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DON'T YDU WANT TO BE FREE ? is an impres-

sionistic play enNdeavouring to capture with -
in the space of an hour the entire scope of
Negro history from Africa to America.

‘This play is presented in a modern man-
ner with no stage effects other than a
lynch rope which hanos throughout the entire
performance, and serves as a symbol of Negro
cppression.

DON'T YOU WANT TO BE FREE ? is an ideal
play for clubs, liberal groups, political
and union organizations, in any type of the-
ater , hall, etc. and can be used for fund
raising.

For particulars and arrangements call:
TAG AX 3-3212

Entire production staged under the
personal direction of

Mr, Frank Greenuwoocd.



“DDN'T YDOU wANT TD BE FREE?" 2
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-l kyrics
P by .
Langston Hughes
Music
by
..-Sammy» Heyuard?

_I'd llke to 51ng a new song,’

:But the:wérds I cannot find.

I'd like to sing a new song.

I can hear it in my mind.

I'd like to sing a new seong

Df a world that's fine and free—---

.For the New World of tomorrew

MUST belong to.you and: me..
PP S 2 R A R X Bk s

-

I'd like to sing a new song,
Yes, a song of black and white.
I'd like to sing a new song,
Everybody -treated:right. - -
I'd like to sing’a-new song .
Of a world of liberty -------
For the new world of tomorrow
WILL belong to you and me,
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DON'T YOU WANT TO BE FREE

Langston Hughes
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THE WILBERFORCE PLAYERS

Supported by

THE WILBERFORCE SINGERS

Present

“DON'T YOU WANT TO BE FREE?”

A Poetic Drama
By LANGSTON HUGHES

BETHEL A. M. E. CHURCH

St. Antoine and Frederick Streets
Detroit, Michigan

Friday and Saturday, May 10 and 11
8:15 P. M.

é{’h/*

Under the personal direction of
Prof. Mack M. Greene, Director of Dramatics

— Benefit —

Faith Hall of Science Wilberforce University
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PROGRAM
Selections........ SRR Ol et Nt | N P The Wilberforce Singers
The Cast
A Noung IR & oo B e il R S e i s B John Leahr
P R R S A S R N R RS 4 R T Mildred Day
7 LR R R G i R et I R SR S R Russell Adrine
P a3 Be O R SR O SUARD S MR e T S e B Norman Kerr, Jr.
B PR R, L I B o s o by 5 e 400G e James O. Buford
o v E T TR g R 8 L5 el S e R S SRR S e Edith Davis
N RGIBAY . 2 s 3T Wi s el L e T e Coreania Hayman
B VIR Vb oimvin wo iy s s hies sl o, L0 %t B oAt 0 e BT John Dagner
ST e e Ve Aporia o B o X Jean Walden
VIR L A R A SR T A A TR O 1 G Garvis Sparks
c T e e P e e R R o AR S R W. Newell Guy
ey T T SR e D SNSRI DI S IR G s Mildred Day
Banrel, Sovite s, DR TR0 D e s ATE RO b s v e R o W Robert Tanner
$ T T SRR e I RN S RN oy R ARl s Tl G 0 TN Edith Davis
F AT N D T e e SRR i B T ot ST R A P AR Earle Galloway
N OWRDOY . U010 i v o bl S o BTl 4 a e s e a6 6 Sinclair Simmons
Laundry Workers. .., .csieeus. Willa Humphrey, Ruth McGhee, Jean Walden

And: Oliver Clark, Albert McKee, Thelma Williams, Doris Brown
THE WILBERFORCE SINGERS

Coreania Hayman, Soloist; Bernice Pangburn, George Rainey, Ralph Jones

Henderson Davis, Accompanist Jefferson Henderson.

Stage Technicians. .. . vs oviasiioss's wassies oo R. C. Davidson, Milton Transue
SR MUEBAGEr . oy dadel e b e Mk 5,4 gip Ak~ », Ve 5 s £ e Al S 1. o Boyd Garland
Production Assistants...... Virginia Hawkins, George Duewson, William Lucas

The Wilberforce Players, the Singers, and the Technical Group Are All
Students of Wilberforce University

J. A. Graham, M.D. — Master of Ceremonies
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TANDY’S PRESCRIPTION LABORATORY, Inc.
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902 E. KIRBY Detroit, Michigan
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ESTHER CLARKE, Manager Detroit, Michigan

GREGORY’S TAILORS

SUPERIOR DRY CLEANING, REMODELING AND REPAIRING
5743 HASTINGS MAdison 2524

BERTHA B. McKENZIE, R. N. SUPT.

GOOD SAMARITAN HOSPITAL ;
503 E. PALMER AVE. " Detroit, Michigan

MACK HANEY
UNDERTAKER
Private Chapel With Pipe Organ — Lady Attendant
540 E. FERRY MAdison 1888




LIFT EV'RY VOICE AND SING

Lift ev’ry voice and sing

Till earth and heaven ring,

Ring with the harmonies of liberty:

Let our rejoicing rise

High as the list’ning skies

Let it resound loud as the rolling sea

*Sing a song full of the faith that the dark past has taught us,
Facing the rising sun of our new day begun.

Let us march on till victory is won.

Stony the road we trod

Bitter the chast’ning rod,

Felt in the days when hope unborn had died;

Yet with a steady beat

Have not our weary feet

Come to the place for which our fathers sighed?

We have come over a way that with tears has been watered,
We have come treading our path thro’ the Blood of the slaughtered;
Out from the gloomy past,

Till now we stand at last;

Where the white gleam of our bright star is cast,

God of our weary years,

God of our silent tears.

Thou who hast brought us this far on our way;

Thou who hast by Thy might,

Led us into the light,

Keep us forever in the path, we pray,

Lest our feet stray from the places, our God, where we met Thee,
Lest our hearts, drunk with the wine of the world, we forget Thee.
Shadowed beneath Thy hand

May we forever stand,

True to our God.

True to our native land.

The Wilberforce Players wish to express their gratitude to all those who helped
in any way to make this production & success.

BYRRIS < PRINTER 642 E. WARREN




Azelia the slave-mi#tress, to Dessalines: “If you should die, I’d share death,
too. We've shared so much of life together!”

THE ROXANE PLAYERS

~— — — PRESENT — e o

-“DRUMS OF HAITI" -

By LANGSTON HUGHES — Author of “MULATTO”

. . ——  DIRECTED BY ELSIE ROXBOROUGH —r
AN HISTORICAL PLAY ABOUT JEAN JACQUE DESSALINES
A REBELLIOUS SLAVE WHO FREED HIS PEOPLE
TO BECOME BLACK EMPEROR OF HAITI 2
The Most Colorful and Exciting Spectacle Since ‘“Macbeth”!
Authentic Voodoo Rituals and African Dances. Enormous Cast!

W Y. W. C. A.

— EVENINGS OF —

 Thurs., Fri., Sat., l AIl Tickets . 45¢

0000000000001

April 15, - 16, - 17th. (B ®92022980¢

THREE NIGHTS ONLY! COME EARLY AND GET A GOOD SEAT!

“This play must appear at least three nights to accomodate all the people
who ‘want to see it........ Besides, we have the finest cast in the world:
the principals of ‘Stevedore’ and ‘Bury the Dead'!” Elsie:- Roxborough.




The mulatto empress to Dessalines: “And now that you are emperor?”

IT PLAYED TO PACKED HOUSES WHEN THE GIPLIN PLAYERS
~ PRESENTED IT IN CLEVELAND!
“A most important event........ sensative and finely balanced........ brilliant.”

Lauretta C. White—Cleveland Eagle,

“Exceptionally interesting theatrical occassion........ There is the stuff of nch
drama in this historic tale........ The story has brilliance and color........
William F. McDermott—Cleveland Plain Dealer.
“A stirring picture of the rebel.ion of the slaves in Haiti............ packed with
drama............ one of the most exciting-plays ever in Cleveland.......
“Drums of Haiti’® is a credit............ a wise choice.”

Drama Editor of the Cleveland Call-Post.
“What Langston Hughes has written is true............Black Haitians didn’t know
whether they were men or dogs........ They hated the French and
distrusted the mulattos."
Antonio Santos, now of Detroxt, formerly of Haiti.
*l consider Dessalines one of our most exciting historical figures........I shall
be on hand in Detroit to see my play when the Roxane Players
Ppresent it.”" : . Langston Hughes.




UNIVERSITY OF ILLINOIS

Urbana-Champaign

THE STAR COURSE

FESTIVAL OF CONTEMPORARY ARTS 1957

The School of Music

and

The Fromm Music Foundation
present

The World Premiere of Two Operas

“THE BELL-TOWER"’ by ERNST KRENEK

Five o'clock

““ESTHER’’ Music by JAN MEYEROWITZ
Eight fifteen o'clock  Libretto by LANGSTON HUGHES

Produced and Directed by
LUDWIG ZIRNER

Auspices
1957 STAR COURSE FESTIVAL SERIES

Lincoln Hall Theatre
Sunday evening, March seventeenth
Nineteen hundred fifty-seven

Five o'clock and eight fifteen o'clock



ERNST KRENEK was born in Vienna, August 23, 1900. He pursued his musical
studies in the city of his birth, with FRANZ SCHREKER, among others. He
created much excitement with his opera, “Jonny spielt auf,” in 1927, which further
enhanced his reputation as an avant-garde composer. Since coming to the U.S.A.,
he has taught at Vassar, Hamline, Chicago Musical College, and elsewhere. His
compositions, which place him among the most prolific contemporary composers,
are in every known category. He now lives in California.

THE BELL-TOWER

Opera in one act (four scenes) after the story by Herman Melville
Libretto and music by Ernst Krenek

CAST (in order of appearance)

First-Senatorss tn. i canes, DaN MacDonNAaLD

Secomd: SERatOLT s i e DoNALD PASCHKE

Bannadonna, bellcaster,
and: architectt 5500 Siing MANFRED CAPELL

| biF PR N B S S s Donna Sue Burton

Giovanni; her father....:. 0. WiLLiam OLSON

HitstiWorlarians 2 ol ooy Ebpwarp Levy

Second: Workman . 2% & oan Brucke Govica

Other Workmem..it. it DonaLp Fricker, KENNETH HupsoN, PAUL JOINER,
; ALLYN KEeNT, STEPHEN WEBB

L H T BT S e s JouN WiLson

ASGrowes i o e Rar < S, CaroLyN Backus, Parti Bing, MArRY ANN Lirva,

Napa Rowanp, ALICE STEVENSON, INGE WEISS

The first two scenes take place in Bannadonna’s workshop,
the last two scenes on top of the Bell-Tower, in an Italian
town during the fifteenth century.

Producer and Stage Director........... Lupwic ZIRNER¥

COnAnCtO s e nooaiat S fis e SR ae i JoHN GARVEY*

(*) Member of the School of Music faculty.



Ensemble Coach and Chorus Mistress. . ..GRACE WILSON*

Biction Coach i 0 i Falh g i DorotHy BowEgn*

Rehearsal Accompanist. i st bastiag s KarL Fuss

Technical: Directors: s .. sl it JamiL TouBBEH

SeeniceBesioners vl i S SR GEORGE TALBOT

Technical =Consultant ; ... .ot etevis et GEORGE McKINNEY

Costumes! & i AT G LSS g s [LAURA ZIRNER

IMAKEEUDY Liocaivr < Bare o o a0 PreEsToN TUTTLE

Assistants to’ the Director o bt irme i KarL Fuss, CHARLES LAWRIE*
Costﬁming Alssistants iy, L e GRrACE CopLAN, JAN LAwrig, INGE WEISS

ORCHESTRA for ‘‘The Bell-Tower"
First violin — ALcesTtis BisHop*
Second violin — JoHN WEHLAN*
Viola — PAuL RoLLAND*
Cello — ROBERT PERRY
Bass — THOMAS FREDRICKSON*
Flute and Piccolo — JErvis UNDERWOOD
Clarinet — VIRGINIA TILLOTSON
Bass Clarinet — RicHARD LLARSON
Oboe and English Horn — MARTHA ZEPP*
Trumpet — KENNETH BLoomquisT*
Trombone — RoBERT GRAY*
Timpani — THOMAS GAUGER
Percussion — DANLEE MITCHELL
Piano — KarrL Fuss, Caror. MENKE

Brass Band (off-stage) — PHyLL1s BrLack, GERALD ANDERSON (trumpets)
BERNARD STEINBERG (trombone)

RicHARD BorDEN (drum)

GraceE WiLsoN* (conductor)

(*) Member of the School of Music faculty.
The active cooperation of the voice faculty is gratefully acknowledged.

SYNOPSIS OF ““THE BELL-TOWER"

Bannadonna, an inordinately proud and reckless master of his craft, has been
commissioned by an Italian city of the Renaissance age to erect a tower and crown
it with a tremendous bell. Unforeseen danger develops and the bellcasting is inter-
rupted at the critical moment by the frightened workers and their cautious foreman,
Giovanni. Enraged by their refusal to continue, Bannadonna kills Giovanni with
a heavy ladle. The work is resumed. Una, Giovanni’s daughter, mourns the death
of her father, torn between her aversion for the man who killed him and her
youthful infatuation with the overpowering personality and genius of Bannadonna.

When the bell is completed, Bannadonna discovers a flaw in the casting, the
cause of which he suspects but does not wish to realize. Una notices his frantic
efforts to cover up the damage, and to curb her curiosity he explains that the
surface of the bell is to be adorned with the images of twelve maidens, one for
each hour. An unheard-of mechanical device will rotate the bell and strike it
every hour. Una, whose fanatic love for Bannadonna has repressed her horror of
what he had done to her father, demands to be with him on the top of the tower




on the night before his masterpiece is put into operation. Bannadonna, recipro-
cating her sentiments, agrees, but plans to have her brought up surreptitiously to
avoid creating the impression that he has relaxed the utmost secrecy with which
he had surrounded his work.

Una is hoisted to the platform of the tower in a canvas bag. Bannadonna
pretends that it contains the delicate mechanism which will strike the bell. The
conversation of the lovers is interrupted by the sound of someone approaching,
and Una again hides in the canvas bag. Two senators appear and begin to harass
Bannadonna with embarrassing questions. Giovanni’s death, the long delay of the
work, and Bannadonna’s secretiveness and arrogance have made the townspeople
restive. The senators view the bag with suspicion, since some observers thought it
contained a living thing.

Bannadonna, more and more exasperated, replies with increasing insolence.
Questioned about a rod in the shape of a snake, he tauntingly admits that it
really is a snake which he had charmed and by a secret method of metallic in-
fusions transformed into a rod with which to stir his alloys. Disgusted with what
they take to be Bannadonna’s perverted sense of humor, the senators remind him
of the human life that was lost in the casting of the bell. They say not everybody
believed that it was an accident, as the official version went to protect Bannadonna.
Utterly forgetting himself (and Una), Bannadonna shouts that he deliberately
killed Giovanni, who in impotent envy wanted to destroy his master’'s work.
Pressed for a deadline, he promises that the clock will start running the next day
at one o'clock. The senators depart and he returns to his work.

Stunned by what she has overheard, Una is entirely cured of her infatuation
and tries to kill Bannadonna by pushing him over the edge of the platform. He
saves himself and swears to do to her what he had done to the snake. He hypno-
tizes Una and begins to work over her with his mysterious chemicals.

Shortly before one o'clock Bannadonna, in a state of near-madness, declares
his work finished. Then he suddenly decides that the first figure on the bell should
be the portrait of Una, whose face no one will ever see again. Frantically he
begins to work at the image. At the stroke of one, a dreadful statue with elevated
mace silently moves out of the background and strikes at the figure “one” on the
bell, thereby killing Bannadonna. The people, waiting downstairs for the first
sound of the much-vaunted bell, shout in disappointment.

The senators rush upstairs, horror-stricken. One of them, a physician, quickly
examines the monster and reports that a living body must have somehow been
integrated into the mechanism. The people imperiously demand to hear the bell.
A workman is ordered to strike it with a hammer. The bell bursts from top to
bottom. The physician investigates the break and declares that human blood must
have entered the alloy. One of the workers remarks that this is the spot where
the blood of Giovanni was shed when he was killed. While the people start pray-
ing to atone for the guilt the city had contracted by abetting Bannadonna’s pre-
sumptuousness, a worker recognizes Una’s face in the image on the bell. She has
disappeared, he says, as if devoured by the big bell. The physician-senator replies:
“Yes, my friend. This you might say.” ! D L

(The essence of this plot was taken from Herman Melville’s short story
“The Bell-Tower.” While it was the story-teller’s prerogative to stud
his narrative with unsolved mysteries, it was the dramatist’s duty to make
these explicit in his own way. An equation with as many unknown quali-
ties as Melville’s story necessarily allows for several solutions.)

Length of performance: About 60 Minutes

There will be an intermission of two hours between the operas.




JAN MEYEROWITZ was born in Breslau, Germany, in April, 1913. He studied at
the Berlin Hochschule and at the Accademia di Santa Cecilia in Rome. He came to
the U.S.A. in 1946. He has written in most forms, but has recently composed mostly
for orchestra, and for chorus and orchestra, and also for the operatic stage. He has
been on the faculty of the Tanglewood Music Center, and presently teaches at Brook-
lyn College.

ESTHER

Opera in three acts (16 scenes). Libretto by Langston Hughes.
Music by Jan Meyerowitz.
CAST (in order of appearance)
Daniel, First Hebrew Sage. ... DoNALD PASCHKE
Hisda, Second Hebrew Sage...Epwarp Levy
Eleazar, Third Hebrew Sage.. .Rocer CowEN
BEtertetealin ot e d bl s ErLAINE QUINT

Esther’'s Handmaidens......... RacHEL Day, Jovce HiLpENBRAND, MARIAN GRONKE,
GERTHALENE Hines, ELAINE KATZOURAKIS,

Napa Rowanp, ALICE STEVENSON, INGE WEIsS,

Nancy Jo WiLLiams

Bigham, First Guard.......... Bruce Govicu

Theres, Second Guard. .. i . WiLLiam OLsoN

Ahasverus, King of Persia..... Bruce Foore*

The King’s Chamberlain. ...... ROBERT MELHISER

Vashti; the Queen. . s i i Patti Bing

Hakaman, the Executioner. .... Joun WiLsoN

Mordeeat Nt tue o i e JAMES BAILEY*

VB S5 1) (G T e Gt e Rocer CoweN

Haman, the Grand Vizier. ..... DonaLp HENRICKSON

A-Small Crowdet il Eahgs Partt Bing, DonaLp Fricker, Kennern Hupson,
PAuL JoiNErR, MarRY ANN LiLva, STEPHEN WERR

Zaresh, Haman’s Wife........ CAroLYN BAckus

(*) Member of the School of Music faculty.




Aridatha, Their Oldest Son....Dan MacDoNaLD
Two Astrologers. . e it Kennern HupsoN, StEpHEN WEBB
TwarSoldiers, =y e L it DonaLp FRICKER, PAUL JOINER

The story of ESTHER, derived from the Bible, is laid

in the Kingdom of Shushan in the fifth century B.C.
at the court of King Ahasverus.

Producer, Stage Director, and Conductor............ LupwiGc ZIRNER*

Ensemble Coach and Chorus Mistress............... GrACE WiLsoN*

Diction \Coagh'. .. 0 bl oot R e Sl e 1 el DoroTHY BowEN*

Rehearsal /Accompamst: . Ardars  nint el CHARLES LAWRIE*

Technical Difectar. s i anGnntiaht s o aiGE s Tel, Jamir TousBEn

Scenve Designer. il ] Hebuiit e ie Mo GEORGE TALBOT

Technical ‘Consultaht: v R i el .o GEORGE MCKINNEY

COSTHINES 5 ot s s urera b 41a e SN G e Ny LLAURA ZIRNER

10111 1 RN SRR N ooy o LR A s Preston TUTTLE

Assistants dotherirectorsiang bl s, slae L KarL Fuss, CHARLES LawRrIE*

(@ oS NEY A BB £5 s TR DT SR e s s A e Grace CoprLAN, JAN LAWRIE,
INGE WEISS

Make-an>Asistant S B s i hx Ova Kaymar, WiLLiam IrisH,

JErROME BirDMAN
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SYNOPSIS OF ““ESTHER"
ACT I

(1) As the Sabbath is ending, three Hebrew SAGES conclude the ceremony of
extinguishing the candles in wine when ESTHER, the Queen, with her retinue of
HANDMAIDENS comes to request that the SAGES inscribe on their Holy Scrolls
the story of how the Jews of Shushan have been saved from annihilation at the hands
of HAMAN, so that the story might be a source of strength to posterity. As one
of the SAGES, DANIEL, begins to write, “Now it came to pass in the days of
KING AHASVERUS who reigned from India even unto Ethiopia . .. ,” the scene
changes to the Royal Courtyard of Shushan where a seven day feast is ending and
the KING is in his cups. ... On the terrace (2) AHASVERUS berates his
COURTIERS for deserting the feast and asks what could be lacking. When they
reply, “Women,” the KING demands that his own wife, VASHTI, be summoned as
the most beautiful woman in the kingdom. But VASHTI refuses to emerge and, from
her balcony, she berates the KING as her father’s former stable boy, and now a
drunken sot. The KING orders his EXECUTIONER to kill VASHTI. With drawn
sword the HEADSMAN strides toward the QUEEN’s quarters. . . . (3) The next
day a PUBLIC CRIER announces to all the world that the KING is seeking a new
wife, and has commanded that all the lovely virgins in the kingdom be brought to
court that he might make his choice. . . . That night in (4) the house of MORDECAI,
the Jew, there is woe for the fate of the lovely ESTHER, hiz niece whom he has
loved as his own daughter. Her life is in danger if she does not go to the KING —
and her faith is in danger if she must live at court among the heathens. But ESTHER
says that she is not afraid to go, nor will she relinquish her faith even among the
worshippers of pagan idols. Veiling her face to hide her tears, ESTHER departs for
the COURT OF SHUSHAN. . ..

ACHT T

There, (5) within the Women's Quarters of the palace attired by her HAND-
MAIDENS in rich array — which to ESTHER means nothing, for goodness is her
crown and purity her robe — ESTHER wonders if the KING will find her fair and
will treat her kindly, as she leaves for his chambers. . . . (6) But shortly the PUBLIC
CRIER is heard announcing that the KING has chosen a new Queen, an orphan child
named ESTHER, selected as the most innocent of the thousands of virgins he had
seen. . . . (7) Months later outside the palace walls as the KING prepares to leave
for war, two SENTRIES who do not wish to fight away from home, plot the death
of AHASVERUS by putting a snake into his wine. MORDECAI overhears them
and thinks to warn QUEEN ESTHER. Seeing MORDECALI at the gate, the KING’s.
VIZIER, HAMAN, demands who is this man that does not bow before him.
HAMAN learns that he is MORDECALI, the Jew whom he hates, and utters ominous
threats. MORDECALI goes into the palace grounds to warn of the SENTRIES’ plot,
and shortly the EXECUTIONER and his AIDES emerge and seize the traitors at
the gate. . . . Each day (8) in her royal chamber ESTHER removes the queenly
jewels and silken robes of Court and, in simple garb, sings with her HAND-

MAIDENS her love of Jordan, and of her own people, and the glories of her ancient
faith.




ACT I

Meanwhile, with his wife, ZARESH, and their son, ARIDATHA, plotting the
destruction of the JEWS, HAMAN casts lots with dice bearing astrological symbols
to indicate a propitious time. It is decided that Adar, the month in which Moses died,
shall be set for the massacre. . . . (10) HAMAN prepares a decree ordering the
slaughter of the Jews and takes it to the KING who, defeated at war and drunk with
wine, has no interest in affairs of state and pays no attention to what HAMAN reads
to him. But the KING in his stupor allows HAMAN to lift his hand and implant the
seal of his royal ring upon the infamous decree. . . . That night, in (11) sackcloth
and ashes, MORDECALI rushes to inform ESTHER of this new edict against the
JEWS and to entreat her to intercede with the KING. His heart, however, is torn
with fright and grief that no one may go in unto the KING unbidden, not even the
QUEEN, —so ESTHER'’s intercession might mean her death. But ESTHER says
that, nevertheless, for the sake of her people, she will go to the KING. And she does.
... (12) ESTHER faints before the throne. But when the KING sees who it is, he
is glad she has come. AHASVERUS not only grants her life, but offers her whatever
else she may wish. ESTHER says that she wishes that the KING come with
HAMAN to supper in her garden, and there she will tell him her desire. (13) ES-
THER’s beauty awakens in the KING an interest in life again, so he calls in his
ASTROLOGERS for he remembers that he has wished to honor MORDECAI for
having saved his life, and he wants to know, therefore, if for this the stars are right.
Assured they are, he orders HAMAN to honor MORDECAT publicly throughout the
town. Distressed, HAMAN begs that anything but honor be granted this JEW whom
he hates. But the KING is insistent that, before they go to dine with the QUEEN,
MORDECATI be honored in his royal name — with HAMAN as his deputy. . . .
(14) At sunset in ESTHER’s garden the KING awaits the coming of HAMAN
who, without the gate, laments to ZARESH his humiliation at having had to dignify
MORDECAI by walking beside his horse as the JEW rode through the streets in
honor. ZARESH urges her husband to leave Shushan before some awful fate over-
takes them. ZARESH is frightened as HAMAN goes in to the KING and QUEEN.
... (15) At supper in the garden beneath the stars, ESTHER reveals to the KING
that HAMAN’s decree means her death, too— for she is a JEW. Not knowing
this, the KING in anger rushes from the garden lest he do sudden violence to
HAMAN. Prostrating himself at ESTHER’s feet, HAMAN begs for mercy as the
KING returns with a CHAMBERLAIN whom he commands to have HAMAN
hanged on the very gallows that HAMAN has prepared for MORDECATI’s death.
To ESTHER the KING swears then and there to repeal the infamous decree — that
she and her people might live. . . . (16) So again we see the SAGES as they watch
the end of the story being written on the Holy Scrolls while ESTHER and her
HANDMAIDENS join them in jubilation — that the children of ISRAEL are saved,
AND THEIR STORY RECORDED FOR POSTERITY. ]

Length of Performance — About 90 Minutes

There will be a 10 minute intermission between act two and three of "‘Esther.”
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ESTHER

An opera in two acts
Music by JAN MEYEROWITZ Text by LangsTtoN HUGHES

Conducted by Boris Gowrpovsky
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Synopsis of Scenes
ACT 1
Scene 1: House of the Holy Sages
Scene 2: Courtyard between the King’s and Queen’s palaces
Scene 3: Outside the palace
Scene 4: Mordecai’s house
Scene 5: Esther’s apartments in the palace
Scene 6: Outside the palace
Scene 7: Outer gate of the palace
Scene 8: Esther’s apartments in the palace

INTERMISSION, 15 minutes

ACT II
Scene 1: Haman’s house
Scene 2: Throne room in the palace
Scene 3: Esther’s apartments in the palace
Scene 4: Throne room in the palace
Scene 5: Throne room, later
Scene 6: Entrance to Esther’s garden
Scene 7: Esther’s garden
Scene 8: House of the Holy Sages
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HUNTER COLLEGE OPERA ASSOCIATION PRESENTS
AN OPERA WORKSHOP PRODUCTION

E s I H E R OPERA IN THREE ACTS

LIBRETTO BY LANGSTON HUGHES ~ MUSIC BY JAN MEYEROWITZ

Directed by Rose Landver
Conducted by William Tarrasch
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SYNOPSIS OF

ESTHER

The story of ESTHER, derived from the Bible, is laid in the Kingdom of Shushan in the fifth century B.C. at the
court of King Ahasverus.

ACTI

(1) As the Sabath is ending, three Hebrew Sages conclude the ceremony of extinguishing the
candles in wine when Esther, the Queen, with her retinue of Handmaidens comes to request that
the Sages inscribe on their Holy Scrolls the story of how the Jews of Shushan have been saved
from annihilation at the hands of Haman, so that the story might be a source of strength to
posterity. As one of the Sages, Daniel, begins to write, “Now it came to pass in the days of King
Ahasverus who reigned from India even unto Ethiopia. . .,”” the scene changes to the Royal
Courtyard of Shushan where a seven day feast is ending and the King is in his cups. . . On the
terrace (2) Ahasverus berates his courtiers for deserting thefeastand asks what could be lacking.
When they reply, ‘““Women,”’ the King demands that his own wife, Vashti, be summoned as the
most beautiful woman in the kingdom. But Vashti refuses to emerge and, from her balcony, she
berates the King as her father’s former stable boy, and now a drunken sot. The King orders his
executioner to kill Vashti. With drawn sword the headsman strides toward the Queen’s quarters.
(3) The next day a public crier announced to all the world that the king is seeking a new wife,
and has commanded that all the lovely virgins in the kingdom be brought to court that he might
make his choice. . . That night in (4) the house of Mordecai, the Jew, there is woe for the fate
of the lovely Esther, his niece whom he has loved as his own daughter. Her life is in danger if
she does not go to the King — and her faith is in danger if she must live at court among the
heathens. But Esther says that she is not afraid to go, nor will she relinquish her faith even
among the worshippers of pagan idols. Veiling her face to hide her tears, Esther departs for
the Court of Shushan. . .

ACTII

There, (5) within the Women’s Quarters of the palace attired by her handmaidens in rich
array — which to Esther means nothing, for goodness is her crown and purity her robe — Esther
wonders if the king will find her fair and will treat her kindly, as she leaves for his chambers. .
(6) But shortly the public crier is heard announcing that the king has chosen a new queen, an
orphan named Esther, selected as the most innocent of the thousands of virgins he has seen. ..
(7) Months later outside the palace walls as the king prepares to leave for war, two sentries
who do not wish to fight away from home, plot the death of Ahasverus by putting a snake into his
wine. Mordecai overhears them and thinks to warn Queen Esther. Seeing Mordecai at the gate,
the king’ s vizier, Haman, demands who is this man that does not bow before him. Haman lears
that he is Mordecai, the Jew whom he hates, and utters ominous threats. Mordecai goes into the
palace grounds to warn of the sentries’ plot, and shortly the executioner and his aides emerge
and seize the traitors at the gate. . . Each day (8) in her royal chamber Esther removes the
queenly jewels and silken robes of Court and in simple garb, singswith herhandmaidens her love
of Jordan, and of her own people, and the glories of her ancient faith.

There will be an intermission between Acts |1 and 11l




ACTIII

Meanwhile, (9) with his wife, Zaresh, and their son, Aridatha, plotting the destruction of
the Jews, Haman casts lots with dice bearing astrological symbols to indicate a propitious
time. It is decided that Adar, the month in which Moses died, shall be set for the massacre. . .
(10) Haman prepares a decree ordering the slaughter of the Jews and takes it to the king who,
defeated at war and drunk with wine, has no interest in affairs of state and pays no attention to
what Haman reads to him. But the King in his stupor allows Haman to lift his hand and implant
the seal of his royal ring upon the infamous decree. . . That night, in (11) sackcloth and ashes,
Mordecai rushes to inform Esther of his new edict against the Jews and to entreat her to intercede
with the king. His heart, however is torn with fright and grief that no one may go in unto the
King unbidden, not even the queen, — so Esther’s intercession might mean her death. But Esther
says that, nevertheless, for the sake of her people, she will go to the King, and she does. . . (12)
Esther faints before the throne. But when the King sees who it is, he is glad she has come.
Ahasverus not only grants her life, but offers her whatever else she may wish. Esther says
that she wishes that the King come with Haman to supper in her garden, and there she will tell
him her desire. (13) Esther’s beauty awakens in the king an interest in life again, so he calls
in his astrologers for he remembers that he has wished to honor Mordecai for having saved his
life, and he wants to know, therefore, if for this the stars are right. Assured they are, he orders
Haman to honor Mordecai publicly throughout the town. Distressed, Haman begs that anything
but honor be granted this jew whom he hates. But the king is insistent that, before they go to
dine with the queen, Mordecai be honored in his royal name — with Haman as his deputy. . . (14)
At sunset in Esther’s garden the king awaits the coming of Haman who, without the gate, laments
to Zaresh his humiliation at having had to dignify Mordecai by walking his horse as the jew rode
through the streets in honor. Zaresh is frightened as Haman goes in to the king and queen. . .(15)
At supper in the garden beneath the stars, Esther reveals to the king that Haman’ s decree means
her death, too — for she is a jew. Not knowing this, the king in anger rushes from the garden
lest he do sudden violence to. Haman. Prostrating himself at Esther's feet, Haman begs for
mercy as the king returns with a chamberlain whom he commands to have Haman hanged on the
gallows that Haman has prepared for Mordecai’s death. To Esther the king swears then and
there to repeal the infamous decree — that she and her people might live. . . (16) So again
we see the sages as they watch the end of the story being written on the Holy Scrolls while
Esther and her handmaidens join them in jubilation — — that the children of Israel are saved
and their story recorded for posterity.

Langston Hughes

CREDITS
Scores and orchestra material by permission of the publishers, Associated
Music Publishers, Inc; Wigs by Ella Bouchard; Furniture by Newel Art Galleries;
Advertising Art by Michael Uris; Sets painted by Joe Gerson; Robert Guerra,

assistant to Mr. Gerson; Henry Gorfein at the switchboard; Harvey Kugler lighting
assistant.
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CRST OF CHARACTERS -

MRS. PAULINE HARPER.___________ Brownie Woodford
HARRIET - her daughter__________________ Eugenia Strode
LUCIA " 70 R RN s, 0 Roberta Williams
CANTWELE ~her don. . . ooiuoiainasvnss Henry Jackson
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American City.
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The setting for the play was designed by Richard
Beatty and executed by Joseph Kemeza, Victor Petrarca,

Arthur Worley, William Smith, and John Chapman.

Lighting by Fred Carlo.
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SVIOPSIS OF SCENES

ACT 1
~ Scene | - On Mrs. Harper’s front porch, on a
Saturday aiternoon in May.

Scene 2 - Elsven o' clock, that night.

ACT I
Scene | - Sunset, on the Fourth of July.
Scene 2 - Midnight, the same day.

ACT 1l

Scene | - A week later, in the afternoon.
Scene 2 - An hour later, the same day.

There will be a three minute intermission between
scenes with a five minute intermission after Actl and a ten
minute intermission after Act Il.

Tea will be served after the last curtain in the room
adjoining the Theatre to the West for those who would
like to meet the actors.




OFFICERS OF THE GILPIN PLAYERS

Festus R. Fitzhugh

George Hardy

Hazel Bryant Secretary
Charles Jackson Treasurer

Joseph Zenz
Fitzhugh Woodford

Adjoining the foyer of the Theater to the East is the
Bokari Shop where articles made by children in the Metal
Craft Shop and Art Studio of The Playhouse Settlement are
on sale. We would be glad to have you visit the Shop
between Acts or after the show.

Season tickets are available throughout the year and may be
used in any number at any preduction. A material saving is effect-
ed in this way. Inquire at desk for particulars.

Our mailng list has recently been revised. If you

did not receive a post-card notice of FRONT PORCH but

would care to receive notices of coming productions, please

leave your name and address with the usher.
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ProcraM NOTES

By JosEPH SCHMOLL

THE GLORY AROUND HIS HEAD
A Cantata of the Resurrection
Jan MEyeErOWwWITZ, 1913—

The style of musical composition constantly changes. In spite of the
fact that each new idiom is greeted with hostility and misunderstanding, com-
posers have searched for new techniques since the beginning of time. The new
idioms of the twentieth century, although controversial at first, are now gen-
erally accepted in Europe and in the Americas.

Jan MEeyErowrTz was born in 1913 in Breslau, Germany, and he studied
at the Hochschule fur Musik in Berlin. After 1933, he pursued his musical
studies with Casella, Respighi and Molinari in Rome. Meyerowitz came to the
United States in 1946. He has been a member of the faculty of the Berkshire
Music Center at Tanglewood, Massachusetts and is now lecturing in music
at Brooklyn College.

In 1957, Felix Greissle discussed in the Musical Quarterly the special
importance of Meyerowitz® work. “He has decided for himself,” writes Greis-
sle, “to take up and expand where recent tradition has left us with a near
vacuum . . . because of his perserverance and determined effort, we will have
to watch Jan Meyerowitz and take him quite seriously.”

The present work was composed in 1952 and received a first per-
formance in 1953 by Dimitri Mitropoulos and the New York Philharmonic
with the Westminster Choir. It is scored for chorus, orchestra and soloists and
concerns the resurrection of Jesus Christ. The libretto is by the contemporary
American Negro poet, Langston Hughes, with whom Meyerowitz has col-
laborated in the operas The Barrier, Esther, and other choral compositions.

THE “GOOD FRIDAY SPELL”
(From Parsifal)
RicHARD WAGNER, 1813—-1833

The Holy Grail, according to medieval legends, was the cup or platter
used by Christ at the Last Supper. The story of the opera Parsifal, is about the
brotherhood of Montsalvat, a group of knights who guard the Holy Grail. They
fall into the deepest disgrace when their king breaks his vows of celibracy.
Parsifal, an innocent youth redeems the brothehood by his bravery and kind-
ness. This excerpt is taken from the beginning of the third act. It is Good
Friday and Parsifal has returned from his journey to redeem the brotherhood.
Gurnemanz, the senior knight of the Grail says, “All nature is renewed today.
It is the ‘Good Friday spell.” But alas!” Parsifal laments, “Should not this day
be one of grief and mourning?” “Not so,” Gurnamanz answers, “The Savior
died on this day that we might live; and nature rejoices.”

(Continued on back)
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Program

Soloists:

HARRIETT GASKIN, Soprano JOSEPH ADDISON, Tenor

LEONARD HAYWARD, Bass

The Glory Around His Head®.................. Jan Meyerowitz

o UL 0N

Harriett Gaskin, Soloist

. Prelude
. My Lord Not Wanted (solo and chorus)

Thy Will Be Done (chorus)

. The Road to Calvary (solo)
. My Body and My Blood (chorus)
. The Crucifixion and the Glory (solo and chorus)

II

Good Friday Spell (from Parsifal).............. Richard Wagner

III

Cantata No. 78, Jesu, der du meine Seele .. Johann Sebastian Bach

[

=N BN

(Jesus, Thou My Wearied Spirit)
Joseph Addison and Leonard Hayward, Soloists

. Chorus: Jesus, thou my wearied spirit. ..
. Duet (soprano and contralto): We hasten with feeble but

diligent footsteps. ..

. Recitative (tenor): Ah, I am a child of evil...
. Aria (tenor): Thy blood, which doth my guilt redeem...
. Recitative (bass): The wounds, nails, thorns, and grave...

Aria (bass): O Lord, my conscience wilt thou quiet. ..

. Chorale

THE UNIVERSITY SYMPHONY ORCHESTRA Jack BrapLey, Conductor
THE UNIVERSITY CHOIR Otis Stmmons, Conductor
THE CONCERT CHOIR NicuorLas GERgEN, Conductor

® First performance in the Southwest




ProcraMm Notes (Continued)

CANTATA No. 78, JESUS THOU MY WEARIED SPIRIT

JoHANN SEBASTIAN Bach, 1685—-1750

The music of JoHaANN SEBASTIAN BacH is admired everywhere in the
world and there are few, if any other composers, who enjoy as much acclaim.
The church cantata (canta da chiesa) for chorus, orchestra and soloists was
a part of the service of the German Protestant Church. During Bach’s lifetime,
musicians who held church positions were expected to compose music for the
service as well as to perform and conduct. Bach composed this cantata for the
fourteenth Sunday after Trinity. The chorale, a German Protestant Hymn
tune, was an important part of many of Bach’s church cantatas and it is used
to bring this composition to a majestic close.

CREDITS

Sound and Recording : Alfred Mims
Program and Layout Department of Graphic Arts
Staging and Decorations Charles Nellons, Yolande Sprott
Lighting Walter Seale
Lobby Display Hubert Davis—University Library
Stage Crew Norwood Monroe, Eddie Kerns
Altar Boys James Sprott Jr., James Robinson II
Publicity Clyde Jackson
Production Manager Roland Thomas
Tower Brass Choir James Lark

FINE ARTS FESTIVAL WORSHOP-April 24th—30th
Hica ScuooL CHom Day—April 29th
Hicu ScuooL BAND AND ORCHESTRA Day—April 30th

Musicians for this performance are provided by a grant from the Mu-
sic Performance Trust Funds of the Recording Industries with the cooperation
of Local No. 65 and No. 699 of the American Federation of Musicians.

A Division of Fine Arts Presentation




“The Friends have announced their next season . . . If

their programs and performance standards measure

up to the ones they have set this season they deserve
a free ticket to heaven . ..”

The New York Times

P e

eric simon—music director




he FRIENDS OF LIVE MUSIC invite you to
join in one or both of two 1963-1964 series

of concerts at Town Hall, concerts of good
music, new and old, well performed in a con-

genial atmosphere.

The mutually inspiring current between artist
and audience, the mysterious bond that makes
the individual listener part of a dedicated audi-
ence—these essentials of live music define the
purpose and appeal of our Association.

Last season’s series of concerts by FLM were
received enthusiastically by audiences and
critics. If you shared in the excitement of that
first season, we know you will wish to be with
us in the coming year. And we hope that many
new friends will join and discover with us the

infinite pleasures of live music.

PRAISE FROM THE NEW YORK TIMES

The playing was never less than exciting, the zest of it all was at times irresistible.
October 22, 1962

There can be nothing but praise for the devoted enterprise that revived these marvelous

s, October 29, 1962
An uncommonly interesting program of music by Ernest Bloch and Kurt Weill . . . Eric
Simon conducted beautiful performances of both pieces.

February 24, 1963

A fascinating and beautiful program . . . fine sound shaped by Mr. Simon into some mar-
velous music-making. April 1, 1963

Beethoven, for instance, had the advantage of the fearlessness, the intensity and the
split-second physical training of the young players of the Lenox String Quartet.

April 7, 1963



FRIENDS OF
LIVE MUSIC

SECOND SEASON

10631964

TOWN HALL

NEW YORK CITY

CONDUCTOR: Eric Simon

HAYDN: The Seven Last Words Of Our
Savior On The Cross

First U.S. performance of orchestral version

MEYEROWITZ: The Glory Around His
Head, a Cantata for Chorus, Solo and
Orchestra, words by l:f\[\lGJSI_ON

e SIS wecmr 5 oty s

S ————r Tt

HAYDN: String Quartet in G Minor, Op.
20/3
BARTOK: Sixth String Quartet

SCHUBERT: Trout Quintet, for Violin,
Viola, Cello, Double Bass and Piano
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1963

present
Two Series of Six Concerts

series a

String Quartets with THE LENOX QUARTET in three concerts
Assisting Artist: Miss Dorothy Reichenberger, Cello
Works of Haydn, Bartok and Schubert

Concert of Songs with FLM ORCHESTRA, Eric Simon, Conductor
Miss Helen Boatwright, Soprano; Edward Zimmerman, Baritone
Works of Revueltas, Mahler and Henze

Richard Strauss Centennial Concert with Members of the BOSTON
SYMPHONY ORCHESTRA, Eric Simon, Conductor
Miss Ruth Morris, Soprano; Gilbert Kalish, Piano

Easter Concert with Soloists, Chorus and FLM ORCHESTRA,
Eric Simon, Conductor; Edward Zimmerman, Baritone
Works of Haydn and Meyerowitz

series b

String Quartets with THE LENOX QUARTET in three concerts
Assisting Artists: Leon Fleisher, Piano;
Julius Levine, Double Bass; Eric Simon, Clarinet;
Loren Glickman, Bassoon; Paul Ingraham, French Horn
Works of Haydn, Barték and Schubert

Concert of Songs with Instrumental Ensemble, Eric Simon, Conductor
Miss Elisabeth Soderstrom, Soprano
Works of Mozart, Dallapiccola, Hindemith, Jolivet and Webern

Richard Strauss Centennial Concert with FLM ORCHESTRA, *
Eric Simon, Conductor
Norman Kelley, Tenor; Miss Lucy Brown, Piano

New Year’s Eve Gala Concert with Soloists and FLM ORCHESTRA,

| series a

Eric Simon, Conductor
Works of Offenbach, Suppé, Lanner and Johann Strauss

series b
WEDNESDAYS* pr()mptly at 8:30 P. M.

SUNDAYS l)mmptly at 5:30 P. M.
LENOX QUARTET

' NOV‘ HAYDN: String Quartet in D Major, Op.

20/4
3 BARTOK: Second String Quartet

SCHUBERT: String Quartet in D Minor
| (Death and the Maiden)

LENOX QUARTET
HAYDN: String Quartet in C Major, Op.

20/2
SCHUBERT: String Quartet in A Minor, 1 3

Op. 29
BARTOK: Fourth String Quartet

FLM ORCHESTRA
CONDUCTOR: Eric Simon
REVUELTAS: Homenaje a Federico Gar-

cia Lorca Siete Canciones (Boatwright)
First performance of orchestral version
MAHLER: Songs for Baritone and Or-
chestra (Zimmerman)
Adagietto from the Fifth Symphony
Songs for Soprano and Orchestra
(Boatwright)
HENZE: Five Neapolitan Songs
(Zimmerman)
First New York performance

NOV.

24

*TUESDAY

NEW YEAR’'S EVE GALA
Soloists with FLM Orchestra
CONDUCTOR: Eric Simon

The Jubilant Music of
OFFENBACH, SUPPE, LANNER
and J. STRAUSS

JAN.

12

LENOX QUARTET

HAYDN: String Quartet in E-flat Major,
Op. 20/1

BARTOK: First String Quartet
SCHUBERT: String Quintet

LENOX QUARTET JAN
HAYDN: String Quartet in A Major, Op. %

20/6
BARTOK: Third String Quartet
SCHUBERT: Octet for String Quartet,
Clarinet, Bassoon, French Horn and
Double Bass

FEB.

LENOX QUARTET

HAYDN: String Quartet in F Minor, Op.
20/5

SCHUBERT: String Quartet in B-flat Ma-
jor, Op. 168

BARTOK: Fifth String Quartet

FLM ORCHESTRA
CONDUCTOR: Eric Simon

R. STRAUSS: Divertimento, Op. 86, after
Couperin, for Chamber Orchestra
First New York performance

JAN.

22

Der Kramerspiegel, Op. 66, 12 Songs
(Kelley)
Metamorphosen, a Study for 23 Solo
Strings

MARCH

Members of
BOSTON SYMPHONY ORCHESTRA
CONDUCTOR: Eric Simon
R. STRAUSS: Serenade, Op. 7, for 13
Wind Instruments
Six Songs, Op. 67
Symphony in E-flat, for 16 Wind Instru-
ments

FLM ORCHESTRA
CONDUCTOR: Eric Simon
MOZART: Duo for Violin and Viola
DALLAPICCOLA: Goethe Songs with
three clarinets (Soderstréom)

WEBERN: Six songs, Op. 14 with Clarinet,
Bass Clarinet, Violin and Viola (Séder-
strém)

FEB.

26

MOZART: Oboe Quartet

HINDEMITH: Die Serenaden, a Song
Cycle, with Oboe, Viola and Cello
(Soderstrém)

\EASTER CONCERT

Soloistgj"é?l-ohru‘s“;aa'ﬁl:i\/l\(‘)rchestra
CONDUCTOR: Eric Simon

2 HAYDN: The Seven Last Words Of Our

| MARCH

| B

Savior On The Cross

First U.S. performance of orchestral version

MEYEROWITZ: The Glory Around His
Head, a Cantata for Chorus, Solo and

Orchestra, words by LAM@&»TQN

| OSNEERTEETCRETT I IE A TR SR WY oL a

LENOX QUARTET MARCH

HAYDN: String Quartet in G Minor, Op.
20/3
BARTOK: Sixth String Quartet

SCHUBERT: Trout Quintet, for Violin,
Viola, Cello, Double Bass and Piano



| eric
simon

Born and educated in Vienna, Mr. Simon first
achieved international musical recognition as
one of the foremost clarinetists of our time. As
soloist, he performed with Pablo Casals at the
Prades Festival, and with the Vienna Philhar-
monic in Salzburg. He has appeared in the
United States in numerous concerts, broad-
casts and recordings with Stokowski and
Mitropoulos; he was invited by Barték to join
him in playing his “‘Contrasts”, and by Schoen-
berg to play ‘‘Pierrot Lunaire’’ under his
direction.

Mr. Simon’s conducting career began when he
was in his early twenties. After studying with
Clemens Krauss and Hermann Scherchen, he
became the latter's assistant at the Wiener
Konzertorchester. In this capacity, he was for
many years directly involved with the major
musical events of the movement initiated by
Schoenberg and Alban Berg. His long associa-
tion with such masters developed his affinity
for, and his recognized insight into, the music
of our time.

Mr. Simon’s many posts in music include:
Assistant Conductor: New Friends of Music

Orchestra

Music Director: Merryall Summer Festival of
Music

Musical Director: Town Hall Annual Festival of
Music

Director: Woodwind Department, Mannes Col-
lege of Music

Guest Conductor: RIAS Symphony, Berlin;
NDR Orchestra, Hamburg; Orchestre de la
Suisse Romande, Geneva; Radio Hilversum,

‘] \ ( Holland

association of FRIENDS OF LIVE MUSIC, inc.

295 madison avenue, new york 17, new york, lexington 2-8290
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PROGRAM NOTES

THE GOSPEL GLOW - This first Negro passion play, depicting the
Life of Christ, from the cradle to the cross, is projected in
terms of the Negro spirituals. The narrative spans the Birth at
Bethiehem to the evening of the Last Supper, Christ's Passion
on the Cross, the Resurrection and His Ascension, as might be
related by an Elder of the church and sung by Brothers and
Sisters .of the choir.

LANGSTON HUGHES

WHO's WHO IN THE CAST

ERNESTINE WASHINGTON

The eloquent gospel voice of Mrs. Washington has been heard

on records, in concert and on radio and television. With her

good friends, Mahalia Jackson and Rosetta Tharpe, Mrs. Washington
has toured the national gospel trails but now devotes most of her
time and energies to her role as First Lady of Washington Temple,
which is pastored by her husband, Bishop Frederick D. Washington.
Mrs. Washington is at her moving best on a Delden Records release,
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