a s  

in d ic a te d  by an  1886 in v e n to ry  o f  th e  Concord A n tiq u a ria n  S o c ie ty 1 s head

q u a r te r s :

Two C hippendale  c h a i r s ,  s t r a i g h t  le g s ,  'la d d e r  
b a c k s , ' bought by Mr. D. from th e  l a t e  Jam es P.
Brown ab o u t 1850. s a id  to  have come from  th e  
Hubbard f a m i l y . ^

I n  1854, D avis to o k  an in v e n to ry  o f h i s  p o s se s s io n s . I t  was e n t i t l e d  

th e  "S acred  C o l le c t io n ,  A n tiq u a ria n  C o lle c t io n  o f  Cummings E. D av is , 

C oncord, M ass."  and h i s  d ev e rse  assem blage in c lu d ed  such p o s se s s io n s  a s  

a  "claw  fo o t  t a b le  o f  D r. John  Cuming," and a  "fem ale skunk caugh t in  a  

sn a re  in  S u d b u ry ." ^

In  1886, a  group o f Concord r e s id e n t s  r e a l iz e d  th a t  t h e i r  town 

e c c e n t r ic  had accum ulated  a  s ig n i f i c a n t  p o r t io n  o f  th e  to w n 's  a v a i la b le  

r e l i c s .  They p roceeded  t o  form th e  A n tiq u a ria n  S o c ie ty  and  o f fe re d  

D av is  p ro v is io n  f a r  th e  rem ainder o f  h i s  l i f e  in  exchange f o r  an  a g re e 

ment t o  donate  h i s  c o l l e c t io n  to  th e  S o c ie ty . D a v is ' l a s t  y e a rs  w ere 

d i s t r e s s i n g ,  a s  he a p p e a rs  n o t  to  have f u l l y  r e a l i z e d  th e  c o n d itio n s  o f 

h i s  agreem ent w ith  th e  S o c ie ty .  A lthough  D avis was th e  r e s id e n t  c u ra to r  

o f  th e  c o l l e c t io n ,  th e  S o c ie ty  su sp e c ted  him o f  s e l l in g  a r t i c l e s  from  i t .
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F ig u re  1 
Cummings D avis
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A p e r io d  o f  d i s t r u s t  and r e - e v a lu a t io n  fo llo w e d , d u rin g  w hich D avis was 

removed from h i s  p o s i t io n .  Soon th e r e a f t e r  D avis was com m itted to  a  

s a n ita r iu m  w here he d ie d  in  189 6 .^

W hile numerous in d iv id u a ls  had c o l le c te d  European p a in t in g s ,  

f u r n i t u r e ,  and ceram ics  in  th e  m id -n in e te e n th  c e n tu ry , c o l le c t in g  o f 

A m erican r e l i c s  on a  p e rs o n a l le v e l  was th e  p astim e o f  an  e s o te r i c  c u l t .  

Most o f  th e  n in e te e n th -c e n tu ry  c o l l e c t o r s ,  u n lik e  D av is , w ere p ro fe s 

s io n a l  p eo p le : d o c to rs ,  la w y e rs , te a c h e r s ,  and businessm en, who pursued

c o l l e c t in g  a s  a  hobby and an a r t ,  w ith  no d e s i r e  fo r  s o c ia l  a c c e p ta n c e , 

m onetary  rew ard , o r  im m o rta lity . The e a r ly  c o l le c to r s  a re  r e f l e c t i o n s  

o f  h i s to r i a n s  who seek  to  s t im u la te  t h e i r  co n sc io u sn ess  o f th e  American 

p a s t  by su rround ing  them selves  w ith  i t s  docum ents.

One o f  t h i s  b reed  o f  New England c o l l e c t o r s  was Thomas Mawney 

P o t te r  (1814-1890), who g rad u a ted  from Brown U n iv e rs ity  in  1834 

(F ig u re  2 ) .  P o t te r  sp en t a  number o f  y e a rs  in  th e  U n ited  S ta te s  Navy a s  

an  a s s i s t a n t  su rgeon , and he se n t home v a r io u s  t r i n k e t s  a c q u ire d  a t  

v a r io u s  p o r ts  o f c a l l .  H is s e r io u s  c o l le c t io n  o f American d e c o ra tiv e  

a r t s  o b je c ts  can n o t be f u l l y  docum ented, a lth o u g h  h i s  b r o th e r ,

Judge E l is h a  R eynolds P o t t e r ,  reco rd ed  no tebook e n t r i e s  fo r  th e  1 8 6 0 's  

and e a r ly  1 8 7 0 's  t h a t  in d ic a te  h i s  f u l l  s c a le  c o l le c t in g  had begun. One 

o f  th e  n o te s  r e a d s :  "High book case  w r i t in g  desk  in  s tu d y  o f  D r. P

bought in  N e w p o rt ." ^  W illiam  D avis M ille r  sp e c u la te d  in  h i s  a r t i c l e  on 

P o t te r  in  th e  W alpole S o c ie ty  Notebook fo r  1935 t h a t  " t h i s  l a s t  e n try  i s  

o f  l a t e r  d a te ,  p ro b ab ly  abou t 1870, and r e f e r s  to  one o f  th e  Goddard 

s e c r e t a r i e s  w hich a t  one tim e g raced  th e  'H o m e s te a d '. . . . " ^
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M ille r  s p e c u la te s  f u r th e r  abou t th e  d a te  when P o t te r  began c o l l e c t in g .

Because o f  th e s e  e n t r i e s  and because  o f  th e  d i f f e r e n t  
p ie c e s  o f  f u r n i tu r e  known by me to  have been in  th e  
"Red H ouse ,"  i t  would ap p ea r th a t  j u s t  p r io r  to  th e  
C iv i l  War D r. P o t te r  had s e r io u s ly  commenced to  form  
h i s  c o l l e c t io n .  He would seem to  have ca re d  more 
fo r  mahogany and w alnu t th a n  o th e r  woods and to  
have d iv id e d  h i s  ch o ice  f a i r l y  even ly  between 
American and E n g lis h  f u r n i t u r e . ^

P o t te r  co n tin u ed  to  add to  h i s  c o l le c t io n  a f t e r  he r e t i r e d  from  th e  Navy

in  1876. He in h e r i t e d  a  kneeho le  desk  i n  th e  Newport s ty le  from h i s

20f a th e r  and bough t a  la rg e  d in in g  ta b le  and c a rd  ta b le  in  t h a t  town.

When P o t te r  d ie d  in  1890 h i s  c o l le c t io n  was l e f t  to  h i s  nephew who p ro 

ceeded  to  s e l l  some o f  th e  b e s t  p ie c e s  o f  f u r n i tu r e  and c e ra m ics . The

m ost s ig n i f i c a n t  item  so ld  a t  t h i s  tim e was a  Newport desk and bookcase,

21s ig n ed  by John  Goddard, and now in  th e  c o l le c t io n  o f A lb e r t L i s l e .

The rem ain d er o f  th e  c o l le c t io n  was so ld  a t  a u c t io n  fo r  abou t $25,000 in  

1927, a f t e r  th e  d e a th  o f  P o t t e r 's  n e p h e w . ^ 2

A few o th e r  in d iv id u a ls ,  b e s id e s  P o t te r  and D av is , e x h ib ite d  an  

i n t e r e s t  in  c o l le c t in g  American d e c o ra tiv e  a r t s  o b je c ts  i n  th e  y e a rs  

p r i o r  t o  th e  C e n te n n ia l .  The m a jo r i ty  o f  th e s e  s e r io u s  c o l l e c t o r s  l iv e d  

e i t h e r  n e a r B oston  o r H a r tfo rd , and th e  e a r l i e s t  o f  th e  known B oston a re a  

c o l l e c t o r s  i s  Henry F i t z  G i lb e r t  W aters o f  Salem (1833-1913) (F ig u re  3 ) .  

W ate rs , who g ra d u a te d  from H arvard  i n  1855, was a  p ro fe s s io n a l  g e n e a l

o g i s t .  He l iv e d  in  th e  fam ily  home a t  80 W ashington Square, ex ce p t when 

he was ab road  on g e n e a lo g ic a l e x c u rs io n s ,  and m ain ta ined  h i s  c o l le c t io n  

o f  s e v e n te e n th -  and e ig h te e n th -c e n tu ry  f u r n i t u r e ,  c e ra m ics , and g la s s  

t h e r e .  H is  f i r s t  p u rch ase  was re c o rd e d  in  1872 when he bought s ix  c h a i r s  . 

f o r  f o r ty  d o l l a r s  from Emerson Shaw o f  N orth  B e v e r ly .^  Two y e a rs  l a t e r ,
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a p p a re n tly  lie was buying  from th e  H ousehold A rt Company, a  B oston firm  

th a t  d e a l t  in  a n tiq u e  f u r n i t u r e .  W aters re c e iv e d  a  l e t t e r  from  them 

in fo rm ing  him th a t  "The gentlem an who bought th e  la rg e  arm c h a i r  w i l l  

l e t  you have i t  now a t  th e  p r ic e  he p a id  f o r  i t  v iz  $ 8 5 . Ot her  

re c o rd s  o f  W ate rs’ p re -C e n te n n ia l c o l le c t in g  in d ic a te  th a t  he was buying 

f u r n i t u r e  from a t  l e a s t  two o th e r sources': John A lle n , a  Boston an tiq u es

d e a le r ;  and James T . M oulton, a  g e n e a lo g is t  from Lynn who a ls o  d e a l t  in  

a n t iq u e s ;  and s e l l in g  to  a  t h i r d :  th e  Household A rt Company. In  May,

1875, W aters re c e iv e d  a  l e t t e r  from th a t  f irm  in d ic a tin g  th e y  were w i l l 

in g  to  acc e p t on commission a  c lo ck  th a t  W aters w ished to  s e l l .  They

added " p le a s e  g iv e  us a  p r ic e  a t  w hich to  s e l l  i t  & pu t i t  low a s  p o s s i -

25b le  fo r  c lo c k s  i s  slow . " A r e c e ip t  d a ted  November 10, 187?, re c o rd s

th a t  W aters was p a id  $89.00 f o r  an "o ld  c lo c k ,"  a f t e r  th e  f irm  deducted

26a  te n  d o l l a r  commission and one d o l l a r  fo r  " p u ttin g  on b a l l s . "  During

th e  same month John A lle n  w ro te  W aters t h a t  he would acc e p t W aters*

•"o ffe r  f o r  th e  c lo c k  c a se"  and " w i l l  f r e ig h t  i t  tomorrow a f te rn o o n  (Saty)

27so th a t  i t  w i l l  be in  Salem Monday m orning ."

Numerous p ie c e s  o f  f u r n i tu r e  in  W ate rs ' c o l le c t io n  w ere acq u ired

from Jam es T . M oulton. H is e a r l i e s t  reco rd ed  c o n ta c t w ith  W aters, w ith

re g a rd  to  c o l le c t in g  i s  August 30, 1875, when he w ro te :

When I  saw you in  Salem on S atu rday  l a s t  I  prom ised 
to  w r i te  what I  would s e l l  th e  o ld  g la s s  p i tc h e r  & 
c h a i r  f o r .  S ince I  saw you I  have had th e  sm all 8 
legged oak to p  ta b le  b rough t home, a ls o  one ex trem ely  
la rg e  c h a ir  b e s id e s  some sm alle r a r t i c l e s ,  and i f  you 
can  make i t  co nven ien t to  v i s i t  us on Wednesday or 
T hursday , I  th in k  th a t  we can make a  t r a d e .  .
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U n fo r tu n a te ly , no r e c e ip t s  document w hether W aters o b ta in ed  any o f  th e  

f u rn is h in g s  m entioned by M oulton.

A number o f  o th e r  e a s te r n  M assach u se tts  c o l l e c to r s  a t t r a c t e d

a t t e n t i o n  i n  1875 a t  th e  tim e two e x h ib i t io n s  o f c o lo n ia l  r e l i c s ,

commemorating A m eric a 's  c e n te n n ia l  y e a r  w ere h e ld  in  B oston and Salem.

The f i r s t  e x h ib i t io n ,  in  B oston , was d e sc r ib e d  in  th e  new spaper, The

C abinetm aker, June 2 6 , 1875, a s  fo llo w s :

The Bunker H i l l  C e n te n n ia l was opened by an e x h ib i t io n  
o f  r e l i c s  a t  No. 56 Beacon S t r e e t ,  B oston , on Monday,
June  1 4 th  w ith  a p p ro p r ia te  cerem o n ies    The numerous
a r t i c l e s  o f  h i s t o r i c  i n t e r e s t  w hich were c o l le c te d  in  
th e  p la c e  w ere s e n t i n  from  v a r io u s  p o in ts  and formed a  
p le a s in g  p ic tu r e  o f  a n tiq u e  custom s and t a s t e s .

While many o f  th e  o b je c ts  on e x h ib i t io n  were d e s c r ib e d , o n ly  one 

c o l l e c t o r  re c e iv e d  s p e c ia l  a t t e n t i o n  f o r  h i s  c o n t r ib u t io n s  to  th e  d i s 

p la y . " In  th e  upper s to ry  M ajor: Ben P e r le y  Poore had a  room,

30c o n ta in in g  s e le c t io n s  from h is  In d ia n  H i l l  c o l le c t io n  o f  N ew buryport. "  

Poore (1820-1887) sp en t much o f  h i s  l i f e  in  W ashington a s  a  co rresp o n d en t 

fo r  th e  B oston  J o u rn a l  (F ig u re  4 ) .  A f te r  1852, he m a in ta ined  th e  fam ily  

home, In d ia n  H i l l ,  i n  N ew buryport, M assa ch u se tts . T here Poore s to re d  

h i s  v a s t  c o l le c t io n s  o f c e ra m ic s , pew ter, and f u r n i tu r e ,  a s  w e ll a s  a  

number o f  c o l le c t io n s  u n re la te d  t o  Am erican d e c o ra tiv e  a r t s .  A rc h i

t e c t u r a l  fragm en ts from th e  P rov ince  and Hancock houses in  B oston , and a  

s t a i r c a s e  from  th e  T racy house in  Newburyport d eco ra ted  th e  i n t e r i o r .

The f u r n i tu r e  in c lu d e d  a  " s le ig h "  bed th a t  had belonged  to  Napoleon Bona

p a r te ,  a  s e t  o f  c h a i r s  t h a t  had belonged  to  W ashington, and a  desk  th a t

31had been  owned by John Q uincy Adams.
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Poore f r e q u e n t ly  gu ided  h i s  f r ie n d s  th ro u g h  In d ia n  H i l l .  In  a

l e t t e r  to  A. C. G o o d e ll, he ap o lo g ized  f o r  n o t  b e in g  a b le  to  p e rs o n a lly

e s c o r t  him th ro u g h  th e  c o l l e c t i o n s ,  th e n  added:

I  s h a l l  w r i te  to  my w ife  to  welcome you and your f r ie n d s  
and to  have you shown e v e ry th in g  n o t locked u p . My c o l 
l e c t i o n  o f  a u to g ra p h s  w i l l  n o t be p re s e n ta b le  b u t you 
can  see  my ’C o n tin e n ta l  Rooms,’ w hich I  hope some day to  
make a  p e r f e c t  tenem en t, w ith  a l l  th e  p e rs o n a l p ro p e r ty  
o f  ’7 6 .32

Poore c o n tra c te d  B r i g h t 's  d is e a s e  i n  1884 and d ie d  th r e e  y e a rs  l a t e r ,  

b u t h i s  c o l l e c t io n  rem ained  in t a c t  u n t i l  a  f i r e  in  th e  l a t e  1 9 6 0 's  

d e s tro y e d  th e  house and i t s  c o n t e n t s . ^  Mary H arrod  N orthend , a  

j o u r n a l i s t  from  Salem, had an o p p o r tu n ity  in  th e  e a r ly  1 9 0 0 's  o f  p ho to 

g rap h in g  P o o re ’ s c o l l e c t io n .  P ic tu r e s  o f  h i s  k itc h e n  (F ig u re  5) and 

h a l l  (F ig u re  6) g iv e  some in d ic a t io n  o f th e  g r e a t  d iv e r s i t y  o f  h is  

c o l l e c t i o n .  No re c o rd s  have been d isc o v e re d  th a t  m ight t e l l  where Poore 

a c q u ire d  th e  o b je c ts  in  h i s  c o l l e c t io n ,  b u t much o f  i t  ap p ea rs  to  be o f  

E ssex  County o r ig in .

The c o lo n ia l  r e l i c s  e x h ib i t io n  on Beacon H i l l  was th e  f i r s t

re c o g n iz a b le  p u b lic  e v e n t t h a t  b ro u g h t to g e th e r  c o l l e c t o r s  o f  A m ericana.

The e x h ib i t io n  a l s o  a t t r a c t e d  a t t e n t i o n  to  th e  p re s e rv a t io n  o f c o lo n ia l

r e l i c s  and s tim u la te d  i n t e r e s t  i n  c o l l e c t in g .  I n  1924 when F ra n c is

B igelow , a  B oston c o l l e c t o r ,  d ec id ed  to  d isp o se  o f h i s  c o l le c t io n  a t

a u c t io n  i t  was s a id  o f  him:

Mr. F r a n c is  H i l l  B igelow  began to  show an i n t e r e s t  in  
a n t iq u e s  a s  e a r ly  a s  1875, when th e  c e le b r a t io n  o f  th e  
h u n d red th  a n n iv e rs a ry  o f  th e  B a t t l e s  o f L ex ing ton  and 
Bunker H i l l  b ro u g h t f o r t h  f o r  e x h ib i t io n  C o lo n ia l 
o b je c ts  o f  th o s e  e a r l i e r  d a y s .3**
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K itchen  a t  In d ia n  H i l l  Farm, West Newbury, M assach u se tts
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F ig u re  6
E n tran ce  H a ll a t  In d ia n  H i l l  Farm,, West Newbury, M assach u se tts
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Many o f  th e  e x h ib i to r s  were d escen d en ts  o f  th e  o r ig in a l  owners 

o f  th e  donated  o b je c ts .  A number o f  th e  e x h ib i to r s ,  how ever, were c o l 

le c to r s  and one was a  B oston d e a le r .

Theodore Lyman, a  member o f th e  program  com m ittee, was one o f 

th e  c o l l e c t o r s  who p a r t i c ip a te d  in  th e  e x h ib itio n .^ -*  Lyman was a
O f .

z o o lo g is t  and a  r e s id e n t  o f  B ro o k lin e . a Seven y e a rs  a f t e r  th e  e x h i

b i t i o n  he w ro te  h i s  H arvard c la s s m a te , Henry W aters:

you seemed to  im ply to d ay  by one rem ark  you made th a t  
you sometimes p a r te d  w ith  a  p ie c e  o f  your o ld  f u r n i 
t u r e .  I f  t h i s  be th e  case  what would be your p r ic e  
f o r  th e  'c o u r t  cup b o ard ' t h a t  I  saw in  th e  f i r s t  
bedroom (where was th e  p r e t t y  c h e s t of draw ers used 
a s  a  w ashstand)?  I t  was th e  cupboard you s a id  h as  
been  p a in te d  in  f r o n t .

A succeed ing  l e t t e r  from Lyman in d ic a te s  t h a t  W aters had th e  cupboard

se n t to  Lyman b u t had n o t y e t  s e t  a  p r i c e . JO

Jam es L o v e ll L i t t l e  was a  second B ro o k lin e  c o l le c to r  who e x h i

b i t e d  a t  th e  Beacon H i l l  c e le b r a t io n .  H is lo a n s  t o  th e  e x h ib i t io n  

in c lu d ed  a  p o r t r a i t  o f  David Mason and "a  punch bowl o f  Jacob  P e t i t .  

L i t t l e  was a  c o l l e c t o r  o f  L iv e rp o o l and S ta f f o r d s h i r e ,  a s  w e ll a s  f u r n i 

t u r e .  A b i l l  o f  s a le  fo r  $26.50 e x i s t s  f o r  an E ssex  County oak w a in sco a t 

c h a ir  t h a t  he bought from Jam es M oulton in  1 8 7 5 .^  In  1898, th e  i n t e r i o r  

o f  L i t t l e ' s  home, th e  I s a a c  Cook house in  B ro o k lin e , was in c lu d ed  in  a  

p o r t f o l io  o f  a r c h i t e c t u r a l  v iew s (F ig u re  7 ) .  In  th e  background o f  th e  

pho tog raph  ap p ea rs  th e  w a in sco a t a rm c h a ir , now in  th e  c o l le c t io n  o f 

Mr. and M rs. B ertram  K. L i t t l e . ^
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F ig u re  7
I n t e r i o r  o f  Jam es L i t t l e ’ s House, B ro o k lin e , M assachuse tts
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John  A lle n , th e  B oston  d e a le r ,  a l s o  e x h ib ite d  s e v e ra l  p ie c e s  o f 

f u r n i tu r e  a t  th e  Beacon H i l l  c e l e b r a t i o n ,  in c lu d in g  an " o ld  t a h le  r e s 

cued from  F i r e  i n  C harlesto w n , 1 7 7 5 ." ^  T here i s  no in d ic a t io n  w hether 

th e  o b je c ts  he e x h ib i te d  were from  h i s  shop o r h i s  p e rs o n a l c o l l e c t io n .

I n  December, 1975, r e s id e n t s  o f  Salem p re se n te d  an  e x h ib i t io n  a t  

Plummer H a ll  o f  th e  E ssex  I n s t i t u t e  t h a t  was s u r p r is in g ly  s im i la r  in  

b o th  c o n te n t and c a ta lo g u e  to  th e  Beacon H i l l  c e le b r a t io n .  Of th e  group 

th a t  p u t to g e th e r  th e  Salem e x h ib i t io n  a  few in d iv id u a ls  were c o l l e c t o r s .  

The most p rom inen t was Henry W ate rs , who c o n tr ib u te d  a  "W ainscoat c h e s t ,  

o f  o a k ,"  a  "D re ss in g -c a se , o f  o a k ,"  a  "High Case o f  D raw ers, s ix  le g g e d ,"
/ *3

and an " E ig h t leg g ed  t a b l e ,  w ith  tw is te d  p o s t s ."

One o f  W a te rs ' fe llo w  c o l l e c t o r s  was George Rea Curwen, who 

loaned  a  group o f  "L ea th e r-b ack ed  and c a n e -se a te d  c h a ir s "  and a  "H a ll 

c lo c k  w ith  chime (1 7 3 7 ),"  a s  w e ll  a s  a  number o f  p o r t r a i t s . ^  Curwen, 

a  l i f e - lo n g  r e s id e n t  o f  Salem and c lo s e  f r ie n d  o f W aters, l e f t  most o f 

h i s  p e rs o n a l p o s se s s io n s  to  th e  E ssex  I n s t i t u t e  a t  th e  tim e o f h is  

d e a th  i n  1 9 0 0 .^  B oth  th e  h a l l  c lo ck  w ith  chime and a  group o f l e a th e r -  

backed c h a i r s  were among h i s  b e q u e s t.

M rs. George B. L o ring  was a n o th e r  prom inent c o n t r ib u to r  to  th e  

Plummer H a ll  e x h ib i t io n .  She loaned  a  "D ress in g  case"  w hich was no ted  

a s  b e in g  s im ila r  in  s ty le  to  Henry W ate rs ' h ig h  case  o f  d raw ers , a s  w e ll 

a s  over t h i r t y  p ie c e s  o f  s i l v e r .  Among th e  s i l v e r  o b je c ts  she e x h ib ite d  

w ere "Two S e rv e rs  w ith  f e e t , "  a  "Tankard 1785, Mary Pfckm an," and  a  

"Sugar B a s k e t . " ^  M rs. L o r in g 's  husband was a c t iv e  in  M assach u se tts
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p o l i t i c s  and i n  1881 was ap p o in ted  by P re s id e n t  G a r f ie ld  to  th e  p o s i t io n  

o f  com m issioner o f  a g r i c u l t u r e . ^  George Curwen n o ted  in  a  l e t t e r  t o  

H enry W aters d a ted  1884 t h a t  D r. L oring  was moving h i s  "o ld  f u r n i t u r e ,  

s i l v e r ,  e t c .  t o  W ash ing ton ."  Curwen rem inded W aters t h a t  th e  L o rin g s  

had  a  " c a se  o f  f i l l a g r i s  w hich you w i l l  r e c o l l e c t  he e x h ib ite d  a t  our

c e n te n ia l  e x h ib i t io n  a t  Plummer H a l l  L i t t l e  e l s e  i s  known abou t

L o r in g 's  c o l le c t in g  h a b i t s  o r  th e  p re s e n t lo c a t io n  o f  h i s  c o l l e c t io n .

I n  th e  e a r ly  1870’ s ,  co n c u rre n t w ith  th e  r i s i n g  number o f  c o l 

l e c t o r s  in  e a s te r n  M a ssa c h u se tts , an i n t e r e s t  in  c o l le c t in g  was 

b eg in n in g  to  m a n ife s t i t s e l f  in  th e  H a r tfo rd , C o n n e c tic u t, a r e a .  B oth 

H a r tfo rd  and New Haven h e ld  C e n te n n ia l c e le b r a t io n s  in  1875 th a t  in c lu d ed  

e x h ib i t io n s  of c o lo n ia l  r e l i c s .  L ike th o se  i n  B oston  and Salem, th e  

C o n n ec ticu t c e le b r a t io n s  undoubted ly  s tim u la te d  f u r th e r  i n t e r e s t  in  

c o lo n ia l  r e l i c s .  New Haven to o k  th e  i n i t i a t i v e  and h e ld  i t s  e x h ib i t io n  

i n  June and J u ly .  T h is  ev en t was s im i la r  to  th o se  h e ld  i n  M assach u se tts  

and  th e  c o n t r ib u t io n s  were p r im a r ily  p o r t r a i t s ,  s i l v e r ,  ce ra m ics , and 

f u r n i t u r e  w ith  h i s t o r i c a l  a s s o c ia t io n s .  The e ig h t  hundred and e le v e n

e x h ib i t s  in c lu d ed  f u r n i tu r e  such a s  a  " la r g e  mahogany arm c h a i r ,  t h a t
a q

b e longed  to  Madame H illh o u se  more th a n  100 y rs  ago . U nlike th e  

M a ssa c h u se tts  e x h ib i t io n s ,  none o f  th e  New Haven p a r t i c ip a n ts  a r e  known 

t o  have been  c o l l e c t o r s .

H a r tfo rd  opened i t s  C e n te n n ia l c e le b r a t io n  fo u r  months a f t e r  

New Haven. An e x h ib i t io n  o f  r e l i c s  was h e ld  w ith  th e  ex p ressed  purpose 

o f  t r y in g  to  r a i s e  one th ousand  d o l l a r s  tow ard th e  Woman’ s P a v il io n  

p lanned  fo r  th e  n a t io n a l  c e le b r a t io n  in  P h ila d e lp h ia .  One d e s c r ip t io n
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o f  th e  e x h ib i t io n  re a d s :

The e x h ib i t io n  opened on th e  8 th  o f November 1875, 
in  th e  Phoenix bank b u ild in g  on Main S t r e e t . . . .
The ' r e l i c  room ' was b e a u t i f u l l y  d eco ra ted  w ith  th e  
n a t io n a l  c o lo r s ,  and c o n ta in ed  a  la rg e  and v a r ie d  
a sso rtm en t o f  t r e a s u r e s  o f  th e  p a s t .  G lass  ca ses  
down th e  s id e s  o f  th e  room and th e  c e n te r ,  were 
f i l l e d  w ith  th e  more v a lu a b le  and f r a g i l e  a r t i c l e s ,  
and grouped h e re  and th e re  were la y - f ig u r e s  in  
a n c ie n t  costum es, a n tiq u e  f u r n i t u r e ,  p o r t r a i t s ,  and 
p ic tu r e s .

Among th e  in d iv id u a l  o b je c ts  e x h ib ite d  w ere " d e c a n te rs  and w in e g la sse s  

t h a t  were b rough t to  America in  th e  Mayflower . . . "  and " ta n k a rd s  and 

p o r r in g e r s  o f  s o l id  s i l v e r .

P r iv a te  c o l le c to r s  w ere a c t iv e  i n  C onn ec ticu t even b e fo re  th e

h i s t o r i c a l  f e rv o r  aroused  by th e  coming C en ten n ia l c e le b ra t io n .  One o f

th e  e a r l i e s t  w as Henry W. E rv ing  (1851-1941), a  H a rtfo rd  banker

(F ig u re  8 ) .  E rv ing  began c o l le c t in g  in  h i s  te e n s ,  j u s t  a f t e r  he began

w orking a s  a  c l e r k  a t  th e  C h a rte r  Oak N a tio n a l Bank. Soon a f t e r  h i s

m a rr ia g e , E rving began more e x te n s iv e  c o l le c t in g  p e re g r in a t io n s .  The

E rv in g s  made t h e i r  f i r s t  to u r  in  s e a rc h  o f  a n tiq u e s  in  1879, d r iv in g

th ro u g h  C o n n e c tic u t, M a ssa ch u se tts , and so u th e rn  New Hampshire in  a

h o rs e  and buggy. E rv ing  once rem arked on h i s  c o l le c t in g  h a b i ts :

I n  th e  co u rse  o f  my l i f e  I  have d isp o sed  o f  perh ap s a  
dozen p ie c e s ,  alw ays because  I  was ex trem ely  anx ious to  
o b ta in  som ething th a t  seemed more n e c e ssa ry  a t  th e  tim e , 
and alw ays th e  a r t i c l e  so ld  was a ‘p ie ce  th a t  might be 

. .co n s id e re d  a  d u p l ic a te .  However, I  may say t h i s :  th a t
w h ile  I  never r e g r e t te d  a  p u rc h a se , even a t  th e  s a c r i 
f i c e  o f o th e r  th in g s ,  I  have alw ays been so rry  th a t  I  
ever so ld  a n y th in g .

Inasmuch a s  he liv e d  in  th e  H a r tfo rd  a r e a ,  E rving e v e n tu a lly  met Edwin

Simons, a  H a rtfo rd  cab inetm aker and W alte r Hosmer, a  W e th e rs f ie ld
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Henry E rv ing
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u p h o ls te r e r ,  who w ere a c t iv e  when th e  c o l le c to r  was a  young man. Hosmer 

and Simons b o th  had known th e  c e le b ra te d  H a r tfo rd  cab inetm aker E l ip h a le t  

C hapin, and E rv ing  lik e n e d  th a t  to  knowing men who had  known W ashington."^

To E rv ing  goes th e  d i s t i n c t i o n  o f  hav ing  named a  genre  o f  c h e s ts :

_ th e  "H adley" c h e s t .  He found h is  f i r s t  c h e s t o f  t h i s  ty p e  in  H adley , 

M a ssa c h u se tts , in  1883. E rv in g 's  c o l l e c t io n ,  w hich i s  s t i l l  i n t a c t  and 

in  th e  p o s se s s io n  o f  d e sc e n d e n ts , in c lu d ed  a  s e v e n te e n th -c e n tu ry  oak 

cupboard , a  "sam ple c h a i r "  a t t r i b u t e d  to  Benjam in R andolph, and a  mahog

any , b lo c k - f r o n t  desk  and bookcase . A lthough an o c to g e n a ria n  in  1935, 

i t  was s a id  o f  E rv in g  t h a t  he knew th e  C o n n ec ticu t d e a le r s  o f th e  

tw e n t ie th  c e n tu ry  j u s t  a s  c lo s e ly  a s  he had known th e  d e a le r s  o f  h i s  

y o u th .

What was i t  t h a t  prompted c o l l e c to r s  to  a c q u ir e  se v e n te e n th -  and 

e ig h te e n th -c e n tu ry  f u r n i t u r e  and o th e r  c o lo n ia l  fu rn is h in g s?  One e a r ly  

tw e n t ie th -c e n tu ry  c o l l e c t o r ,  Henry W. K ent, ex p ressed  th e  o p in io n  th a t  

" i t  was th e  r e v u ls io n  to  th e  t a s t e l e s s  machine-made th in g s  and th e  

d e s i r e  f o r  th e  r e in s ta te m e n t  o f th e  d isp o sse sse d  o b je c ts  o f  h ouse- 

f u rn is h in g s  o f th e  e ig h te e n th  ce n tu ry  w hich , e v e n tu a lly  in  th e  7 0 's ,  led  

to  th e  c o l le c t in g  o f  what w ere c a l le d  'a n t i q u e s , ' o r c o lo n ia l  th in g s — 

f u r n i t u r e ,  s i l v e r ,  p ew te r, and  p o t te r y .

The n in e te e n th -c e n tu ry  c o l le c to r  was n o t  face d  w ith  th e  modern 

problem s o f a  p a u c i ty  o f  d e s i r a b le  o b je c ts ,  g r e a t  c o m p e tit io n , o r 

s ta g g e r in g  p r ic e s .  H is  p rim ary  problem  was to  lo c a te  in d iv id u a ls  who 

d e a l t  in  American d e c o ra tiv e  a r t s  o b je c ts .  B efore  th e  C e n te n n ia l th e re
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were no d e a le r s  in  " a n tiq u e s "  l i s t e d  in  th e  d i r e c to r i e s  o f  th e  m ajor
5 4

New E ngland c i t i e s  ex ce p t B oston . When a  c o l l e c to r  w ished  to  p u rchase  

c o lo n ia l  f u r n i t u r e ,  he was most l i k e ly  t o  f in d  i t  a t  d e a le r s  who a d v e r

t i s e d  t h a t  th e y  c a r r i e d  "second hand" f u r n i t u r e .  A p rim ary  p u r l ie u  f o r  

c o l l e c t o r s ,  once th e y  moved beyond t h e i r  im m ediate e n v iro n s , was S y p h e r 's , 

a  d e c o ra tiv e  a r t s  emporium lo c a te d  on Broadway in  New Y ork. T row 's 

New York C ity  D ire c to ry  in d ic a te s  t h a t  S yp h er1 s was founded in  1869 a s  a  

su c c e sso r  to  a  f u r n i tu r e  s to r e  a t  th e  same l o c a t i o n . ^  By 1876 S y p h e r 's  

had  changed t h e i r  b u s in e s s  d i r e c to r y  e n try  to  r e a d ,  "Sypher & Co. a n tiq u e  

f u r n i t u r e ,  b r i c - a - b r a c  &. b ro n z e s , 593 & 1494 B'way."**^ Sypher*s must 

have had a n t iq u e  f u r n i t u r e  i n  s to ck  even b e fo re  th ey  a d v e r t is e d  i t .  

W illiam  H i l l e r  no ted  in  h i s  a r t i c l e  on Thomas P o t te r  th a t  d u rin g  th e  

e a r ly  1 8 7 0 's  P o t te r  was v i s i t i n g  S y p h e r 's ,  where he o b ta in e d  much o f  h is  

f u r n i t u r e . ^

The c u r r e n t  c h o ic e s  fo r  home d e c o ra tio n  shops in  New York

ap peared  u nder th e  column "C u ltu re  and  P ro g re s s ,"  in  S c r ib n e r  * s M onthly

f o r  A ugust, 1874. A f te r  d e s c r ib in g  th e  d e a le r s  in  contem porary  fu rn i tu re ,

th e  a u th o r  s ta t e d :

T h ere  i s ,  o f  c o u rs e , S y p h e r 's ,  an d , fo r  c e r t a in  p e o p le ,
S y p h er’s  i s  th e  v e ry  p la c e .  For th e  m a jo r i ty ,  how ever, 
i t  i s  to o  u n c o n v e n tio n a l, r e q u i r e s  to o  much independ
e n c e , and im p lie s  to o  s e n tim e n ta l a  love o f  th e  p a s t  
and i t s  f a s h io n s .  We a r e  speak ing  now o f th e  a n t i 
q u a r ia n  p a r t  o f  S y p h e r 's  e s ta b lis h m e n t,  th e  p a r t  t h a t  
d i s t in g u is h e s  i t  from  th e  c u t-a n d -d r ie d  cab in e tm ak ers  
sh ops. I t  i s  th e  o n ly  r e a l  b r ic - a - b ra c  magazine we 
have i n  New Y ork, and w ith  money and t a s t e  i n  e q u a l 
q u a n t i t i e s ,  a  young coup le  may make even a  New York 
house a t t r a c t i v e ,  by p ic k in g  up , now a  c h a i r ,  and now 
a  t a b l e ;  to -d a y  a  l o t  o f c h in a , and to-m orrow  a  lo o k in g -  
g la s s  in  a  q u a in t  fram e. But th e y  m ust expect to  do t h i s  
i n  a  l e i s u r e l y  way. I t  ta k e s  tim e and p a t ie n c e ,  b e s id e s
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no l i t t l e  judgem ent, and one must make la rg e  allow ance 
f o r  m is tak es  and d isa p p o in tm e n ts . S y p h e r 's  i s  a  p le a s 
a n t  p la c e  to  move abo u t i n ,  and we owe him many o f  our 
househo ld  t r e a s u r e s ,  b u t we a re  aware he w o n 't do f o r  
everybody, and th e  g r e a t  m a jo r i ty  o f p e o p le , who a re  
b e n t on b e in g  in  f a s h io n ,  and up on th e  t im e s , and who 
have no weak sen tim en t about g randm others, must be 
ca re d  f o r ;  — and th e  p la c e  f o r  th e m -is  C o t t i e r 's  
( th e  most prom inent o f  th e  au co u ran t f u r n i tu r e  d e a le r s j

I t  i s  now known w hether th e  sm all group o f  C o n n ec ticu t V a lley  c o l l e c to r s

th a t  emerged in  th e  1 8 7 0 's  and 1 7 8 0 's  took  advantage o f S y p h e r 's ,  b u t

t h e i r  p ro x im ity  to  New York does n o t p re c lu d e  th e  p o s s i b i l i t y .

P ro b ab ly  th e  e a s i e s t  method o f o b ta in in g  American d e c o ra tiv e  a r t s

o b je c ts  in  th e  1 8 7 0 's  o r e a r l i e r  was th ro u g h  p r iv a te  s a le  o r a u c t io n .

The p u b lic  vendue, o r s a le  o f  household  goods to  l iq u id a te  an e s t a t e ,

had been  a  p a r t  o f  American b eh av io r s in c e  th e  e a r ly - e ig h te e n th  c e n tu ry .

The s a le  w as, and i s ,  th e  a re n a  in  w hich th e  c o l le c to r  w ith  an o b se rv an t

eye co u ld  a f fo rd  to  spend money and o u tw it h i s  c o m p e tito rs . I n  March,

1875, S c r ib n e r 's  M onthly d e sc r ib e d  an a u c tio n  s a le  t h a t  was perh ap s

ty p i c a l  o f  any number o f s a le s  th a t  o ccu rred  in  New England d u rin g  th e

n in e te e n th  c e n tu ry . The Thom aston, M aine, home o f G eneral Knox was th e

scene o f th e  s a le :

In  1854 th e  l a s t  c h i ld  of Knox d ie d , and th e  h e i r s  so ld  
th e  house and f u r n i t u r e  a t  a u c t io n . The l a t t e r  was
bought by p eo p le  o f th e  town, who e x h ib i t  w ith  p r id e  th e
o ld - fa s h io n e d , w ell-w orn  s id e b o a rd s , th e  handsome p la te  
and d a in ty  w in e g la sse s  t h a t  once belonged  to  Lady K n o x .^

The in d iv id u a ls  who a c q u ire d  c u r io s  a t  th e  Thomaston s a le  cou ld  h a rd ly  be 

c l a s s i f i e d  a s  " c o l l e c to r s , "  b u t th e  i n s t i n c t  to  a c q u ire  mementoes w ith  an 

i n t e r e s t i n g  h i s to r y  was p re v a le n t,  th ro u g h o u t much o f New England.
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C o lle c t in g  sp read  slow ly  th roughou t th e  co u n try  from p re d ic ta b le  

s o u rc e s . The f i r s t  s e r io u s  c o l l e c t o r s ,  l i k e  W aters , P o t te r ,  and E rv in g , 

had a  c u r io s i ty  abou t the  American p a s t  a s  w e ll a s  th e  means w ith  which 

to  c o l l e c t .  By modern s ta n d a rd s ,  most o f  th e  e a r ly  c o l l e c t o r s ,  however, 

would n o t  be co n s id e re d  a f f lu e n t  and th e y  made t h e i r  pu rch ases  w ith  d i s 

c r im in a t io n  and p rudence . They p o ssessed  b o th  an i n t e r e s t  in  and 

knowledge o f  th e  American p a s t ,  and in  a  number o f c a se s  th e y  owned 

fam ily  he irlo o m s t h a t  had h i s t o r i c  and a e s th e t ic  m e r i t .

No books w ere p u b lish e d  p r io r  to  th e  C en ten n ia l t h a t  d e a l t  

e x p re s s ly  w ith  d e c o ra tiv e  a r t s  o b je c ts  used  in  th e  c o lo n ie s . E a rly  c o l 

l e c t o r s  had to  tu rn  to  books p r in te d  p r im a r i ly  fo r  th e  E n g lish  and 

European c o l le c t in g  m arket such a s :  J .  M arry a t, H is to ry  o f  P o tte ry  and

P o rc e la in  (1869); John  H ungerford  P o lle n , A ncien t and Modern F u rn itu re

(18 7 4 ); M rs. Bury P a l l i s e r ' s ,  The China C o l le c to r ’s Pocket Companion

(1875); and M ajor E. Byng H a l l 's ,  The B rie -a -B rae  H unter (1875).

A lso  v e ry  few m agazine a r t i c l e s  had been w r i t t e n  b e fo re  th e  

C e n te n n ia l to  w hich a  c o l l e c t o r  m ight tu rn  fo r  in fo rm a tio n  about d eco ra 

t i v e  a r t s  o b je c ts  o f c o lo n ia l  A m erica. I n  most c a s e s  th e  re fe re n c e s  

appeared  in  such l i t e r a r y  works a s  L o n g fe llo w 's  The Old Clock on th e  

S t a i r s > and H aw thorne' s  The Whole H is to ry  o f  G ra n d fa th e r ' s C h a ir . 

Hawthorne p layed  upon th e  ro m an tic  f a s c in a t io n  th a t  many A mericans had 

w ith  th e  p a s t  in  such p assag es  a s :

The c h a i r  i n  w hich G ran d fa th e r  s a t  was made o f  oak, 
w hich had grown d a rk  w ith  a g e , b u t had been rubbed and 
p o lish e d  t i l l  i t  shone a s  b r ig h t  a s  mahogany. I t  was 
v e ry  la rg e  and heavy , and had a  back  th a t  ro s e  h ig h  
above G ra n d fa th e r 's  w h ite  head. T h is  back was c u r io u s ly
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carved  in  open w ork, so a s  to  re p re s e n t  f lo w e rs ,  and 
f o l i a g e ,  and o th e r  d e v ic e s ,  w hich th e  c h i ld re n  had 
o f te n  gazed a t ,  b u t cou ld  never u n d e rs tan d  w hat they  
m eant. On th e  v e ry  t ip to p  o f  th e  c h a i r ,  over th e  head o f 
G ran d fa th e r h im s e lf ,  was a  l ik e n e s s  o f  a  l i o n 's  head , 
w hich had such a  savage g r in  t h a t  you would a lm ost expect 
to  h ea r i t  grow l and s n a r l . ^

One o f  th e  e a r l i e s t  en g rav in g s o f  a  p ie c e  o f  c o lo n ia l  f u r n i tu r e  

appeared  in  th e  New England G en ea lo g ica l and H is to r i c a l  R e g is te r  in  1855. 

I n  a  l e t t e r  ad d ressed  t o  th e  S o c ie ty , D r. S. B. Sw ett en c lo sed  a  draw ing 

o f  a  "C ab ine t"  w hich he had "purchased  a t  a u c t io n  in  B oston , in  1845, 

fo r  two d o l l a r s . T h e  S o c ie ty  rep roduced  b o th  th e  draw ing and th e  

l e t t e r  p r im a r ily  because  D r. Sw ett argued  th a t  th e  " c a b in e t" —a c tu a l ly  

th e  bottom  o f a  c o u r t  cupboard—had belonged to  Rev. John  E l i o t ,  " th e  

a p o s t l e ,"  and t r a n s l a t o r  o f  th e  B ib le  in to  th e  In d ia n  language.

E ig h t y e a rs  l a t e r  a  group o f  draw ings o f  c o lo n ia l  f u r n i tu r e

62appeared  in  W. H. B a r t l e t t ' s  The P ilg r im  F a th e r s . The f u r n i tu r e  i l l u s 

t r a t e d  in c lu d ed  s e v e ra l  se v e n te e n th -c e n tu ry  tu rn e d  c h a i r s  and one was 

accompanied by a  poem t h a t  fu r th e re d  th e  m ystique abou t c o lo n ia l  l i f e .

As e a r ly  a s  1874 H a rp e r1s M onthly took  n o tic e  o f  th e  in c re a se d  

i n t e r e s t  in  ceram ics c o l le c t in g  in  A m erica. I n  an  a r t i c l e  e n t i t l e d  

"Some N otes About P o tte ry  and P o rc e la in ,"  th e  a u th o r ,  W illiam  C. Prim e, 

commented, "none o f  th e  a r t s  a r e  more i n t e r e s t i n g  o r im p o rtan t th a n  th a t  

w hich i s  now g e n e ra lly  known a s  th e  c e r a m ic . . . .  U n fo rtu n a te ly  i t  i s  l i t 

t l e  known to  u s  in  America by a c tu a l  s ig h t ,  s in c e  we have no p u b lic

c o l le c t io n s  t o  educa te  th e  peop le  in  i t s  h i s to r y .  But o f  l a t e  a t t e n t i o n

63h as  been g iv en  to  i t  by n o t a  few p r iv a te  c o l l e c t o r s . "  F iv e  months
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l a t e r  H arper * s M onthly p u b lish e d  an a r t i c l e  on American l i f e  in  1776.

W hile th e  em phasis was on c o lo n ia l  l i f e  r a th e r  th a n  th e  c o l le c t in g  o f 

o b je c ts  r e l a t e d  to  i t ,  th e  a r t i c l e  undoubted ly  rem inded many r e a d e r s  of 

th e  c o lo n ia l  fu rn is h in g s  th a t  w ere s t i l l  used o r s to re d  in  th e  g a r r e t s  

o f  many New England homes. The a r t i c l e  i l l u s t r a t e d  th e  i n t e r i o r  o f  

W ash in g to n 's  h e a d q u a r te rs  a t  Newburgh, New Y ork, w hich in c lu d e d  a  

Queen Anne s id e  c h a i r ,  and a  s id eb o a rd  surrounded  by o th e r  house f u r n is h 

in g s  (F ig u re  9 ) .  The d e s c r ip t io n s  o f  c o lo n ia l  l i f e  in c lu d ed  a  s u b s ta n t i a l  

comment on th e se  ite m s . The s e c tio n  on f u r n i tu r e  s t a t e d :

The a r t i c l e s  o f  f u r n i tu r e  in  th e  a n te -R e v o lu tio n a ry  
househo lds w ere n o t numerous. Mahogany was th e  most 
c o s t ly  and a r i s t o c r a t i c  m a te r ia l ;  and o f  i t  were made 
t h e i r  ch o ice  c h a i r s ,  s t r a i g h t  and h ig h  backed , bed 
s te a d s ,  c h e s ts ,  d raw ers , s ta n d s , t a b le s ,  and b u f f e t s .
Few f a m i l ie s  w ere w ith o u t a  'd r e s s e r '  and a  'c o rn e r  
c u p b o a rd ,' and  th e  w e a l th ie r  ones adorned  t h e i r  houses 
w ith  th e  s t a t e l y  'D utch c u p b o a rd ,' made o f  c o s t ly  wood, 
o f te n  im ported  from ab ro ad , and alm ost cap a c io u s  enough 
f o r  a  tow n-m eeting . The o rd in a ry  f u r n i tu r e  o f th e  
houses was u s u a l ly  made o f  b i l s t e d ,  gum, p in e , w a ln u t, 
c h e r ry , o r re d  c e d a r . ^

I n  1875 and 1876, C la rence  Cook au th o red  a  s e r i e s  o f  a r t i c l e s  on 

i n t e r i o r  d e c o ra tio n  f o r  S c r ib n e r ' s M onthly which a t t r a c t e d  a t t e n t i o n  to  

th e  a r t  o f  c o l le c t in g  c o lo n ia l  f u r n i t u r e .  Cook d e sc r ib e d  many d i f f e r e n t  

m ethods o f  fu rn is h in g  rooms b u t he had a  obvious penchan t fo r  c o l le c t in g  

and d e c o ra tin g  w ith  American r e l i c s .  I n  a  l e t t e r  t o  H enry F . W aters , 

A rth u r L i t t l e ,  presum ably  th e  au th o r o f  E a rly  New England I n t e r i o r s  

(1878), a s k s  p e rm iss io n  t o  "b r in g  by my uncle  Mr. Cook and h is  w ife  t o  

see  your c o l l e c t i o n . "  I n  a  p o s t s c r ip t  he adds "Mr. Cook h a s  w r i t t e n  some 

a r t i c l e s  on F u rn itu re  in  th e  S c r ib n e r 's  and so i s  v e ry  much i n t e r e s t e d . " ^  

C ook 's  a r t i c l e s  i l l u s t r a t e d  a  number o f  d i f f e r e n t  p ie c e s  o f  c o lo n ia l
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F ig u re  9
"Glim pse o f *76" from H a r p e r 's  M agazine
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f u r n i t u r e .  The a u th o r a l s o  encouraged in d iv id u a ls  to  a c q u ire  f u r n i tu r e  

a t  a  shop l ik e  S y p h e r 's  o r on t h e i r  own in  th e  c o u n try . S c r ib n e r 's  con

s id e re d  Cook’s a r t i c l e s  w o rth  p u b lish in g  in  book form , and in  1877 th e y  

ap peared  a s  The House B e a u t ifu l  w ith  l i t t l e  change i n  s u b je c t-m a tte r  o r 

p h o to g rap h s .

S c r ib n e r1s H is to ry  o f  th e  U n ited  S ta t e s ,  com piled by W illiam  

C u llen  B ry an t, e t  a L ,  was p u b lish e d  a t  th e  same tim e a s  C ooks' a r t i c l e s .  

S e v e ra l d raw ings o f A merican f u r n i tu r e  ap p ea r w ith  th e  t e x t .  One o f  th e  

i l l u s t r a t i o n s  (F ig u re  10) th a t  had been used  by Cook in  h i s  s e r i e s  o f  

a r t i c l e s  f o r  S c r ib n e r ' s  M onthly, shows a  c o u r t  cupboard and t o i l e t  s tan d  

from th e  W aters ' c o l l e c t io n ,  a s  w e ll a s  a  w a in sco a t c h a i r  in  th e  E ssex  

I n s t i t u t e .  None of th e  f u r n i tu r e  i s  i d e n t i f i e d  in  th e  t e x t .

W hatever th e  i n t e r e s t  in  c o l le c t in g  c o lo n ia l  r e l i c s  b e fo re  1876 

had b e e n , i t  was overwhelmed by th e  co n tag io u s  s p i r i t  o f  th e  c o lo n ia l  

r e v i v a l  movement w hich a f f e c te d  th e  co u n try  a f t e r  th e  C e n te n n ia l.  The 

w ate rsh ed  y e a r ,  1876, fo cu sed  a t t e n t i o n  on th e  f a c t  th a t  Am erica was one 

hundred y e a rs  o f  age. No lo n g e r were c o lo n ia l  fu rn is h in g s  mere " r e l i c s ; "  

th e y  w ere more f re q u e n tly  g l o r i f i e d  by th e  e lo q u e n t la b e l  " a n t iq u e s ."  

A lthough  th e  c o l le c t in g  movement was s t i l l  a  g e n e ra tio n  away from becom

ing  n a t io n a l ly  u n d e rs to o d , th e  y ear 1876 gave th e  movement d i r e c t io n  and 

saw i t s  t e n ta c le s  sp read  f u r th e r  over th e  New England c o u n try s id e .
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F ig u re  10
"C o lo n ia l F u rn i tu r e "  from S c r ib n e r1s H is to ry  o f  th e  U nited  S ta te s
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FOOTNOTES

CHAFIER I
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A change i s  coming over th e  s p i r i t  o f  our tim e , w hich 
h as  i t s  o r ig in  p a r t l y ,  no d o u b t, in  th e  m emorial epoch 
th ro u g h  w hich we a re  p a s s in g , b u t w hich i s  a l s o  a  p roo f 
th a t  our t a s t e  i s  g e t t in g  a  ro o t  in  a  h e a l th ie r  and more 
n a t iv e  s o i l .  A ll  t h i s  r e s u s c i t a t i o n  o f  "o ld  f u r n i tu r e "  
and r e v iv a l  o f o ld  s im p l ic i ty  (more marked p e rh ap s , in  
th e  e a s t  th e n  h e re  in  New-York) i s  i n  r e a l i t y  much more 
s e n s ib le  th a n  i t  seems to  be  to  th o se  who look upon i t  
a s  on ly  a n o th e r  phase o f th e  'c e n t e n n ia l '  m ania. I t  i s  
a  fa s h io n , so f a r  a s  i t  i s  a  f a s h io n , th a t  has been fo r  
tw enty  y e a rs  w orking i t s  way down from a  c i r c l e  o f r i c h ,  
c u l t iv a te d  p eo p le , to  a  w ider c i r c l e  o f  peop le who a re  
ed u ca ted , who have n a tu ra l  good t a s t e ,  b u t who have n o t 
so much money a s  th ey  could  w ish .^

—C laren ce  Cook, 1877
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CHAPTER I I

THE CENTENNIAL TO THE COLUMBIAN EXPOSITION

The C e n te n n ia l c e le b r a t io n  in  P h ila d e lp h ia  was a  tim e  fo r  

r e jo ic in g -  The y e a r  1876 pronounced th e  f i r s t  hundred y e a rs  o f  a  

c o u n try  th a t  h ad  grown from t h i r t e e n  f lo u n d e r in g  c o lo n ie s  in to  th e  

bu rgeoning  i n d u s t r i a l  g ia n t  o f  th e  n in e te e n th  c e n tu ry -  The to n e  o f  th e  

C e n te n n ia l was much more a  g l o r i f i c a t i o n  o f  American m anufactu ring  

s u c c e s s e s , a s  symbols o f "p ro g re s s"  d u rin g  th e  p rece d in g  one hundred 

y e a r s ,  th an  i t  was a  re c o u n tin g  o f th e  m y s te r ie s  o f  th e  C o u n try ’s 

c o lo n ia l  p a s t .  The e v e n ts  o f th e  y e a r ,  how ever, in c lu d in g  th e  h o rn - 

blow ing by h i s t o r i c a l  s o c ie t i e s  th ro u g h o u t New E ngland , sp read  an 

in f e c t io u s  s p i r i t  o f  b o th  rev e ren c e  f o r  and c u r io s i ty  w ith  c o lo n ia l  l i f e .

The C e n te n n ia l c e le b r a t io n  h as  been th o u g h t of, f o r  a  number o f  

y e a r s ,  a s  an  e x h ib i t io n  p la c e  fo r  c o lo n ia l  r e l i c s .  I t  was n o t .  Only 

two e x h ib i t s  a t  th e  C e n te n n ia l were devoted  e n t i r e l y  to  A m erica 's  

c o lo n ia l  h i s to r y .  The f i r s t  was th e  "Old Log C abin" and l i k e  o th e r  

e x h ib i t s  a t  th e  C e n te n n ia l i t  served  a  com m ercial fu n c tio n  by o f f e r in g  

m eals t o  th e  p u b l ic .  The e x h ib i t io n  was a  "com bination  o f  q u a in t a r c h i 

t e c t u r e ,  a n tiq u a te d  f u r n i t u r e ,  and th e  ep o ch a l costum es o f  th e  

a t te n d a n ts  g iv e s  one a  p le a s in g  view  o f  l i f e  in  New England a  c e n tu ry  

a g o ."  A nother in d iv id u a l  no ted  t h a t :
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About tw en ty  l a d i e s ,  d re s se d  in  th e  costum e o f  a 
hundred y e a rs  ag o , d id  th e  honors o f  t h i s  e s t a b l i s h 
m ent, and conducted  th e  v i s i t o r s  th ro u g h  th e  
d i f f e r e n t  room s, e x p la in in g  w ith  c o u r te sy  th e  won
d e r f u l  a r t i c l e s  o f  f u r n i t u r e  and cooking u t e n s i l s ,  
whose v e ry  s im p l ic i ty  made them in com prehensib le  
to  th e  v ic t im  o f  modern im provem ents.

The e x h ib i t  was c re a te d  by in d iv id u a ls  w ith  a  l im ite d  knowledge o f

c o lo n ia l  d w e llin g s . The ro m an tic  n a tu re  o f  th e  e x h ib i t  i s  re v e a le d  by

th e  u se  a s  a  symbol o f  c o lo n ia l  l i f e  o f  a  log  c a b in , a  type o f  b u ild in g

n o t used  fo r  dom estic  p u rp o ses  i n  New E ngland. The c a b in 's  i n t e r i o r  was

d e c o ra te d  w ith  c o lo n ia l  f u r n i t u r e  in c lu d in g  a  s e v e n te e n th -c e n tu ry  c r a d le ,

a  g a te - le g  t a b l e ,  and a  h ig h  c h e s t  o f  d raw ers (F ig u re  11).

The "C o n n ec ticu t C o tta g e "  was th e  second and o n ly  o th e r  e x h ib i t  

a t  th e  C e n te n n ia l devo ted  e n t i r e l y  to  c o lo n ia l  l i f e .  I t s  e c i e t i c  d es ig n  

was in te n d e d  to  be  "o f th e  c h a ra c te r  o f American houses o f  a  c e n tu ry  

a g o ,"  and a lm ost ev ery  a r t i c l e  used  to  f u r n i s h  th e  C o ttage  was o f  a  

h i s t o r i c a l  n a tu re  (F ig u re  1 2 ) . The a r t i c l e s  e x h ib ite d  in c lu d ed  an  " e ig h t-  

day c lo c k  and sp in n in g  w h e e l,"  lo an ed  by M rs. S. J .  Cowen o f  H a r tfo rd , 

a  " s e t t l e ,  made in  1769 ,"  lo an ed  by Mrs. 0 . H. Whitmore o f  H a r tfo rd , and 

a  " b ra s s  fe n d e r ,  a n d iro n s , shovel and to n g s  and mahogany s id e -b o a rd ,"  

loaned  by Mrs. A lf re d  H a ll  o f  P o r tla n d .^

The "C o n n e c tic u t C o ttag e"  and th e  "O ld Log C a b in ,"  a s  w e l l  a s  

some W ashington m em orab ilia  in  th e  U nited  S ta te s  p a v i l io n ,  d id  n o t i n d i 

c a te  a  n a tio n w id e  a p p re c ia t io n  o f c o lo n ia l  c ra f tsm a n sh ip . R a th e r , th e se  

e x h ib i t io n s  w ere a  m easure o f  th e  in c re a s in g  aw areness o f  c o lo n ia l  

h i s to r y  in  New England and  a lo n g  th e  E a s t c o a s t .  I n  f a c t ,  th e  la c k  o f 

g e n e ra l concern  f o r  c o lo n ia l  f u r n is h in g s ,  a t  l e a s t  w ith  th e
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F ig u re  11
I n t e r i o r  o f  th e  "O ld Log C abin" a t  th e  C e n te n n ia l
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F ig u re  12
C o n n ec ticu t C o ttag e  a t  th e  Columbian E x p o s itio n
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b u s in e s s -c o n sc io u s  minds t h a t  o rgan ized  tb e  P h ila d e lp h ia  e x h ib i t io n  was 

a p p a re n t. But th e  aw areness o f  th e  b eau ty  in  c o lo n ia l  f u r n i t u r e ,  and 

c o l le c t in g  in  g e n e ra l d id  n o t b eg in  w ith  th e  H o ra tio  A lg e rs  o f  th e  n in e 

te e n th  c e n tu ry , o r th e  m anufactu ring  peop le  who underw rote th e  C en ten n ia l. 

C o lle c t in g ,  a s  i l l u s t r a t e d  by th e  few in d iv id u a ls  who were am assing 

o b je c ts  in  th e  l a t e  1 8 6 0 's  and 1 8 7 0 's , was m ostly  th e  fan cy  o f p ro 

f e s s io n a l  p eo p le .

Whether th e  C e n te n n ia l c e le b ra t io n  d i r e c t l y  produced new c o l l e c 

to r s  i s  q u e s tio n a b le ,  b u t i t  v ic a r io u s ly  s tim u la te d  th e  l a t e n t  c o l le c t in g  

i n s t i n c t s  o f in d iv id u a ls  w ith  th e  d e s i r e  to  c o l l e c t  and p re se rv e  o b je c ts  

from th e  American p a s t .  A f te r  th e  C en ten n ia l popular p e r io d ic a ls  

in c lu d ed  a r t i c l e s ,  more f re q u e n t ly  th an  th e y  d id  in  th e  e a r ly  1 8 7 0 's , th a t  

d e a l t  w ith  some a s p e c t o f  th e  c o lo n ia l  p e r io d . Most o f th e se  a r t i c l e s  

d isc u sse d  th e  romance o f th e  c o lo n ia l  atm osphere r a th e r  th a n  f u r n i t u r e ,  

ce ra m ics , o r  o th e r  d e c o ra tiv e  a r t s  o b je c ts .

In  December, 1876, an a r t i c l e  e n t i t l e d  "The K nickerbockers o f  

New York Two C e n tu r ie s  Ago" appeared  in  H a rp e r 's  New M onthly M agazine.

The a r t i c l e  a t te m p ts  to  i n s t i l l  i n  th e  re a d e r  an  aw areness o f  th e  p le a s 

a n t atm osphere o f  c o lo n ia l  l i f e .  One o f  th e  rooms in  a  K n ic k e rb o c k e r 's  

house i s  d e s c r ib e d : " q u a in t s e t t e e s  and an a n tiq u e  b o o k -case , w ith  r a r e

o ld  eng rav ings  on th e  w a l l s ,  c o n s t i tu te  th e  f u r n i t u r e ,  w h ile  over a l l  an 

a i r  o f  q u ie t  com fort and rep o se  p e rv ad e s."^ - The accompanying i l l u s t r a 

t i o n s  a r e  a s  in d ic a t iv e  o f th e  n in e te e n th -c e n tu ry  f a s c in a t io n  w ith  th e  

c o lo n ia l  m ystique a s  th e  a u th o r ’ s w ords (F ig u re  1 3 ). Many o f  H a rp e r ' s 

r e a d e r s ,  a s  w e ll  a s  r e a d e rs  o f  s im ila r  p e r io d ic a l s ,  ** m ust have found th e
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F ig u re  13
"Mementoes in  th e  E a s t Room" from H a rp e r 's  Magazine
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re d is c o v e ry  o f  c o lo n ia l  l i f e  and th e  c o l le c t in g  o f  i t s  a r t i f a c t s  a  

c o n t r a s t  t o  th e  p re s s e d , stam ped, and lam in a ted  w orld  o f  Am erica in  th e  

1 8 7 0 's .

As th e  aw areness o f  c o lo n ia l  r e l i c s  grew , a r t i c l e s ,  and f o r  th e  

f i r s t  tim e books began to  appear in  which c o lo n ia l  l i f e  was t r e a te d  w ith  

l e s s  rom an tic ism  th a n  in  e a r l i e r  d is c u s s io n s .  A r t i c l e s ,  such a s  "The 

'Good Old T im es' a t  P lym outh ," p u b lish ed  by H a rp e r1s M onthly i n  1877, 

p la ced  an em phasis on d e s c r ib in g  and d e p ic tin g  in d iv id u a l  p ie c e s  o f 

f u r n i t u r e .  The a u th o r ,  in  a d d i t io n  to  i l l u s t r a t i n g  and d is c u s s in g  th e  

h i s to r y  o f th e  P e re g r in e  W hite c ra d le  and th e  B rew ster c h a i r  (w hich he 

c a l le d  "one o f th e  b e s t  exam ples o f  th e  household  a r t  o f t h a t  e a r ly  and

ru d e  t im e " ) ,  in c lu d e d  a  number o f  le s s e r  known p ie c e s  o f  s e v e n te e n th -

c e n tu ry  f u r n i t u r e  (F ig u re  1 4 ).  ̂  C o lo n ia l f u r n i tu r e  s t i l l  connoted  

" r e l i c s "  and co n tin u ed  to  be view ed by th e  p e r io d ic a l s  a s  " c u r io u s ,"  b u t 

th e  em phasis on i t  in  an  in c re a s in g  number o f  a r t i c l e s  in d ic a te s  a  grow

in g  a p p re c ia t io n  o f th e  a r t i f a c t s  o f  c o lo n ia l  l i f e .

The f i r s t  two books th a t  t r e a te d  o b je c ts  used in  th e  c o lo n ia l

p e r io d  a s  c o l l e c t o r 's  item s were p u b lish e d  in  1877. The f i r s t ,  C la rence

C ook 's  The House B e a u t i fu l  was a  c o m p ila tio n  o f  th e  a r t i c l e s  he s e r i a l 

iz e d  d u rin g  1875 and 1876 in  S c r ib n e r 's . Cook was th e  f i r s t  a u th o r  to  

im ply th a t  g ran d m o th e r 's  f u r n i t u r e  could  be in te g r a te d  in to  c u r re n t  modes 

o f  i n t e r i o r  d e c o ra tio n . The a u th o r  in c lu d e s  a  number o f  i l l u s t r a t i o n s  

o f  s e v e n te e n th -c e n tu ry  c h a i r s ,  and case  f u r n i t u r e ,  a s  w e ll  a s  a  v a r ie ty  

o f e ig h te e n th -c e n tu ry  exam ples. A f te r  e x to l l i n g  th e  v i r t u e s  o f  th e  

e ig h te e n th -c e n tu ry  t e a  ta b le  (F ig u re  1 5 ), Cook s t a t e s :
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;mip!e* o f  tu e  early  fu rn itu re  o f  th e  pilgrim  tfockmle. The fip*t grave**. a- ha** l*««-n 
for u> iu tb r  Atbeiucuzu a t s u d ,« fn *  not 1h*tv. l»ut on a ri—* al**\e t)ir

"  I » » ir k ,"  r a l W  l l i l ! .  H .  i . -

i b c y  1 » n r ie « I  t in *  t i f t v  w h o  in  

t h e  t i r * t  w i n t e r  o f  t b c i r l a i ; * l i n g . f « . r  

l i e  n r  i t )  xottH * d e g r e e  t  1m*y  e o i i h !  U -  

p r o t e c t e d « i t l i  l o v i n g  c a r e .  K r**t»  

t b i *  I t n r i a l  H i l l  u « » «  b : » \ e  .»

l o n g  ]« N * k -o iiT  t o w a r d  ( * a j ^  « a *  

w e l l  » *  a  v i e w  o f  t h e  h i l k  a n d  

w o o d *  w h i c h  e x t e n d  w e s t w a r d .  

F r o m  th i* *  l i i g b  j " » i ; i t .  a ! — *, t  

- C a p t a i n * ? *  I l i l l . ~ a t  l » n \ l o i n .  i** in  

f n l l  r 4 g h t .  a m i  a t  «»*tr l '* v i  n « -* t  I*— 

t in *  l o v r l y  t o w n  «»t" I * k  n n u i l  h .

Tin* o ld  bury  ing-ground** «•* N*w 
E ng land  an* fn ll o f  m elancholy e \  • 
'wiener* o f  hum an  w «tkiw *«. N** 
explatiatiovi Ua> Iwen ev e r Milti- 

H a rtfo rd . Tl»ey !*how. tir* t. th e  p la in  i*ea-! eicw t t o  accoun t fo rth e * e  tw o  thing**—tir*r. 
-h e* t. *»ueh a?* a n y  *ajb»r mm* ta k en  upon  i w h y  m* one w|»rak!* w ell o f  a  1 - r —n while 
hi** v o v a g e j  je n ip iL  tin* cliewt 
w ith  tu rn e d  a m i a p p lie d  «»roa- 
ment**.and tv itli tw o  **tnall d ra w -  
.j>* a t  t h e W t o m :  th i rd ,  th e  c h e s t 
:n«»r«* o rn a m e n te d  a m i w ith  w ore  
d raw er* . b u t * ti ll w ith  th e  lid  a t  
tin* fo p . Tin* n e x t  in to  tin*
♦•hc**t t 'f f l r iw rrs  com plete—w liat 
we call the  ferr*r«—and  w hich 
we shall show  hereafter. So tee 
M-e how* a ll thing?* g row .am i th a t  
■even The r h o t  o f  draw er* was n o t 
i«*m fulbgrow ti.

i  »ne o f  th e  m«e»t l ig h t ly  a m i 
ntere**titlg spot**«m th e

-  W ild  N e w  E n g lan d  **b*»rc~

* t!i- Burial Hill a t  Plym outh.
! > .»  tlii-  - t .—i tli*- f'*rt « r* t,,n l,t

F ig u re  14
"Good Old Times a t  Plym outh" from  H arper *s M agazine

< H »>T  M O I U T K U
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F ig u re  15
Tea t a b l e ,  i l l u s t r a t i o n  from  C la rence  Cook’ s ,  The House B e a u t ifu l
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to  th e  eye o f one whose l ik in g  fo r  our R ev o lu tio n a ry  
f u r n i tu r e  i s  n o t a  new th in g ,  th e  charm o f i t  c o n s i s t s ,  
a p a r t  from i t s  u s e fu ln e s s ,  which i s  e v id e n t to  everybody, 
in  th e  c o lo r  g iven  to  i t  by ag e , and i n  th e  s im p l ic i ty  
w ith  w hich i t s  ornament i s  o b ta in e d . I t s  m ouldings a re  
alw ays good and q u ie t ;  j u s t  what i s  needed , and no 
more, t o  round an a n g le  w ith  e le g a n c e , and to  c a tc h  
th e  l i g h t  a g re e a b ly , and whenever any ca rv in g  i s  
a tte m p te d , o r p a n e lin g , th e re  i s  a  c e r t a in  m oderation  
in  i t  t h a t  i s  v e ry  r e f r e s h in g  in  th e s e  loud tim e s .

The au th o r su g g es ts  S y p h e r 's  a s  a  shop where a  buyer i s  l i k e ly  to  o b ta in  

c o lo n ia l  f u r n i tu r e .  " I  would n o t  h e s i t a t e ,  i f  I  were in  want o f  a  s id e 

b o a rd , to  buy a  good example o f  th e  s ty le  shown in  c u t No. 69 , i f  I  

cou ld  f in d  a  genuine o ld  p ie c e  in  f i r s t - r a t e  c o n d itio n , l ik e  some 

Mr. Sypher h a s  r e c e n t ly  p icked  up , and which a re  in  h i s  showroom"

(F ig u re  16) P

W hile Cook f a i l e d  to  m ention th e  names o f any e s ta b l is h e d  c o l l e c 

t o r s ,  he d id  d e sc r ib e  th e  c o l le c t io n  o f  an  a cq u a in ta n ce :

I  knew o f one house w hich i s  a lm ost e n t i r e ly  fu rn ish e d  
w ith  o ld  American (o r E n g lish ) and o ld  D utch f u r n i tu r e ,  
b u t i t  i s  one house p ic k ed  out o f te n  thousand . I t  b e lo n g s 
to  a  d e se rv e d ly  p ro sp e ro u s  a r t i s t  and th e  c o l le c t in g  o f 
t h i s  f u r n i tu r e  has been th e  amusement o f  s t r a y  hours f o r  
many a  y e a r . . . . The specim ens o f A m erican, or o ld  E n g lish , 
f u r n i tu r e  th a t  he has i n  h i s  town house , and w ith  w hich h is  
co u n try  house i s  fu rn ish e d  th ro u g h o u t, w ere a l l  c o l le c te d  
from th e  farm -houses o f  th e  re g io n  around h i s  co u n try  house, 
and th e y  were a l l  bought fo r  f a r  l e s s  th an  must have been 
p a id  f o r  o rd in a ry  f u r n i tu r e .

I n  a n o t h e r  i n s t a n c e  t h e  a u t h o r  comes to  th e  d efen se  o f  b u y ers  o f  

c o lo n ia l  f u r n i tu r e .  One gentlem an from Texas w ro te  Cook and com plained 

t h a t  " th e  f u r n i tu r e  o f 1776 i s  n ic e  fo r  th o se  who l i k e  odd th in g s ,  and 

have a  mania f o r  such c o l l e c t i o n s ;  b u t ,  f o r  a c tu a l  u se , I  d o n 't  l ik e  

them . Most o f  them a re  sq u a re , a n g u la r ,  and 's p i n d l i n g , '  lo ok ing  as  i f
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F ig u re  16
S id eb o ard , i l l u s t r a t i o n  from  C larence  Cook’ s ,  The House B e a u tifu l
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th e y  would n o t l a s t —n o t s o l id  eno u g h .” C ook 's r e p ly  r e p r e s e n ts  th e  

a t t i t u d e  o f  a  p e rso n  who a p p re c ia te s  c o l l e c t in g .  The a u th o r  s ta t e d ,

" th e  t r u t h  i s ,  i t  [ c o lo n ia l  f u r n i tu r e ]  i s  a lm ost a l l  o f  i t  f i r s t - r a t e  

f u r n i t u r e ;  w e ll  d e s ig n ed  fo r  u se  and good lo o k s , and i t  i s  no m ania fo r  

c o l le c t in g  t h a t  makes peop le  snap i t  up w herever th e y  see  i t  fo r  s a l e ,  

b u t good sen se  and good t a s t e . "  C o lo n ia l f u r n i t u r e  c o l l e c t o r s  d id  s u f f e r  

from  th e  "mania fo r  c o l l e c t i n g , "  b u t Cook’ s p o in t  i s  w e ll  ta k e n . 

In d iv id u a ls  w ere prompted to  become c o l l e c to r s  by t h e i r  aw areness o f  th e  

c h a ra c te r  o f c o lo n ia l  f u r n i tu r e  and a  d i s t a s t e  f o r  th e  c u r re n t  mode o f
O

d e c o ra tiv e  a r t s .

P ie c e s  o f  f u r n i tu r e  w ere n o t th e  on ly  c o lo n ia l  d e c o ra tiv e  a r t s

o b je c ts  sough t by th e  e a r ly  c o l l e c t o r s .  C eram ics q u ic k ly  caught th e

f a s c in a t io n  o f  a  number o f  c o l l e c t o r s ,  p a r t i c u l a r ly  women. W illiam  C.

Prime p u b lish e d  P o tte ry  and P o rc e la in  th e  same y e a r a s  Cooks' The House

B e a u t i f u l . Prime had c o n tr ib u te d  a r t i c l e s  on ceram ics to  H a rp e r1s f o r  
g

s e v e ra l  y e a rs .  H is  f iv e  hundred page work i s  an  e x te n s iv e  accoun t o f  

th e  h i s to r y  o f  ce ram ics  from E gyp tian  tim es th ro u g h  th e  n in e te e n th  

c e n tu ry . Prime s t a t e s  in  h i s  p re fa c e  " te n  y e a rs  ago th e re  were p robab ly  

n o t te n  c o l l e c t o r s  o f  P o t te ry  and P o rc e la in  in  th e  U n ited  S ta te s .  To

day th e re  a re  perh ap s te n  th o u san d . The e x h ib i t io n  in  p u b lic  museum of 

th e  f in e  w orks o f  ceram ic a r t  loaned  by th e  few c o l l e c t o r s  who p o ssessed  

them, re v e a le d  f o r  th e  f i r s t  tim e t o  th e  American p u b lic  th e  w ea lth  o f  

beau ty  w hich i s  in  'o ld  c h i n a ; 1 and now in  n e a r ly  ev e ry  c i t y ,  town, and 

v i l l a g e  in  th e  la n d  more o r l e s s  p e rso n s  a re  c o l l e c t i n g . " ^  N a tu ra l ly ,
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many o f th e  in d iv id u a ls  whom Prime d e s c r ib e s  a s  c o l l e c to r s  were n o t 

l im i t in g  them selves  t o ,  o r even c o l l e c t in g ,  ceram ics  used  i n  th e  

c o lo n ie s .

One o f  th e  l a s t  c h a p te rs  of P rim e’ s book i s  e n t i t l e d  " C o lle c to rs  

and C o lle c t in g  i n  A m erica ."  The au th o r encou rages American c o l le c to r s  

n o t  to  " f a i l  to  g a th e r  specim ens" o f th e  d i f f e r e n t  S ta f f o r d s h ir e  p o t t e r 

i e s  t h a t  produced  w ares w ith  American sc e n e s . He beckons th e  c o l le c to r  

f u r th e r  by s t a t i n g  " th e  common n o tio n  t h a t  th e s e  p r in te d  w ares a re  

v a lu e le s s  c ro c k e ry  le a d s  c o l l e c to r s  t o  n e g le c t  them. They a re  becoming 

more and more r a r e ,  and w i l l  soon be h ig h ly  p r iz e d .

The f r o n t i s p i e c e  o f P r im e 's  book, to  w hich th e  a u th o r  r e f e r s  in  

th e  t e x t ,  a f f i r m s  how th e  a u th o r 's  m ethods o f  e x h ib it in g  c o l le c te d  

c e ra m ic s  (F ig u re  1 7 ). Photographs ta k en  i n  E ssex County, M assach u se tts , 

c o l l e c t io n s  in  th e  e a r ly  1 9 0 0 's  by th e  j o u r n a l i s t ,  Mary H arrod N orthend, 

in d ic a te  t h a t  P rim e1s method found acc ep tan c e  (F igu re  1 8 ).

P rim e , who e v e n tu a lly  became d i r e c to r  o f th e  M e tro p o lita n  Museum

o f  A r t ,  su g g es ted  th a t  c o l l e c to r s  who e v e n tu a lly  w ished to  d isp o se  o f

t h e i r  g a th e re d  o b je c ts  should  w i l l  them to  museums. "T here a re  museums

o f a r t  in  many American c i t i e s ,  and h i s t o r i c a l  and o th e r  museums in

hundreds o f  our la rg e  and sm all towns and v i l l a g e s .  Make your w i l l ,  and

i f  you have no c h i ld r e n  who w i l l  be ed u ca ted  and b e n e f i te d  by your a r t

c o l l e c t i o n s ,  in  w hatever d epartm en t, g iv e  them to  a  museum o f a r t  o r

12o th e r  p u b lic  i n s t i t u t i o n . "
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F ig u re  18
D ining Room, E ssex County, M assachuse tts
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A y e a r a f t e r  P rim e’ s volume on ce ram ics  appeared  a  book e n t i t l e d  

The C hina H un ters  Club was p u b lish ed - I t  was a  gu ide  fo r  th o se  who 

w ished to  le a rn  abou t th e  e x p lo i ts  o f a  sm all g roup o f  New England la d ie s  

whose pastim e was to  pu rsu e  and c o l l e c t  ceram ics used  in  th e  c o lo n ie s  

and e a r ly  re p u b lic -  In  n in e te e n th -c e n tu ry ,  la d y - l ik e  fa s h io n , th e  

a u th o r ,  Annie T rum bull S lo sso n , used a  pseudonym and d is g u is e d  th e  names 

o f h e r  f r ie n d s  and fe llo w  " h u n te r s ."  To g iv e  a  sense  o f le g itim a c y  to  

th e  volume i t  was in tro d u c e d  by h e r b ro th e r ,  W illiam  C. Prim e. The 

C hina H un ters  Club i s  o f l im ite d  v a lu e  to  th e  h i s t o r i a n  b ecau se  none of 

th e  in d iv id u a ls  o r  t h e i r  c o l le c t io n s  can be de te rm in ed . The book, how

e v e r ,  t e s t i f i e s  t o  th e  e a r ly  and s in c e re  i n t e r e s t  o f a  number o f  

in d iv id u a ls  who saw ce ram ics  c o l le c t in g  a s  a  p le a s a n t ,  e n l ig h te n in g , and 

c h a lle n g in g  way to  spend t h e i r  tim e .

M iss S lo s s o n 's  book g iv e s  fundem ental in fo rm a tio n  on b a s ic  ty p e s  

o f  ce ram ics  a s  w e ll a s  r e l a t i n g  a  number o f am using an ec d o te s  about the  

a d v e n tu re s  o f  e a r ly  c o l l e c t o r s .  In  one in s ta n c e  th e  a u th o r  d e s c r ib e s  a 

v i s i t  by s e v e ra l  o f h e r  fe llo w  c o l le c to r s  to  a  l i t t l e  back woods town 

w ith  th e  ap o cry p h a l name o f L i t t l e f i e l d .  The t r a v e l e r s  w ere met a t  th e  

s t a t i o n  by an e s c o r t  and t r a n s f e r r e d  to  c a r r ia g e  fo r  th e  rem ainder o f  

t h e i r  t r i p .  As th e y  ro d e  a lo n g , th e y  asked t h e i r  e s c o r t  about th e  con

t e n t s  o f  t h e i r  h o s t ’s house:

" I  suppose M rs. B a te 's  house i s  v e ry  o ld , "  I  s a id  to  my sm all
e s c o r t .

"Y es’m, o r f u l  o l e ,"  chuck led  th e  boy; " o le  a s  'Thusalem ; o le  
a s -O le  H u n d red ;’ o le  a s  o le  M is te r  Ole h i s s e l f ;"  and he laughed s h r i l l y  
a t  h i s  own w it .

"And th e r e  must be a  g re a t  many c u r io u s  o ld  th in g s  th e r e ,"  I  
s a id ,  s u g g e s tiv e ly .

"You b e t ! "  was th e  co n c ise  r e p ly .

R e p ro d u c e d  with perm iss ion  of th e  copyright ow ner.  F u r th e r  reproduction  prohibited without perm iss ion .



55

"Q uaint o ld  f u r n i t u r e , "  I  w ent on , "and a n c ie n t b ooks, and—and 
o le  ch in a?"

"Yes’m. Ole c h a i r s  a n 1 ta b le s e s  a n ' s to o ls  an* so fy s  a n ' w ash- 
s t a n 's  a n ' boxes a n ’ b a r ' l s  a n ’ tu b s  a n 1 p a i l s  a n ’ b r ic k s  a n 1 r a g s  a n ' —

I  th in k  th a t  boy would have gone on w ith  th e  l i s t  t i l l  now, had 
I  n o t d e s p e ra te ly  exc la im ed , "Y es, y e s ,  my good boy ; b u t h as  Mrs. B ates 
any c u r io u s  o ld  c h in a —d is h e s ,  you know—bow ls o r p i tc h e r s ? "

"Chiny? Why, you j e s t  w a i t ,  a n ' you ’ l l  th in k  you g o t to  Chiny 
h i s s e l f  where th e  Chinymen l i v e .  T h e re 's  bowls a n ’ ju g s  a n ’ ju g s  a n 1 • 
mugs a n ' mugs a n ' -

"Oh, s to p —do p le a se  stop .1" I  c r ie d ,  n e rv o u s ly ; "you’ l l  f r ig h te n  
th e  h o r s e ."
And indeed  a  b ra v e r  s te e d  m ight have been s t a r t l e d ,  fo r  th e  i r r e p r e s s i b l e  
d a rk ey , b e s id e s  sh o u tin g  ou t t h i s  ceram ic chan t a t  th e  top  o f  h i s  s h r i l l  
v o ic e ,  accompanied i t  by shaking  th e  r e i n s  w ild ly  and f lo u r i s h in g  h i s  
w hip. S t i l l ,  i n  s p i t e  o f  m y se lf , my s p i r i t s  ro s e  a t  t h i s  in v e n to ry  o f  
th e  B a te s  a n t iq u e s .  We a re  so  c re d u lo u s , we poor v ic tim s  o f  manie a  
p o t e r i e .1 And y e t  dream ing o f h idden  t r e a s u r e s ,  b e a r in g  w onderfu l marks 
and m y stic  c ip h e r s ,  I  reach ed  L i t t l e f i e l d .

The im pact o f  such an e c d o te s  i s  in c re a se d  by i l l u s t r a t i o n s  o f  ch in a  h u n t

in g  a d v e n tu re s  (F ig u re  1 9 ). M iss S lo s s o n 's  book h as  a l l  th e  romance o f 

a  m id -n in e te e n th -c e n tu ry  n o v e l, in c lu d in g  th e  chase and th e  co n q u es t, 

and th e  e f f e c t  o f  h e r  w r i t in g  on th e  c o l le c t in g  movement was undoub ted ly  

b e n e f i c i a l .  R e g a rd le ss  o f i t s  d i r e c t  im pact on c o l le c t in g ,  The China 

H u n te rs  Club he lped  to  g lam orize  th e  p u r s u i t  o f th e  a n tiq u e  and make i t  

a c c e p ta b le  to  peop le  who had fo rm erly  viewed r e l i c  g a th e r e r s  w ith  a 

degree  o f  in c r e d u l i ty .

A rth u r L i t t l e ,  an  a r c h i t e c t ,  p u b lish e d  a  book e n t i t l e d  E a rly  

New England I n t e r i o r s  th e  same y ea r a s  The China H un ters C lub . H is book 

was a  c o l le c t io n  o f sk e tc h e s  which he s ta t e d  were com pleted " fo r  my own 

p le a s u re  and in s t r u c t io n ,  and a ls o  w ith  th e  d e s i r e  to  p re se rv e  th e  r e l i c s  

o f  a  s ty l e  f a s t  d is s a p p e a r in g ."  L i t t l e ’ s sk e tch e s  a re  p r im a r i ly  o f 

i n t e r i o r  woodwork w ith  no em phasis on f u r n i tu r e .  The au th o r does
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m ention , how ever, in  d e s c r ib in g  th e  W aters* house t h a t  i t  "p ro b ab ly  

c o n ta in s  th e  f i n e s t  c o l le c t io n  of c o lo n ia l  f u r n i tu r e  in  th e  c o u n t r y ." ^

W hile th e  c o l le c t in g  h a b i t s  o f  many Americans s t i l l  went 

u n n o tic e d , a  number o f  e a r ly  c o l l e c to r s  re c e iv e d  n o to r ie ty  in  th e  l a t e  

1 8 7 0 's . In d iv id u a ls  l i k e  Henry F . W aters began to  come more in to  th e  

open and communicate t h e i r  f in d s  to  c o l l e c t o r s  w ith  s im ila r  i n t e r e s t s .

I n  A p r i l ,  1876, th e  A rt F u rn ish in g  Company o f  Boston n o t i f i e d  W aters 

th a t  th e y  s t i l l  had th e  "c law fo o ted  a n d iro n s"  in  which W aters had 

e x p ressed  i n t e r e s t . ^  No fo llo w in g  l e t t e r  o r  r e c e ip t  e x i s t s ,  and i t  i s  

unknown w hether W aters bought them.

Jam es M oulton co n tin u ed  h i s  b u s in e s s  w ith  W aters in  th e  l a t e

1870' s .  On September 23 , 1876, he w ro te  W aters th a t  he cou ld  "have th e

oak s id eb o ard  fo r  $ 4 0 . " ^  The fo llo w in g  sp r in g  Moulton w rote a g a in :

I  have an  oak c h e s t carved  in  f ro n t  w ith  d a te  1641 
on b ack —top  p in e . A lso  an o th e r  w ith  oak frame & 
end p a n n e ls , a l l  th e  r e s t  i s  p in e . A lso  an  oak 
draw er

I n  May, 1877, W aters re c e iv e d  a  l e t t e r  from J u l i a  P. Dabney of 

B oston . She w ro te  th a t  "knowing you a re  in te r e s te d  in  o ld  f u r n i tu r e  I  

w ish  to  ask  you to  c a l l  & look a t  two o ld  i n l a i d  m arble t a b le s  th a t  I  

have h e re .  . . . "  S ince M iss Dabney was n o t known as  a  d e a le r  she may 

have been  re q u e n tin g  W aters’ e x p e r t is e  r a th e r  than  t ry in g  to  s e l l  him

18f u r n i t u r e ,  a lth o u g h  she may have been  s e l l i n g  a s  a  p r iv a te  in d iv id u a l .

Two o th e r  B oston d e a le r s ,  John A lle n  and C la rence  McCarthy o f 

1640 W ashington S t r e e t ,  w ere doing b u s in e s s  w ith  W aters in  1877. A lle n
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w ro te  W aters in  May th a t  he "had f in is h e d  th e  r e p a i r s  on th e  Oak B ureau, 

th a t  you (W aters] saw in  my work shop. I  am now a t  a  lo s s  to  know how 

to  f i n i s h  i t ,  some tim e th a t  you a re  in  Boston and can sp a re  th e  tim e , 

w ith o u t i n t e r f e r in g  w ith  your b u s in e s s ,  why do me th e  k in d n e ss , to  come
*1 Q

and g ive  me a d v ise  on th e  s ty le  o f f i n i s h . A p p a r e n t l y ,  W aters must

have made th e  v i s i t  in  th e  n ex t month because on June 30 A lle n  so ld  him

2 0"1  Mahogany H a ll C lock ca se "  fo r  $75 .00 . In  A ugust, McCarthy inform ed

W aters t h a t  he had sh ipped  to  Salem th e  th re e  p ie c e s  o f f u r n i tu r e  W aters

had bought. McCarthy a ls o  m entioned th a t  he had made some p u rch ases  a t

21th e  "Brown s a le  a t  L in c o ln ."

W aters a l s o  co n tin u ed  to  buy from M oulton d u rin g  th e  sp rin g  and 

summer o f  1877. I n  A p r i l  he bought "one oak c h e s t"  fo r  $ 5 .0 0 , a s  w e ll 

a s  an oak b u reau , c o s tin g  $40 .00 . He bought two more oak c h e s ts  c o s tin g  

$33.00 and $ 7 .0 0 , r e s p e c t iv e ly ,  in  May, and in  J u ly  W aters bought "2 o ld  

c h a i r s , "  "1 B rass  E a g le ,"  "3 Clock b ra s s e s  (ornam ents fo r  to p ) , "  and a 

"C hinese b e l l , "  th e  c o s t o f th e  e n t i r e  l o t  coming to  $ 5 .0 0 .22 M o u lton 's  

l a s t  l e t t e r  fo r  1877 was w r i t t e n  in  Septem ber. He inform ed W aters th a t  

he had succeeded in  se c u rin g  th e  oak s id eb o a rd , b u t a t  a  much h ig h e r 

p r ic e  th a n  he had ex p ec ted . Moulton o ffe re d  th e  sideboard  to  W aters fo r  

$ 6 5 .0 0 .23

The fo llo w in g  y ea r W aters a l s o  purchased  fu r n i tu r e  from M oulton. 

One r e c e ip t  f o r  May, 1878, shows th e  c o l le c to r  buying "one o ld  desk" fo r  

$25 .00 , and an "oak c h e s t"  f o r  $ 2 .0 0 . On June 14 he bought an "oak chestf' 

fo r  $ 8 .0 0 , a  ta b le  fo r  $15 .00 , a s  w e ll  a s  fo u r w ine g la s s e s ,  c o s tin g
A /

$5 .5 0 . T here a re  no f u r th e r  d e s c r ip t io n s  o f  th e  f u r n i tu r e ,
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co n se q u e n tly , th e  e x a c t o b je c ts  th a t  W aters bought in  Lynn canno t be

de te rm in ed . However, on one page o f a  p a r t i a l l y  m issing  undated  l e t t e r

to  W aters, M oulton a sk s  i f  th e  c o l le c to r  would l ik e  to  buy a  la rg e  oak-

paneled  c h e s t  f o r  $ 8 .0 0 . T h is  may be th e  c h e s t fo r  w hich M oulton

re c e iv e d  payment on June 14. The l a s t  l i n e  o f M oulton’ s l e t t e r  r e v e a ls

how s e c r e t iv e ly  he went about h i s  f u r n i tu r e  d e a l in g . Moulton im plored

W aters to  "p le a se  r e p ly  in  a s e a le d  en velope , a s  I  do n o t w ish  my b u s i -

2 sn e ss  to  be kncwn to  my n e ig h b o rs . ' The re a so n  f o r  M oulton’ s circum 

sp e c t n a tu re  i s  unknown.

W aters was asked  by fe llo w  c o l l e c t o r s ,  m ostly  in  h is  l a t e r  y e a r s ,

i f  he would c o n s id e r  s e l l in g  f u r n i tu r e  in  h i s  c o l le c t io n .  I n  1878 he

was approached by W. A. B a r t l e t t ,  th e  b ro th e r  o f a  man who had so ld

W aters a  c lo c k . B a r t l e t t  r e g r e t t e d  t h a t  h i s  b ro th e r  had so ld  to  W aters

and asked  i f  he m ight buy th e  c lo c k  back . He added th a t  h is  b ro th e r

"ought never to  have gone out o f  th e  fa m ily . My b ro th e r  so ld  i t  w ith o u t

26g iv in g  any o f  us a  chance to  r e t a i n  i t . "  The response  to  B a r t l e t t ' s  

r e q u e s t  i s  u n reco rd ed , a lth o u g h  W aters d id  o c c a s io n a lly  s e l l  p ie ce s-e f---  

h i s  f u r n i tu r e .

W ate rs ' a n t iq u a r ia n  e x p e r t i s e  was a p p a re n tly  known to  a  number 

o f peop le  by th e  l a t e  1 8 7 0 's . He re c e iv e d  a  l e t t e r  in  F eb ru a ry , 1878, 

r e q u e s tin g  h i s  a id .  M rs. L. T . L e i te r ,  r e p re s e n t in g  th e  s t a t e  o f 

I l l i n o i s ,  w ro te  W aters t o  ask  i f  he would h e lp  h e r com m ittee fu rn is h  a 

room " in  th e  W ashington Mansion a t  Mt. V ernon ."  She s ta te d  she w ished 

to  o b ta in  " c h a i r s ,  s o fa ,  t a b l e ,  m ir ro r ,  m antle  p ie c e ,  ru g , o ld  b i t s  o f  

c h in a , and c lo c k , e s c r i t u r e "  f o r  th e  room supposed to  have been "M artha
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W ash ing ton 's  morning or s i t t i n g  room ." W aters was asked  i f  he co u ld  

e s tim a te  th e  c o s t  o f th e  p u rch ases  and th e n  p ro cu re  th e  fu rn is h in g s  fo r  

th e  c o m m itte e .^  W aters ' r e p ly  i s  n o t reco rd ed  b u t i t  i s  u n l ik e ly  th a t  

h i s  o f te n  a c e rb ic  n a tu re  le n t  i t s e l f  to  such a scheme.

In  th e  e a r ly  1 8 8 0 's  W aters began to  r e c e iv e  r e q u e s ts  f o r  in fo rm a

t i o n  f o r  appo in tm en ts  to  view h is  c o l le c t io n .  He was asked  'in  A ugust, 

1880, by Jam es Eddy Mauran, an a n t iq u a r ia n  r e s id in g  in  N ewport,

Rhode I s la n d ,  i f  he would send Mauran a  copy o f h i s  most r e c e n t  Salem 

G a ze tte  a r t i c l e  on f u r n i t u r e .  Mauran m entions he made cop ious n o te s  on 

o ld  f u r n i t u r e  in  h i s  c a p a c ity  a s  l i b r a r i a n  o f th e  Newport H i s to r i c a l

S o c ie ty . He adds t h a t  he w i l l  send W aters a  copy o f th e  most r e c e n t

28Mercury w hich c o n ta in e d  an  a r t i c l e  on ch in a  im ported  in to  A m erica.

W hile Mauran does n o t m ention th e  t i t l e  o f W aters ' a r t i c l e ,  i t  may be

one e n t i t l e d  "A ncien t M a tte rs"  t h a t  appeared  in  th e  G aze tte  on June 29 ,

1880. The a r t i c l e  i s  a resp o n se  to  a  p re v io u s  comment made in  th e  paper

th a t  d e s c r ib e s  a  se v e n te e n th -c e n tu ry  " s e c re ta ry "  a s  made o f  mahogany.

He r e q u e s ts  t h a t  th e  a u th o r o f th e  p reced in g  comment abou t mahogany

" fu rn is h  te s tim o n y  in  p ro o f o f th e  s ta te m e n t ."  W aters e x p la in s  t h a t  in

h i s  many y e a rs  o f  r e s e a r c h ,  he h as  n o t en coun tered  th e  use o f  mahogany

in  th e  sev en te en th  c e n tu ry  and th a t  he has "examined a l l  th e  in v e n to r ie s

found re c o rd e d  in  our (Essex County] P ro b a te  R e g is t ry ,  down to  1694,

w ith o u t f in d in g  m ention  made o f  desk  or b o o k -c a se ."  W aters f u r th e r

in s u re s  th e  r e a d e r s  t h a t  he i s  no id l e  am ateur by s t a t i n g :

I  have seen  a s  much o f  th e  C o lo n ia l f u r n i t u r e  a s  
anybody th a t  I  know in  t h i s  c o u n try , and I  am 
o b lig e d  to  c o n fe s s  th a t  n o th in g  o f  th e  s o r t  has 
ever f a l l e n  under my o b s e rv a tio n , ex cep t l i t t l e
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p o r ta b le  d esk s  o r e s c r i t o i r e s ,  abou t a  fo o t or 
two sq u a re , th e  f i n e s t  specim en o f w h ich , now 
in  my p o s se s s io n  was made o f  oak, w ith  f ro n t  and 
s id e s  ornam ented w ith  one o f th e  c o n v e n tio n a l 
p a t t e r n s  o f  th e  E lo zab e th an  p e r io d ,  b e a u t i f u l l y
c a r v e d .^

Two y e a r s  a f t e r  h i s  Salem G a z e tte  a r t i c l e ,  W aters was asked  by

R obert T re a t  P a in e , J r . ,  th e  B oston p h i l a n th r o p i s t ,  i f  he m ight "come

down t o  Salem Monday e a r ly  & f in d  you & see your o ld  f u r n i tu r e  & g e t

30a d v ic e  from you a s  to  some fo r  m y se lf?"  A more d i r e c t  r e q u e s t  was

re c e iv e d  th e  fo llo w in g  y e a r when Jam es Phinney B a x te r , a  c o l le c to r  from

P o r t la n d ,  M aine, w ro te  s t a t in g  th a t  in  W ate rs ' absence he had had th e

p le a s u re  o f " v i s i t i n g  your home and in s p e c t in g  th e  v a lu a b le  r e l i c s

th e r e in . "  B ax te r w ro te  t h a t  he was "much in t e r e s te d  in  th e  v a r io u s

th in g s  I  saw, and must c o n fe s s  to  a  s l i g h t  f e e l in g  o f c o v e to u sn e ss ."

In  a  p o s t s c r ip t  B ax te r a sk e d , "would you p a r t  w ith  one o f  th o se  c h a i r s

31w hich came in  th e  A ngel G a b r i e l ? A p p a r e n t l y ,  W aters would n o t because 

th e  c h a i r s  a re  now p a r t  o f  th e  E ssex  I n s t i t u t e  c o l le c t io n s  (F ig u re  2 0 ) .

W aters d e p a r te d  fo r  England in  th e  mid 18801s to  pu rsue genea log

i c a l  r e s e a r c h .  H is  t r i p  was b e in g  sponsored  by th e  New England 

G e n e a lo g ic a l S o c ie ty  and in  r e tu r n  he was expec ted  to  com plete r e s e a rc h  

f o r  members o f  th e  S o c ie ty .  W hile W aters was in  E ngland, he re c e iv e d  a  

l e t t e r  from D r. I r v in g  Lyon (1840-1896), a  H a rtfo rd  c o l le c to r  

(F igu re  2 1 ) .  Lyon w ro te  W aters Ja n u a ry  31 , 1886:

I  have been  fo r  some tim e p a s t  engaged in  making 
r a th e r  c a r e f u l  s tu d ie s  o f th e  f u r n i t u r e  used in  
England d u rin g  th e  se v e n te e n th  & e ig h te e n th  
c e n tu r ie s .  I  have o f te n  th o u g h t o f  you , b u t have 
h e s i t a t e d  ab o u t w r i t in g ,  a s  I  know your re s e a rc h e s
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F ig u re  20
"Angel G a b r ie l"  c h a i r s  a t  th e  E ssex  I n s t i t u t e
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F ig u re  21 
I rv in g  Lyon
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were on o th e r  l i n e s  & th en  I  ex p ec t to  be in  London 
in  May & June o f  t h i s  y e a r ,  &. th o u g h t I  would th en  
see you.

He asked i f  W aters would r e s e a r c h  some se v e n te e n th -  and e ig h te e n th -  

c e n tu ry  in v e n to r ie s  f o r  him . The d o c to r  m entioned th a t  he knew o f W aters' 

"fondness f o r  f u r n i tu r e  th ro u g h  Mr. Jam es L. L i t t l e  J r .  o f B oston , &

Mr. M oulton o f  Lynn." I n  c lo s in g ,  Lyon gave an in d ic a t io n  o f how im por

t a n t  he view ed h is  f u r n i tu r e  work a s  b e in g : " I  w ish  w hether you e n t e r 

t a i n  my p u rp o se , o r n o t ,  t h a t  you would k in d ly  t r e a t  my l e t t e r  a s

32c o n f id e n t ia l ,  a s  o th e rs  a r e  now abroad  s tu d y in g  f u r n i t u r e ."

D r. Lyon was c h ie f  m edical exam iner f o r  th e  H a r tfo rd  L ife  and 

A nnuity  In su ra n c e  Company. He began c o l le c t in g  f u r n i tu r e  in  1877 and 

th r e e  y e a rs  l a t e r  he c la im s  to  have begun "a  sy s te m a tic  s tudy  o f  f u r n i 

tu r e "  th a t  e lev en  y e a rs  l a t e r  r e s u l t e d  in  th e  f i r s t  book on c o lo n ia l  

f u r n i tu r e  e n t i t l e d  The C o lo n ia l F u rn itu re  o f New E ngland . Lyon was 

b orn  in  B edfo rd , New York, and a tte n d e d  L aw ren cev ille  Academy and Vermont 

M edical C o lle g e . I n  1866 he s e t t l e d  in  H a r tfo rd , where he e s ta b l is h e d  

h i s  m ed ical p r a c t i c e . ^  Lyon com piled an  e x te n s iv e  f u r n i tu r e  c o l le c t io n  

by 1891, much o f w hich he i l l u s t r a t e d  in  h i s  book. The e a r l i e s t  i l l u s 

t r a t e d  p ie c e  o f  f u r n i tu r e  he bought was a  tu rn e d  c h a i r  a c q u ire d  in  1878 

in  Lebanon, C o n n e c tic u t. Lyon a l s o  bought f u r n i t u r e  o u ts id e  o f  Connec

t i c u t ,  in c lu d in g  a  c h e s t on fram e and d re s s in g  t a b l e  he pu rchased  in  

Lynn, M assa ch u se tts . These two p ie c e s  o f  f u r n i t u r e  were p robab ly  p u r

chased  from Jam es M oulton, s in c e  Moulton was a  f r ie n d  o f  Lyon’ s and , so 

f a r ,  th e  on ly  known d e a le r  in  Lynn a t  t h i s  tim e . The a u th o r  a ls o  p u r-  

chased  a  b ra c k e t c lo ck  in  P ortsm outh , Rhode I s la n d ,  in  1883.
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George T . R obinson, an E n g lish  f u r n i tu r e  h i s to r i a n ,  ad v ised  Lyon 

a s  e a r ly  a s  1888 to  p u b lis h  h i s  n o te s  on c o lo n ia l  f u r n i t u r e  a s  "a la rg e  

and r a p id ly  in c re a s in g  p u b lic  would c o r d ia l ly  Wellcome i t ,  f o r  th e r e  i s  

a  l a rg e ly  in c re a s in g  lo v e  o f  o ld  home l i f e  m a n ife s tin g  i t s e l f  a l i k e  in  

your co u n try  a s  in  m in e ." ^  Robinson took  th e  i n i t i a t i v e  and proceeded  

to  c o n ta c t th e  H arper B ro th e rs  and Putnam p u b lish in g  f irm s  in  New York 

r e g a rd in g  a  s e r i e s  o f  a r t i c l e s  o r book by Lyon on c o lo n ia l  f u r n i t u r e .  

W hile Putnam d id  n o t f e e l  such a  work would pay , H arp e r’ s was i n t e r e s t e d  

in  exam ining L yon 's  m a n u sc r ip t.^8  Lyon w ro te  W aters in  Septem ber, 1888, 

e x p la in in g  th a t  he w ished to  send h i s  m anuscrip t to  H a rp e r 's .  He a l s o  

asked  W aters to  w r i te  a  l e t t e r  on h is  b e h a lf  to  a s su re  H a rp e r’s th a t  

" b e s id e s  b e in g  a  lo v e r  & c o l le c to r  o f  o ld  f u r n i tu r e  I  have been a  c a r e 

f u l  s tu d e n t o f i t  f o r  many y e a r s ,  th a t  th e  s tu d ie s  a s  th e  t e x t  w i l l  show 

have been v e ry  e x te n s iv e ,"  and t h a t  L yon 's i l l u s t r a t i o n s  w ere "v e ry  f in e  

& v e ry  i n t e r e s t i n g . " ^

H a rp e r 's  dec ided  a g a in s t  p u b lish in g  L yon 's m anuscrip t e a r ly  in  

1889. Lyon w as, how ever, g iven  a  l e t t e r  o f  in t ro d u c t io n  to  Houghton, 

M if f l in  & Ca by a  f r ie n d  and e d i to r  fo r  H a rp e r 's ,  C h a rle s  Dudley Warner 

o f  H a r tfo rd . Houghton, M if f l in  & Co. read  th e  m a n u scrip t b u t were 

r e lu c t a n t  to  a c c e p t i t  because o f  th e  " n e c e s s a r i ly  l im ite d  demand f o r  

such b o o k s ."  Lyon, th w arted  in  h i s  a tte m p ts  to  p u b lis h , d ec id ed  t o  " l e t  

th e  m a tte r  o f p u b lish in g  r e s t  fo r  th e  p r e s e n t .”^

Lyon co n tin u ed  to  c o l l e c t  in fo rm a tio n  f o r  h i s  book in  1890 and 

1891. He no ted  in  l e t t e r s  to  W aters th a t  he had v i s i t e d  Salem ag a in  to  

pho tograph  th e  "carved  oaken c h a ir  a t  th e  E ssex  I n s t i t u t e "  and a  c lo ck
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b e lo n g in g  t o  "D r. Haddock" in  B ev e rly . "Dr. Haddock" was D r. C h a rle s  W. 

Haddock, n o t  known to  have been  a  c o l l e c t o r ,  b u t wbo in  th e  n in e te e n th  

c e n tu ry  w as th e  owner o f  th e  c o u r t cupboard  d a ted  1680, now in  th e  

W in te r th u r  Museum (Lyon, F ig u re  1 6 ) I n  A p r i l ,  1891, Lyon w ro te  W aters 

th a t  he would "be re a d y  fo r  th e  p u b lis h e r s  w ith  my m anuscrip t & i l l u s 

t r a t i o n s  soon a f t e r  May 1 s t .

George Curwen w rote W aters in  O ctober, 1892, th a t  he had r e c e n t ly

seen  Lyon b u t ad m itte d  th a t  he had n o t been v e ry  g ra c io u s . Lyon’ s book

was p u b lish e d  th e  y e a r  b e fo re ,  and a p p a re n tly  in  th e  in te r im  c o n ta c t

betw een W aters , Curwen, and Lyon had d im in ish ed . Curwen n o te d :

A f te r  a l l  th e  a s s is ta n c e  t h a t  he re c ^  from  you and I  
n o t  to  make any acknowledgement i n  h i s  book, or send 
u s  a  copy, I  th o u g h t i t  was o u tra g e o u s . The one he 
r e c o l l e c t e d  was an L .L .D . [C h a rle s  J .  Hoadly] a s  you 
a r e  an  A .B ., and A.M. I  shou ld  have though t he co u ld  
have v e n tu re d  on you w ith o u t com prom ising h im se lf ,
I  h e a r  h i s  book has so ld  v e ry  w e l l . ^

L y o n 's  book was w e ll - r e c e iv e d  and a s  one rev ie w e r jo c o s e ly  n o te d , 

" i f  o n ly  th o se  f a m i l ie s  who show w ith  p r id e  a  b i t  o f  f u r n i tu r e  th a t  

’came o v er in  th e  M ayflow er' w i l l  p u rch ase  h is  volume, i t  w i l l  q u ic k ly  

be o u t o f  p r i n t .  . . . The book was th e  f i r s t  p u b lish e d  volume by 

w hich in d iv id u a l  c o l l e c t o r s  may be i d e n t i f i e d .  Whether Lyon u rg ed  o th e rs  

in  H a r tfo rd  to  c o l l e c t  i s  unknown. But by th e  1880 ' s ,  a  sm all group o f  

Lyon’s  f r i e n d s —f o r  th e  most p a r t  p ro f e s s io n a l  p eo p le—w ere c o l le c t in g .  

O b je c ts  from t h e i r  c o l l e c t io n s ,  a s  w e l l  a s  from  th e  W ate rs ' and L o ring  

c o l l e c t i o n s  p ro v id ed  th e  b a s i s  fo r  th e  f u r n i tu r e  d isc u sse d  and i l l u s 

t r a t e d  i n  th e  t e x t  (F ig u re  2 2 ) .
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F ig u re  22
D ressin g  t a b l e  from th e  c o l le c t io n  o f  George B. L oring
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Horace S. F u l le r  (1835-1910), one of th e  H a rtfo rd  c o l le c to r s

m entioned in  L yon 's  book, moved to  H a r tfo rd  in  1865 and in  th e  l a t e

1 8 7 0 's  he was ap p o in ted  th e  c i t y  m edical e x a m i n e r W h e n  and how he

s t a r t e d  c o l le c t in g  i s  unknown b u t L yon 's  book i l l u s t r a t e s  a  c h e s t on

fram e and a  d e sk , F ig u re s  27 and 49 , from F u l l e r 's  c o l le c t io n .  The

a u th o r  n o te s  th a t  F u l le r  bought th e  c h e s t on fram e in  W e th e rs f ie ld  a  few

y e a rs  b e fo re ,  and th e  desk  was bought in  G lastonbu ry , C o n n ec ticu t, in  

461888. F u l l e r  a l s o  c o l le c te d  ceram ics and h i s  o b itu a ry  s t a t e s  t h a t  he 

was a  "p io n ee r in  th a t  l in e  o f  a n t iq u a r ia n  r e s e a r c h ."  He gave h is  

c o l le c t io n  o f p o rc e la in  and ea rth en w are , "one o f  th e  b e s t  p r iv a te  c o l l e c 

t i o n s  in  New E ng land ,"  to  th e  Wadsworth Atheneum in  1 9 0 5 .^  T his 

c o l le c t io n  was th e  e a r l i e s t  d e c o ra tiv e  a r t s  b eq u est to  th e  Atheneum.^® 

F u l le r  i s  a ls o  c r e d i te d  w ith  b r in g in g  two o th e r  ceram ic c o l le c t io n s  to  

th e  Wadsworth Atheneum. Mrs. S tephen T erry  o f  H a r tfo rd , a  fe llo w  

c o l l e c t o r ,  s ta te d  t h a t  she w ished to  g iv e  her c o l le c t io n  to  th e  Atheneum 

b u t would n o t do so u n le s s  F u l l e r  d id  l ik e w is e . F u l le r ,  in  a d d i t io n ,

p e rs o n a lly  persuaded  M iss L ou ise  Hatheway o f S u f f ie ld  t o  donate  her

49ceram ics  c o l le c t io n  to  th e  Atheneum.

F u l l e r 's  e n t i r e  e s t a t e  was in v e n to r ie d  and reco rd ed  in  th e  H a r t

fo rd  newspaper a t  th e  tim e o f h i s  d e a th . The l i s t  in c lu d ed  a  " s ix - le g  

h ighboy" v a lu e d  a t  $100.00 and "one duck fo o t w r it in g  desk1' valued  a t  

$ 7 5 .0 0 , presum ably th e  two o b je c ts  i l l u s t r a t e d  by Lyon. Two o th e r p ie c e s  

o f  f u r n i tu r e  were v a lu ed  a t  $100.00: a  " g ra n d fa th e r 's  i n l a id  h a l l  c lo c k ,
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b ra s s  h o o k s ,"  and "one c h e rry  s c r o l l  to p  highboy."'*® F u l l e r ’ s e s t a t e  

was d is p e rs e d  to  h i s  b ro th e r  and s i s t e r  and th e  p re s e n t  lo c a t io n  o f any 

o f  h i s  f u r n i t u r e  c o l le c t io n  i s  unknown.

A nother H a rtfo rd  c o l l e c t o r ,  W illiam  F . J .  Boardman (1828-1912),

was a  banker and businessm an , an  am ateur g e n e a lo g is t ,  and a  member o f

th e  C o n n e c tic u t, T o p s f ie ld  (M a ssa c h u se tts ) , and Ip sw ich  (M assach u se tts)

H i s to r i c a l  S o c ie t ie s .^ 1 He was c o l le c t in g  by 1891 when Lyon l i s t s  him

a s  th e  owner o f  a  s l a t e  to p  t a b l e . W h i l e  Lyon on ly  m entions one p ie c e

o f f u r n i tu r e  from Boardman’ s c o l l e c t io n ,  an o b itu a ry  in d ic a te s  t h a t  h is

house was a  "show p la c e " :

He was a  c o n n o isseu r i n  c o l le c t in g  a n t iq u e s  
and made h i s  home a  house b e a u t i f u l  and en ric h ed  
w ith  f u r n i t u r e ,  p a in t in g s  and o th e r  th in g s  and 
i s  d o u b tfu l i f  an  in d iv id u a l  in  H a r tfo rd , has 
r i c h e r  p o s se s s io n s  a lo n g  th e se  l i n e s . ^

B oardm an's i n t e r e s t  in  c o l le c t in g  was ta k en  up by h is  son 

W illiam  G re e n le a f  Boardman (1855-1908). The younger Boardman was a  

f r ie n d  o f  Henry W aters and in  1892 W aters so ld  him two c h a i r s  from  h i s  

c o l l e c t io n .  In  th an k in g  W aters fo r  a llo w in g  him to  buy th e  c h a i r s ,  

Boardman asked  ab o u t o th e r  f u r n i tu r e :  " i f  you o r your f r ie n d s  have any

f in e  p ie c e s  t h a t  th e y  a re  w i l l in g  to  p a r t  w ith  I  would be v e ry  much 

p le a se d  to  have you in fo rm  me o f them, a s  I  s h a l l  p robab ly  v i s i t  Salem 

a g a in  d u rin g  th e  summer and would be p le a se d  to  add good p ie c e s  to  my 

c o l l e c t i o n . T w o  p ie c e s  o f  f u r n i t u r e  from th e  Boardman c o l l e c t io n  a re  

i l l u s t r a t e d  i n  Lyon. The f i r s t  i s  a  m id -e ig h te e n th -c e n tu ry  desk and

R e p ro d u c e d  with perm iss ion  of th e  copyright ow ner.  F u r the r  reproduction  prohibited w ithout perm iss ion .



7 0

bookcase and th e  second i s  a  roundabout c h a i r . ^  U n fo r tu n a te ly , th e  

younger Boardman d ie d  b e fo re  h is  f a th e r  and th e  lo c a t io n  o f  b o th  

c o l l e c t io n s  i s  unknown.

Most o f th e  H a r tfo rd -a re a  c o l l e c t o r s  o f  th e  1 8 7 0 's  and 1880' s  

w ere p ro fe s s io n a l  p e o p le , b u t n o ta b le  c o l l e c t io n s  w ere formed b y  s e v e ra l  

c ra ftsm en  and one d e a le r .  W alter Hosmer, an u p h o ls te re r  w ith  th e  H a r t

fo rd  cab ine tm ak ing  f irm  o f R obbins and W inship , and h i s  b ro th e r  A lb e r t ,  

p u t to g e th e r  one o f  th e  most e x te n s iv e  f u r n i t u r e  c o l le c t io n s  i n  C onnecti

c u t .  The Hosmers l iv e d  in  W e th e rs f ie ld  and w ere c o l le c t in g  by th e  1880's.

Lyon s t a t e s  t h a t  th e y  bought a  tu rn e d  c h a ir  in  K i l l in g ly ,  C o n n e c tic u t,

56in  1889. One o f  th e  most o u ts ta n d in g  p ie c e s  o f case  f u r n i t u r e  in  th e  

Hosmer c o l le c t io n  was a  b lo c k fro n t d esk , now a t  th e  M e tro p o lita n  Museum, 

s ig n ed  by Benjam in Burnham and d a te d  1769."^ A t a l l  c lo ck  made by Ben

jam in  B ag n a ll o f  B oston , and now in  th e  M e tro p o lita n  Museum, a l s o ,  was

58fo rm erly  in  th e  Hosmer c o l l e c t io n .  The "pagoda" d esig n  f o r  th e  bonnet 

was r e s to r e d  by Hosmer a f t e r  he c o n su lte d  w ith  L y o n .^

In  1891 Hosmer was in  b u s in e s s  in  H a rtfo rd  w ith  two o th e r  c r a f t s 

men, P a tr ic k  S tevens and Edwin Simons.^® The th r e e  c ra ftsm e n , f o r  a  few 

y e a r s ,  engaged in  th e  b u s in e s s  o f  d e a l in g  in  and r e s to r in g  a n t iq u e  f u r n i 

t u r e .  P a tr ic k  S tevens (F ig u re  23) was a  cab inetm aker who e v e n tu a lly  

w ent t o  work f o r  R obbins and W inship a f t e r  th e  f irm  o f Simons, S tev e n s, 

and Hosmer was d is s o lv e d . S tevens i s  l i s t e d  in  th e  H a r tfo rd  d i r e c to r i e s  

u n t i l  1907 when he moved to  Long I s la n d .  Simons (1816-1896) was a l s o  a  

cab inetm aker and a  c o l l e c t o r .  H is  o b itu a ry  s ta t e d  t h a t :

R e p ro d u c e d  with perm iss ion  of th e  copyright ow ner.  F u r the r  reproduction  prohibited without perm iss ion .



7 1

F ig u re  23 
P a tr ic k  S tevens

R e p ro d u c e d  with perm iss ion  of th e  copyright ow ner.  F u r th e r  reproduction  prohibited without perm iss ion .

98



72

Mr. Simons was a  reco g n ized  ju d g e  o f th e  v a lu e  and 
a r t i s t i c  m e r i t  o f  a n t iq u e  f u r n i t u r e  and ga ined  a  
r e p u ta t io n  w hich was reco g n ized  th ro u g h o u t th e  
s t a t e  a s  a  s k i l l f u l l  r e s t o r e r  o f  f u r n i tu r e  and a l l  
k in d s  o f a n tiq u e  woodwork. A r t i c l e s  o f  f u r n i tu r e  
w hich b ea r ev idence  o f h i s  s k i l l  a re  i n  p o sse ss io n  
o f  many o f  th e  b e s t  f a m i l ie s  in  t h i s  c i t y  and o th e r  
c i t i e s  in  th e  s t a t e .

Lyon spoke o f  Simons a s  an in d iv id u a l  who knew enough to  le av e  "a p ie c e

o f  a n tiq u e  f u r n i tu r e  a s  i t  was o r ig i n a l l y  m ade." He added th a t  when "a

C h iffo n d a le  o r S h erid an  c h a i r  came in to  h i s  hands he a lw ay s, in  w orking

upon i t ,  r e ta in e d  th e  o r ig in a l  l i n e s .

One eu logy  t o  Simons s a id  th a t  " th e  r e c e n t ly  a ro u sed  i n t e r e s t  in  

a n t iq u e  f u r n i t u r e  was la r g e ly  due to  him .'*- H is  c o l le c t io n  in c lu d ed  

some o u ts ta n d in g  exam ples o f  e ig h te e n th -c e n tu ry  f u r n i t u r e .  One example 

i s  a  p a in te d  h ig h  c h e s t  o f d raw ers , now a t  th e  M e tro p o lita n  Museum, th a t  

Simons bought i n  W indsor, C o n n ec ticu t (Lyon, F ig u re  3 6 ).

W illiam  Meggat (1835-1919) o f  W e th e rs f ie ld  was a  C o nnecticu t 

a n t iq u e s  d e a le r ,  who su p p lie d  many o f  th e  H a rtfo rd  a re a  c o l le c to r s  in  

th e  1 8 9 0 's  (F ig u re  2 4 ) .  Meggat was a  S c o t t is h  im m igrant who came to  

A m erica in  1859. In  th e  1 8 6 0 's  he moved to  W e th e rs f ie ld  and sp en t th e  

n e x t tw enty  y e a rs  in  th e  seed b u s in e s s .  He d ec id ed  abou t 1890, f o r  

unknown re a s o n s , to  c o n v e rt h i s  seed w arehouse in t o  a  shop fo r  r e f i n i s h 

in g  and s e l l i n g  a n tiq u e  f u r n i t u r e .  The e x ac t d u ra tio n  o f h i s  b u s in e s s  

i s  unknown, a lth o u g h  H a r tfo rd  a re a  c o l l e c to r s  speak o f  v i s i t i n g  M eggat's  

shop th ro u g h o u t th e  1 8 9 0 's .^ '
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I t  i s  n o t c le a r  w hether Meggat a c tu a l ly  was a  c o l l e c t o r .  Luke 

V incen t Lockwood (1872-1951) in  h i s  book C o lo n ia l F u r n i tu r e  in  America 

(1901) in c lu d e s  p h o tog raphs o f  a  number o f  p ie c e s  of f u r n i tu r e  th a t  he 

l i s t s  a s  b e in g  owned by W illiam  M eggat. Some o f th e  more im p o rtan t 

p ie c e s  o f  f u r n i tu r e  m entioned were a  W illiam  and Mary p e r io d  le a th e r  s id e  

c h a i r ,  a  C hippendale p e r io d  s id e  c h a i r  w ith  s h e l l s  on th e  knees and c r e s t  

r a i l ,  a  F e d e ra l p e r io d  s id eb o a rd  w ith  a t ta c h e d  k n if e  b o x es , and a  

s e rp e n tin e  desk w ith  b a l l-a n d -c la w  f e e t . ^  I f  th e re  was a  Meggat c o l l e c 

t i o n ,  and Lockwood was n o t sim ply i l l u s t r a t i n g  f u r n i tu r e  from M eggat's  

shop, i t  has long  s in c e  been  d isp e rs e d  and i s  no t known to  h i s  h e i r s . ^

H orace Eugene B o lle s  (1838-1910) and George S. Palmer (1855-

1934) (F ig u re s  25  and 2 6) were s e v e ra l  o f  th e  im p o rtan t c o l l e c to r s  who

began c o l le c t in g  American d e c o ra tiv e  a r t s  o b je c ts  in  th e  1880’s  and who

l a t e r  bought from  Meggat. The two c o l l e c to r s  were c o u s in s  and c lo se

f r ie n d s  o f Henry E rv in g . The th re e  c o l l e c to r s  used  to  v e n tu re  ou t

to g e th e r  in  sea rch  o f  f u r n i tu r e  in  th e  1880’ s .  At th e  tim e o f P a lm e r 's

d e a th , E rv ing  r e c a l le d  how B o lle s  and Palmer would c a l l  on him a t  h i s

bank , t h e  C o n n e c t i c u t  R iver Banking Company, and th e y  would s e t  o u t:

on one o ccasio n  we a l l  jou rn ey ed  ou t to  P ro sp e c t Avenue 
and sp en t th e  r e s t  o f  th e  a f te rn o o n  to g e th e r ,  and  we 
r e a l l y  had a  g r e a t  tim e . T h is  was th e  on ly  tim e th a t  
B o lle s  was ever i n  my house . I  r e c a l l  th a t  th e y  were 
beg in n in g  to  buy. B o lle s  was o f te n  l e f t  w ith  th e  e a r ly  
c o a rse  C o lo n ia l s t u f f ;  he would buy whole l o t s  and 
Palm er would ta k e  th e  mahogany and c h e rry  o f f  h i s  hands— 
th a t  w as, a s  I  r e c a l l ,  P a lm er’ s s t u f f .  A fte rw ard s  th e y  
b o u g h t, to g e th e r ,  W alte r H osm er's c o l le c t io n ,  and  th a t  
gave B o lle s  and Palm er a  good s t a r t . ^

Palm er, in  a  ro m an tic  mood, reco u n ted  th e  v i s i t  th a t  h e  and B o lle s  made

to  th e  Hosmer house in  W e th e rs f ie ld :
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Eugene B o lle s
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A dm ittance t o  th e  house was seldom g ra n te d  and th e n  most 
g ru d in g ly . He [W alter Hosmer] had never been  known to  
s e l l  a  p ie c e  ex ce p t one to  me sometime b e fo re ;  b u t th a t  
m iss te p  was f a t a l  to  him. The th o u g h t sudden ly  s tru c k  
me one day , buy h i s  whole c o l le c t io n ,  and th e  n ex t 
morning accom panied by my f r ie n d  I  was banging  to  and 
f ro  h i s  d isco n n ec ted  d o o r -p u l l .  A t le n g th  we w ere 
ad m itted  and s tra ig h tw a y  began our a t ta c k  by b o ld ly  
s t a t in g  th a t  we w anted p r ic e s  p u t upon e v e ry th in g  in  
th e  house . We had come to  pu rchase  th e  w hole. A 
f l e e t i n g  sm ile , somewhat sad and a lm o st g h a s t ly  ( f o r  
h i s  fa c e  i s  alw ays v e ry  p a l e ) ,  sp read  over h i s  co u n te 
nance , b u t he made no d i r e c t  r e f u s a l ,  w hich to  u s  was 
a  g r e a t  encouragement.®®

The two c o l le c to r s  r e tu rn e d  tr iu m p h an t: th e  Hosmer c o l le c t io n  was

t h e i r s .  Both Palmer and B o lle s  co n tin u ed  to  c o l l e c t  in  th e  1 8 9 0 's ,

t r a v e l in g  around New England in  s e a rc h  o f  f u r n i t u r e .

W hile much o f  th e  f u r n i tu r e  th a t  found i t s  way in to  c o l l e c t o r s '  

hands d u rin g  th e  n in e te e n th  ce n tu ry  came from " p ic k e r s ,"  in d iv id u a ls  

such  a s  James M oulton, who d e a l t  b u t d id  n o t have a  shop, o r d i r e c t  from 

p r iv a t e  homes, a n tiq u e  shops l i k e  M eggat*s became e x c i t in g  so u rces  f o r  

im proving c o l le c t io n s .  Both E rv ing  and Lockwood m ention in  t h e i r  

re m in isc e n c e s  about Palm er t h e i r  e x p e rie n c e s  a t  M eggat*s. E rv ing  s ta t e d  

t h a t :

Palm er su b se q u e n tly  bought many th in g s  o f  Meggat o f  
W e th e rs f ie ld —th a t  superb c a b in e t- to p  s c r u to i r e  o f  
a b s o lu te ly  C hippendale  f e a tu r e s ,  w ith  b e a u t i f u l  f e e t  
and a  carved  b u s t  fo r  a  c e n te r  f i n i a l .  Meggat was
v e ry  an x io u s  to  have me buy i t ,  I  cou ld  have bought
th e  whole th in g ,  and e a s i l y ,  f o r  $75 and Meggat would 
have been g r e a t ly  p le a se d  to  have me do so , b u t I  
knew t h a t  I  co u ld  never a f f o r d  to  have i t  r e p a i r e d  a s  
i t  p ro p e r ly  should  b e . I  th in k  Palmer to ld  me sub
se q u e n tly  th a t  he had P a t r ic k  S tevens o f  Robbins do 
th e  work and i t  c o s t  abou t $600.®^

The " c a b in e t- to p  s c r u to i r e "  d e sc r ib e d  by E rv ing  was e v e n tu a lly  so ld  to

th e  M e tro p o lita n  Museum (F ig u re  2 7 ) .  On th e  bottom  o f th e  draw er in  th e
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F ig u re  27
Desk and bookcase fo rm erly  in  th e  Palm er c o l le c t io n
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desk s e c tio n  i s  a  r e c e ip t  from R obbins & W insbip s ta t in g  th a t  n in e  

hundred and n in e ty - fo u r  man hours have been p u t in to  i t s  r e s t o r a t i o n ,  

an ig n o b le  d i s t i n c t i o n  fo r  any p r iz e d  example of American c ra ftsm a n sh ip  

(F ig u re  2 8 ) . More im p o rta n t, th e  r e c e ip t  e x e m p lif ie s  th e  a t t i t u d e  o f 

many n in e te e n th -c e n tu ry  c o l le c to r s  tow ards f u r n i tu r e  " p r e s e r v a t io n ."

Lockwood a l s o  remembered Palm er i n  a s s o c ia t io n  w ith  M eggat*s 

shop. "My f i r s t  memory of Mr. Palm er ta k e s  me to  Mr. M eg g a t's  w here a  

v e ry  b e a u t i f u l  k e t t le - s h a p e d  h ig h  desk  was p r ic e d  a t  th e  peak o f  my 

e x p e rie n c e  in  ex trav ag an ce  in  1893, a t  $300 .00 , and th a t  desk was p u r 

chased  by Mr. George S. Palmer o f Norwich."^® Palmer owned two bombe, 

o r  k e t t le - s h a p e d  d e sk s j one i s  now i n  th e  M e tro p o lita n  Museum and th e  

o th e r  i s  in  th e  W in te rth u r Museum.

Other d e a le r s  began to  appear th ro u g h o u t New England in  th e

1 8 7 0 's  and 1880's .  One fem ale p o rc e la in  c o l l e c to r  w ro te  to  S c r ib n e r 's

in  1877 t e l l i n g  w here she d id  h e r  c o l l e c t i n g :  " d e a le r s  in  o ld  a r t i c l e s ,

l i k e  Q u ig ley  and S u ll iv a n ,  in  E o sto n , a lw ays have i t  on hand, where one

can g e n e ra lly  f in d  th e  genuine ware o f  f i f t y  y e a rs  ago , and B rig g s

a n n u a lly  im p o rts  i t  fo r  h is  c u s t o m e r s . I n  Salem, M assa ch u se tts , th e

f i r s t  d e a le r  in  a n t iq u e  goods appeared  in  1878. He was P . J .  H y n e s  and

72c a r r i e d  "a n tiq u e  f u r n i tu r e ,  c ro ck e ry  and c h in a  w a re ."  P ro v id en ce ,

Rhode I s la n d ,  d id  n o t have i t s  f i r s t  d e a le r  u n t i l  1882, when W alter

D u rfee , a d v e r t is e d  th a t  he s p e c ia l iz e d  in  E n g lish  h a l l  c lo c k s  and th e

f i r s t  d e a le r  in  Newport was Sypher and Company in  1880 when th e y  opened

73up a  b ran ch  o f  t h e i r  New York shop.
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The f i r s t  m ajor books and a r t i c l e s  d e a l in g  w ith  th e  developm ent 

o f  th e  d e c o ra tiv e  a r t s  i n  Am erica appeared  i n  th e  l a t e  1 8 8 0 's  and e a r ly  

1890’ s .  W hile th e  most s c h o la r ly  work was p ro b ab ly  L y o n 's  book on 

c o lo n ia l  f u r n i t u r e ,  o th e r  books such a s  F rank  E. W a l l is ' Old C o lo n ia l 

A rc h i te c tu re  and F u rn i tu r e  (1887) a l s o  a t t r a c t e d  a t t e n t io n  to  c o lo n ia l  

i n t e r i o r s  and t h e i r  f u r n is h in g s .  W a l l is ,  a  New York a r c h i t e c t ,  p u b lish e d  

a  c o l le c t io n  o f  d raw ings o f  d i f f e r e n t  p ie c e s  o f  f u r n i t u r e ,  some from 

p r iv a t e  c o l l e c t io n s ,  and i n t e r i o r s  o f  a r c h i t e c t u r a l l y  im p o rtan t c o lo n ia l  

h o u ses . Henry F . W aters was one o f  th e  few in d iv id u a ls  m entioned a s  an 

owner o f  p a r t i c u l a r  p ie c e s  o f f u r n i t u r e .

C en tu ry , S c r ib n e r s ,  and H arp ers  M agazines each  in c lu d ed  a  number 

o f  a r t i c l e s  d u r in g  th e  1880 's  t h a t  d e a l t  w ith  c o lo n ia l  h i s to r y ,  a r c h i 

t e c t u r e ,  and s o c ia l  custom s. A s e r i e s  o f  a r t i c l e s  on c o lo n ia l  l i f e  by 

Edward E g g les to n  ap peared  i n  C entury  and th e y  were perh ap s th e  most 

i n f l u e n t i a l  a r t i c l e s  in  a ro u s in g  c u r i o s i t y  abou t e ig h te e n th -c e n tu ry  l i f e  

and i t s  a cc o u te rm e n ts . One a r t i c l e ,  "The C o lo n is ts  a t  Home," a ttem p ted  

to  make n in e te e n th -c e n tu ry  A m ericans more co g n izan t o f c o lo n ia l  c u l t u r e ; 

i t  in c lu d e d  draw ings o f  an  e ig h te e n th -c e n tu ry  te a  s e t ,  a  f l a x  w h ee l, and 

a  W indsor c h a i r . ^

A lic e  Morse E a r le  p u b lish e d  China C o lle c t in g  in  America i n  1892, 

th e  f i r s t  s c h o la r ly  book d e a l in g  s o le ly  w ith  ceram ic c o l le c t in g  in  

A m erica. Mrs. E a r l e ,  an a rd e n t  c o l le c to r  o f a n t iq u e s ,  was o r ig i n a l l y  

from W o rce s te r , M a ssa c h u se tts . In  1874 she m arried  and moved to  Brook

ly n .  ̂  She defended  h e r  a t t i t u d e  tow ard  c o l le c t in g  in  th e  opening pages 

o f  h e r  book on c e ra m ic s , s t a t i n g  th a t  i t  gave h e r :
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in s ig h t  in to  human n a tu re ,  love o f  my n a t iv e  co u n try , 
knowledge o f  h e r  n a tu r a l  b e a u t ie s ,  a cq u a in ta n ce  w ith  
h e r  o ld  landm arks and h i s t o r i c a l  l o c a l i t i e s ,  f a m i l i a r i t y  
w ith  h e r h i s to r y ,  a d m ira tio n  o f h e r  nob le  m i l i t a r y  and 
n av a l h e ro e s ,  and s tu d y  of th e  a n c ie n t  m anners, custom s, 
and t r a d i t i o n s  o f  h e r  e a r ly  in h a b i ta n t s .

M rs. E a r l e ’s book combined th e  h i s to r y  o f ce ram ics  in  Am erica w ith  a

gu id e  to  " c h in a  h u n t in g ."  The a u th o r  c a u tio n e d  c o l l e c t o r s  t o  "n o t h u rry

p ro s p e c tiv e  c h in a  s e l l e r s :  b u s t l in g  c i t y  ways annoy them , f l u s t e r  them ,

and w orry them , and in  sh ee r bew ilderm ent th e y  say ’No* to  g e t  r i d  o f

Both Mrs. E a r l e 's  and L yon 's  books ex p ressed  an in h e re n t  change

o f  a t t i t u d e  tow ard c o lo n ia l  d e c o ra tiv e  a r t s  o b je c ts  from  th a t  o f  th e

p re v io u s  d ecad es . U n t i l  th e  1890' s ,  v e ry  few in d iv id u a ls  a p p re c ia te d

c o lo n ia l  f u r n i t u r e  and ceram ics fo r  t h e i r  a e s th e t i c  m e r i ts .  Only

c o l l e c t o r s  a c t iv e  in  th e  1870’s and 1 8 8 0 's  w ere aware o f  th e  i n t r i n s i c

b e a u ty  i n  c o lo n ia l  f u r n is h in g s ;  th e  f i r s t  p eop le  s in c e  th e  o r ig in a l

owners to  g a in  such s a t i s f a c t i o n .  C o lle c t in g  enhanced th e  v a lu e  o f

c o lo n ia l  r e l i c s ,  and , c o n se q u e n tly , p io n e e r c o l l e c to r s  l i k e  W aters ,

E rv in g , and Lyon w ere succeeded , in  p a r t ,  by in d iv id u a ls  who c o l le c te d

b eca u se  i t  was f a s h io n a b le .  One f u r n i tu r e  d e a le r  in  1890 reco u n ted  th e

r e c e n t  m etam orphosis in  c o l le c t in g :

a  few y e a rs  ago a g e n ts  used  to  be s e n t a l l  th ro u g h  th e  
r u r a l  p a r t s  o f New England t o  p ic k  up superannuated  
f u r n i tu r e  o f every  k in d — such a s  was found a s t r a y  in  
farm  h o u ses , v i l l a g e  a t t i c s ,  co u n try  h o te ls  and e l s e 
w here , hav ing  been handed down from g e n e ra tio n  to  
g e n e ra tio n  in  th e  f a m i l ie s  o f  lo n g - re s id e n t n a t iv e s .
The l a t t e r  w ere u s u a l ly  w i l l in g  enough to  p a r t  w ith  th e  
t r e a s u r e s ,  which w ere on ly  v a lu a b le  i n  th e  eyes o f  peop le  
o f  a e s th e t i c  t a s t e s ,  and th e  d e a le r  p a id  a  mere song f o r  
th e  a r t i c l e s ,  re a p in g  a  b ig  p r o f i t .  But now th e  supply 
o b ta in e d  in  t h i s  way has  been  p r a c t i c a l l y  ex h au sted .
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Now i t  i s  th e  fa s h io n  fo r  r i c h  Yankee peo p le  to  have in  
t h e i r  houses one or two apartm en ts  in  th e  o ld  c o lo n ia l  
s t y l e ,  w ith  f lo o r  and w a lls  o f  dark  oak, m assive r a f t e r s ,  
huge f i r e p l a c e ,  mahogany f u r n i tu r e ,  and an o c c a s io n a l 
sp in n in g  w h e e l . ^

C e r ta in ly ,  th e  r e v iv a l  o f i n t e r e s t  in  c o lo n ia l  f u r n i t u r e  helped  

spawn th e  f u r n i t u r e  re p ro d u c tio n s  b u s in e s s . An a r t i c l e  in  The D ecorato r 

and F u rn ish e r  i n  1889 in d ic a te s  t h a t  d e s ig n e rs  w ere w e ll aware o f b o th  

th e  sim ple b eau ty  in  c o lo n ia l  f u r n i tu r e  and th e  m arket f o r  re p ro d u c tio n s . 

C o lo n ia l f u r n i tu r e  t o  th e  a u th o r had " s t a t e l i n e s s  w ith o u t s t i f f n e s s ,  

o rn am en ta tio n  t h a t  was t a s t e f u l  w ith o u t b e in g  in  e x c e ss , embodiment of 

ornam ent in  n a tu r a l  a s  d is t in g u is h e d  from extrem e c o n v e n tio n a lis e d  form s, 

t h a t  drew upon th e  c l a s s i c  w ith o u t being  en slaved  by i t ,  and , above a l l  

p re se n te d  a  b re a d th  and rep o se  a s  d e l ig h t f u l  to  th e  eye a s  i t  was g r a te 

f u l  to  th e  mind."^®

F u r n i tu r e  d e a le r s  w ere beg inn ing  to  r e a l i z e ,  and c a p i t a l i z e  upon, 

w hat in d iv id u a l  c o l l e c t o r s  had enjoyed  fo r  th e  two p rev io u s  decades.

E a rly  c o l l e c t o r s ,  such a s  Palm er, r e a l iz e d  what th ey  found a t t r a c t i v e  in  

c o lo n ia l  f u r n i t u r e  and ex p ressed  them selves: " In  b r in g in g  to g e th e r

specim ens o f  E n g lis h  and C o lo n ia l c a b in e t work and s i l v e r ,  th e  f i n e s t  

exam ples I  have had th e  o p p o rtu n ity  o f  buy ing . I  have been  moved by two 

p u rp o ses , one to  f u r n i s h  a  home in  a  d i s t i n c t i v e  way, th e  o th e r  more 

s e r io u s  and im p o rta n t , nam ely, to  dem onstra te  th e  b u t im p e rfe c tly  and 

r e c e n t ly  r e a l i z e d  a r t i s t i c  t a s t e s  o f  our f o r e f a t h e r s . ' 1̂
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P a lm e r 's  w ords were echoed in  deed by o th e r  c o l l e c to r s  in  th e  

1 8 9 0 's , and c o l le c t in g  began to  re c e iv e  more th a n  c a su a l a t t e n t i o n  by 

th e  g e n e ra l p opu lace . C o lle c t in g  became th e  f a s h io n :  th e  fa sh io n  o f

th e  w ealth y  who had b o th  th e  tim e and th e  means by which t o  c o l l e c t .  

F u r th e r ,  th e  accep tan ce  o f  c o l le c t in g  a s  a  pastim e d id , in  tim e , make an 

even g r e a te r  p o r t io n  o f  th e  p o p u la tio n  ta k e  n o tic e  o f th e  c o lo n ia l  

r e v iv a l  movement. In  th e  n e x t f i f t e e n  y e a rs  c o l le c t in g ,  w h ile  rem ain ing  

fa s h io n a b le ,  succeeded in  becoming genu in e ly  p o p u la r.
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T h is  (Columbian E x p o s itio ^  i s  no t a  lo c a l  
a f f a i r .  I t  i s  America p u tt in g  i t s  b e s t  fo o t 
fo rw ard , and a  v i s i t  to  th e se  grounds s t i r s  
th e  n a t io n a l  p r id e  and k in d le s  to  a  glow 
th e  p a t r io t i s m  o f  every  c i t iz e n .^ -

- - E d i t o r 's  S tudy, 
H a rp e r ' s New 
M onthly Magazine
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CHAPTER I I I

THE COLUMBIAN EXPOSITION TO THE FOUNDING OF THE WALPOLE SOCIETY

N a tio n a l e x p o s i t io n s  a r e  o n ly  one method o f  m easuring grow th 

in  th e  c o l l e c t in g  movement, b u t  th ey  p ro v id e  an in d ex  o f  how American 

t a s t e  changed in  th e  sev en teen  y e a r s  betw een th e  C en ten n ia l and th e  

Columbian E x p o s it io n . N e ith e r  th e  C e n te n n ia l no r th e  Columbian E xposi

t i o n  devoted  much e x h ib i t io n  space to  th e  d is p la y  o f c o lo n ia l  d e c o ra tiv e  

a r t s  o b je c ts .  Both n a t io n a l  ex tra v a g a n z a s  m easured A m erica 's  te c h n o lo g i

c a l  and  m an u fac tu rin g  grow th , b u t em phasis on d e s c r ib in g  A m erica 's  p a s t  

r e c e iv e d  expanded a t t e n t i o n  a t  th e  Columbian E x p o s itio n . The 

New England s t a t e s  w ere , n o t s u r p r i s in g ly ,  le a d e r s  among th e  movement 

to  d is p la y  r e l i c s  o f  th e  c o lo n ia l  p e r io d . W hile M aine, New H am pshire, 

and Vermont devo ted  l i t t l e  o r  none o f  t h e i r  e x h ib i t io n  space to  th e  

d is p la y  o f c o lo n ia l  r e l i c s ,  M a ssa c h u se tts  and Rhode I s la n d ,  a s  w e ll a s  

s e v e ra l  non-New England s t a t e s ,  jo in e d  C o n n e c tic u t , th e  o n ly  s t a t e  

e x h ib i to r  o f  c o lo n ia l  r e l i c s  a t  th e  C e n te n n ia l ,  in  o f fe r in g  th e  p u b lic  

g lim p ses  o f  q u a s i - c o lo n ia l  f u rn is h in g s  and a r c h i t e c tu r e  in  C hicago.

The M assa ch u se tts  p a v i l io n  a t  th e  Columbian E x p o s itio n  was a  

m od ified  r e c o n s t r u c t io n  o f th e  Hancock ho u se , a  B oston dw ellin g ' th a t  

had been to r n  down o n ly  t h i r t y  y e a rs  b e fo re .  The woodwork, d e c o ra tio n , 

and fu rn is h in g s  o f  s e v e ra l  o f  th e  rooms w ere l e f t  to  th e  E ssex  I n s t i t u t e ,
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whose members responded  w ith  en th u siasm . Mr. E . C. Hovey, th e  S e c re ta ry  

of th e  M assa ch u se tts  Board o f  W o rld 's  F a i r  M anagers, asked  th e  E ssex  

I n s t i t u t e  to  be r e s p o n s ib le  f o r  th e  fu rn is h in g  o f  th e  main r e c e p t io n  

room of th e  s t a t e  b u i ld in g .  The I n s t i t u t e ' s  com m ittee d e a l in g  w ith  th e  

W o rld 's  F a i r  d ec ided  " to  have th e  f u r n i tu r e  i l l u s t r a t i v e  o f  th e  p e rio d  

from  th e  tim e o f  th e  f i r s t  s e tt le m e n t o f  Salem u n t i l  i t s  com m ercial p e r 

io d  a t  th e  b eg in n in g  o f  th e  p re s e n t  c e n tu ry . . . . "  Among th e  f u r n i tu r e  

e x h ib ite d  was a  c o u r t  cupboard loaned by W illiam  C. W aters (Henry F . 

W a te rs ' c o u s in ) ,  an oak ta b le  l i s t e d  a s  "M assachusetts  Bay Colony p e r 

io d ,"  loaned  by Mr. W. J .  S tic k n e y , a  Salem a n t iq u e s  d e a le r ,  and "two 

h igh -b ack ed  oak c h a i r s  (R en a issan c e ), loaned  by Mr. and Mrs. J .  T . 

M oulton, L ynn ." The e x h ib i t io n  a l s o  in c lu d e d  a  number o f  p ie c e s  o f  

c e ra m ics  o f  w hich over t h i r t y  exam ples w ere c o n tr ib u te d  by S tic k n e y .^

Hovey had a p p a re n tly  tu rn e d  to  th e  Essex I n s t i t u t e  only  a f t e r  

hav ing  h i s  r e q u e s t  r e j e c te d  by th e  Concord A n tiq u a ria n  S o c ie ty . In  a 

l e t t e r  from Hovey, d a te d  May 28 , 1892, ad d re ssed  to  th e  P re s id e n t o f  th e  

Concord A n tiq u a ria n  S o c ie ty , th e  s e c r e ta r y  s ta te d  "our Board i s  more th an  

an x io u s  to  p la c e  some o f  th e se  (Cummings D a v is ']  a r t i c l e s  in  th e  S ta te  

B u ild in g  to  be e re c te d  a t  C hicago. I ,  p e r s o n a l ly ,  have v i s i t e d  a  number 

o f  H i s to r i c a l  S o c ie t ie s ,  b u t nowhere have seen such an in t e r e s t in g
4

c o l l e c t io n  a s  th e re  i s  i n  your b u i ld in g ."

The e x t e r io r  o f  th e  Rhode I s la n d  p a v i l io n  was la rg e ly  i t s  con

t r i b u t i o n  to  th e  E x p o s it io n . One d e s c r ip t io n  o f th e  b u ild in g  s ta t e d  

t h a t  " c e r t a in  a r c h i t e c t u r a l  f e a tu r e s  w ere in tro d u c e d  in to  th e  b u ild in g  

w ith  th e  i n t e n t i o n  of r e p re s e n t in g ,  o r r a th e r  su g g e s tin g , some h i s t o r i c
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and c h a r a c t e r i s t i c  s t r u c tu r e s  in  Rhode Island ."**  The m a jo r ity  o f  th e  

rooms were devoted  to  Rhode I s la n d  m anufactu res b u t one a re a  o f th e  

house in c lu d e d  a  " c o lo n ia l  e x h ib i t  c o l le c te d  by M rs. W illiam  

G ro sv en o r."  The e x h ib i t io n  in c lu d e d  a  number o f  h i s t o r i c  a r t i c l e s  such 

a s  an iro n  c a n d le s t ic k  owned by Reverend D avid Avery and supposedly  used 

by W ashington, a s  w e ll  a s  c a n d le s t ic k s ,  and a  t r a y  and s n u f fe r s  once 

b e lo n g in g  to  N a th a n ie l G reene.^

The C o n n ec ticu t S ta te  B u ild in g  undoub ted ly  o ffe re d  th e  most p ro 

found endorsem ent o f  th e  c o lo n ia l  s p i r i t  found a t  th e  E x p o s itio n . The 

b u ild in g  d id  no t copy any e x is t in g  C o n n ec ticu t s t r u c tu r e ,  b u t was 

"designed  t o  r e p re s e n t  a  type  o f s t r u c tu r e  t h a t  was in  g r e a t  fav o r among 

w e ll - to -d o  people in  t h i s  s t a t e  in  c o lo n ia l  tim e s . . . G reat e f f o r t

and expense was sp en t on t r a n s p o r t in g  p o r t io n s  o f  th e  i n t e r i o r s  o f 

C o n n ec ticu t houses to  th e  E x p o s itio n  s i t e .  The e x te n s iv e  a n tiq u e  fu rn is h 

in g s  were a c q u ire d  th rough  lo a n s  from C o n n ec ticu t r e s id e n t s .  The 

ro m an tic  a t t i t u d e  o f  th e  c o n t r ib u to r s  i s  r e p re s e n te d  in  one d e s c r ip t io n  

o f  th e  b u i l d in g 's  i n t e r i o r :

th e  C onm ittee secured  many in t e r e s t in g  lo a n s  w hich served  
to  make th e  i n t e r i o r  a t t r a c t i v e  and hom elike, th e  v a r io u s  
a r t i c l e s  b e in g  of such c h a ra c te r  a s  t o  a id  in  c a r ry in g  
o u t th e  o r ig in a l  d e s ig n . The Windsor and C h a rte r  Oak 
rooms were fu rn ish e d  a s  e x h ib i t s  r e p re s e n t in g  g u e s t 
cham bers o f  C o lo n ia l d ay s. There w ere h ig h p o s t bed
s te a d s ,  surmounted by can o p ie s  which p rev en ted  a t ta c k s  
from  m arauding bands o f  R ev o lu tio n a ry  m osqu itoes; and 
h ig h , f l u f f y  f e a th e r  beds covered  w ith  co u n te rp an es  
w rought by g e n t le  hands th a t  r e s te d  from t h e i r  la b o rs  
long  b e fo re  th e  dawn o f  th e  p re s e n t c e n tu ry ;  a n tiq u e  
w ash stan d s , w ith  washbowls and p i tc h e r s  to  m atch; o ld -  
fa sh io n ed  c h a i r s ,  in  w hich people o f a  form er g e n e ra tio n  
c o u ld , p o s s ib ly ,  have tak en  th e i r  c a s e ; m ir ro rs  t h a t ,
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p erchance , r e f l e c t e d  th e  lo v e l in e s s  o f many a  dame or 
maiden o f  th e  lo n g -ag o ; c a n d le s t ic k s  and s n u f fe r s  th a t  
served  good purpose b e fo re  th e  adven t o f  th o se  s i s t e r s  
of l i g h t ,  camphene ana k e ro sen e . . . .  .

The rooms on th e  low er f lo o r  were t r e a te d  w ith  e q u a l ca re  and dev o tio n

(F ig u re  2 9 ) .

The c o n t r ib u to r s  o f  fu rn is h in g s  t o  th e  C o n n ec ticu t b u i ld in g  were 

n o t c o l l e c to r s  b u t r a th e r  d escen d en ts  and h i s t o r i c a l  s o c ie ty  w ardens o f  

C o n n e c t ic u t 's  h e r i t a g e .  S u rp r is in g ly ,  none of th e  m ajor c o l le c to r s  o f 

th e  H a rtfo rd  a re a  made c o n tr ib u t io n s  to  th e  e x h ib i t io n .  Even in  th e  

1 8 9 0 's , c o l l e c to r s  were aware o f th e  m is fo r tu n e  t h a t  m ight a f f e c t  t h e i r  

c o l le c t io n s  should  th e y  be tr a n s p o r te d  a  long d is ta n c e  and p laced  on 

p u b lic  d i s p l a y . '

Many o f  th e  r e l i c s  c o n tr ib u te d  to  th e  C o n n ec ticu t p a v i l io n  would 

be scorned  today  a s  mere c u r i o s i t i e s .  E x h ib ite d  a r t i c l e s  in c lu d ed  a 

" b o t t l e  c o n ta in in g  aco rn  from th e  C h a r te r  Oak, b r e a s tp in ,  carved  from th e  

C h a rte r  Oak . . . , "  and s im ila r  ite m s , b u t in  g e n e ra l th e  e x h ib i t io n  was 

more s o p h is t ic a te d  in  t a s t e  th a n  th e  o b je c ts  e x h ib ite d  in  th e  C o n n ec ticu t 

c o t ta g e  a t  C e n te n n ia l. Among th e  d e c o ra tiv e  a r t s  o b je c ts  e x h ib ite d  were 

an "o ld  oaken c h e s t ,  b ro u g h t to  America in  1682 by Thomas R obinson ,"  a  

" b ra s s  and copper w arm ing-pan, 1779, o ld  Windsor c h a i r ,  made and owned by 

th e  f i r s t  P a s to r  o f  Cumminton, 1762, a n tiq u e  d in in g  t a b l e ,  1778 t o  1800," 

and a  "Windsor c h a i r ,  1795, made a t  f i r s t  c h a ir  f a c to ry  e s ta b l is h e d  in  

A m e r ic a ." ^

W hile i t  i s  im p o ssib le  to  de te rm in e  th e  e f f e c t  on th e  c o l le c t in g  

movement by e x h ib i t io n s  o f r e l i c s ,  t h e i r  expanding number co rresp o n d s  to
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F ig u re  29
P a r lo r  o f  th e  C o n n ec ticu t P a v il io n  a t  Columbian E x p o s itio n

R e p ro d u c e d  with perm iss ion  of th e  copyright ow ner.  F u r th e r  reproduction  prohibited without perm iss ion .



9 6

th e  in c re a s e  o f  c o l l e c t o r s  i n  th e  1 8 9 0 's . D e c o ra tiv e  a r t s  s u b je c ts  

re c e iv e d  in c re a s e d  a t t e n t i o n  in  p e r io d ic a l s  and hooks a t  t h i s  tim e . 

S ev e ra l books o r ig i n a l l y  p u b lish e d  in  England were p r in te d  in  A m erica in  

th e  1 8 9 0 's .  Among them was F re d e r ic k  L i t c h f i e l d 's  I l l u s t r a t e d  H is to ry  o f 

F u r n i tu r e ,  p u b lish e d  in  B oston in  1893, and " l im ite d  to  an  e d i t io n  o f  

two hundred c o p ie s  fo r  A m erica.

The f i r s t  A m erican p h o to g rap h ic  p o r t f o l i o  o f c o lo n ia l  a r c h i 

t e c tu r e  and f u r n i t u r e ,  C o lo n ia l A rc h ite c tu re  and F u r n i tu r e ,  by E . E. 

S o d e rh o ltz , appeared  two y e a rs  a f t e r  th e  American e d i t io n  o f L i t c h f i e l d 's  

book. S o d e rh o ltz 's  book was p u b lish e d  by George P o lle y  Company and in  

th e  in t r o d u c t io n  he c o n fe s s e s  th a t  "o f  th e  f u r n i t u r e  th e r e  i s  h a rd ly  

enough to  make s p e c ia l  m e n tio n s ; s u f f ic e  t o  say  th a t  th e  example shown

a re  c h ie f ly  c o p ie s  o f C hippendale and H epp lew hite , and a re  in  p o sse ss io n

12o f  th e  d escen d e n ts  o f  th e  o r ig in a l  f a m i l i e s ."  W hile th e  m a jo r ity  o f 

th e  p la te s  a re  o f a r c h i t e c t u r a l  i n t e r i o r  d e t a i l s  a  number a re  o f f u r n i 

t u r e .  The p l a t e s  a re  s c a n t i l y  la b e le d ,  and o n ly  P la te  XXVI in c lu d e s  

in fo rm a tio n  o th e r  th a n  th e  town of o r ig in .  I t  has th e  c a p tio n  "Curwen 

House, Salem, M a ssa c h u s e tts ,"  and s in c e  George Curwen, th e  c o l l e c t o r ,  was 

th e  only  Curwen l iv in g  i n  Salem in  1895 th e  pho tograph  i s  most l i k e ly  of 

h i s  c o l le c t io n  (F ig u re  3 0 ) . The photograph i s  th e  o n ly  known p ic tu r e  o f 

th e  Curwen c o l l e c t io n  b e fo re  i t  was d isp e rs e d  and shows an e a r ly -  

e ig h te e n th -c e n tu ry  le a th e r  c h a i r ,  a  F e d e ra l p e r io d , sh ie ld -b a c k  c h a i r ,  a 

f i r e  s c re e n , and a  c o l l e c t io n  o f  ce ram ics .

A lvan C rocker N y e 's  volum e, C o lo n ia l F u r n i tu r e ,  p u b lish e d  in  the  

same y ea r a s  S o d e rh o l tz 's  p h o to g rap h ic  p o r t f o l i o ,  em phasized a  more
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F ig u re  30
George Curwen c o l le c t io n  in  Salem^ M assach u se tts
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te c h n ic a l  approach  to  c o lo n ia l  fu rn is h in g s .  H is book i s  a  c o l le c t io n  o f  

s c a le  draw ings o f f u r n i tu r e  from v a r io u s  so u rc e s . A c o u r t cupboard from 

th e  W ate rs ' c o l le c t io n  i s  in c lu d ed  among th e  d e s ig n s , b u t no o th e r  

in d iv id u a l  c o l le c to r s  a r e  named. N y e 's  volum e, w h ile  h e lp fu l  to  c o l le c 

to r s  because  i t  i l l u s t r a t e d  v a r io u s  exam ples o f c o lo n ia l  f u r n i t u r e ,  was 

d i r e c te d  more p o in te d ly  a t  th e  c ra ftsm an  and th e  fu r n i tu r e  d e s ig n e r .

S ev e ra l d e c o ra tiv e  a r t s  p u b lic a t io n s  a l s o  appeared  in  189 6.

H a rp e r ' s New M onthly M agazine p u b lish e d  th e  f i r s t  s c h o la r ly  a r t i c l e  on 

American m e ta l w are , e n t i t l e d  "Old S i lv e r ."  I t  was w r i t t e n  by a  Yale 

U n iv e rs i ty  p ro fe s s o r ,  Theodore S. Woolsey (1852-1929), h im se lf  a  c o l le c 

t o r .  The a r t i c l e  seems to  have a ro u sed  c o n s id e ra b ly  more a t t e n t i o n  from 

th e  v iew p o in t o f l a t e r  c o l l e c to r s  th a n  J .  H. B u ck 's , Old P la te  (1888), 

p u b lish e d  by th e  Gorham S ilv e r  Company, p ro b ab ly  because Woolsey con- 

veyed to  th e  r e a d e rs  a  genuine lo v e  fo r  h is  s i l v e r .

The P o lle y  Company is su e d  i t s  second p h o tog raph ic  volume o f 

New England a r c h i te c tu r e  and f u r n i tu r e  in  1896 when Newton E lw e ll pub

l i s h e d  C o lo n ia l F u rn i tu re  and I n t e r i o r s . T h is c o l le c t io n  o f  p la t e s  

fo llow ed  th e  same form at a s  th e  one by S o d erh o ltz  and e x h ib ite d  a  s im ila r  

n a iv e te  in  re g a rd  to  c o lo n ia l  f u r n i tu r e .  N e v e r th e le s s , E lw e ll p ossessed  

an a p p re c ia t io n  o f  c o lo n ia l  fu rn is h in g s  and he no ted  in  h i s  in tro d u c tio n  

t h a t ,  "many p e rso n s  who a re  unab le t o  f u rn is h  t h e i r  homes in  t h i s  way, 

s t r i v e  to  p o sse ss  a  few c h a i r s  o r a  ta b le  to  keep in  touch  w ith  th e  

fa s h io n , and i t  i s  a  s a t i s f a c t i o n  to  know th a t  much o f  t h i s  f in e  o ld  

f u r n i t u r e  has  been  p re se rv e d , however incongruous i t s  p re se n t 

s u r r o u n d in g s ." ^  E lw e l l 's  purpose in  com piling  h i s  volume was " to  g iv e
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a  com prehensive id e a  o f  c o lo n ia l  fu rn is h in g s  a s  th e y  e x is te d  in  th e  

c o lo n ia l  p e r io d , and t o  show some o f th e  many unique d e s ig n s  in  f u r n i 

tu r e  w hich may s t i l l  be found in  c e r t a in  l o c a l i t i e s . " ^  L ike S o d e rh o ltz 's  

p o r t f o l io  many o f th e  p la te s  a re  o f a r c h i t e c t u r a l  e x t e r io r s ,  i n t e r i o r s ,  

and doorways, b u t a  s u b s ta n t i a l  number o f p la te s  a re  o f  f u r n i t u r e .  T here 

i s  no d is c e r n ib le  method t o  E lw e l l 's  g rouping  of f u r n i tu r e  and exam ples 

o f c o lo n ia l  f u r n i tu r e  a re  in te rm in g led  w ith  contem porary  E n g lish  o r 

C o n tin e n ta l f u r n i tu r e ,  a s  w e ll  a s  some la te -n in e te e n th -c e n tu ry  c o lo n ia l  

r e v iv a l  c r e a t io n s .  P la te  XXXV, a  group of c h a i r s  t h a t  a re  most l i k e ly  

la t te r - n in e te e n th - c e n tu r y  machine-made exam ples, i s  accompanied by th e  

c a p t io n  "CHAIRS AT SALEM, MASS. These c h a i r s  have been  in  p o sse ss io n  

o f one fam ily  130 y e a r s ."  Amidst a l l  th e  co n fu s io n  a r e  th e  e a r l i e s t  

known photographs o f  th e  W aters ' c o l le c t io n  in  Salem. P la te  XLVII con

ta in s  two pho tographs o f a  c o u r t  cupboard (F igu re  31) and a  c h e s t w ith  

a p p lie d  tu rn in g s .

Throughout th e  1 8 9 0 's  th e  number o f  a r t i c l e s  and books r e l a t e d  to  

th e  d e c o ra tiv e  a r t s  in c re a se d  a s  d id  th e  number o f  h i s t o r i c a l  s o c ie t i e s .  

T h e ir  purpose was s u c c in c tly  exp ressed  in  1898 by th e  p r e s id e n t  o f th e  

D anvers H is to r i c a l  S o c ie ty  speak ing  on th e  50 th  a n n iv e rsa ry  o f th e  Essex 

I n s t i t u t e :

They ( h i s t o r i c a l  s o c ie t ie s ]  seek and c o l l e c t ,  from  f a r  
and n e a r ,  fo r  s a fe  keep ing  and p r o f i t a b le  u s e ,  such 
m em orials o f  th e  p a s t  o r o b je c ts  o f n a tu re ,  a s  s h a l l  
be s u i ta b le  fo r  such i n s t i t u t i o n s  and s h a l l  b e s t  i l l u s 
t r a t e  th e  manners and custom s, th e  a r t s  and in d u s t r i e s ,  
th e  though t and l i f e ,  o f  g e n e ra tio n s  gone. . . .

By 1909 t h i r t y  more h i s t o r i c a l  s o c ie t i e s  w ere added to  th e  se v e n ty -e ig h t 

th a t  had been formed by th e  tim e o f th e  Columbian E x p o s i t io n .^
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F ig u re  31
W aters c o l l e c t io n  in  Salem, M assach u se tts
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A number o f  new in d iv id u a ls  jo in e d  th e  c o l le c t in g  ra n k s  in  th e  

1 8 9 0 's . C. A lic e  B aker, one o f  th e  e a r l i e s t  s e r io u s  fem ale c o l l e c t o r s  

o f  c o lo n ia l  d e c o ra tiv e  a r t s  o b je c ts ,  began c o l le c t in g  in  1890 

(F ig u re  3 2 ) . M iss B aker, a cc o rd in g  to  h e r  l i f e - lo n g  companion and 

b io g ra p h e r ,  Emma L. Coleman, moved from Cambridge to  D e e r f ie ld ,  M assa

c h u s e t t s ,  w here she decided  to  r e s to r e  an  e ig h te e n th -c e n tu ry  ta v e rn .  The 

d i la p id a te d  s t r u c tu r e ,  b u i l t  by one of M iss B a k e r 's  f o r b e a r e r s ,  she 

c h r is te n e d  "F ra ry  H ouse." She proceeded to  d e c o ra te  th e  House w ith  

fu rn is h in g s  s to re d  in  th e  a t t i c  o f  h e r home in  Cam bridge. As 

M iss Coleman s t a t e d ,  "M iss B a k e r 's  love fo r  o ld  th in g s  was alw ays v e ry  

keen  and th e  t r e a s u r e s  she had k e p t in  h e r  Cambridge g a r r e t  cou ld  now 

be p laced ."^®  Throughout th e  1890' s  she a l s o  pu rchased  v a r io u s  p ie c e s  

o f  f u r n i t u r e  from d e a le r s  in  B oston , N ew buryport, and o th e r  towns in  

New E n g la n d .^  By th e  tim e o f  h e r  d ea th  in  1909, M iss Baker had f u r 

n ish e d  th e  ta v e rn ,  and i t  e v e n tu a lly  was opened to  th e  p u b lic .

Both Henry W aters and George Curwen co n tin u ed  to  c o l l e c t  i n  th e

1890's  and in d i r e c t l y  sp u rred  o th e rs  to  th e  same p u r s u i t .  Curwen w rote

W ate rs , who happened to  be in  London, in  November, 1893, co n ce rn in g  a

r e c e n t  p u rch ase :

C o u ld n 't  r e s i s t  th e  te m p ta tio n  c o u ld  you when you saw 
th e  o ld  c h a i r ,  c u t g la s s  j a r  and g in g e r  j a r .  You know 
I  can  sym pathize w ith  you. People who have such t a s t e s  
c a n ' t  h e lp  i t  . . .  A s h o r t  tim e ago I  w ent in to  Wm 
L e e 's  shop, he showed me a  s i lv e r  t e a  s e t  he had bought 
f o r  o ld  s i l v e r ,  I  asked  him what he would s e l l  i t  f o r ,  
he s a id  $45, I  to ld  him X would g iv e  him 4 0 , he  s a id  
s p l i t  th e  d if f e re n c e  and c a l l  i t  $ 4 2 .50 . I  took  him 
up and c a r r ie d  i t  home nobody knows o f  i t  so  d o n 't  
m ention  i t  to  a n y o n e .^
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F ig u re  32 
H is s  C. A lic e  Baker

R e p ro d u c e d  with p e rm iss ion  of th e  copyright ow ner.  F u r th e r  reproduction  prohibited without perm iss ion .



1 0 3

The fo llo w in g  year., j u s t  p r io r  to  W aters’ r e tu r n  from England, Curwen 

w ro te  how en v io u s  he was o f a l l  W aters had c o l le c te d  in  England. He 

s ta t e d  " th e  s i l v e r  would tem pt me more th a n  a n y th in g , you know I  have 

alw ays had a  w eakness th a t  way. I  am p o ssessed  now o f over 700 

ounces . . ."2 1  Curwen, l ik e  any e c s t a t i c  c o l l e c t o r ,  enjoyed t e l l i n g  

h i s  f r ie n d s  o f  h i s  p u rc h a se s . In  1895 he w ro te  W aters abou t a  W illiam  

and Mary p e r io d  desk  he had r e c e n t ly  bough t. A f te r  f u l l y  d e s c r ib in g  h is  

p u rch ase  he ended w ith  " I  should  l ik e  to  have you p ass  judgem ent on

W hile some c o l l e c to r s  l ik e  W aters became l e s s  a c t iv e  in  th e

1890’ s ,  o th e rs  l ik e  George Palm er proceeded to  e n la rg e  t h e i r  c o l le c t io n s .

Palm er began c o l le c t in g  on such a  grand s c a le  t h a t  he o f fe re d  to  buy

e n t i r e  c o l le c t io n s  a s  he had done w ith  W alter Hosmer’ s .  He w ro te  W aters

in  1893 th a t  a f t e r  se e in g  " th e  fre q u e n t re fe re n c e  to  your o ld  C o lo n ia l

f u r n i t u r e  in  D r. L y o n 's  b ook ,"  h i s  c u r io s i ty  was e x c i te d  and he v i s i t e d

Henry W ate rs ' b ro th e r  C h arle s  to  examine i t .  He added :

th e  v a r io u s  p ie c e s  made a  deep im p ressio n  upon me and 
s in c e  t h a t  tim e I  have tho u g h t a  good d e a l about them.
I ,  m y se lf , am t r y in g  to  g e t  to g e th e r  f in e  specim ens o f 
e ig h te e n th  c e n tu ry  f u r n i tu r e  w ith  th e  e x p e c ta t io n  th a t  
th e y  may rem ain  to g e th e r  in  some p u b lic  i n s t i t u t i o n  f o r  
th e  p r o f i t  and p le a su re  o f  fu tu re  g e n e ra tio n s .  I t  
seems to  me th a t  th e  o ld  th in g s  w hich have come down to  
us from th e  f i r s t  s e t t l e r s  in  our co u n try  should  be c a r e 
f u l l y  g a th e re d  to g e th e r  and p re se rv ed  in  p la c e s  where 
th e y  may be s tu d ie d  a d v a n ta g e o u s ly  by la rg e  numbers of 
p e o p le ; and i t  h a s  o ccu rred  to  me th a t  p o s s ib ly  you 
m ight be w i l l in g  to  p a r t  w ith  a  p o r t io n  o r th e  whole o f  
your c o l l e c t io n  w ith  th e  u n d e rs tan d in g  th a t  i t  was to  
be devo ted  to  such p u b lic  u se s . T here w ere some p ie c e s  
o f e ig h te e n th  c e n tu ry  work in  th e  h o u se , n o ta b ly  a  
carved  b e d s te a d  and a  book-case  s e c r e ta ry  w hich a re
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e s p e c ia l ly  s u i ta b le  to  in c lu d e  in  th e  c o l le c t io n  I  am 
m aking. I f  you saw f i t  to  d isp o se  o f th e s e  p a r t i c u la r  
p ie c e s  I  should  be  w i l l in g  to  g iv e  a  v ery  h ig h  p r ic e
f o r  them .23

A lthough , W aters’ re sp o n se  to  th e  l e t t e r  i s  u n reco rd ed , Palm er was 

u n s u c c e s s fu l in  h i s  a tte m p ts  to  o b ta in  p a r t  o r a l l  o f th e  c o l le c t io n .

One o f  th e  m ajor c o l l e c t o r s  who became more a c t iv e  i n  th e  1890’ s 

was C h a rle s  L. P end le ton  (1849-1904), a  P ro v id en ce , Rhode I s la n d ,  law yer 

(F ig u re  3 3 ) . A f te r  g ra d u a tin g  from Y ale C o llege and Y ale Law School, 

P end le ton  s e t  up p r a c t ic e  in  P rov idence , and a ls o  began c o l le c t in g  

f u r n i t u r e ,  s i l v e r ,  c e ram ics , and p a in t in g s .2^ He d e a l t  w ith  th e  

P rov idence c a b in e tm a k e r-a n tiq u e s  d e a le r ,  Rudolph B r e i te n s te in .  A ccording 

to  h i s  g randson , B r e i te n s te in  " to o k  a  ho rse  and wagon on buying  t r i p s  

once o r  tw ice  a  y e a r  a s  f a r  a s  P h ila d e lp h ia ,  sometimes in to  th e  so u th , 

and on h i s  r e tu r n  would s e l l  th e  g re a t  p ie c e s  to  P e n d l e t o n . W h i l e  

v e ry  l i t t l e  i s  known abou t P e n d le to n ’s c o l le c t in g  a c t i v i t i e s ,  he 

a p p a re n tly  was d e a lin g  h im se lf  by 1901. A b i l l  e x i s t s ,  made ou t from 

P en d le to n  to  R(udolphJ H. B r e i te n s te in ,  t h a t  re c o rd s  th e  l a t t e r  a s  buying  

"one b ase  to  b lo ck  f ro n t  h ig h  case  o f draw ers" fo r  $100. P end le ton  

c r e d i te d  B r e i te n s te in  $60 f o r  making " r e p a i r s  to  i n l a id  s o f a ,"  and , con

se q u e n tly , th e  b i l l  was f o r  on ly  $40. The heading  "Bought o f  C. L. 

P en d le to n "  and "F ine  A ntique F u rn i tu r e ,  R are Old P o rc e la in ,  O r ie n ta l  

Rugs, and D eco ra tiv e  Works o f  A rt"  i s  p r in te d  on B r e i t e n s t e i n 's  b i l l . 26 

P end le to n  had com piled one o f th e  most e x te n s iv e  d e c o ra tiv e  a r t s  c o l l e c 

t i o n s  in  New England a t  th e  tim e o f  h i s  d e a th  in  1904. A few weeks 

b e fo re  he d ied  P en d le to n  dec ided  to  w i l l  h i s  c o l le c t io n  to  th e  

Rhode I s la n d  School o f D esign , i f  th ey  would ag ree  to  b u i ld  a  c o lo n ia l
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r e v iv a l  house in  w hich to  d is p la y  i t .  '  H is  b eq u es t s e t  th e  p rece d en t 

f o r  th e  d o n a tio n  o f d e c o ra tiv e  a r t s  c o l l e c t io n s  to  museums and u n iv e r 

s i t i e s .  I n  th e  same y e a r ,  Luke V in cen t Lockwood, a  f r ie n d  and fe l lo w  

c o l l e c t o r ,  w ro te  a  volume d e s c r ib in g  P e n d le to n 's  c o l le c t io n .  A number 

o f  i l l u s t r a t i o n s  o f  in d iv id u a l  p ie c e s  o f  f u r n i tu r e  in  th e  c o l le c t io n  a re  

in c lu d e d  a s  w e ll a s  one pho tograph  o f  th e  e n tra n c e  h a l l  (F ig u re  3 4 ) .

P en d le to n  commanded c o n s id e ra b le  r e s p e c t  in  th e  f i e l d  o f

d e c o ra tiv e  a r t s ,  a l th o u g h  he "had never been  prom inent i n  p u b lic  o r

p o l i t i c a l  l i f e  [andj he belonged  to  no o rg a n iz a tio n s  o f  any s o r t . " 2**

Lockwood p a id  him th e  h ig h e s t  t r i b u t e :

I  know o f  nobody who h as  had a  b e t t e r  in f lu e n c e  in  
th e  f i e l d  o f  a r t  th a n  has  h e , and he can  t r u l y  be 
c a l le d  th e  f a th e r  o f  a r t  a s  a p p l ie d  to  f u r n i tu r e  
in  t h i s  c o u n try . T here i s  h a rd ly  a  c o l l e c t o r  here  
who h as  n o t r e c e iv e d  h e lp  and in s p i r a t io n  from 
Mr. P e n d le to n .2^

W hile I r v in g  Lyon and Henry W aters m ight d is p u te  th a t  c la im , P end le to n  

w as, n e v e r th e le s s ,  one o f  th e  most s ig n i f i c a n t  c o l le c to r s  o f th e  n in e 

t e e n th  c e n tu ry .

Lockwood, h im se lf ,  was an  im p o rtan t c o l le c to r  d u rin g  th e  1 8 9 0 's  

(F ig u re  3 5 ) . He was a  n a t iv e  o f B rooklyn , New York, and became i n t e r 

e s te d  in  c o l le c t in g  w h ile  he was a  s tu d e n t a t  T r in i ty  C o lleg e , where he

30made h i s  f i r s t  p u rc h a se , a  "h ig h b o y ."  L ike W aters and P o t te r ,  Lockwood 

grew up su rrounded  by a  home f i l l e d  w ith  c o lo n ia l  d e c o ra tiv e  a r t s  

o b je c t s .  A f te r  h i s  m arriag e  in  1895,^1 Lockwood claim ed th a t  he was a  

more a v a r ic io u s  c o l l e c t o r  ou t o f  economic u rg en cy ; he found th a t  c o lo n ia l  

f u r n i tu r e  c o s t  l e s s  th a n  contem porary  f u r n i t u r e .  W hile l iv in g  in
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F ig u re  35 
Luke V in cen t Lockwood
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G reenw ich, C o n n e c tic u t, he m a in ta in ed  p ro fe s s io n a l  law o f f i c e s  i n  New 

York and e v e n tu a lly  became s e n io r  p a r tn e r  o f  th e  f irm  o f H i l l ,  Lockwood, 

and R e d f i e l d . ^  Lockwood's c o n tr ib u t io n s  to  th e  f i e l d  in c lu d e  th e  

a u th o rs h ip  o f  C o lo n ia l F u rn itu re  In  Am erica in  1901. H is bode was one o f  

th e  s ta n d a rd  works f o r  c o l le c to r s  in  th e  f i r s t  h a l f  o f t h i s  c e n tu ry  went 

th rough  two f u r th e r  e d i t io n s ,  and h as  been r e p r in te d  numerous t im e s . 

Lockwood's c o l le c t io n  was e x te n s iv e  and he i l l u s t r a t e d  h i s  book w ith  a 

number o f p e rs o n a lly  owned exam ples. H is  c o l le c t io n  was e v e n tu a lly  so ld  

a  two P ark e-B ern e t a u c t io n s  in  1942 and 1954. A number o f unu su al 

p ie c e s  o f f u r n i tu r e  were so ld  a t  th e  l a t t e r  s a l e ,  in c lu d in g  a  m atching 

b lo c k - f ro n t  c h e s t  on c h e s t and k n ee -h o le  d re s s in g  t a b le ,  and th e  d i s 

puted  "N icho las D isbrowe" carved  oak c h e s t .

The B oston a re a  co n tin u ed  to  c o n tr ib u te  an  u n u su a lly  la rg e  number 

o f  im p o rtan t c o l l e c t o r s  in  th e  1 8 9 0 's .  F ra n c is  H i l l  Bigelow (1859-1933), 

a  r e s id e n t  o f  Cam bridge, was one o f  th e  most s u c c e s s fu l  f u r n i tu r e  and 

s i l v e r  c o l le c to r s  l iv in g  around Boston in  th e  e a r ly  1900' s .  He was a  

m erchant who r e t i r e d  in  1906 and devoted  c o n s id e ra b le  tim e to  c o l le c t in g  

and w r i t in g  abou t s i l v e r .  B igelow  became fa s c in a te d  w ith  c o lo n ia l  

d e c o ra tiv e  a r t s  o b je c ts  a t  th e  Bunker H i l l  e x h ib i t io n  in  1875, b u t i t  was
•3  /

n o t u n t i l  th e  1890' s  th a t  he began c o l le c t in g .  W hile h i s  s p e c ia l ty  was 

s i l v e r ,  he d id  n o t l i m i t  h im se lf  to  one f i e l d  e n t i r e l y  and h i s  house was 

d eco ra ted  e x te n s iv e ly  w ith  h i s  p u rch ases  (F ig u re  3 6 ).

Bigelow  was unu su al in  th a t  he was no t s e n s i t iv e  about len d in g  

p o r t io n s  o f  h is  c o l le c t io n  f o r  p u b lic  d is p la y .  He p layed  an im p o rtan t 

r o le  th ro u g h o u t th e  f i r s t  decade o f  th e  tw e n t ie th  c e n tu ry  in  a llo w in g
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F ig u re  36
F ra n c is  H i l l  Bigelow c o l le c t io n  in  Cam bridge, M assach u se tts
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museums to  borrow  b i s  s i l v e r  and f u r n i t u r e  f o r  t b e i r  own e x h ib i t io n s .

H is c o l le c t io n  a l s o  re c e iv e d  c o n s id e ra b le  a t t e n t i o n  in  v a r io u s  d e c o ra tiv e  

a r t s  p u b lic a t io n s  such a s  F ra n c e s  C la ry  M o rse 's  F u rn i tu r e  o f  O lden Time 

(1902 ), th e  1913 e d i t io n  o f Lockwood's C o lo n ia l F u rn i tu r e  in  A m erica, and 

John Ware W i l la r d 's  Simon W illa rd  and H is C locks (1911).

L ike W aters and P e n d le to n , Bigelow  h e lp ed  t o  supp o rt h i s  " h a b it"

by o c c a s io n a lly  s e l l i n g  d e c o ra tiv e  a r t s  o b je c ts  to  o th e r  c o l l e c t o r s  and

museums. I n  1911 he w ro te  Lawrence P ark , an a r t  h i s t o r i a n ,  t h a t  he was

w i l l in g  to  l e t  him have a  s i l v e r  ta n k a rd  f o r  two hundred and f i f t y

d o l l a r s .  He s ta t e d :

I  would n o t l e t  anyone e l s e  have i t  f o r  t h i s  p r ic e ,  
how ever, I  th in k  I  co u ld  s e l l  i t  to  a  r i c h  acq u a in ta n ce  
f o r  $350 o r m ore, perh ap s $400, b u t I  th in k  you can 
h a rd ly  c o n s id e r  t h i s  th e  m arket v a lu e .  However, th e re  
i s  no p r ic e  on a n t i q u e s . ^

In  1923 Bigelow  d ec id ed  th a t  most o f  h i s  c o l le c t io n  sh o u ld  be

so ld  a t  a u c t io n .  He w ro te  P ark :

you w i l l  be in t e r e s te d  to  know (p e rh ap s) t h a t  I  am 
going  to  s e l l  a t  a u c t io n  in  NY a t  th e  A nderson 
G a l l e r ie s  a l l  my e a r ly  f u r n i t u r e ,  i . e .  e a r l i e r  
th a n  S h era to n  and some o f th e  S h era to n  d u p lic a te s !
T h is  i s  on Ja n u a ry  1 7 th . A c a ta lo g u e  w i l l  be  se n t 
t o  you in  due c o u rse . I  had become d isco u rag e d  
abo u t th e  o b je c ts  ev e r b e in g  k ep t to g e th e r  and going 
to  a  museum and so d ec id ed  to  ta k e  a  chance and ta k e  
th e  consequences. W hether bad o r good! I  have 
alw ays hoped I  would be a t  my own a u c t io n ,  so  I  
s h a l l  now have th e  o p p o r tu n ity  to  a t te n d .

B igelow  a p p a re n tly  was th in k in g  o f  h i s  c o l le c t io n  a s  P en d le to n  d id ,  a s  a

means to  in m o r ta l i ty .  W hile h i s  a n t ic ip a te d  w ish , t o  have a  p u b lic
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c o l l e c t io n  b e a r  b i s  name, d id  n o t come t r u e ,  t h i s  ty p e  o f th in k in g  was 

n o t uncommon, and to d a y  th e  m a jo r i ty  o f im p o rtan t i n s t i t u t i o n a l  f u r n i tu r e  

c o l l e c t io n s  b e a r  th e  name o f a  b e n e fa c to r  o r p re v io u s  owner.

W illiam  W hiting N olen (1860-1923) was a  l e s s e r  known Cambridge

c o l l e c t o r .  N olen , a  n a t iv e  o f P h i la d e lp h ia ,  was a  g ra d u a te  o f  H arvard ,

c l a s s  o f  1 8 8 4 .^  From th e  1 8 9 0 's  u n t i l  th e  tim e o f h i s  d e a th , he liv e d

in  Cambridge w here he ra n  a  tu to r in g  sch o o l, and re c e iv e d  th e  nickname 

38'The Widow." ° I t  was d u rin g  t h i s  p e rio d  th a t  Nolen com piled h i s  c o l l e c 

t i o n  o f  f u r n i t u r e ,  c e ra m ic s , g la s s ,  and c lo c k s . Nolen rem ained ou t of 

th e  m ainstream  o f  c o l le c t in g  cam araderie  and k e p t to  h im se lf .  I n  1923 

h i s  c o l le c t io n  was so ld  a t  Anderson G a l le r ie s  in  New York and among th e

fu rn is h in g s  w ere s e v e ra l  "b an jo  c lo c k "  p re s e n ta t io n  p ie c e s  and a  p a i r  o f

39C hippendale  s id e  c h a i r s  w ith  a  W ashington fam ily  h is to r y .

S e v e ra l o th e r  B oston  c o l l e c to r s  o f  th e  same p e r io d  were Dwight 

B laney (1865-1944) and H o l l i s  F rench  (1868-1940). B laney , an a r c h i t e c t  

and an a r t i s t ,  was a  m u l t ifa c e te d  in d iv id u a l  who had many i n t e r e s t s ,  one 

o f w hich was c o l le c t in g  d e c o ra tiv e  a r t s .  He c o l le c te d  f u r n i tu r e  o f  a l l  

p e r io d s  a s  w e ll a s  s i l v e r ,  pew ter, g la s s ,  and p a in t in g s .  H is  c o l le c t in g  

reach ed  such h e ig h ts  th a t  he e v e n tu a lly  f i l l e d  to  c a p a c ity  fo u r  houses: 

i n  B oston , W eston, on Cape Cod, and on an is la n d  in  M aine . ^  L ike h is  

co n tem p o ra rie s  B laney d e c o ra te d  each  house in  a  s ty le  a p p ro p r ia te  to  th e  

p e r io d  o f  th e  b u i ld in g .  L i t t l e  i s  known abou t where B laney d id  h i s  buy

in g  a l th o u g h  many o f  h i s  p u rch ases  w ere e x c e p tio n a l and a re  i l l u s t r a t e d  

in  M orse’ s  F u rn i tu r e  o f th e  Olden Time. In c lu d ed  in  h is  c o l l e c t io n  were 

a  c a b r io le  leg  h ig h  c h e s t w ith  s te p s  f o r  ce ram ics  and a  mahogany F e d e ra l
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p e r io d  s id eb o ard  w ith  iv o ry  escu tch eo n s  and s t r i n g i n g . ^  P a r t  o f  

B la n e y 's  c o l l e c t io n  was so ld  a t  a  B oston a u c t io n  in  1945 b u t much o f th e  

c o l l e c t io n  i s  s t i l l  owned by d e scen d e n ts .

H o ll i s  French., much l i k e  Bigelow had a  s p e c ia l  i n t e r e s t  in  

A m erican s i l v e r .  A g rad u a te  o f  th e  M assach u se tts  I n s t i t u t e  o f Technology, 

c l a s s  o f 1889, F ren ch  became an en g in ee r and a  "p io n ee r in  th e  f i e l d  o f 

i n t e r i o r  l i g h t i n g . "  R. T. H aines H alsey , a  New York c o l le c to r  and con

tem porary  o f F rench , r e c a l l e d  how e n th u s ia s t ic  th e  l a t t e r  would g e t  over 

each  new p u rch ase : " I  remember how h is  eyes sp a rk le d  a s  he to ld  o f some

a c q u i s i t io n  in  th e  l in e  o f American s i l v e r ,  th e  f a s c in a t io n s  o f which 

had caused  him to  t r a n s f e r  h is  i n t e r e s t  from h i s  p re v io u s  hobby, our 

e a r ly  f u r n i t u r e . " ^  F rench  was an im po rtan t c o n tr ib u to r  o f b o th  s i lv e r  

and f u r n i tu r e  to  th e  most im p o rtan t d is p la y  o f c o lo n ia l  d e c o ra tiv e  a r t s  

h e ld  in  th e  f i r s t  q u a r te r  o f th e  tw e n tie th  c e n tu ry : th e  H udson-Fulton

E x h ib it io n  o f  1909. H is lo a n s  t o  th e  E x h ib it io n  in c lu d ed  a  W illiam  and 

Mary s ty l e  daybed and a  c h i l d 's  h ig h  c h a i r ,  a s  w e ll a s  numerous p ie c e s  o f 

s i l v e r . ^  F ren ch  l e f t  much of h i s  s i l v e r  c o l le c t io n  to  th e  C leveland  

Museum j u s t  p r io r  to  h i s  d e a th  in  1 9 4 0 .^

F rench  r e f e r s  to  Theodore W oolsey, th e  C onnecticu t c o l l e c t o r ,  a s  

th e  "dean" o f  American s i l v e r  c o l l e c t o r s . ^  He was th e  son of a  p r e s i 

d e n t o f  Yale U n iv e r s i ty ,  and re c e iv e d  c o n s id e ra b le  r e c o g n i t io n  fo r  an 

a r t i c l e  on s i l v e r  in  H a r p e r 's . E v e n tu a lly  he became a  p ro fe s s o r  o f i n t e r 

n a t io n a l  law a t  Y a le , w h ile  q u ie t ly  p u rsu ing  h i s  c o l le c t in g  in  

New H a v e n .^
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George Dudley Seymour (1859-1945), a lth o u g h  he s ta r t e d  c o l le c t in g  

in  th e  p rev io u s  decade, was one o f th e  most prom inent C o n n ec ticu t c o l l e c 

to r s  d u rin g  th e  1 8 9 0 's  and e a r ly  1 9 0 0 's . Seymour moved to  New Haven in  

1883 a f t e r  spending some tim e in  W ashington a s  a  p a te n t la w y e r .^  

G rad u a lly  he began to  amass a c o l le c t io n  th a t  c o n s is te d  p r im a r ily  of 

s e v e n te e n th -  and e a r ly -e ig h te e n th -c e n tu ry  C o n n ec ticu t f u r n i tu r e .  Sey

m our's  a d o ra tio n  o f th e  c o lo n ia l  p a t r i o t ,  N athan H a le , was known 

th ro u g h o u t C o n n ec ticu t and he was la rg e ly  r e s p o n s ib le  f a r  making H ale 

remembered and re v e re d . H a le 's  farm  became Seymour’s  a n t iq u a r ia n  domain

and he e n te r ta in e d  numerous v i s i t o r s  th e r e ,  among them John L afa rg e  and

48John S inger S a rg e n t. Seymour was u n u su a lly  f a s t i d io u s  in  h i s  c o l le c 

t in g  h a b i t s ,  and "Cousin G eorge," a s  h is  p e e rs  a f f e c t io n a t e ly  c a l le d  

him , k e p t a  notebook of h i s  f u r n i tu r e  p u rch ases . Much of h i s  c o l le c t io n  

was e v e n tu a lly  l e f t  to  th e  C o n n ec ticu t H is to r ic a l  S o c ie ty , a long  w ith  

s u f f i c i e n t  endowment to  have i t  d isp la y e d .

In  1958 th e  S o c ie ty  p u b lish e d  a  ca ta lo g u e  o f  Seym our's c o l le c t io n

w hich in c lu d e d  an ec d o te s  from h is  notebook re g a rd in g  in d iv id u a l  p ie c e s

o f f u r n i tu r e .  Seymour r e l i e d  alm ost e x c lu s iv e ly  on th e  Robbins b ro th e rs

cabinetm aking  f irm  in  H a rtfo rd  fo r  r e p a i r s  to  and r e f in i s h in g  o f  th e

f u r n i tu r e  he p u rchased . He was n o t alw ays happy w ith  th e  f i r m 's  work a s

he made c l e a r  when he reco rd ed  h i s  f e e l in g s  about a  cand le  s tan d  th e y

r e p a i r e d . Seymour w ro te :

r e s to r e d  by Robbins B ros, who p laned  th e  top  and 
mahoganized th e  whole p ie c e . I t  should  now be 
r e s to r e d  to  i t s  o r ig in a l  appearance by having 
th e  p re s e n t  f i n i s h  removed. . . .  I  have to  
adm it th a t  I  have alw ays f e l t  so re  a g a in s t  Robbins

R e p ro d u c e d  with p e rm iss ion  of th e  copyright ow ner.  F u r th e r  rep roduction  prohibited w ithout perm iss ion .



1 1 5

B ro s, f o r  such  a  s tu p id  and damaging job  a s  was th e  
'p u t t in g  in  order*  o f  t h i s  r e a l l y  good o ld  tu rn e d -  
work t a b l e .  ^

Most o f  th e  f u r n i t u r e  in  Seym our's c o l l e c t io n  was acq u ired  in  C o n n ec ti

c u t  a lth o u g h  he d id  pu rchase a  c h e s t in  B ro o k lin e  and a  c o u r t  cupboard 

in  Concord, M a s s a c h u s e t t s .W h e r e v e r  he bought a  p ie ce  o f  f u r n i tu r e  

t h a t  needed r e p a i r s ,  he took  i t  to  P a tr ic k  S tev en s, an employee o f  th e  

Robbins f irm . U n fo r tu n a te ly , fo r  h is  f u r n i t u r e ,  Seymour co n tin u ed  to  

p a tro n iz e  th e  R obb ins’ and th e  m a jo r ity  o f  h i s  c o l le c t io n  s u f fe re d  

th ro u g h  th e  co u rse  o f b e in g  "p u t in  o rd e r"  by S te v e n s .^

The in c re a s in g  number o f  c o l l e c to r s  in  th e  1890's  b rough t a  new 

demand fo r  d e c o ra tiv e  a r t s  p u b l ic a t io n s .  R. T . H aines H a ls e y 's  E a rly  

New York on Dark B lue S ta f fo rd s h ir e  P o tte ry  was re le a s e d  in  1899 and two 

y e a rs  l a t e r  Lockwood’s C o lo n ia l F u rn i tu re  in  America and E s th e r  S in g le 

t o n 's  F u rn i tu re  o f Our F o re fa th e r s  w ere p u b lish e d . They were fo llow ed  

by F ran ces  C la ry  M orse’ s F u rn itu re  o f  th e  Olden Time in  1902 and 

M rs. N. Hudson M oore 's The Old F u rn i tu r e  Book in  1903. The em phasis o f 

each  o f  th e  l a t t e r  volum es was to  a c q u a in t th e  re a d e r  w ith  v a r io u s  p e r

io d s  o f  f u r n i tu r e  by b r i e f l y  d is c u s s in g  th e  p rece d en ts  f o r  " c o lo n ia l"  

f u r n i t u r e ,  u s in g  i l l u s t r a t i o n s  o f f u r n i tu r e  in  v a r io u s  p u b lic  and p r i 

v a te  c o l le c t io n s .  S c h o la rsh ip  was n o t th e  d r iv in g  fo rc e  beh ind  th e  

p u b lic a t io n  o f  th e s e  volum es, r a th e r  i t  was th e  in te n t io n  o f th e  a u th o r  

to  f a m i l i a r iz e  th e  w ould-be c o l le c to r  w ith  th e  a e s th e t ic  p r in c ip le s  of 

each  s ty le  o f  f u r n i tu r e  from th e  E liz a b e th a n  p e r io d  th ro u g h  th e  b e g in 

n in g  o f  th e  n in e te e n th  c e n tu ry . U n like  I rv in g  Lyon n e ith e r  o f  the  la t te r  

a u th o rs  had th e  i n t e r e s t  no r sp en t th e  tim e e s ta b l is h in g  th e  e x ac t
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f u r n i tu r e  te rm in o lo g y  o f a  p e r io d  o r e x te n s iv e ly  u t i l i z i n g  th e  in fo rm a

t io n  p ro v id ed  by s e v e n te e n th -  and e ig h te e n th -c e n tu ry  in v e n to r ie s .  The 

s a l i e n t  q u a l i ty  o f  th e s e  volum es was t h e i r  a b i l i t y  to  a t t r a c t  th e  

a t t e n t i o n  o f  numerous A m ericans and p ro v id e  them w ith  th e  in fo rm a tio n  

n e c e ssa ry  to  th e  a p p r e c ia t io n  o f th e  developm ent o f  c o lo n ia l  d e c o ra tiv e  

a r t s .

Lockwood s t a t e s  s u c c in c t ly  in  th e  p re fa c e  to  h i s  book th a t  h i s

in te n t io n  was to  c r e a te  a  " t r u s t y  handbook" on c o lo n ia l  f u r n i tu r e  and

" to  en ab le  anyone a t  a  g la n c e  to  de te rm in e  under w hat g e n e ra l  s t y l e

and d a te  a  p ie c e  o f f u r n i t u r e  f a l l s . M r s .  Moore added t h a t  w ith  th e

" r e v iv a l  o f  i n t e r e s t  in  a l l  'a n t i q u e s , '  which i s  so w id e ly  sp read  a t

t h i s  tim e , any o f u s  who chance to  own an o ld  p ie c e  o f  f u r n i t u r e  f e e l

an  added d eg ree  o f  a f f e c t i o n  fo r  i t  i f  we can g iv e  i t  an approxim ate

53d a te  and a s s ig n  i t  t o  a  maker o r a  c o u n try ."  The a u th o r  was k een ly  

aware t h a t  most A m ericans w ere in  need o f  answ ers to  v e ry  b a s ic  q u es tio n s  

ab o u t c o lo n ia l  d e c o ra tiv e  a r t s .

L ike Lockwood, M iss M o rse 's  in te n t io n  was to  c r e a te  a  handbook 

fo r  c o l l e c t o r s .  M iss Morse (1855-1933), a  s i s t e r  o f  A lic e  Morse E a r le ,  

and h e r s e l f  a  c o l l e c t o r ,  s t a t e d  in  h e r  in t ro d u c t io n  how p o p u la r c o l l e c 

t i n g  had r e c e n t ly  become:

n o t many y e a rs  ago th e  c o l l e c t o r  o f  o ld  f u r n i t u r e  
and c h in a  was je e r e d  a t ,  and one who w ould, even 
tw en ty  y e a rs  s in c e ,  buy an o ld  "h igh-boy" r a th e r  
th a n  a  new b la c k  w alnu t c h i f f o n i e r ,  was looked 
upon a s  " q u e e r ."  A l l  t h a t  i s  now changed. The 
c h i f f o n i e r  i s  b an ish ed  fo r  th e  h ig h -b o y , when th e
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b e la te d  c o l l e c to r  can se c u re  one, and th e  in f lu e n c e  
o f  a n tiq u e  f u r n i tu r e  may be seen  in  th e  immense 
q u a n t i ty  o f  new f u r n i tu r e  m odelled  a f t e r  th e  
a n t iq u e  d e s ig n s -  . .

A la rg e  p o r t io n  o f M iss M orse’ s own ceram ic c o l le c t io n  was so ld  a t  a

New York a u c t io n  in  1912.

The " to rc h  o f  a n t iq u i ty "  t h a t  was r a i s e d  by H arp e r1s and 

S c r ib n e r* s  i n  th e  18901s was g rasp ed  in  th e  e a r ly  19001s by o th e r  

m agazines. The a r t i c l e s ,  w r i t t e n  to  p la c a te  th e  d e s ir e  f o r  knowledge 

ab o u t c o lo n ia l  d e c o ra tiv e  a r t s ,  a s  w e ll a s  su g g es tio n s  on how to  ad ap t 

c o lo n ia l  f u rn is h in g s  t o  tw e n tie th -c e n tu ry  su rro u n d in g s , made an 

in c r e a s in g ly  la r g e r  p o r tio n  o f American s o c ie ty  aware o f  " a n t iq u e s ."

In  1903, C ountry  L ife  in  Am erica began f e a tu r in g  a  column e n t i t l e d  

"For th e  C ountry  H o m e . a  pam phlet, "Q uaint C o lo n ia l T h in g s ,"  th a t  

se rv ed  a s  an  in t ro d u c t io n  to  c o lo n ia l  d e c o ra tiv e  a r t s  was a d v e r t is e d ,  

a lo n g  w ith  a  desk in  th e  s to c k  o f  an  a n tiq u e  d e a le r ,  and S in g le to n 's  

The F u r n i tu r e  o f Our F o r e f a th e r s . O ther m agazines, in c lu d in g  American 

Home, House B e a u t i f u l , and The C raftsm an began c a l l in g  a t t e n t i o n  to  th e  

re v iv e d  i n t e r e s t  in  c o lo n ia l  f u r n is h in g s .  Most o f  th e  m agazine a r t i c l e s  

a c c e p te d  th e  c o l l e c t in g  movement a s  a  w orthw hile  f a c e t  to  Am erican 

l i f e .  On o c c a s io n , how ever, a  w r i te r  would speak ou t a g a in s t  th e  

c a s u a l  and in s in c e r e  c o l l e c t o r .  In  a  New England Magazine a r t i c l e  

w r i t t e n  i n  1903, th e  a u th o r  n o ted  th e  p resen ce  o f  th e  "v e ry  g e n e ra l fad  

w hich  i s  f a s t  e n r ic h in g  th e  d e a le r s  in  a n t i q u i t i e s  and i s  making our 

modern homes mere museums o f i l l - s o r t e d  r e l i c  s . The a u th o r  added 

t h a t  " a n y th in g  a n c ie n t ,  however u g ly , c rac k ed , u s e le s s ,  f r a i l  p a s t  

h a n d lin g , i s  ' t h e  t h i n g . ' The a r t i c l e  made th e  p o in t t h a t  w h ile  th e
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s e r io u s  c o l l e c t o r  was a t t r a c t e d  by on ly  f in e  exam ples o f  c o lo n ia l

workmanship and p la c e s  them in  an  a p p ro p ra i te  s e t t in g  should  n o t be

condemned. I t  was th e  c a s u a l c o l l e c to r  who d eco ra ted  h ap h aza rd ly  w ith

an in c o h e re n t sm a tte r in g  o f  c o lo n ia l  f u rn is h in g s  t h a t  d id  so in  an

absence  o f  t a s t e .  The a u th o r concluded t h a t :

ev e ry  one h a s  seen th e  modern p a r lo r  w hich b o a s ts  
fo r  i t s  c e n tre p ie c e  a  sp in n in g  w heel, p a in te d  w h ite  
and d e c o ra te d  w ith  r ib b o n s . You have a l s o  p i t i e d  
th e  f r i e z e  o f  o ld  b lu e  p la te s  hung around th e  up- 
to - d a te  d in in g  room. You have stum bled  over sp raw l
in g ,  sp id e ry - le g g e d  c r i c k e t s  p la n te d  in  th e  middle 
o f  th e  cham ber, and have s u f fe re d  ag o n ies  w h ile  
t r y in g  to  re p o se  on o ld -fa sh io n e d  h igh-backed  pew 
s e a ts  a rran g ed  a s  s e t t l e s  by th e  gas lo g  f i r e .  A ll  
t h i s  o ffe n d s  good t a s t e . ^

The more s e r io u s  c o l l e c t o r ,  n o t s u r p r i s in g ly ,  a l s o  d isd a in e d  many o f

th e  same c h a r a c t e r i s t i c s  o f  th e  a n t iq u e s  movement, o f which th e  a u th o r

com plained .

In  1904 th e  L o u is ian a  P u rchase  E x p o s itio n  was h e ld  in  S t .  L o u is , 

and a s  in  th e  Columbian E x p o s it io n , th e  i n t e r e s t  in  c o lo n ia l  d e c o ra tiv e  

a r t s  made i t s  p re sen ce  f e l t .  A g r e a t  number o f th e  s t a t e  b u ild in g s  

were e i t h e r  c o p ie s  o r m o d if ic a t io n s  o f  e x ta n t  c o lo n ia l  d w e llin g s . The 

M assa ch u se tts  p a v i l io n  was ad ap ted  from  th e  s t a t e  c a p i to l  and th e  Long

fe llo w  home in  C aab rid g e , w h ile  New Hampshire reproduced  th e  S a lisb u ry  

home o f  D an ie l W ebster.^®  Some o f th e  p a v i l io n s  in c lu d ed  e x h ib i t io n s  o f 

c o lo n ia l  f u rn is h in g s .  C o n n ec ticu t re p e a te d  th e  theme o f a  c o lo n ia l  

p a r lo r ,  t h a t  i t  had done a t  th e  Columbian E x p o s itio n  (F igu re  3 7 ) . The 

e x h ib i t io n s ,  in  g e n e ra l ,  were c a r r i e d  o f f  w ith  a  g r e a te r  u n d e rs tan d in g  

o f  c o lo n ia l  i n t e r i o r  d e c o ra tio n  and i t  i s  e v id e n t th a t  th e  in c re a s in g
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F ig u re  37
P a r lo r  o f  th e  C onnecticu t P a v il io n  a t  th e  

L o u is ian a  Purchase E x p o s itio n
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i n t e r e s t  in  c o l le c t in g  made th e  arran g em en ts  o f c o lo n ia l  fu rn is h in g s  

more a c c u ra te  and e x p la in a b le  to  v i s i t o r s .

E x h ib i t io n s ,  in  th e  e a r ly  1 9 0 0 's  began to  p la y  a  g r e a te r  r o le  

in  b r in g in g  c o l l e c to r s  i n t o  c o n ta c t w ith  d is p la y s  o f  c o lo n ia l  s i lv e r  

and f u r n i t u r e .  In  1906, th e  Boston Museum o f  F in e  A r ts ,  a f t e r  th e  

prom pting o f  F ra n c is  B igelow  and R. T . H aines H alsey , o rg an ized  an 

e x h ib i t io n  o f  c o lo n ia l  s i l v e r . ^  B igelow  was he lped  in  h i s  arrangem ent 

o f  th e  e x h ib i t io n  by John H. Buck, c u ra to r  o f  m e ta l work a t  th e  M etro- 

p o l i t a n  Museum. The e x h ib i t io n  was b e lie v e d  by th e  F in e  A r ts  Museum 

t o  be " th e  e a r l i e s t  endeavor to  b r in g  to g e th e r  a  s e r i e s  o f  t h i s  s o r t . " ^  

W hile th e  number o f v i s i t o r s  to  th e  e x h ib i t io n  i s  unknown, th e  ex h ib itio n  

la s t e d  th ro u g h o u t th e  summer o f 1906 and j  u n d o u b ted ly , fu r th e re d  th e  

g e n e ra l  i n t e r e s t  in  c o l le c t in g  c o lo n ia l  s i l v e r .  B igelow  m entions in  

h i s  bode H is to r ic  S i lv e r  o f  th e  C o lo n ie s  and I t s  Makers (1917) th a t  

th e  e x h ib i t io n  prompted E. A lf re d  J o n e s , an  Englishm an who l a t e r  w ro te  

th e  book The Old S ilv e r  o f  American Churches (1913), to  v i s i t  Am erica 

and r e s e a r c h  i t s  s i l v e r . ^

In  th e  n ex t few y e a r s ,  i n t e r e s t  in  c o l le c t in g  began to  snow ball. 

An e x h ib i t io n  o f  c o lo n ia l  s i l v e r  was h e ld  a t  th e  Jamestown T er-C en tenn ial 

E x p o s it io n  (1 907 ), "p e rio d "  rooms were o rgan ized  a t  th e  E ssex I n s t i t u t e  

(1 908 ), and numerous books and a r t i c l e s  on c o lo n ia l  fu rn is h in g s  and 

c o l l e c t in g  appeared  in  p o p u la r p e r io d ic a l s .  The H udson-Fulton C e leb ra 

t i o n ,  h e ld  in  New York i n  1909, was th e  m ajor c o l le c t in g  ev en t o f  th e  

f i r s t  decade o f  th e  tw e n t ie th  c e n tu ry . The C e le b ra t io n , w hich in v o lv ed  

s e v e ra l  New York c i t y  museums, was th o u g h t to  have been  seen by th e

R e p ro d u c e d  with perm iss ion  of th e  copyright ow ner.  F u r th e r  reproduction  prohibited without perm iss ion .



121
" g r e a te s t  number o f  human b e in g s  t h a t  e v e r  g o t to g e th e r  on t h i s  

h em isp h e re ,"  o u ts id e  o f Queen V i c t o r i a 's  Diamond J u b i le e  and th e  

c o ro n a tio n  o f King E d w a rd .^  As p a r t  o f  i t s  c o n t r ib u t io n  t o  th e  C e le 

b r a t i o n ,  th e  M e tro p o lita n  Museum h e ld  an  e x h ib i t io n  o f w hat th e y  c a l le d  

th e  " i n d u s t r i a l  a r t s , "  th a t  embraced th e  p e r io d  "from  th e  e a r l i e s t

C o lo n ia l tim e s  in  New England and New Amsterdam t o  ab o u t t h e  tim e o f

66F u l to n 's  d e a th ,  nam ely 1815 ."  Henry W atson K ent, th e  S e c re ta ry  o f 

th e  M e tro p o lita n , was one o f  th e  in d iv id u a ls  re s p o n s ib le  f o r  o rgan iz in g  

th e  e x h ib i t io n .  C o lle c to rs  from a l l  over New E ngland, a s  w e ll  a s  

New York C i ty ,  c o n tr ib u te d  enough p a in t in g s ,  s i l v e r ,  and f u r n i t u r e  to  

f i l l  s e v e ra l  e x h ib i t io n  g a l l e r i e s  (F ig u re  3 8 ) .

Most o f th e  im p o rtan t New England c o l l e c t o r s  w ere re p re s e n te d  

i n  th e  e x h ib i t io n ,  a lth o u g h  R. T . H aines  H a lsey , th e  New York c o l l e c t o r ,  

c o n tr ib u te d  th e  l a r g e s t  number o f  o b je c ts  t o  th e  e x h ib i t io n .  F u r n i tu r e  

le n d e rs  in c lu d e d  B igelow , B laney , M orse, Lockwood, and F ren ch , a s  w e ll 

a s  I rv in g  W. L yo n 's  son I rv in g  P. Lyon, who had in h e r i t e d  h i s  f a t h e r 's  

c o l l e c t io n .  Woolsey and F rench  c o n tr ib u te d  s i l v e r  from t h e i r  c o l l e c 

t i o n s ,  a s  d id  H alsey  and Palm er. P alm er, and h i s  c o u s in , B o lle s ,  a ls o  

loaned  a  g r e a t  number o f  th e  p ie c e s  o f  f u r n i tu r e  e x h ib i te d .  B efo re  th e  

end o f  th e  e x h ib i t io n  B o lle s  had d ec id ed  t o  s e l l  th e  M e tro p o lita n  a  

la rg e  p o r t io n  o f  h is  c o l le c t io n  o f  f u r n i t u r e ,  num bering o ver fo u r 

hundred p ie c e s .  W hile th e  f u r n i t u r e  d id  n o t  go on d is p la y  fo r  s e v e ra l  

y e a r s ,  i t  w as r e c e iv e d  in  th e  Museum B u l le t in  w ith  a p p ro p r ia te  

a c c o la d e s . The B u l l e t in  spoke o f  th e  " g re a t  i n t r i n s i c  v a lu e "  to  th e  

c o l l e c t io n  and o f i t s  " s ig n if ic a n c e  i n  th e  h i s to r y  o f  o u r American a r t ,
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F ig u re  38
Am erican d e c o ra t iv e  a r t s  g a l le r y  a t  th e  H udson-Fulton C e le b ra tio n
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and th e  c o n s e rv a tio n  o f  i t .

The H udson-Fulton e x h ib i t io n  p rov ided  n o t on ly  th e  forum f o r  

th e  b u i ld in g  o f  a  g r e a t  c o l le c t io n  o f  American d e c o ra tiv e  A rts  a t  th e  

M e tro p o lita n  b u t a l s o  f o r  th e  e s ta b lish m e n t o f  th e  W alpole S o c ie ty  in  

A m erica. Three c o l l e c t o r s ,  B o lle s ,  Lockwood, and K ent, met a t  th e  

Union Club in  B oston in  1910 and dec ided  to  form  a  g roup , fo r  th e  

pu rpose  o f ,  in  K e n t’s w ords, " sh a r in g  en th u sia sm s , exchanging v iew s, 

and so  in c re a s in g  th e  knowledge o f th e  a r t s  o f  our e a r ly  d a y s . " ^  A 

l i s t  o f  names w ere proposed f o r  membership in  t h e i r  s o c ie ty ,  which was 

t o  be known a s  th e  W alpole S o c ie ty  in  memory o f Horace W alpole, th e  

"one whose tu r n  o f  mind and methods o f  c o l le c t in g  were s im ila r  to  th o se  

o f  o u r c o l l e c t o r s . " ^  A l l  b u t fo u r o f  th e  tw en ty -one in d iv id u a ls  

in v i te d  t o  jo i n  th e  S o c ie ty  accep ted  and in  a d d i t io n  to  th e  founders 

th e y  in c lu d e d : 3 ig e lo w , B laney , E rv in g , F ren ch , H alsey , Palm er, and

W oolsey.^0 In  1913 a  pho tograph  on an  e x c u rs io n  was ta k en  of members 

o f  th e  W alpole S o c ie ty  (F ig u re  3 9 ) . O ther prom inent New England c o l le c 

t o r s  in v i te d  to  j o i n  were R ich ard  C a n fie ld  (1855-1914) and C h arles  

H itchcock  T y le r  (1863-1931). C a n f ie ld , undoubtedly  th e  most flam boyant 

e a r ly  member o f  th e  S o c ie ty ,  was a  n a t iv e  o f New B edford , M assach u se tts , 

who grew  up in  Rhode I s la n d .  He a c q u ire d  a  p a ss io n  fo r  gam bling, a f t e r  

spending  s e v e ra l  summers w orking in  r e s o r t  h o t e l s ,  and o rg an ized  a  

gam bling house i n  P rov idence  th a t  la s t e d  f o r  f iv e  o r  s ix  y e a rs  b e fo re  

b e in g  c lo se d  by th e  p o l ic e .  A f te r  a  b r i e f  te rm  in  th e  C ran s to n ,

Rhode I s la n d ,  j a i l ,  C a n f ie ld  s e t  up gam bling o rg a n iz a tio n s  in

New York C ity  and S a ra to g a  S p rin g s . E v e n tu a lly  h i s  gam bling h o ld in g s
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gave way to  p u b lic  p re s s u re  and he became one o f th e  b ig g e s t

" o p e ra to rs "  on W all S t r e e t .  Throughout t h i s  p e r io d , C a n f ie ld ,  "a  man

o f  c u l tu r e  and r e f in e m e n t ,"  c o l le c te d  ce ram ics , p a in t in g s ,  and f u r n i -  

71t u r e .

C a n f ie ld  c o l le c te d  some o f  h i s  f u r n i tu r e  in  P ro v id en ce , where

he a s s o c ia te d  w ith  h i s  two boyhood f r ie n d s ,  P end le ton  and M arsden

P e rry  (1850-1935), t o  whom C a n f ie ld 's  c o l le c t io n  was e v e n tu a lly  s o ld .7^

One o f th e  more im p ress iv e  p ie c e s  o f f u r n i tu r e  in  h is  c o l le c t io n  was

a  desk  and bookcase in  th e  Newport s ty le  e x h ib ite d  a t  th e  H udson-Fulton  

73C e le b ra tio n . C a n f ie ld  a t  one p o in t went th rough  a  p e r io d  where he 

became f r ie n d ly  w ith  James McNeill W h is t le r ,  c o l le c t in g  h i s  p a in t in g s ,  

and hav ing  h i s  p o r t r a i t  p a in te d ,  th e  l a s t  com pleted by th e  a r t i s t . ^  

C a n f ie ld 's  d e a th  was a s  s p e c ta c u la r  a s  h i s  l i f e  and he d ie d  i n  1914 

a f t e r  a  f a l l  i n  a  New York subway e n t r a n c e .^

C h a rle s  T y le r ,  o f B oston , a  law p a r tn e r  o f  Eugene B o lle s ,  was 

a l s o  in v i te d  t o  jo i n  th e  S o c ie ty  i n  1910. W hile T y l e r 's  c o l le c t io n  

was so la rg e  t h a t  he had exam ples o f  f u r n i tu r e  from th e  se v e n te e n th  

c e n tu ry  up th ro u g h  th e  m iddle o f  th e  n in e te e n th  c e n tu ry , he h ad  a  

s p e c ia l  i n t e r e s t  in  e a r ly  p ie c e s  o f  f u r n i tu r e  o f  oak and p in e  T y le r  

a l s o  c o l le c te d  s i l v e r  and F rench  rem in isced  th a t  he remembered b e in g  a t  

th e  fo rm e r 's  house i n  B oston  and exam ining h i s  c o l le c t io n .  T y le r  

"p la c e d  on th e  t a b l e  a  sw eetm eat box and s tan d in g  s a l t  w hich to o k  our 

b r e a th  a w a y .  "77 At th e  tim e o f  h i s  d e a th , T y le r  l e f t  h i s  e n t i r e  c o l l e c 

t i o n ,  b o th  s i l v e r  and f u r n i tu r e ,  to  th e  Museum o f F in e  A r ts  i n  B oston .
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Some o f  th e  more im p o rtan t f u r n i t u r e  g i f t s  in c lu d e d  a  japanned  h igh  

c h e s t ,  a  "H adley" c h e s t ,  and a  F e d e ra l p e r io d  desk  and b o o k c a s e .^

The W alpole S o c ie ty  w as, a s  Henry E rv ing  ex p ressed  i t  t o  h i s

fe llo w  members in  1935,

to  a l l  o f  u s  th e  b eg in n in g  o f  c o n g e n ia l and new 
f r ie n d s h ip s  and th e  cem enting o f  th e  o ld . T here 
u s u a l ly  comes th e  d e s i r e  to  p e rp e tu a te  and d i s 
t r i b u t e  th e  good in  ones h o b b ie s , and in fo rm a tio n  
and knowledge can  c e r t a in l y  be c la s s e d  among th e  
th in g s  which a r e  good. The b e n e f i t s ,  and c e r t a in l y  
h a p p in e ss , we have each— I  th in k — d e riv e d  from 
th e  a s s o c ia t io n ,  have made th e  in a u g u ra tio n  and 
m ain tenance o f th e  S o c ie ty  one o f  th e  most w orth  
w h ile  th in g s  o f  l i f e . ^

The S o c ie ty  p ro v id ed  a  common o u t l e t  f o r  c o l l e c t o r s  to  exchange i n f o r 

m a tio n , p a r t i c i p a t e  in  jo u rn e y s  t o  h i s t o r i c  s i t e s  o r  in d iv id u a l  

c o l l e c t io n s ,  and t o  sponsor th e  p u b l ic a t io n  o f w orthw hile  p r o je c ts  in  

th e  d e c o ra tiv e  a r t s .  A lm ost im m ediately  c o tn a itte e s  w ere formed to  p re 

p a re  f o r  p u b l ic a t io n  " g lo s s a r ie s  o f  te rm s used  in  c o l le c t in g  f u r n i tu r e ,  

s i l v e r  and ceram ics."®®

I n  th e  y e a rs  a f t e r  th e  fo rm a tio n  o f  th e  S o c ie ty ,  c o l le c t in g  

grew t o  such a  s c a le  th a t  " a n tiq u e s"  became a  u b iq u ito u s  term . C o l l e c t 

in g  had become an a c c e p te d , i f  n o t  a lw ays u n d e rs to o d , p a r t  o f  American 

s o c ie ty .  D if f e r e n t  c l a s s e s  o f c o l le c to rs ^  w h ile  th e y  had alw ays 

e x i s t e d ,  began to  make t h e i r  d i s t i n c t i v e  p re sen ce  f e l t .  A number o f 

a u th o rs  began to  d i r e c t  t h e i r  w r i t in g s ,  n o t to  th e  W alpole S o c ie ty  

members o r  c o l l e c t o r s  o f  s im i la r  s o p h is t ic a t i o n ,  b u t r a th e r  to  " th e  

i n i t i a t e d . "  T h is  t r e n d  had i t s  b e g in n in g s  i n  th e  w orks o f  S o d e rh o ltz , 

E lw e ll ,  Moore, and o th e rs  and sp read  so q u ic k ly  th a t  by 1920 numerous
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books w ere a v a i la b l e  to  p ro v id e  r e a d e r s  w ith  a  ro m an tic  in t ro d u c t io n  to  

th e  d e c o ra tiv e  a r t s .  A m ajor f a c to r  in  th e  su c c e ss  o f  th e se  volumes 

was th e  g r e a t  numbers o f  p h o to g rap h s in c lu d ed  in  them. R eaders  d e s ir e d  

t o  see  p ic tu r e s  o f  p r iv a te  c o l l e c t io n s  and c o lo n ia l  h o u ses . The a u th o r  

who co u ld  combine th e  g r e a t e s t  number o f  i n t e r e s t i n g  pho to g rap h s w ith  

an  a l l u r in g  manner o f  w r i t in g  was a s su re d  o f  su c c e s s . S purred  on by 

th e  w orks o f a u th o r - c o l le c to r s  numerous e n th u s ia s t s  s e t  o f f  on t h e i r
Q 1

Q uest o f  th e  Q u a in t.
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"A ll th in g s  c o lo n ia l ,  w hether house o r a c c e s so ry , a re  
d i s t i n c t i v e ,  and to  th e  d e s ig n e rs  and c ra ftsm en  o f 
th a t  p e r io d  th e  w orld owes a  deb t th a t  no amount o f 
t r i b u t e  can  ev er w holly  rep ay . C o lo n ia l i s  synonymous 
o f th e  b e s t ,  and o b je c ts  c re a te d  d u ring  i t s  in f lu e n c e  
a re  alw ays o f  a  h ig h e r degree  o f p e r f e c t io n  th an  th e  
b e s t  o f  o th e r  p e r io d s .  Looking about f o r  a  reaso n  fo r  
t h i s ,  we a re  c o n fro n te d  w ith  th e  r e a l i z a t i o n  th a t  tim e 
was c a r e f u l ly  p lanned  and c a r e f u l ly  f in i s h e d ,  c r a f t s 
man g iv in g  to  t h e i r  ou tpu t th e  b e s t  t h e i r  b r a in s  cou ld  
d e v is e ,  and a llo w in g  no re a so n , however u rg e n t,  to  
i n t e r f e r e  w ith  the  com pletion  o f a  c e r t a in  o b je c t a s  
th e y  had o r ig in a l ly  p lanned i t  to  be. T h ere in  l i e s  th e  
r e a l  re a so n  of th e  s u p e r io r i ty  o f th in g s  c o lo n ia l . "

Mary H arrod N orthend, 1912^
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CHAPTER IV

MARY HARRQD NORTHEND AND THE POPULARIZATION OF COLLECTING

The s p i r i t  o f  th e  c o l le c t in g  movement has undoub ted ly  re c e iv e d  

more e lo q u e n t endorsem ents th a n  th e  au th o r quoted  h e re ,  Mary H arrod 

N orthend (1850-1926) (F ig u re  4 0 ) ,  b u t c e r t a in l y  by no more d e d ic a te d  

and e n th u s ia s t i c  a  fo llo w e r .  The words a re  th e  conclud ing  parag rap h  to  

h e r  f i r s t  book, p u b lish e d  in  1912. M iss N orthend1 s c red o , in  a  modi

f ie d  form , was th e  s ta n d a rd  borne by th e  evergrow ing band o f  American 

d e c o ra tiv e  a r t s  c o l l e c to r s  th a t  emerged in  th e  la te - n in e te e n th  c e n tu ry . 

U n like  many o f h e r  conn o isseu rsh ip -m in d ed  p e e rs ,  however, M iss N orthend's 

a t t i t u d e  tow ard th e  " c o lo n ia l ' ' was l e s s  c o n s t r i c te d ,  and h e r  w r i t in g s  

w ere d i r e c te d  a t  th o se  in d iv id u a ls  w ith  an undeveloped c u r io s i ty  fo r  

A merican d e c o ra tiv e  a r t s .  The r e s u l t  o f h e r  w r i t in g s ,  co o rd in a ted  w ith  

le g io n s  o f  p h o to g rap h s , was th e  awakening o f  th e  c o l le c t in g  co n sc io u s

n e s s ,  p re v io u s ly  ex p erien ced  by on ly  a  s e le c t  c o t e r i e ,  a t  a  popu la r 

le v e l  in  American s o c ie ty .  While M iss N orthend1s books and a r t i c l e s  

a re  sim ply a  p o r t io n  o f  th e  c o lo n ia l - o r ie n te d  m a te r ia l  th a t  p ro spered  

a t  t h i s  tim e , t h e i r  s ig n if ic a n c e  i s  in su re d  by th e  u se  o f an  u n p rece

den ted  and unsu rp assed  c o l le c t io n  o f pho tographs o f d e c o ra tiv e  a r t s  

o b je c ts  and c o lo n ia l  i n t e r i o r s .

135
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F ig u re  40 
Mary H arrod N orthend
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M iss N orthend  d id  n o t  b eg in  h e r w r i t in g  c a re e r  u n t i l  h e r
9

f i f t y - f i f t h  y e a r  when she p u b lish e d  an  a r t i c l e  in  a  n a t io n a l  m agazine. 

Her e n t i r e  l i f e  was sp en t i n  Salem, M a ssa c h u se tts , w here she had been 

born  May 10, 1850, th e  d a u g h te r  o f  a  s u c c e s s fu l  E ssex  County law y er, 

W illiam  Dummer N orth en d . As a  c h i ld  M iss N orthend s u f fe re d  from  a  

s e r io u s  i l l n e s s ,  though  i t s  c h a ra c te r  was n ev er d is c lo s e d ,  and th ro u g h 

o u t l a t e r  l i f e  she c la im ed  t h a t  she never ex p erien ced  one co m p le te ly  

"w e ll"  d a y .^  W hile h e r  f a t h e r ,  a  menber o f  th e  Essex I n s t i t u t e  and 

a u th o r ,  o b v io u s ly  had some b e a r in g  on M iss N o rth e n d 's  c a r e e r  she main

ta in e d  t h a t  h e r  l i t e r a r y  l i f e  was an  a c c id e n t .  She la b e le d  h e r  f i r s t  

a t te m p t a t  w r i t in g  "a  b i t  o f  d o g g e re l f o r  a  s o c ia l  o c c a s io n ," ^  and i t  

p ro b ab ly  w as, b u t  from  t h i s  in a u sp ic io u s  b eg in n in g  poured a  s tream  o f 

more th a n  one hundred  and e ig h ty - f iv e  a r t i c l e s .  In  a d d i t io n ,

M iss N orthend com pleted  te n  books r e l a t e d  t o  th e  c o lo n ia l  d w e llin g , 

i t s  f u r n is h in g s ,  o r i t s  su rro u n d in g s .

M iss N o r th e n d 's  a r t i c l e s  and books m ight never have re c e iv e d  

n a t io n a l  a t t e n t i o n  had she n o t been  g iven  a c c e s s  to  Salem h o u ses  and 

th e  o p p o r tu n i ty  t o  pho to g rap h  th e  d e c o ra tiv e  a r t s  c o l le c t io n s  th ey  con

ta in e d .  A con tem porary  d e s c r ip t io n  o f h e r  a c t i v i t i e s  by one B oston  

co lu m n is t s t a t e s

M iss N orthend  has had an e x c e p tio n a l o p p o rtu n ity  t o  
o b ta in  p h o to g rap h s and d e s c r ip t io n s  o f Salem a r t  
t r e a s u r e s .  Doors have swung open fo r  her w hich would 
have rem ained  o b d u ra te ly  c lo se d , no m a tte r  how lo u d ly  
a n  o u ts id e r  m ight hammer a g a in s t  them . As a  r e s u l t  
sh e  h a s  many pho to g rap h s among her s to ck  o f 30,000 
w hich  co u ld  n o t b e  d u p lic a te d  by any one e ls e , .  . . .
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T hese pho tographs s e t  M iss N orthend a p a r t  from h e r c o n te m p o ra r ie s . Her

a b i l i t y  to  pho tograph  c o l l e c t io n s  o f  c o lo n ia l  o b je c ts  and d is c u s s  them

in  p r i n t  b ro u g h t p re v io u s ly  unseen  c o l le c t io n s  to  th e  a t t e n t i o n  o f

r e a d e r s  o f  numerous p e r io d i c a l s ,  a s  w e ll a s  th e  aud ien ce  t h a t  bought

h e r  books. A f te r  she began w r i t in g  f o r  a  n a t io n a l  au d ien ce  i n  1905,

she began  to  use pho tog raphs o f  lo c a l  houses and t h e i r  i n t e r i o r s .  She

was p e rp le x ed  why so many o f h e r  f r ie n d s  and a cq u a in ta n ces  a llo w ed  h e r

t o  pho tograph  t h e i r  p e rso n a l p o s se ss io n s  and s ta te d  t h a t :

th e  f r ie n d s  o f my home town, Salem a re  r e s p o n s ib le  f o r  
much o f  my su c c e ss . Had th e y  n o t opened t h e i r  homes I  
w ould have seen n o th in g  and why th ey  should have done 
i t  i s  beyond me, f o r  I  was new in  th e  game and i t  was 
new to  them , hav ing  t h e i r  most p r iz e d  p o sse ss io n s  
pho tographed . ^

The e a g e rn e ss  o f many Salem r e s id e n t s  to  a s s i s t  th e  a u th o r  was 

p ro b ab ly  a  p o s i t iv e  r e s u l t  o f  h e r  accep tan ce  in  Salem s o c ie ty ,  a s  she 

was a  d escenden t o f th e  W heelw rights and H arrods of Newburyport and th e  

L ongfellow s and L ow ells o f Salem .^ R eg a rd le ss  o f th e  o r ig in  o f  h e r 

a c c e s s i b i l i t y  t o  Salem homes, M iss N orthend was a b le  t o  p r o f i t  from h e r 

advan tageous p o s i t io n .  A t th e  o u ts e t  of h e r p h o tog raph ic  c a re e r  

M iss N orthend s ta lk e d  h e r p re y  w ith  th e  a id  o f her own " K o d a k . T h e  

p h rase  "new in  th e  game" t h a t  M iss N orthend so a p t ly  used  to  d e s c r ib e  

h e r  m odest l i t e r a r y  t a l e n t s ,  how ever, i s  a l s o  a p p lic a b le  to  h e r  i n i t i a l  

a t te m p ts  a t  photography (F ig u re  4 1 ) . M iss N orthend was q u ic k  to  

r e a l i z e  t h a t  h e r f o r t e  was m olding words and p ic tu r e s  in to  a r t i c l e  

form , n o t pho tography , and she h i r e d  a  p ro fe s s io n a l  p ho tog rapher to  

p ro v id e  h e r  i l l u s t r a t i v e  m a te r ia l’.^  T ra v e lin g  from  house t o  ho u se , th e  

a u th o r  s e t  ab o u t re c o rd in g  f o r  p o s t e r i t y  th e  p e rso n a l c o l l e c t io n s  of
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h e r  N orth  Shore f r i e n d s .  Her pho tographs in c lu d ed  numerous i n t e r i o r s ,  

such a s  th e  Tim othy D ex ter h o u se , th e  P ie rc e -N ic h o ls  ho u se , and th e  

In d ia n  H i l l  farm  o f  Ben: P er le y  Poore (see  F ig u re s  5 and 6 ) ,  a s  w e ll

a s  in d iv id u a l  o b je c ts  o f  s i l v e r ,  f u r n i t u r e ,  pew ter, e t c .

In  h e r  e a r l i e s t  a r t i c l e s ,  M iss N orthend e s ta b l is h e d  th e  tone 

f o r  th e  rem ain d er o f h e r w r i t in g  c a r e e r .  Her a t t i t u d e  tow ards c o lo n ia l  

o b je c ts  p a r a l le l e d  t h a t  o f  o th e r  a u th o rs  o f  th e  e a r ly - tw e n t ie th  c e n tu ry , 

and she ro m a n tic iz e d  abou t c o lo n ia l  l i f e  and e x b a lte d  i t s  c r a f t s .  A 

g e n e ra l u n d e rs ta n d in g  o f  th e  to p ic  was viewed a s  h e a l th y ,  b u t s c h o la r 

sh ip  was n o t h e r  o v e r r id in g  conce rn . The h i s t o r i c a l  m a te r ia l  f o r  h e r 

a r t i c l e s  was u s u a l ly  g lean ed  from o th e r  so u rc e s , t o  which she added 

flo w ery  v e r s e  and th e  a l l - im p o r ta n t  pho tographs.

M iss N orthend*s f i r s t  a r t i c l e s  th a t  in c lu d ed  some d is c u s s io n  

o f th e  d e c o ra tiv e  a r t s  appeared  in  American Homes and G ardens. ^  

Throughout th e  y e a rs  1913 and 1914 th e  m agazine fe a tu re d  a  s e r i e s  of 

a r t i c l e s  d is c u s s in g  c o lo n ia l  c h a i r s ,  c lo c k s , f o u r -p o s te r  b e d s , a s  w e ll  

a s  com parable to p ic s .  An a r t i c l e  e n t i t l e d  " E a rly  C h a irs"  (A p r i l ,  1913) 

i s  la rg e ly  composed o f  g e n e ra l  in fo rm a tio n  on th e  h i s to r y  o f  c h a i r s  b u t 

made i l lu m in a t in g  because o f  th e  u se  o f  h e r own p i c t u r e s . ^

L ike h e r  p re d e c e s s o rs ,  E lw e ll and S o d e rh o ltz , M iss N orthend 

found i t  e a s ie r  to  ta c k  a  c a p t io n  on to  a  pho tog raph  and f o r g e t  i t  th a n  

r e f e r  t o  th e  pho tograph  in  th e  t e x t  and t r y  t o  d is c u s s  i t .  W hile she 

m ight have sp en t h e r  l i f e  u s in g  th e  same C hippendale c h a ir  o r d rin k in g  

from th e  same p o rc e la in  t e a  cup , she found h e r s e l f  u n ab le  t o  g ra sp  th e
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s u b t le  d i s t i n c t i o n s  t h a t  d i f f e r e n t  s ty le  p e r io d s  p re s e n te d . F o r

exam ple, o f  th e  f i r s t  fo u r  c h a i r s  i l l u s t r a t e d  in  h e r  a r t i c l e  "E a rly

C h a irs"  two have co n fu s in g  c a p t io n s .  B oth  c h a i r s  appear t o  d a te  from

th e  n in e te e n th  c e n tu ry , y e t t h e i r  la b e ls  re a d  " e a r ly  s la t -b a c k  c h a ir "

12and " e a r ly  D utch c h a i r . "  I n  M iss N orthend*s a p p l ic a t io n  o f th e  w ord, 

" e a r ly "  assum es th e  acc o rd io n  d e f in i t i o n  th a t  a llo w s  i t  t o  cover th e  

e n t i r e  c o lo n ia l  p e r io d , a s  w e ll  a s  th e  f i r s t  f i f t y  y e a rs  o f  th e  R epublic .

A nother im p o rtan t d i s t i n c t i o n  M iss N orthend*s w r i t in g s  and 

p ic tu r e s  r e p re s e n t  i s  a  la c k  o f a ttach m en t fo r  th e  American-made o b je c t .  

W hile th e r e  was a  d e f i n i t e  q u a in tn e s s  to  owning o b je c ts  made by o r  

a t t r i b u t e d  to  lo c a l  c ra f tsm e n , i t  was e q u a lly  a c c e p ta b le  to  p o sse ss  th e  

f i n e r  exam ples o f E n g lish  f u r n i t u r e .  One o f  M iss N o rth e n d 's  a c q u a in t

a n ces  and fe llo w  a u th o r ,  W alter A. D yer, d iv u lg e s  h i s  o p in io n  w ith  

re g a rd  to  assem bling  an A merican o r E n g lish  f u r n i t u r e  c o l le c t io n  in  a  

1906 a r t i c l e :

Look fo r  G eorgian b o o k cases , t e a - t a b l e s ,  H epplew hite 
and S hera ton  s id e b o a rd s  and Adam p ie r  t a b l e s .  They 
a re  among th e  handsom est p ie c e s  to  be  had .

D o n 't sco rn  American C o lo n ia l p ie c e s .  They have 
t h e i r  own p e c u l ia r  m e r i ts .  Buy them from  i n d i 
v id u a l owners w herever you ru n  a c ro s s  th e m .^

D y e r 's  s ta tem en t t y p i f i e s  th e  a t t i t u d e  in h e re n t  in  M iss N orthend*s

w r i t in g s .  B oth  a u th o rs  u rged  th e  accep tan ce  o f a l l  o b je c ts  used in  th e

c o lo n ia l  p e r io d , r a th e r  th an  on ly  o b je c ts  o f c o lo n ia l  m anufacture.

As M iss N o rth e n d 's  w r i t in g s  and p ic tu r e s  w ere in ten d ed  fo r  th e  

in t e r e s te d  b u t u n in itia ted  c o l l e c t o r ,  th e y  enhanced th e  a c c e p ta b i l i t y  and 

d e s i r a b i l i t y  o f A merican d e c o ra tiv e  a r t s .  C o lle c t in g  a s  p re se n te d  by
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M iss N orthend and a c c e p te d  by h e r  r e a d e rs  was in  p a r t  s t im u la te d  hy 

" c u r re n t  f a s h io n ."  I n  th e  f i r s t  decade o f  th e  tw e n t ie th  c e n tu ry , a 

number o f  d i f f e r e n t  c o n v ic t io n s  re g a rd in g  home d e c o ra tio n  w ere com peting 

w ith  each  o th e r  f o r  a t t e n t i o n  in  p opu la r m agazines. The q u a in tn e s s  o f  

th e  c o lo n ia l  i n t e r i o r  was in te rm in g le d  w ith  th e  Ing lenook  and th e  

V e n e tia n  c o u r t .  R eaders w ere encouraged to  d e c o ra te  t h e i r  homes in  an  

e c l e c t i c  f a s h io n ,  b u t a d v ise d  to  c l u s t e r  to g e th e r  s t y l i s t i c a l l y  

r e l a t e d  g roups o f  f u r n i t u r e . ^

W ith t h i s  p h ilo so p h y  s w ir lin g  b e fo re  th e  American p u b l ic ,  Mary 

N orthend  s e t  ab o u t to  c o n v e r t to  th e  c o lo n ia l  e th o s  th e  n o n -b e lie v e r s .  

Her f r i e n d s ,  in c lu d in g  Henry W ate rs ' b r o th e r ,  C h a rle s , and th e  

M isses N ic h o ls  (P ie rc e -N ic h o ls  h o u se ) , opened t h e i r  homes t o  th e  f l a s h  

o f th e  cam era. They w ere c r e d i te d  w ith  such b y lin e s  a s ,  "some of th e  

f i n e s t  o f  th e s e  o ld  c h e s ts  a re  shown in  th e  W aters c o l l e c t io n  a t  

Salem. A long and im p re ss iv e  l i s t  o f  f a m i l i e s  a l s o  re c e iv e d  b y lin e s  

in  M iss N o rth e n d 's  books and a r t i c l e s .  M iss N orthend acknowledged in  

th e  p re fa c e  o f  h e r f i r s t  book th e  a s s is ta n c e  o f tw enty  N orth  Shore 

f a m i l i e s  who a llo w ed  t h e i r  p o s se s s io n s  to  be p h o to g ra p h e d .^  The v a s t  

m a jo r i ty  o f th e s e  in d iv id u a ls  were p e rso n a l f r ie n d s  o f M iss N orthend 

and had in h e r i t e d  t h e i r  t r e a s u re d  p o s se s s io n s . C onsequen tly , t h e i r  

b e lo n g in g s , w i th  a  few  n o ta b le  e x c e p tio n s , had no t p re v io u s ly  been 

p ic tu r e d  in  p e r io d i c a l s  o r  books.

M iss N orthend photographed  some o b je c ts  t h a t  a re  now w e ll  known 

t o  th e  d ev o tees  o f  A m erican a n t iq u e s .  S e v e ra l exam ples from th e  W aters 

c o l l e c t i o n ,  such  a s  a  s e v e n te e n th -c e n tu ry  t o i l e t  s ta n d  in s c r ib e d  w ith
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th e  i n i t i a l s  "S A E" (F ig u re  4 2 ) ,  now a t  th e  A rt I n s t i t u t e  o f  C hicago, 

and a  F e d e ra l  p e r io d  f o u r -p o s te r  bed (F ig u re  4 3 ) , now a t  th e  M etro

p o l i t a n  Museum, ap p ea r a s  s ta n d a rd  f u r n i tu r e  r e fe re n c e s  i n  such p u b lic a 

t i o n s  a s  Lure o f  th e  A n tique (1910) by D y e r .^  S e v e ra l o th e r  exam ples 

t h a t  M iss N orthend photographed  a r e  p a r t s  o f  s e ts  o f  f u r n i tu r e  t h a t  a re  

today  members o f  im p o rtan t American d e c o ra tiv e  a r t s  c o l le c t io n s .  Two 

exam ples a re  th e  F e d e ra l  p e r io d  sh ie ld -b a c k  c h a i r ,  owned by C h a rle s  R. 

W aters , o f  w hich  an  example i s  now in  th e  W in te rth u r C o lle c t io n  (See 

C h a rle s  Montgomery, F e d e ra l F u r n i tu r e ,  F ig u re  1 9 ), and a  F e d e ra l p e r io d  

squ are -b ack  a rm c h a ir , one of a  s e t  owned by th e  M isses N ic h o ls , b u t now 

a l s o  in  th e  W in te r th u r  C o lle c t io n  (See Montgomery, F ig u re  2 3 ) .

M iss N o rth e rd  even took  tim e to  g lo r i f y  her f a m i l ie s  own 

" c o l l e c t io n "  o f  d e c o ra tiv e  a r t s  o b je c ts .  In c lu d ed  among th e s e  i l l u s 

t r a t i o n s  a re  a  f o u r -p o s te r  bed , now owned by a  d escen d en t, a s  w e ll a s  

an  Empire p e r io d  couch a l s o  owned by a  d e s c e n d e n t .^  One o f  th e  most 

in t r ig u in g  o b je c ts  in  th e  N orthend c o l le c t io n  was a  C hippendale p e rio d  

s id e  c h a ir  w ith  hairypaw  f e e t  (F ig u re  4 4 ) .  U n fo r tu n a te ly , t h i s

p a r t i c u l a r  c h a i r  was so ld  by M iss N o rth e n d 's  s i s t e r  in  1929 fo r

19one hundred and  f i f t y  d o l l a r s .  An id e n t i c a l  exam ple, however, i s  

found in  th e  c o l l e c t io n  o f  th e  W in te rth u r Museum (See Jo sep h  Downs, 

American F u r n i tu r e , Queen Anne and C hippendale P e r io d s , F ig u re  151) and 

i s  marked Number V II o f  a  s e t .

Not a l l  th e  o b je c t s  photographed by M iss N orthend have made 

t h e i r  way to  th e  W in te rth u r C o lle c t io n  o r th e  M e tro p o lita n  Museum. In  

f a c t ,  M iss N o rth en d 1 s  i n a b i l i t y  t o  d is t in g u is h  a  c o lo n ia l  o b je c t  from a
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S ev en teen th -ce n tu ry  t o i l e t  s tan d  fo rm erly  in  th e  W aters c o l le c t io n

R e p ro d u c e d  with perm iss ion  of th e  copyright ow ner.  F u r th e r  reproduction  prohibited without perm iss ion .



1 4 5

F ig u re  43
F e d e ra l p e r io d  f o u r - p o s te r  bed fo rm erly  in  th e  W aters c o l le c t io n
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F ig u re  44
C hippendale  p e r io d  s id e  c h a i r  fo rm erly  in  th e  N orthend c o l le c t io n
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q u a s i - c o lo n ia l  o b je c t  becomes r e a d i ly  a p p a re n t -when exam ining a  g r e a te r  

p e rc e n ta g e  o f  h e r  c a p t io n s .  F o r exam ple, i n  C o lo n ia l Homes and T h e ir  

F u rn is h in g s ,  she in c lu d e d  on th e  same page two h ig h  c h e s ts  (F igu re  4 5 ) . 

The h ig h  chest: on th e  r i g h t ,  t i t l e d  " s i x  legged  h ig h  c h e s t  of d raw ers , 

ab o u t 1705 ,"  a p p e a rs  t o  be a  p e r f e c t ly  a c c e p ta b le  example o f an e i g h t 

e e n th -c e n tu ry  W illiam  and Mary h ig h  c h e s t .  The c h e s t  on th e  l e f t ,  

how ever, e n t i t l e d  " c h e s t  o f  d raw ers , 17 1 0 ,"  i s  o b v io u s ly  n o t what 

M iss N orthend would c la im  i t  t o  b e . I t  i s  an  e ig h te e n th -c e n tu ry  h ig h  

c h e s t  to  w hich new le g s  in  th e  s ty le  o f 1830 have been  added and on 

w hich th e  b r a s s e s  a r e  re p la c e m e n ts .

O ften  M iss N orthend u t i l i z e d  pho tog raphs to  em phasize what 

co u ld  be done to  re d e c o ra te  an  i n t e r i o r .  Her volum e, Remodeled Farm

houses (1 9 1 5 ), gave im petus t o  th e  in d iv id u a l  who w ished to  r e f u r b is h  

a  c o lo n ia l  house . More im p o rta n t , p e rh a p s , w ere th e  i n t e r i o r  sh o ts  o f 

th e  rem odeled houses  t h a t  showed how one cou ld  r e d e c o ra te  w ith  c o lo n ia l  

f u r n i t u r e .  These p ic tu r e s  w ere f u r th e r  encouragem ent to  th e  in d iv id u a l  

who, in  1915, was b eg in n in g  t o  s u f f e r  from  th e  a d d ic t io n  o f  c o l le c t in g .

M iss N orthend s ta t e d  t h a t  h e r  own i n t e r e s t  in  c o l le c t in g  and

w r i t in g  ab o u t c o l l e c t in g  "was commenced a t  f i r s t  th ro u g h  i l l  h e a l th  and

th e  d e s i r e  f o r  o c c u p a tio n ,"  o r  in  th e  words o f  one o f  h e r  d escen d en ts

20ou t o f  "econom ic n e c e s s i t y ."  M iss N o rth e n d 's  t r u e  lo v e  was photography 

o f  c o lo n ia l  f u r n i tu r e  and d w e ll in g s , b u t she found th a t  to  m a in ta in  an 

incom e, she had  to  w r i t e .  I n  one contem porary  b io g ra p h ic a l  sk e tch  

M iss N orthend  i s  d e s c r ib e d  a s  say ing  th a t
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F ig u re  45
Two h ig h  c h e s ts  i l l u s t r a t e d  in  C o lo n ia l Homes and T h e ir  F u rn ish in g s
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she m a in ta in s  t h a t  m agazines and new spapers have whims 
a s  w e ll a s  p e o p le , and one p a r t i c u la r  l i n e  must be 
fo llow ed  c a r e f u l ly ,  i f  one would be s u c c e s s fu l .  One 
y e a r ,  e la b o ra te  gard en s and houses a re  in  demand, 
w h ile  th e  n e x t y e a r  th e  hand swings backward and 
p r a c t i c a l  th in g s  such a s  sm all h o u ses , b a c k -d o o ^ ^  
g a rd e n s , and ’b e fo re  and a f t e r '  v iew s, a re  used .

F o r t h i s  re a so n  a  g r e a t  number o f M iss N o rth e n d 's  a r t i c l e s  d e a l w ith  th e  

co u n try  bungalow or how to  h id e  th e  r a d ia to r .  The obvious r e s u l t  was 

t h a t  M iss N orthend produced a  v a s t  number o f  a r t i c l e s  t h a t  d e a l t  w ith  

th e  c o lo n ia l  e th o s  b u t lack ed  th e  s c h o la r ly  in s ig h t  o f h e r  contempo

r a r i e s ,  l i k e  B igelow  and F ren ch . F o r t h i s  rea so n  one must p o in t t o  h e r

p i c t o r i a l  re c o rd  (o f  w hich l e s s  th a n  5,000 o f  h e r  a c tu a l  n e g a tiv e s

*  \  55rem ain  o f over 30,000) a s  th e  achievem ent o f  h e r c a re e r .

E ig h t o f  Miss N o rth e n d 's  te n  books d e a l d i r e c t l y  w ith  some 

a s p e c t  o f th e  c o lo n ia l  e th o s .  A pproxim ately one f i f t h  o f  h e r a r t i c l e s  

d e sc r ib e  some a s p e c t o f  th e  c o lo n ia l  house , t h e i r  fu rn is h in g s ,  t h e i r  

r e s t o r a t i o n ,  o r th e  su rro u n d in g  a re a . Fo llow ing  th e  h a b i t  o f  many of 

h e r  co n tem p o ra rie s , M iss N orthend would subm it c h a p te rs  o f  a  f o r th 

coming book w ith  l i t t l e  o r no change, to  a  n a t io n a l  magazine p u b lis h e r .  

By t h i s  m ethod, a  common p r a c t ic e  to d a y , she re c e iv e d  payment fo r  th e

a r t i c l e  a s  w e ll  a s  payment fo r  th e  same m a te r ia l  in  th e  form  o f book 

23r o y a l t i e s .

Her m ost im p o rtan t book in  te rm s of American d e c o ra tiv e  a r t s  

c o l le c t in g  was th e  f i r s t ,  C o lo n ia l Homes and T h e ir  F u rn is h in g s . The 

volume encompassed v a r io u s  d e c o ra tiv e  a r t s  to p ic s  exam ining in  seven

te e n  c h a p te rs  such to p ic s  a s  g la s s ,  c lo c k s , c h a i r s ,  t a b l e s ,  and 

fo u r -p o s te r  b e d s te a d s . The book came on th e  h e e ls  o f  D y e r 's  Lure o f  th e
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A n tiq u e . W hile th e  tre a tm e n t o f th e  m a te r ia l  in  b o th  books i s  g e n e ra l ly  

hand led  in  s im i la r  f a s h io n , Dyer was in d e b te d  " to  M iss Mary E . N orthend , 

f o r  p e rm iss io n  to  make use o f  h e r  c o l le c t io n  o f  p h o t o g r a p h s . F e w  o f  

th e  pho tographs in  th e  two volum es o v e rla p  b u t ,  i r o n i c a l l y ,  D y e r 's  book 

c o n ta in s  th e  s u p e r io r  s e le c t io n  o f  p h o to g rap h s.

As e a r ly  a s  1905, when Moore used a  N orthend photograph  fo r  th e  

f r o n t i s p ie c e  o f  th e  C o l l e c t o r 's  Manual (F igu re  4 6 ) ,  o th e r  a u th o rs  tu rn e d  

t o  M iss N orthend f o r  p h o to g rap h s. Dyer used  them re p e a te d ly  in  b o th  

h i s  books and h i s  a r t i c l e s ,  a s  d id  G ardner T e a lle  in  th e  P le a su re s  o f 

C o lle c t in g  (1920). P h o tog raph ic  b y l in e s  t o  M iss Northend w ere a lm ost a  

s ta n d a rd  p ro ced u re  i n  c o lo n ia l  d e c o ra tiv e  a r t s  a r t i c l e s  and books d u rin g  

th e  f i r s t  two decades o f  t h i s  c e n tu ry .

The e f f e c t  o f  Miss N o rth e n d 's  pho tographs on c o l l e c to r s  i s  

d i f f i c u l t  t o  a s s e s s .  What can  be d e te rm in ed , however, i s  t h a t  her 

• a r t i c l e s ,  books, and pho tographs w ere v e h ic le s  in  a  la rg e r  parade o f  

w r i t in g s  th a t  s t im u la te d  th e  exp an sio n  o f  c o l le c t in g  from th o se  who 

c re a te d  com prehensive c o l le c t io n s  to  th e  person  w ith  sm all amounts o f  

money to  in v e s t  and c u rso ry  knowledge o f th e  s u b je c t .

The sm all c o l le c to r  had l i t t l e  hope o f  am assing any c u l tu r a l l y  

s ig n i f i c a n t  o b je c ts .  But th e  a b i l i t y  to  d e c o ra te  a  room, o r a  p o r t io n  

o f  a  room in  th e  c o lo n ia l  s p i r i t  w ith in  h i s  g ra s p . I t  was peop le  l i k e  

N orthend , D yer, and R obert S hack le to n  (1860-1923), w ith  h i s  w ife ,  a u th o r  

o f  Q uest o f th e  C o lo n ia l (1907) and Charm o f  th e  A n tique (1913), who 

convinced  many A m ericans t h a t  c o l le c t in g  was a c c e p ta b le .
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As M iss N orthend re p e a te d  numerous tim es., th e  s p i r i t  o f  th e  

environm ent was im p o r ta n t . W hile she applauded  th e  c o l le c t io n  o f 

a u th e n t ic  c o lo n ia l  o b je c t s ,  she d id  no t condemn c o l le c t in g  re p ro d u c tio n s  

i f  th e y  w ere a e s t h e t i c a l l y  s u c c e s s fu l .  She c o n s id e re d  t h i s  d e c is io n  a 

m a tte r  o f  p e rs o n a l t a s t e .  Her g r e a t e s t  p le a s u re  was th e  r e a l i z a t i o n  

t h a t  th e  t a s t e  fo r  o b je c ts  i n  th e  c o lo n ia l  mode was b e in g  r e v iv e d . She 

once s t a t e d :

to d ay  (1912) c o lo n ia l  in f lu e n c e  i s  a g a in  dom inant, and 
i t  i s  a  r e l i e f  to  n o te  th a t  in  modern homes i t  i s  
u su rp in g  in  fa v o r  i t s  h i t h e r to  p r iz e d  su c c e s so rs . I t  
i s  o n ly  to  be hoped th a t  i t s  in f lu e n c e  w i l l  be l a s t i n g ,  
fo r  s u r e ly  o f  a l l  ty p e s ,  i t  i s  th e  most w orthy of 
e m u la t io n .^

In  a l l  h e r  w r i t in g s  M iss N orthend prom ulgated th e  r e v iv a l  o f  th e  hand

made o b je c t  and i t s  co n cep t o f  b e a u ty . Speaking d e g ra d in g ly  o f th e  

l a t e r  n in e te e n th -c e n tu ry  s t y l e s  she s a id :

la t e r - d a y  a r t i s a n s  s a c r i f i c e d  q u a l i ty  to  q u a n t i ty ;  th e y  
com plied w ith  th e  demand o f p u b lic  o p in io n , and  a s  th a t  
demand became more u rg e n t ,  c a re le s s n e s s  o f d e t a i l  became 
more m arked. The s im p l ic i ty  o f  th e  c o lo n ia l  e r a  gave way 
to  th e  h ig h ly  d e c o ra t iv e  and o f te n  ug ly  o rn am en ta tio n  
c h a r a c t e r i s t i c  o f  l a t e  n in e te e n th -c e n tu ry  m an u fac tu re , 
and i t  was n o t u n t i l  a  few cra ftsm en  found courage to  
re v iv e  c o lo n ia l  f e a t u r e s  t h a t  th e  b eau ty  o f  th a t  ty p e  o f  
c o n s tru c t io n  was t r u l y  a p p r e c i a t e d .^

Through h e r  p ic tu r e s  M iss N orthend a ttem p ted  to  convey to  o th e r s  th e  

b eau ty  t h a t  she found in  c o lo n ia l  f u r n i tu r e .  F or t h i s  re a so n  d i s 

c r im in a t io n  betw een c o lo n ia l  and c o lo n ia l  .re v iv a l  was n o t e s s e n t i a l .

Even though h e r  w r i t in g s  c r e a te  th e  im p ress io n  th a t  e v e ry th in g  o f which 

she w ro te  was " o f  th e  p e r io d ,"  she b e tra y s  h e r s e l f  by  g lo r i f y in g  th e  

em ergence o f th e  q u a s i - c o lo n ia l  t a s t e .
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U nlike h e r  co n tem p o ra rie s  M iss N orthend seldom w ro te  d i r e c t l y

abou t c o l le c t in g  and c o l l e c t o r s .  But among th e  pho tographs in  h e r

c o l le c t io n  a re  s e v e ra l  exam ples th a t  show M iss N orthend and h e r  f r ie n d s

in  th e  pose o f  f e r r e t i n g  o u t c o lo n ia l  t r e a s u r e s  (F ig u re  4 7 ) .  She would

p ic tu r e  h e r  f r ie n d s  c o l le c t io n s  b u t in f r e q u e n tly  d i r e c te d  h e r s e l f  t o

t h e i r  re a s o n s  f o r  c o l l e c t in g .  She w ro te  on one o c c a s io n :

The c o l l e c to r  may c o l l e c t  from v a r ie d  m o tiv es .
Some love  o ld  th in g s  m ere ly  because  they  a re  
o ld ;  o th e r s  c a re  to  have only  a r t i c l e s  t h a t  a re  
b e a u t i f u l ,  w hether o ld  o r new, and s t i l l  o th e rs  
a re  i n t e r e s te d  in  a n y th in g , b e a u t i f u l  o r u g ly , 
w hich form s a  l in k  in  th e  h is to r y  o f  an  in d u s try ,  
a  n a t io n  o r  th e  human r a c e .  The c h a ra c te r  o f  a  
c o l le c t io n  depends upon th e  m otive t h a t  a c tu a te s  
th e  c o l l e c t o r .  Sometimes, as  he le a rn s  more about 
th e  s u b je c t ,  he may b roaden  o r r e s t r i c t  th e  scope 
o f  h i s  c o l l e c t io n .  7

In  th e  l a s t  y e a rs  o f  M iss N o rth e n d 's  l i f e ,  h e r  w r i t in g  d ecreased  

and i t  i s  d i f f i c u l t  to  d e te rm in e  w hat pho tographs were taken  a f t e r  1920. 

D uring h e r l a s t  s ix  y e a rs  M iss N orthend w ro te  l e s s  f r e q u e n tly  about th e  

d e c o ra tiv e  a r t s ,  th e  on ly  m ajor exception, b e in g  h e r volume on American 

G lass  (1926). A lthough i t  p r e s e n ts  no s t a r t l i n g  d is c o v e r ie s ,  th e  book 

i s  s ig n i f i c a n t  to  M iss N o rth e n d 's  c a re e r  becau se  i t  i s  th e  one tim e she 

exam ines a  group of d e c o ra tiv e  a r t s  o b je c ts  in  d e t a i l .

U n t i l  th e  1 9 2 0 's ,  few d e c o ra tiv e  a r t s  to p ic s ,  o th e r  th an  f u r n i 

tu r e ,  s i l v e r ,  and ce ra m ic s , w ere th e  s u b je c t  o f  any le n g th y  s tu d ie s .

M iss N o rth e n d 's  book on g la s s  i s  ev idence  o f  a  n a t io n a l  change in  th e  

c o l le c t in g  movement. A t th e  same tim e a r t i c l e s  and books o f a  s c h o la r ly  

n a tu re ,  a t  l e a s t  more s c h o la r ly  th an  t h e i r  p re d e c e s s o rs , began to  be 

w r i t t e n .  In  Ja n u a ry , 1922, A n tiq u e s  m agazine p u b lish e d  i t s  f i r s t  is s u e

R e p ro d u c e d  with p e rm iss ion  of th e  copyrigh t ow ner.  F u r th e r  reproduction  prohibited w ithout perm iss ion .



1 5 4

F ig u re  47
M iss N orthend and f r ie n d s  i n  sea rch  o f  a n t iq u e s
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and two y e a rs  l a t e r  th e  M e tro p o lita n  Museum opened th e  American Wing.

The c o l le c t in g  movement had tak en  an o th e r s te p  tow ard becoming an 

i n t e g r a l  p a r t  o f  American s o c ie ty .  C o lle c to rs  began in d e p en d en tly  

g a th e r in g  up o b je c ts  in  th e  n in e te e n th  c e n tu ry , w h ile  c o n c u rre n tly  

s u f fe r in g  th e  askance lo o k s o f  o th e rs .  I n  th e  1 8 9 0 's  o th e r  in d iv id u a ls ,  

m ostly  p r o f e s s io n a l  p eo p le , jo in e d  o th e r  c o l l e c to r s  in  t h e i r  hobby and 

v ery  q u ic k ly  c o l le c t in g  became fa sh io n a b le . As a  g r e a te r  p e rcen tag e  o f 

th e  p o p u la tio n  in  th e  e a r ly  1 9 0 0 's  was made aw are o f  c o l le c t in g  th ro u g h  

books, p e r io d i c a l s ,  e x h ib i t io n s ,  and a n tiq u e  emporiums, c o l le c t in g  

became p o p u la r . Then in  th e  1 9 2 0 's th e  c o l le c t in g  movement c o n s ta n t ly  

gained  m a tu r i ty ,  and demanded th rough  th e  museums, and more g e n e ra l ly  

th e  p re s e rv a t io n  movement, more s h c o la r ly  a t t e n t i o n .  A t t h i s  tim e 

in d iv id u a ls  l i k e  M iss N orthend rem inded A merican d e c o ra tiv e  a r t s  c o l l e c 

t o r s  t h a t  r e g a r d le s s  o f  t h e i r  s p e c i f ic  i n t e r e s t  th e y  p o sse ssed  common 

ground in  an  a p p re c ia t io n  o f  h a n d -c ra f te d  b e a u ty . M oreover, she 

defended c o l le c t in g  a s  an  a r t :

to  su rround  one s e l f  w ith  a r t i c l e s  o f  d ig n i ty  and 
g ra c e , b e a u t i f u l  i n  c o lo r in g  and in  d e s ig n  th e  
sweet o f  t h e i r  c o n to u rs  su g g es tin g  th e  d r i f t  o f 
snow under th e  wind o r th e  r ip p l e s  a lo n g  th e  ocean 
b e a c h ,—t h e i r  p u r i ty  and s im p l ic i ty  o f l in e  
in e v i ta b ly  b r in g in g  to  mind som ething o f  th o se  
dom inant t r a i t s  w hich we b e l ie v e  to  be t r u l y  ty p ic a l  
o f  American c h a ra c te r  in  t h a t  p e r io d  to  w hich th e  
o b je c ts  them selves b e lo n g ,—s u re ly  t h i s  i s  no 
unw orthy a m b itio n . I t s  e f f e c t  upon th e  c o l le c to r  
h im se lf  cannot f a i l  to  be a  b e n e f ic e n t one; w h ile  
a t  th e  same tim e he i s  a f fo rd in g  an o p p o r tu n ity  
fo r  e d u c a tio n  in  b e a u ty  and jo y  in  i t s  contem pla
t i o n  a s  to  many o th e rs  a s  w ell.^®
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Mary N o rth e n d 's  pronouncem ent i s  a  s u c c in c t e x p re s s io n  o f  th e  d r iv e  

t h a t  tu rn e d  th e  f i r s t  c o l l e c to r s  away from massed produced p ro d u c ts  o f  

th e  1 8 6 0 's  and 1870' s ,  and w hich c o n tin u e s  to  p ro v id e  members f o r  th e  

c o l le c t in g  movement to d a y .
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CHATTER IV

^ C o lo n ia l Homes and T h e ir  F u rn ish in g s  (B oston : L i t t l e ,  Brown,
and Company, 1912), pp. 236-237—h e r e a f te r  c i t e d  a s  C o lo n ia l Homes.

2
See Mary H arrod  N o rthend , " H is to r ic  Salem ," The New England 

M agazine, 31 (Jan u ary  1905 ), 507-523.

^"Hampered by I l l n e s s ,  Work Has Made Her W e ll,"  B oston Sunday 
H e ra ld , 25 A ugust, 1912, n .p a g . ,  C lip p in g  f i l e  o f th e  E ssex I n s t i t u t e  
M anuscrip t C o l le c t io n —h e r e a f t e r  c i t e d  a s  "Hampered by  I l l n e s s . "

^"Hampered by I l l n e s s , "  n .p a g .

~*Ib id . , n .p a g .

^"Mary H. N orth en d , Noted A u th o ress  o f  Salem D ie s ,"  Salem 
Evening News, 17 December, 1926, n .p a g . ,  C lip p in g  f i l e  o f th e  Essex 
I n s t i t u t e  M anuscrip t C o l le c t io n —h e r e a f t e r  c i t e d  a s  ,tMHN."

^ C h a rle s  A rth u r  H ig g in s , "Mary H arrod N o rth en d ,"  M assach u se tts  
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^ H ig g in s , 24.

^ L e tte r  from  Mary H. N orthend to  W illiam  E n d ic o t t ,  O ctober 20 , 
1913. P e rso n a l F i l e  o f  th e  S o c ie ty  For th e  P re s e rv a tio n  o f New England 
A n t iq u i t i e s  (SPNEA).

10See Mary H. N orth en d , "C o lo n ia l House a t  P o rtsm o u th ,"  American 
Homes and G ardens, 6 (June 1909), 234-238, and Mary H. N orthend, 
" C o lo n ia l F i r e p la c e s  and F i r e  I r o n s ,"  American Homes and G ardens, 6 
(December 1909), 488-492 .

■^Mary E . N o rth en d , "E a rly  C h a i r s ,"  American Homes and G ardens, 
10 (A p ril 1913), 137-139—h e r e a f t e r  c i t e d  a s  "E a rly  C h a ir s ."

^ " E a r l y  C h a i r s ,"  137.

13W alter A. D yer, "The T ru th  About A n tique F u r n i tu r e ,"  Country 
L ife  in  A m erica, 9 (A p r il  1906), 708.
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^ S e e  H. S. Adams, "A ntique F u rn i tu r e  in  th e  Home," Country L ife  
in  A m erica, 15 November, 1911, p . 28 .

^ C o lo n ia l  Homes, p . 108.

^ I b i d . , p re fa c e .

^ S e e  W alter A. D yer, Lure o f th e  A n tique  (New Y ork; C entury  
C o ., 1910), p . 110—h e r e a f t e r  c i t e d  a s  D yer.

^ T h e  f o u r - p o s te r  bed i s  in  th e  c o l le c t io n  o f  Mr. F ra n c is  
B enjam in, A t la n ta ,  G eo rg ia , and th e  couch i s  in  th e  c o l le c t io n  o f 
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O ctober 2 4 , 1972.

^ I n t e r v i e w  w ith  Edwin Benjam in, P h i la d e lp h ia ,  P en n sy lv an ia , 
O ctober 2 4 , 1972.

^ H ig g in s ,  25 .

22L e t te r  from Mary H. N orthend to  W illiam  Sumner A pp leton ,
J u ly  11, 1922. P e rso n a l f i l e  o f  SPNEA.

2^0ne a r t i c l e  "Old P e w te r ,"  Country L ife  in  America (F ebruary  
1913), was w r i t t e n  by M iss N orthend under th e  pseudonym o f H elen N. 
H arrod . The same a r t i c l e  was p u b lish e d  a s  th e  c h a p te r  on pew ter in  
C o lo n ia l Homes and T h e ir  F u rn is h in g s .

2^*Dyer, acknowledgment.

^ C o lo n ia l  Homes, p . 237.

26I b id .

22Mary H arrod N orthend , American G lass  (New York: Tudor
P u b lish in g  Company, 1935), p . 183.

^^U npublished M. S. o f an  a r t i c l e  by Mary H arrod N orthend, 
"H unting fo r  A n tiq u e s ,"  Mary H arrod N orthend C orrespondence, p . 16, 
M anuscrip t C o lle c t io n  o f  th e  SPNEA.
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