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PREFACE

The y e a r  1972 marked th e  150th  a n n iv e r s a ry  of th e  b i r t h  o f  

F r e d e r i c k  Law Olmsted, S r .  (1822-1903),  o f te n  c a l l e d  th e  f a t h e r  o f  th e  

p r o f e s s io n  o f  lan d scap e  a r c h i t e c t u r e  in  America. S c h o la rs  have t r a 

d i t i o n a l l y  seen  Olmsted a s  r e p r e s e n t in g  th e  emergence o f  a  fu l ly -g ro w n  

American s t y l e  o f  lan d scap e  a r c h i t e c t u r e ,  w ith o u t  n a t iv e  p r e c e d e n t s  or 

p r e d e c e s s o r s .  L i t t l e  a t t e n t i o n  i s  g iven  to  p r a c t i c i n g  lan d scap e  g a r 

d e n e rs  who, th ro u g h  t h e i r  work, p rep a red  th e  way fo r  O lm s te d 's  expans ive  

u rban  d e s ig n s .  One such man was John Notman (1810-1865) whose c a r e e r  

summarizes th e  s t a t e  o f  American landscape  d e s ig n  in  th e  decades  b e fo re  

O lm s te d 's  appea rance  on th e  scene .  The purpose  o f  t h i s  t h e s i s  i s  to  

e x p lo re  N otm an 's  c o n t r i b u t i o n s ,  p la c in g  them w i t h i n  th e  c o n te x t  o f  th e  

e v o lu t io n  o f  American landscape  a r c h i t e c t u r e .

S e v e ra l  a r c h i t e c t u r a l  h i s t o r i a n s  have d is c u s s e d  Notman's p o s i 

t i o n  a s  an im p o r ta n t  P h i l a d e lp h i a  a r c h i t e c t  between 1836 and 1865, b u t  

most o f  th e s e  w r i t e r s  have g iven  only  p a s s in g  a t t e n t i o n  to  Notman's work 

a s  a la n d sc a p e  g a rd e n e r .  R obert  C. Smith was th e  f i r s t  p e rso n  to  

re c o g n iz e  N otm an's im portance  a s  an a r c h i t e c t  i n  th e  a d d r e s s ,  "John 

Notman and th e  Atheneum B u i l d in g , "  w hich  he d e l iv e r e d  i n  1951 a t  th e  

P h i l a d e lp h i a  Atheneum, and i n  th e  a r t i c l e ,  "John Notm an's  N assau H a l l , "  

p u b l i sh e d  two y e a r s  l a t e r  in  The P r in c e to n  U n iv e r s i ty  L ib ra ry  C h r o n ic le . 

The most com plete  d i s c u s s io n  o f  Notman's c a r e e r ,  "John Notman,

i i i
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A r c h i t e c t , "  was p u b l ish e d  in  1959 by F r a n c i s  James D a l l e t t ,  a l s o  in  The 

P r in c e to n  U n iv e r s i t y  L ib ra ry  C h r o n ic le . In  t h i s  a r t i c l e ,  D a l l e t t  

b r i e f l y  m en tions  th e  lan d scap e  a s p e c t  o f  Notman*s c a r e e r .  Jo n a th a n  

F a i rb a n k s  i n v e s t i g a t e d  Notman' s G o th ic  r e v i v a l  church  a r c h i t e c t u r e  in  

h i s  1961 U n iv e r s i t y  o f  Delaware M a s te r ' s  t h e s i s .  The most r e c e n t  s tudy  

has  been  "The A r c h i t e c t u r e  o f  John Notman," an u n d e rg ra d u a te  t h e s i s  a t  

P r in c e to n  U n iv e r s i t y  i n  1966 w r i t t e n  by W illiam  B. Rhoads, who devo ted  

one c h a p te r  t o  a  d i s c u s s io n  o f  Notman1s landscape  d e s ig n s .  Two p o in t s  

emerge from t h i s  q u ick  rev iew  o f  th e  l i t e r a t u r e  on N otm an--the  need fo r  

s tu d y  o f  N otm an 's  lan d scap e  g a rd e n in g ,  and th e  la ck  o f  a major monograph 

on t h i s  im p o r ta n t  a r c h i t e c t .

Among th e  many p e rso n s  who have a s s i s t e d  me i n  th e  r e s e a r c h in g  

and w r i t i n g  o f  t h i s  t h e s i s ,  I  w ish  f i r s t  t o  thank  Dr. George B. Tatum, 

my t h e s i s  a d v i s o r .  Dr. Tatum i n i t i a l l y  su g g es ted  th e  to p ic  and has  con

t in u e d  t o  p ro v id e  c r i t i c i s m  and su p p o r t  o f  my work. I  should  a l s o  l i k e  

t o  acknow ledge: Miss S te f a n i e  Munsing, th e  L ib ra ry  Company o f  P h i l a d e l 

p h ia ;  Mr. P e te r  P a rk e r ,  th e  H i s t o r i c a l  S o c ie ty  o f  P en n sy lv an ia ;

Mrs. R obert  V. A nderson, th e  V a le n t in e  Museum L ib r a r y ;  Mrs. D avis  

A b b o t t ;  Mr. and Mrs. K enneth H ig g in s ;  Mrs. Constance G r e i f f ;  and 

Mr. W ill iam  B. Rhoads. I  owe a s p e c i a l  d eb t  o f  th an k s  to  Doreen B o lge r ,  

L o is  0 1 c o t t ,  and B e t ty  Kaplan f o r  re a d in g  and c r i t i c i z i n g  th e  m a n u sc r ip t .
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JOHN NOTMAN AND THE ART OF LANDSCAPE GARDENING

America i n  th e  1830s was an a r t i s t i c a l l y  awkward n a t io n .  Having 

outgrown c o l o n i a l  s u b o r d in a t io n ,  she was a c u t e ly  s e n s i t i v e  o f  h e r  c u l 

t u r a l  r e l a t i o n s h i p  t o  England and Europe in  g e n e r a l .  Her w r i t e r s  were 

a n x io u s ly  s e a rc h in g  f o r  t h e i r  p o s i t i o n  in  w orld  l i t e r a t u r e .  Her p a i n t 

e r s  w ere t r a p p e d  between t h e i r  European t r a i n i n g  and t h e i r  American 

p a t r o n s .  A l l  h e r  a r t i s t s  were lo o k in g  f o r  t h a t  q u a l i t y  which made 

America d i f f e r e n t .  One ou tg row th  o f  t h i s  c u l t u r a l  s e a rc h  was th e  g l o r i 

f i c a t i o n  and c e l e b r a t i o n  of A m e r ic a 's  untamed la n d sca p e ;  a n o th e r  was 

t h e  r i s e  o f  American lan d scap e  d e s ig n .

John Notman (1810-1865) was a  le a d in g  P h i la d e lp h ia  a r c h i t e c t  who 

a l s o  became one o f  A m e r ic a 's  f i r s t  lan d scap e  g a rd e n e rs ,  th e  contem porary  

name f o r  a  la n d sca p e  a r c h i t e c t .  T y p ic a l  of th e  decades b e fo re  th e  C i v i l  

War, N otm an 's commissions in c lu d e d  r u r a l  c e m e te r i e s ,  c o u n t ry  r e s id e n c e s ,  

and p u b l i c  p le a s u r e  g rounds . B efo re  t u r n i n g  t o  h i s  landscape  p r o j e c t s ,  

hcw ever, i t  i s  im p o r ta n t  t o  d i s c u s s  b r i e f l y  h i s  l i f e ,  t h e  s t a t e  o f  l a n d 

scape d e s ig n  i n  P h i l a d e lp h ia  in  t h e  1830s, and th e  major w r i t e r s  on 

g a rd en in g  who in f lu e n c e d  N otm an 's  la n d sca p e  d e s ig n s .

1
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I

The son o f  fo u r  g e n e r a t io n s  o f  lowland gardeners . ,  John Notman 

was born  on J u ly  2 2 ,  1810, a t  Canongate, Edinburgh , S co t la n d ,  where h i s  

p a r e n t s ,  David and Mary C h r i s t i e  Notman, had been m arr ied  on June  19, 

1807.^ J o h n 's  yo u th  was sp en t  in  Lasswade, a v i l l a g e  lo c a te d  s ix  m ile s  

so u th  o f  E d inburgh , where h i s  f a t h e r  worked i n  a  s to n e  q u a r ry  a d jo in in g  

th e  e s t a t e  F e r n i e s i d e .  J o h n 's  s i s t e r ,  M argaret Notman, m arr ied  A r c h i 

b a ld  C atanach  whose f a t h e r ,  Adam, was the  g a rd en e r  a t  F e r n ie s id e  and 

A r i t h  C a s t l e .  Thus, John  may have le a rn e d  about g arden ing  in fo rm a l ly  

from v a r io u s  r e l a t i v e s .

The d e t a i l s ' o f  Notm an's  e d u c a t io n  a re  no t f i rm ly  e s t a b l i s h e d .

A ccord ing  to  an anonymous b io g rap h y ,  once in  th e  c o l l e c t i o n  o f  th e

H i s t o r i c a l  S o c ie ty  of P e n n sy lv a n ia ,  he a t te n d e d  th e  Edinburgh School of
2

A r t s ,  which was commonly known a s  th e  "Royal I n s t i t u t e  on th e  Mound." 

F o llow ing  h i s  t r a i n i n g  t h e r e ,  he was a p p re n t ic e d  to  a  b u i l d e r  f o r  fou r  

y e a r s ,  and th en  became th e  a r c h i t e c t  f o r  two c a s t l e s ,  one in  th e  S c o t

t i s h  h ig h la n d s  and th e  o th e r  in  n o r th e rn  I r e l a n d .  A nother Notman fam ily  

t r a d i t i o n ,  hcw ever, h o ld s  t h a t  John a t te n d e d  th e  schoo l o f  M ichael 

Angelo N ic o lso n ,  p o s s i b ly  a r e l a t i v e ,  a t  M elton P la c e ,  Euston  Square ,
3

London. I f  t r u e ,  Notman w ould,have served  an a p p r e n t ic e s h ip  under 

N ic o lso n  in  a r c h i t e c t u r e  and p e r s p e c t iv e .  Any t r a i n i n g  i n  a r c h i t e c t u r e  

would have in c lu d e d  an exposure  to  landscape  d e s ig n ,  so Notman's u n d e r

s ta n d in g  o f  ga rden  p la n n in g  p robab ly  stemmed from t h i s  p e r io d  o f  h i s  

a p p r e n t i c e s h i p .^
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Sometime d u r in g  1831, Notman im migrated to  P h i la d e lp h ia  a t  th e  

age o f  21, b u t  l i t t l e  i s  known o f  h i s  a c t i v i t i e s  b e fo re  1836, when he 

began  h i s  work on L a u re l  H i l l  Cemetery. In  1833, he r e tu r n e d  b r i e f l y  

t o  Edinburgh  to  b r in g  h i s  m other,  h i s  s i s t e r s ,  and h i s  b r o th e r  P e te r  t o  

P h i l a d e lp h i a ,  where th e y  a r r i v e d  on board  th e  Susquehanna from L iv e r 

poo l on A p r i l  1, 1834.^  During t h i s  t r i p ,  Notman may have seen K ensal 

Green Cem etery, n ea r  London, which in f lu e n c e d  h i s  work i n  P h i la d e lp h ia .  

I n  1836, he began h i s  c a r e e r  a s  an  a r c h i t e c t  and landscape  g a rd en e r  by 

su p p ly in g  th e  p la n s  f o r  th e  e n t ra n c e  g a te  and grounds a t  L au re l  H i l l  

Cem etery, n e a r  P h i l a d e lp h i a .  T h is  p r o j e c t  gave Notman th e  o p p o r tu n i ty  

t o  d em o n s tra te  h i s  p re v io u s  knowledge o f  landscape  g a rden ing  and 

b ro u g h t him in t o  c o n ta c t  w i th  o th e r s  p r o f i c i e n t  i n  t h i s  a r t .

Notman's work a t  L au re l  H i l l  Cemetery e s t a b l i s h e d  h i s  r e p u ta t io n  

and e v id e n t ly  b ro u g h t him a  degree  o f  p r o s p e r i t y .  I n  1837, he was 

e l e c t e d  to  membership i n  th e  S t .  Andrew 's S o c ie ty ,  an o rg a n iz a t io n  

founded by P h i la d e lp h ia n s  o f  S c o t t i s h  d e s c e n t .  On May 11, 1841, he

m a rr ied  M artha P u l le n  Anners (1804-1870) in  S t .  L u k e 's  Church, P h i l a 

d e lp h ia .  ^ By t h i s  t im e ,  he had com pleted s e v e r a l  im p o r tan t  commissions 

and was a  w e l l - e s t a b l i s h e d  a r c h i t e c t  and landscape  g a rd e n e r .  L ike many 

o f  h i s  own p a t r o n s ,  Notman became a  minor c o l l e c t o r  o f  p a in t in g s  and a 

member o f  s e v e r a l  c u l t u r a l  o r g a n iz a t io n s  in  th e  c i t y .  I n  1848, he was 

one o f  th e  managers o f  th e  A rt-U nion  o f P h i l a d e lp h i a ,  and he e x h ib i te d  

fo u r  p a i n t in g s  from h i s  c o l l e c t i o n  a t  th e  P en n sy lv an ia  Academy o f  th e

F in e  A r ts  i n  1848 and 1855.^ H is own p o r t r a i t  (F ig u re  1 ) ,  now in  th e
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c o l l e c t i o n  o f  one o f  h i s  d e s c e n d a n ts ,  Mrs. D avis  A b b o tt ,  was p a in te d  by 

Samuel B e l l  Waugh. In  a d d i t i o n ,  he was a  member o f  th e  H i s t o r i c a l  

S o c ie ty  o f  P en n sy lv a n ia  and th e  M usica l Fund o f  P h i l a d e lp h i a .

Because h i s  g a rd en in g  a c t i v i t i e s  were o f te n  connec ted  t o  h i s  

a r c h i t e c t u r a l  p r o j e c t s ,  i t  i s  im p o ss ib le  to  d i s c u s s  h i s  l i f e  w i th o u t  

m en tion ing  h i s  ach ievem en ts  a s  an  a r c h i t e c t .  I n  h i s  o b i t u a r i e s ,  he was 

remembered a s  p r i m a r i l y  a church  a r c h i t e c t  and m aste r  o f  th e  G oth ic  

r e v i v a l  s ty le .®  Among th e  P h i l a d e lp h ia  chu rches  u s u a l l y  c i t e d  a s  h i s  

f i n e s t  work were S t .  C le m e n t 's ,  Holy T r i n i t y ,  and S t .  M a rk 's ,  th e  l a s t  

o f  which was c o n s id e re d  by h i s  co n tem p o ra r ie s  a s  " ran k in g  w ith  th e  most 

e l e g a n t  and t a s t e f u l  e d i f i c e s  o f  i t s  c l a s s  i n  the  c o u n t ry ." ^  These 

G oth ic  s t r u c t u r e s  were on ly  th e  b e s t  of a g r e a t  number o f  chu rches

des igned  by Notman.'*'® More d i r e c t l y  r e l a t e d  to  h i s  work a s  a  landscape

g ard en e r  were s e v e r a l  e s t a t e s  fo r  which he des ig n ed  b o th  th e  house and 

th e  g rounds .  I n  t h e s e  la rg e  c o u n t ry  r e s id e n c e s  and suburban houses ,

Notman proved h im s e l f  to  be th e  f i r s t  m aster o f  th e  I t a l i a n a t e  s t y l e  in

America. Notman a l s o  execu ted  commissions f o r  im p o r ta n t  p u b l i c  s t r u c 

t u r e s ,  such a s  th e  Athenaeum of P h i l a d e lp h i a ,  th e  New J e r s e y  S ta t e  

C a p i to l ,  and the  Academy o f  N a tu r a l  S c ien ces  i n  P h i l a d e lp h i a .  I n  1847, 

he was c a l l e d  t o  Richmond, V i r g i n i a ,  where he r e c e iv e d  th e  commissions 

f o r  t h r e e  major lan d scap e  p r o j e c t s ,  showing how q u ic k ly  and how w idely  

h i s  r e p u t a t i o n  had sp read .

In  th e  1850s, th e  Notmans a p p a re n t ly  began t o  le ad  a more 

l e i s u r e l y  e x i s t e n c e .  During 1853, th e y  made a  to u r  o f  th e  European 

C o n t in e n t ,  in c lu d in g  h i s  second r e t u r n  v i s i t  t o  S c o tla n d .  H is  most
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im p o r ta n t  commission d u r in g  t h i s  p e r io d  was p ro b a b ly  a new b u i ld in g  fo r  

th e  P e n n s y lv a n ia  R a i l r o a d  a t  South  T h ird  S t r e e t  and W i l l i n g s  A l le y ,  

which he d es ig n ed  in  1857. T ha t same y e a r ,  Notman was a  member o f  a

group o f  men who banded to g e th e r  to  found th e  American I n s t i t u t e  o f

11A r c h i t e c t s .  He was p ro b a b ly  a l s o  a  member of a  l o c a l  a r c h i t e c t s '  

o r g a n iz a t i o n  t h a t  was founded in  P h i l a d e lp h i a  a s  e a r l y  a s  1837. A f t e r  

com ple ting  th e  s u p e r v i s io n  o f  th e  grounds o f  th e  V i r g in i a  S ta t e  C a p i to l ,  

p ro b ab ly  in  1852, he was n o t  r e s p o n s ib le  f o r  f u r t h e r  la n d sca p e  p la n s ,  

and on March 3 , 1865, he d ie d  a t  h i s  Spruce S t r e e t  home i n  P h i l a d e l 

p h i a . ^  P e rh ap s  because  o f  th e  C i v i l  War, h i s  d e a th  r e c e iv e d  only
10

p a s s in g  a t t e n t i o n .  I n  h i s  W i l l ,  he l e f t  a l l  h i s  p o s s e s s io n s  t o  h i s  

w i f e ,  who s o ld  h i s  l i b r a r y  a t  a u c t io n  on November 10, 1 8 6 5 . ^  D e s p i te  

th e  r e c o g n i t i o n  o f  h i s  c o n te m p o ra r ie s ,  N otman's im portance  a s  a  l a n d 

scape g a rd e n e r  h a s  gone l a r g e l y  u n n o ticed  t o  t h i s  day.

I I

When John  Notman a r r i v e d  in  P h i l a d e lp h i a  i n  1831, he found a 

c i t y  and a  r e g io n  t h a t  was uncommonly i n t e r e s t e d  in  h o r t i c u l t u r e  and 

g a rd e n in g ;  t h i s  was n o t  a  r e c e n t  developm ent. As one modern w r i t e r  

e x p l a in s :

T h is  h o r t i c u l t u r a l  preem inence i s  n o t  due t o  a  sudden 
d i s c o v e ry  o f  th e  s u i t a b i l i t y  of th e  c l im a te  to  g a r 
den in g ,  b u t  i t  was r e v e a le d  to  th e  c o l o n i s t s ,  who 
r e c o g n iz e d  th e  p o s s i b i l i t i e s  of th e  c o u n t ry  a t  an 
e a r l y  d a t e . - ^

From i t s  i n c e p t i o n ,  P h i l a d e l p h i a  had been p lanned  by Penn to  be a 

"g reene  c o u n t ry  towne" where each  house was su rrounded  by a  sm all  

g a r d e n . ^  The o r i g i n a l  p la n ,  com pris ing  a c e n t r a l  square  and fo u r
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e q u i d i s t a n t  o u t ly in g  squares., was u n f o r tu n a t e ly  never f u l l y  ex ec u ted .

In  1801, th e  c i t y  w aterw orks i n  C e n te r  Square was com pleted and th e

grounds landscaped  a c c o rd in g  t o  th e  d e s ig n s  o f  Benjamin Henry L a trobe

(1756-1833). Carved wood f i g u r e s  of Nymph and B i t t e r n  by W illiam  Rush

(1756-1833) d e c o ra te d  th e  f o u n ta in  i n  f r o n t  o f  th e  pump house . I n

1812, th e  c i t y  pu rchased  f i v e  a c r e s  a t  th e  b ase  o f  Fairm ount a lo n g  th e

S c h u y lk i l l  R iv e r ,  and th e  w aterw orks and R u s h 's  s t a t u e  were moved to

t h i s  new s i t e . ^  F r a n k l i n  Square (F ig u re  2 ) ,  th e  n o r t h - e a s t  one of th e

fo u r  p e r i p h e r a l  s q u a re s ,  was l a i d  o u t  i n  1824 w ith  a  f o u n ta i n ,  g r a v e l

w a lk s ,  and v a r io u s  p l a n t i n g s ,  a s  des igned  by Rush. T h is  square  was

m a in ta in ed  u n t i l  1883 when d i r e c t  cement w alks  re p la c e d  th e  more i n t r i -

18c a t e  p a t t e r n  d e v ise d  by Rush. Examples such  as  t h e s e  show t h a t  th e r e  

was some i n t e r e s t  i n  landscape  p la n n in g  on th e  p a r t  o f  th e  C i ty  o f  

P h i l a d e lp h i a .

The p r i v a t e  s e c t o r  sha red  o f f i c i a l  P h i l a d e l p h i a ' s  en thusiasm  

f o r  lan d sca p e  p la n n in g .  S e v e ra l  men had d em onstra ted  an i n t e r e s t  i n  

h o r t i c u l t u r e  and g a rd en in g  a s  e a r l y  a s  th e  1730s. P robab ly  th e  f i r s t  

im p o r ta n t  c o l o n i a l  American h o r t i c u l t u r a l i s t  was John B artram  who began 

to  c o l l e c t  American p l a n t s  and seeds  around 1730. B artram  s e n t  many o f  

t h e s e  specimens from h i s  farm on th e  e a s t e r n  bank o f  th e  S c h u y lk i l l  

R iv e r  below P h i l a d e lp h i a  t-o h i s  f r i e n d  and f e l lo w  b o t a n i s t ,  P e te r  

C o l l in s o n ,  i n  E n g l a n d .^  ,'As d e s c r ib e d  in  1849, Bartram

. . .  was, p e rh a p s ,  \ the  f i r s t  A nglo-American who con
ce iv ed  th e  id e a  o f  e s t a b l i s h i n g  a  BOTANIC GARDEN 
fo r  th e  r e c e p t io n  and c u l t i v a t i o n  of v a r io u s  vege
t a b l e s ,  n a t i v e s  o f  i th e  c o u n t ry ,  a s  w e l l  a s  e x o t i c s ,  
and f o r  t r a v e l l i n g  f o r  t h e  d is c o v e ry  and a c q u i s i 
t i o n  o f  them.
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Both John B artram  and James Logan, S e c re ta ry  of the  P ro v in ce ,  d id

e x p e r im e n ta l  p l a n t in g  a t  th e  r e q u e s t  o f  European s c i e n t i s t s .  B a r t ra m 's

g a rd en  rem ained  th e  on ly  major h o r t i c u l t u r a l  garden in  P h i l a d e lp h i a

u n t i l  the  tim e o f  John Notman. Other f i n e  gardens  in  th e  P h i l a d e lp h i a

a r e a  in c lu d e d  th o s e  b u i l t  by Henry P r a t t  a t  th e  head of Fairm ount Bay

and by W illiam  H am ilton a t  th e  Woodlands, a l s o  a long  th e  banks o f  th e

S c h u y lk i l l  R iv e r .  A contem porary  o f  B artram , Henry P r a t t  developed  a

f i n e  garden  w ith  th e  a id  o f  h i s  g a rd e n e r ,  R obert B u i s t . ^  Known a s

" P r a t t ' s  gard en "  or Lemon H i l l ,  th e  name o f th e  house, th e  grounds were

c o n s id e re d  the  f i n e s t  example o f  a  fo rm al o r  "geom etric"  s t y l e  in

*)*)A merica. A greenhouse  was a l s o  lo c a te d  on th e  grounds. The gardens  

around t h e  Woodlands, th e  e s t a t e  o f  W illiam  H amilton, were begun i n  

1786 and improved in  1802-1805 when th e  b o t a n i s t ,  F re d e r ic k  P u rsh ,  l iv e d  

t h e r e  b r i e f l y  and in t ro d u c e d  many forms o f  American p l a n t s . ^  These 

t h r e e  g a rd en s  and s e v e r a l  o th e r s  in  th e  v i c i n i t y  were s t i l l  m a in ta in ed  

and open t o  th e  p u b l i c  when Notman a r r i v e d  in  P h i la d e lp h ia  i n  1831.

In  th e  a r e a  o f  P e n n sy lv a n ia  n ea r  P h i la d e lp h ia ,  s e v e r a l  o th e r  

im p o r ta n t  examples of h o r t i c u l t u r e  and garden ing  were i n  e x i s t e n c e  in  

th e  1830s. John B a r t ra m 1 s c o u s in ,  Humphry M arsh a l l ,  e s t a b l i s h e d  in  

1773 an a rbore tum  on h i s  farm n e a r  M arshalltow n, P ennsy lvan ia .  In  1785 

M a rsh a l l  p u b l i s h e d  in  P h i l a d e lp h ia  h i s  Arbustrum Americanum- - th e  Ameri

can  G rove , or an A lp h a b e t ic a l  C a ta lo g u e  o f  F o r e s t  T rees  and S h ru b s ,

24n a t iv e  to  the  American U nited  S t a t e s . In f lu e n c e d  by t h e i r  d i s t a n t

r e l a t i v e  M a rs h a l l ,  Samuel and Jo sh u a  P ie r c e  e s t a b l i s h e d  Longwood

25Arboretum in  1800 a t  Longwood, P en n sy lv an ia .  F i n a l l y ,  i n  1832, a
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group o f  c o n t r i b u t o r s  met to  d i s c u s s  th e  p la n t in g  o f  t h e  grounds o f

H averfo rd  C o l le g e ,  which was opened th e  fo l lo w in g  y e a r .  Under th e

d i r e c t i o n  o f  W ill iam  C a r v i l l ,  an E n g l i s h  g a rd e n e r ,  495 t r e e s  were

p la n te d  on th e  grounds i n  th e  form o f  an o rc h a rd  and o rnam enta l p l a n t -

26in g s  fo r  th e  c o l l e g e  b u i l d i n g s .  Thus, when John Notman a r r iv e d  in  

P h i l a d e lp h i a ,  he found an en th u s iasm  f o r  ga rden ing  and h o r t i c u l t u r e  and 

many c i t i z e n s  eag e r  t o  employ h i s  t a l e n t s  a s  a  la n d sca p e  g a rd e n e r .

I l l

John  Notm an 's  work a s  a landscape  g a rdene r  was in f lu e n c e d  by 

more th a n  a  c e n tu ry  o f  landscape  d e s ig n  i n  England. B efo re  th e  e i g h t 

e e n th  c e n tu r y ,  th e  E n g l is h  garden  had been fo rm a l ly  l a i d  o u t  in  th e  

F rench  or g eo m etr ic  manner so t h a t  the  hand o f  man was always obv ious .  

T h is  a r t i f i c i a l  s t y l e ,  o f  which th e  gardens  a t  V e r s a i l l e s  were t h e  most 

g ran d io se  example, c o n t in u e d  to  in f lu e n c e  American garden  d es ig n  th rough

ou t th e  e i g h te e n th  c e n tu r y ,  as  shown by Lemon H i l l .  I n  England, however, 

a  new i n t e r e s t  i n  n a t u r a l  landscape  was sparked  by th e  w r i t i n g s  o f  

Joseph  Addison in  th e  S p e c ta to r  (1712) and A lexander Pope in  t h e  Guard

ia n  (1713),  b o th  o f  whom " l i f t e d  th e  v e i l  between th e  ga rden  and n a t u r a l  

c h a r m s . T h e  f i r s t  major lan d scap e  g a rd en e r  i n  th e  modern s t y l e  i s  

c o n s id e re d  to  have been W illiam  Kent (1685-1748), p a i n t e r ,  a r c h i t e c t ,  

and f r i e n d  o f  Lord B u r l in g to n .  By r e p la c in g  th e  w a l l  w i th  a  h a -h a ,  Kent 

was a b l e  to  a c h ie v e  a v i s u a l  i n t e g r a t i o n  of th e  garden  and th e  n a t u r a l  

landscape  beyond. By m id -c e n tu ry ,  Kent was r e p la c e d  by " C a p a b i l i ty "  

Brown (1715-1783) who a t te m p te d  t o  improve n a tu re  w ith o u t  showing th e
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hand o f  man. B row n's d e v ic e s —a round l a k e ,  a  clump o f  t r e e s ,  and a 

g e n t ly  cu rv in g  d r i v e —n ever  v a r i e d ,  and he was soon th e  t a r g e t  of 

s t ro n g  c r i t i c i s m .  In  th e  second h a l f  o f  the  e ig h te e n th  c e n tu ry ,  

R ic h a rd  Payne K nigh t and S i r  Uvedale P r ic e  p roposed  a more p ic tu re s q u e
OQ

s t y l e  c h a r a c t e r i z e d  by i r r e g u l a r i t y ,  qu ick  changes,  and uneven form s. 

Basing  t h e i r  id e a s  on a com parison o f  landscape garden ing  and landscape  

p a i n t i n g ,  K night and P r i c e  c r e a te d  a  c o n t ro v e r sy  ou t o f  which emerged 

E n g la n d 's  n e x t  g r e a t  landscape  g a rd e n e r ,  Humphry Repton.

As th e  s e l f - a p p o i n t e d  su ccesso r  t o  Brown, Humphry Repton (1752- 

1818) m od if ied  th e  l a t t e r ' s  s t r i c t  v o cab u la ry  of forms and encouraged 

th e  growing i n t e r e s t  i n  h o r t i c u l t u r e .  U nlike  h i s  p r e d e c e s s o r s ,  Repton 

was n o t  on ly  a  p r a c t i c i n g  landscape g a rd en e r  bu t  a l s o  a p r o l i f i c  w r i t e r
O Q

on g a rd en in g .  In  h i s  1806 E nquiry  in to  Changes o f  T a s te  i n  Landscape

G ard en in g , Repton summarized th e  fo u r  major p r i n c i p l e s  o f  th e  a r t :  t o

d i s p l a y  n a t u r a l  b e a u t i e s  and h ide  n a t u r a l  d e f e c t s ,  t o  g ive  the  f e e l i n g

o f  e x t e n t  o r  freedom by h id in g  th e  b o u n d a r ie s ,  t o  co n ce a l  a l l  a r t i s t i c

i n t e r f e r e n c e ,  and t o  make o rnam enta l o r  co n cea l  a l l  n e c e s s a ry  com forts  

30and co n v en ien ces .  A f te r  R e p to n 's  d e a th  i n  1818, h i s  d i s c i p l e ,  John

C la u d iu s  Loudon (1783-1843),  in c re a s e d  R e p to n 's  in f lu e n c e  th rough  a

p o p u la r  e d i t i o n  o f  h i s  w r i t i n g s .  Loudon took  R e p to n 's  s ta te m e n ts  about

h o r t i c u l t u r e  and used  th e s e  id e a s  to  e s t a b l i s h  a  new s t y l e  o f  landscape

g a rd e n in g .  Loudon e x p la in e d :

The change £to an i n t e r e s t  i n  h o r t i c u l t u r e ]  has 
g iv en  r i s e  t o  a  school which we c a l l  th e  Garden- 
e sq u e ;  th e  c h a r a c t e r i s t i c s  o f  w hich, i s  th e  
d i s p l a y  o f  th e  b eau ty  of t r e e s ,  and o th e r  p l a n t s ,  
ind  i v i d u a l l y .
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A lthough  he d ie d  i n  1843, Loudon had a  s t ro n g  in f lu e n c e  on th e  co u rse  

o f  lan d scap e  g a rd e n in g  in  America and th e  c a r e e r  o f  John Notman.

In  A m erica, Andrew Jackson  Downing (1815-1852) was th e  forem ost 

landscape  t h e o r i s t  d u r in g  Notman's c a r e e r  and an ad v o ca te  and f r i e n d  o f  

Loudon. Using a  com parison drawn by P r i c e ,  Downing a t te m p te d  to  e x p la in  

th e  d i f f e r e n t  sch o o ls  o f  landscape  d es ig n  to  h i s  f e l l o w  Americans by 

d i s c u s s in g  th e  r e l a t i o n s h i p  between lan d scap e  g a rd en in g  and landscape  

p a i n t i n g :

To th e  lo v e r  o f  th e  f i n e  a r t s ,  th e  name o f  Claude 
L o r ra in e  canno t f a i l  t o  sugges t  examples o f  b eau ty  
i n  some o f i t s  p u r e s t  f o r m s . . .  On th e  o th e r  hand, 
where s h a l l  we f in d  a l l  th e  e lem en ts  o f  th e  p i c 
tu re s q u e  more g r a p h i c a l l y  combined th a n  i n  th e  
v ig o ro u s  la n d sc a p e s  o f  S a lv a to r  R o s a . ^

Like th e  p a i n t e r ,  th e  lan d scap e  g a rd en e r  t r i e d  to  e x e c u te  id e a s  us ing

n a tu re  a s  h i s  c a n v a s .  A lthough  Downing d id  n o t  d i s c u s s  th e  G ardenesque,

th e  h o r t i c u l t u r a l  app roach  o f  th e  Gardenesque in f lu e n c e d  th e  two sch o o ls

o f  landscape  g a rd en in g  t h a t  he re c o g n iz e d .  Downing c o n t in u e d :

T here  a r e  th e  b e a u t i f u l  and th e  p i c t u r e s q u e : o r ,
t o  speak more d e f i n i t e l y ,  th e  b e a u ty  c h a r a c t e r i z e d  
by sim ple and f low ing  form s, and t h a t  e x p re s se d  by 
s t r i k i n g ,  i r r e g u l a r ,  s p i r i t e d  f o r m s . ^

Thus, Downing espoused  one s t y l e ,  th e  B e a u t i f u l ,  based  m a in ly  on the  

id e a s  o f  Brown and a  second s t y l e ,  th e  P ic tu r e s q u e ,  e s t a b l i s h e d  o r i g 

i n a l l y  i n  th e  w r i t i n g s  o f  K night and Payrie.

Notman was a  f r i e n d  o f  Downing and a id ed  him w ith  s e v e r a l  p u b l i 

c a t i o n s ,  bu t  he developed  a  p e r s o n a l  landscape  s t y l e  t h a t  was n o t  

dependent on D owning 's  w r i t i n g s .  John  J a y  Smith, w i th  whom Notman
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worked c l o s e l y  i n  th e  c r e a t i o n  o f  L au re l  H i l l  Cemetery, was a  c lo s e  

f r i e n d  o f  Downing and , when Downing d ied  in  1852, assumed r e s p o n s i b i l i t y  

f o r  th e  p u b l i c a t i o n  o f  The H o r t i c u l t u r a l i s t , t h e  magazine fo r  which 

Downing had been e d i t o r  s in c e  1 8 4 6 . ^  A lthough Downing was a l s o  a  

p r a c t i t i o n e r  o f  h i s  id e a s  on lan d scap e  g a rd e n in g ,  he was m ain ly  a 

t h e o r i s t  and a  w r i t e r .  Notman, on th e  o th e r  hand, never p u b l i sh e d  a 

d i s c u s s io n  of lan d scap e  d e s ig n ,  b u t  he was c o n t in u a l l y  in v o lv e d  w ith  

th e  p r a c t i c e  o f  t h i s  a r t .

The r e a so n  f o r  th e  r a p id  development o f  la n d sca p e  g a rden ing  in  

America i n  th e  1830s was no t s im ply  th e  r e s u l t  o f  a  new i n t e r e s t  i n  

h o r t i c u l t u r e  on th e  p a r t  o f  th e  r i c h  nor th e  need o f  a d d i t i o n a l  b r e a t h 

ing  space on th e  p a r t  o f  th e  c i t y  d w e l le r .  R a th e r ,  on a  more p h i l o 

s o p h ic a l  l e v e l ,  th e  r i s e  o f  landscape  garden ing  and p la n n in g  was 

encouraged  by th e  w r i t i n g s  o f  th e  E n g l is h  r e fo rm e r ,  Jeremy Bentham 

(1748-1832). U nderly ing  a l l  of Bentham1s id e a s  was h i s  b e l i e f  in  th e  

need  fo r  r e c r e a t i o n  and f o r  f r e s h  a i r  by a l l  peop le  w i th i n  th e  u rban  

env ironm ent.  To a g r e a t  e x t e n t ,  th e  w r i t i n g s  o f  Humphry Repton were a
O C

r e s t a t e m e n t  o f  th e  B en tham ite  approach  t o  r a t i o n a l  u rban  p la n n in g .

These id e a s  w ere , o f  c o u r s e ,  c a r r i e d  th rough  in  th e  w r i t i n g s  o f  Loudon 

and Downing. The s t ro n g  r e l a t i o n s h i p  of th e  E n g l is h  B en tham ites  t o  th e  

American Quaker M ee tin g s ,  and co n seq u en tly  t o  o th e r  l i b e r a l  P r o t e s t a n t  

g ro u p s ,  meant t h a t  t h i s  approach  t o  u rban  d e s ig n  was undoub ted ly  known 

i n  P h i l a d e lp h ia  d u r in g  Notman's  c a r e e r .

The r e g e n e r a t i v e  q u a l i t y  o f  r e c r e a t i o n  and f r e s h  a i r  was c e r 

t a i n l y  em phasized by  Downing who f e l t  t h a t  c o n t a c t  w i th  n a t u r e  m a in ta ined
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th e  m oral f i b e r  o f  man:

T here  i s ,  p e rh a p s ,  something e x c lu s iv e  in  th e  t a s t e  
f o r  some o f  th e  f i n e  a r t s .  A c o l l e c t i o n  o f  p i c t u r e s ,  
f o r  exam ple, i s  c o m p a ra t iv e ly  shu t  up from th e  w o r ld ,  
i n  th e  p r i v a t e  g a l l e r y .  But the  sy lv an  and f l o r a l  
c o l l e c t i o n s - - t h e  g roves  and gardens t h a t  su rround  
th e  c o u n t ry  r e s id e n c e  of th e  man o f  t a s t e - - a r e  con
f in e d  by no b a r r i e r s  narrow er th a n  th e  b lu e  heaven

O d l
above and around them.

The p o s i t i v e  and re fo rm in g  v a lu e  o f  n a tu re  was n o t  seen  by on ly  th e

la n d sca p e  g a rd e n e r ,  i t  was shared  by h i s  f e l lo w  a r t i s t s ,  e s p e c i a l l y  th e

p a i n t e r s  and th e  p o e t s .  W ashington I rv in g  s t a t e d  w e l l  th e  e f f e c t  o f

n a t u r a l  landscape  fo r  h i s  g e n e r a t io n  when he w ro te :  "There i s  a  serene

and s e t t l e d  m a je s ty  i n  Woodland s c e n e ry ,  t h a t  e n t e r s  i n t o  th e  s o u l ,

37d i l a t e s  and e l e v a t e s  i t ,  and f i l l s  i t  w i th  nob le  i n c l i n a t i o n s . "

When John  Notman came to  P h i l a d e lp h ia  i n  th e  e a r l y  1830s, he 

e n te r e d  an env ironm ent where an  i n t e r e s t  i n  n a tu re  and landscape  p la n 

n in g  was q u ic k ly  d e v e lo p in g .  H is  c a r e e r  a s  a la n d sca p e  g a rd e n e r  

r e p r e s e n t s  th e  a d o le s c e n t  phase o f  the  h i s t o r y  o f  la n d sca p e  a r c h i t e c t u r e  

in  America. A lthough  Notman was d e f i n i t e l y  no t th e  d r iv in g  fo rc e  behind  

th e  la n d sc a p e  movement, he  was c e r t a i n l y  one o f  A m erica’ s main con

t r i b u t o r s  t o  th e  developm ent o f  landscape  d e s ig n  and urban  p la n n in g  in  

th e  decades  b e fo re  th e  C i v i l  War.
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JOHN NOTMAN AT LAUREL HILL

John N otm an 's  f i r s t  American commission a s  a  landscape  gard en e r  

and a r c h i t e c t  came in  1836 when he won th e  c o m p e t i t io n  f o r  the  d e s ig n  

o f  th e  g rounds and e n t ra n c e  g a te  a t  L au re l  H i l l  Cemetery n ea r  P h i l a d e l 

p h ia .  While Notman was th e  f i r s t  p r o f e s s io n a l  a r c h i t e c t  i n  America to  

d e s ig n  a  r u r a l  cemetery., h i s  work a t  L au re l  H i l l  was in f lu e n c e d  by b o th  

European deve lopm en ts ,  p a r t i c u l a r l y  i n  England, and by amateur American 

e f f o r t s .  The r u r a l  cem ete ry ,  which was of paramount im portance to  th e  

n in e te e n t h  c e n tu r y ,  r e p r e s e n t s  th e  i n t r o d u c t i o n  o f  p u b l ic  landscape 

d e s ig n  on a  l a rg e  s c a le  t o  the  United S t a t e s .  Notman's work a t  L au re l  

H i l l  e s t a b l i s h e d  h i s  r e p u t a t i o n  a s  a lan d scap e  g a rd en e r  and b rought him 

commissions for r u r a l  c e m e te r ie s  in  o th e r  American c i t i e s .

The concep t o f  th e  " r u r a l "  cem etery  a s  a p u b l ic  suburban b u r i a l  

ground s e rv in g  an  u rban  a r e a  i s  European in  o r i g i n .  I n  1756, th e  P a r 

l ia m e n t  o f  P a r i s  o rd e red  th e  c lo s in g  o f  a l l  th e  in t r a m u ra l  churchyards  

and th e  c r e a t i o n  o f  fo u r  suburban c e m e te r ie s  around th e  c i t y  of P a r i s .  

P e r e - la - C h a is e  Cem etery, t h e  most in n o v a t iv e  o f  th e s e  f o u r ,  was con

s id e r e d  a model n e c r o p o l i s ,  a l th o u g h  on ly  i t s  u se  o f  numerous p a th s  and 

i n i t i a l l y  uncrowded c o n d i t io n s  had any in f lu e n c e  on subsequent cem etery  

d e s ig n .  I n  England , a movement f o r  th e  c r e a t io n  of r u r a l  c em e te r ie s  

n e a r  London and o th e r  m e t ro p o l i t a n  c e n te r s  d id  no t  develop  u n t i l  th e

13
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second q u a r t e r  of th e  n in e te e n th  c e n tu ry .  A l e t t e r  u rg in g  th e  c r e a t i o n

of  r u r a l  c e m e te r ie s  t h a t  appeared  in  London 's  Morning A d v e r t i s e r  fo r

May 14, 1830, was w r i t t e n  by E n g la n d 's  fo rem ost l i v i n g  landscape

g a rd en e r  and t h e o r i s t ,  John  C lau d iu s  Loudon:

. . .  t h e r e  should  be s e v e r a l  b u r i a l - g r o u n d s  a l l  a s  f a r  
a s  p r a c t i c a b l e ,  e q u i - d i s t a n t  from each  o th e r ,  and 
from what may be c o n s id e re d  th e  c e n te r  o f  th e  m e tro 
p o l i s ; . . .  th e y  ^should] be r e g u l a r l y  l a i d  ou t and 
p la n te d  w ith  ev e ry  k ind  o f  hardy  t r e e s  and sh ru b s ;  
and . . .  i n  i n t e r r i n g  th e  ground [shou ld j be used on 
a  p la n  s im i la r  t o  t h a t  o f  the  b u r ia l - g r o u n d  of 
Munich, and n o t  l e f t  t o  chance l i k e  P e re  l a  C h a i s e . . .

Loudon 's l a s t  comment shows t h a t  by 1830 P e r e - la - C h a is e  was no longer  

c o n s id e re d  a  good example o f  cem etery  d es ig n  because  t h a t  n e c ro p o l i s  

had been a l low ed  t o  develop  w ith o u t  any g e n e r a l  p la n .  I n  t h i s  same 

l e t t e r ,  he  s t r e s s e d  how e a s i l y  th e s e  b u r i a l  grounds might be made in t o  

b o ta n ic  g a rd e n s  which cou ld  se rve  a s  " b re a th in g  p la c e s "  f o r  th e  i n c r e a s 

ing  u rb an  p o p u la t io n .  Loudon f u r t h e r  recommended t h a t  " th e re  ought to  

be a s ta n d in g  commission fo r  the  purpose  o f  ta k in g  in t o  c o n s id e r a t io n  

w hatever might be su g g es ted  f o r  th e  g e n e ra l  im provements, no t on ly  o f
q

London, b u t  o f  th e  e n v i r o n s . "  F o r  Loudon, th e  e s ta b l i s h m e n t  o f  r u r a l  

c e m e te r i e s  was, t h u s ,  simply th e  s t a r t i n g  p o in t  fo r  g e n e ra l  m e tro p o l i ta n  

and r e g io n a l  p la n n in g .

When Loudon w rote  t h i s  l e t t e r ,  b u r i a l  in  most E n g l ish  c i t i e s  was 

under th e  a u t h o r i t y  of th e  chu rches  and took  p la c e  i n  church  g raveya rds  

t h a t  were b ad ly  overcrowded. L iv e rp o o l was among th e  f i r s t  E n g l ish  

c i t i e s  t o  e s t a b l i s h  a p u b l i c  b u r i a l  ground when S t .  Jam es ' Cemetery was 

l a i d  ou t in  an  abandoned s tone  q u a r ry  in  1825. Glasgow was a l s o  a
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le a d e r  w i th  th e  e s ta b l i s h m e n t  of th e  Glasgow N e c ro p o l i s ,  modeled s t i l l  

on P e re - la -C h a is e  and lo c a te d  on a  rocky  eminence n e a r  th e  C a th e d r a l .^  

Both o f  th e s e  im p o r ta n t  p u b l ic  g ra v e y a rd s ,  however, were lo c a te d  w i th in  

th e  c i t y  l i m i t s  and , t h e r e f o r e ,  cannot be c o n s id e re d  a s  p a r t  o f  th e  

r u r a l  cem ete ry  movement.

L oudon 's  1830 l e t t e r  a n t i c i p a t e d  th e  founding  o f  K ensa l Green 

Cemetery nea r  London, E n g la n d 's  f i r s t  r u r a l  cem etery  and h e r  most 

im p o rtan t  c o n t r i b u t i o n  t o  cem etery  d es ig n  in  r e l a t i o n  to  Notm an's  work 

a t  L a u re l  H i l l .  C o n s ta n t ly  hampered by p e t t y  r i v a l r i e s  i n  th e  cho ice  

o f  a r c h i t e c t s ,  th e  d i r e c t o r s  o f  K ensal Green i n v i t e d  a  Mr. L i d d e l l  to  

la y  ou t th e  g rounds i n  September 1831.^ One month l a t e r ,  L i d d e l l  w i th 

drew th e  p l a n s ,  b u t  th e  grounds were l a i d  o u t  e v e n tu a l ly  fo l lo w in g  h i s  

d e s ig n  (F ig u re  3 ) .  On November 1, 1831, th e  cem ete ry  company announced 

an  a r c h i t e c t u r a l  c o m p e t i t io n  f o r  a chape l  w ith  r e c e iv in g  v a u l t s  and an 

e n t ra n c e  w i th  lo d g e s .^  Henry E. K enda ll  won th e  premium, b u t  h i s  G oth ic  

d e s ig n s  were r e p la c e d  by the  c o m p e ti t io n  draw ings su b m it ted  by S i r  John 

D. P a u l ,  th e  chairm an o f  th e  cem ete ry  d i r e c t o r s .  P a u l ' s  d e s ig n s  were 

drawn up by John W illiam  G r i f f i t h  and in c lu d e d  two c h a p e l s —A nglican  and 

n o n -c o n fo rm is t - - a n  e n t r a n c e  g a t e ,  catacom bs, and Greek c o lo n a d e s .^  

K e n d a l l ,  however, p u b l i s h e d  h i s  s k e tc h e s  f o r  a  c h a p e l ,  e n t ra n c e  g a t e s ,
Q

and grounds  p la n  ( a f t e r  L id d e l l )  i n  1832. • Notman might have seen t h i s  

p u b l i c a t i o n  s in c e  h i s  p la n  fo r  th e  grounds a t  L a u re l  H i l l  r e sem b le s  

L i d d e l l ' s  p la n  f o r  K ensal G reen. Notman might a l s o  have seen t h e  a r c h i 

t e c t u r a l  em b e ll ish m en ts  a t  K ensal Green d u ring  a r e t u r n  v i s i t  t o  England-

V
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i n  1833-1834. The s i m i l a r i t i e s  between Notm an's D oric  e n t ra n c e  to  

L au re l  H i l l  and G r i f f i t h ' s  Greek designs.,  b o th  D oric  and I o n i c ,  w i l l  

be d is c u s s e d  p r e s e n t l y .

The f i r s t  r u r a l  cem etery  in  th e  E n g l is h - s p e a k in g  w o rld ,  however, 

was e s t a b l i s h e d  n e a r  B os ton ,  and no t  in  England . As e a r l y  a s  1825,

Dr. Jacob  B igelow  i n v i t e d  a  group o f  Boston gen tlem en  to  h i s  Sumner 

S t r e e t  home t o  d i s c u s s  th e  c r e a t i o n  of a  new b u r i a l  ground n e a r  t h a t
Q

c i t y .  Problems in  land  a c q u i s i t i o n  d e lay ed  th e  fo rm a t io n  o f  th e  ceme

t e r y  company u n t i l  1830. The fo l lo w in g  y e a r ,  a  p la n  f o r  la y in g  ou t th e  

grounds was drawn up by Henry C. D earborn , f i r s t  p r e s id e n t  o f  th e  Massa

c h u s e t t s  H o r t i c u l t u r a l  S o c ie ty ,  a s s i s t e d  by Jacob Bigelow and M artin  

Brimmer, who had o r i g i n a l l y  pu rchased  th e  lan d  fo r  th e  cem etery  

company.I® T h is  p la n  c o n s i s t e d  o f  "cu rved  o r  w inding c o u r s e s . . .  

g e n e r a l l y  adop ted  f o r  p ic tu r e s q u e  e f f e c t ,  and fo r  easy  approach  to  

v a r io u s  l o t s "  (F ig u re  4 ) . ^  Emphasizing w ind ing  d r i v e s ,  n a t u r a l i s t i c  

ponds, and sec lu d ed  g ro v e s ,  th e  p la n n e r s  sought to  develop  th e  rom an tic  

q u a l i t i e s  o f  t h i s  i r r e g u l a r  s i t e  o v e r lo o k in g  th e  C h a r le s  R iv e r  in  

Cambridge.

A lthough  a r ra n g e d  by s k i l l e d  am a te u rs ,  th e  grounds o f  Mount 

Auburn, a s  B igelow  and h i s  a s s o c i a t e s  dec ided  to  name t h e i r  r u r a l  ceme

t e r y ,  l a c k  any sense  o f  o r g a n iz a t i o n  or c l e a r  d i r e c t i o n  th ro u g h  th e  

la n d sca p e .  I n  a d d i t i o n  t o  t h e  p la n  f o r  th e  g rounds ,  Bigelow a l s o  

des ig n ed  a  handsome E g y p tian  r e v i v a l  e n t ra n c e  g a t e ,  e r e c te d  in  wood in  

1832, and a G o th ic  r e v i v a l  c h ap e l  which was added to  th e  grounds in
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121844. The la y in g  ou t o f  Mount Auburn Cemetery was s u c c e s s f u l  enough, 

how ever, t o  make B oston th e  envy o f  a l l  he r  s i s t e r  c i t i e s .  The im petus  

f o r  th e  c o n s t r u c t i o n  o f  a  new p u b l ic  b u r i a l  ground n ea r  P h i la d e lp h ia  

was p ro v id ed  by th e  p o p u la r i t y  o f  t h i s  f i r s t  American r u r a l  cem etery 

w hich was c e r t a i n l y  known t o  th e  men who des ig n ed  L au re l  H i l l .

The c o n c e p ts  o f  a  p u b l i c  cem etery  o r  an  o u t-o f - to w n  g raveyard  

were n o t  unknown in  P h i l a d e lp h ia  b e fo re  th e  e s ta b l i s h m e n t  o f  L au re l  H i l l .  

L a te  i n  th e  e ig h te e n t h  c e n tu r y ,  C h r i s t  Church found t h a t  i t s  a d ja c e n t  

g ra v e y a rd  was in a d e q u a te  f o r  i t s  needs and , t h e r e f o r e ,  c r e a te d  a s e p a 

r a t e  b u r i a l  ground w hich i s  now lo c a te d  a t  t h e  c o rn e r  o f  A rch and F i f t h

13S t r e e t s .  In  1827, James Ronaldson founded a  p u b l i c  cem ete ry  a t  h i s  

own expense . When o r i g i n a l l y  l a i d  o u t ,  t h i s  cem ete ry  a t  N in th  and 

Shippen S t r e e t s  was lo c a te d  in  Moyamensing, o u t s id e  of t h e  c i t y  l i m i t s . ^  

E s t a b l i s h e d  on a  sm all s c a l e ,  Mr. R ona ldson1s p u b l i c  cem etery  was no t  

a b le  t o  meet th e  need o f  P h i l a d e l p h i a ' s  overcrowded ch u rc h y a rd s .  In  

a d d i t i o n  to  th e  s im ple  problem  o f  overcrow ding , c i t y  ch u rch y a rd s  w ere 

c o n s id e re d  t o  be b re e d in g  grounds f o r  p o l l u t i o n  and d i s e a s e .  Coupled 

w i th  th e  p o p u la r  ro m a n t ic  i n t e r e s t  i n  la n d sc a p e ,  th e s e  c o n d i t io n s  

c r e a t e d  an e n th u s ia sm  f o r  t h e  e s ta b l i s h m e n t  o f  a r u r a l  cem etery  in  

P h i l a d e lp h i a .

The fo rm a t io n " o f  Mount Auburn Cemetery and th e  d e a th  o f  a 

f a v o r i t e  d a u g h te r  sp u r re d  John J a y  Smith, l i b r a r i a n  o f  t h e  L ib ra ry  

Company o f  P h i l a d e l p h i a ,  t o  c a l l  a m eeting o f  h i s  f e l l o w  P h i la d e lp h ia n s  

on November 14, 1 8 3 5 . ^  The men who a t te n d e d  t h i s  m eeting  were i n  fa v o r  

o f  th e  fo rm a t io n  o f  a  cem ete ry  company and in  F e b ru a ry ,  1836, th e  grounds
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o f  L a u re l  H i l l ,  an e s t a t e  on the  e a s t e r n  bank of th e  S c h u y lk i l l  R ive r  

n o r th  o f  th e  c i t y ,  were purchased  f o r  th e  c o m p an y .^  During th e  1836- 

1837 s e s s io n  o f  th e  P en n sy lv an ia  L e g i s l a tu r e ,  an Act o f  I n c o r p o r a t io n  

was p a s s e d ,  and Nathan Dunn, Benjamin W. R ic h a rd s ,  F r e d e r ic k  Brown, and 

John Jay  Smith were ap p o in ted  managers. The f i r s t  i n t e r m e n t  took  p lace  

in  O ctober ,  1836, b u t  acc ep tan c e  o f  th e  cem etery  was in h i b i t e d  by th e  

F i n a n c i a l  P an ic  o f  1837.

A lthough  a r c h i t e c t s  were invo lved  w ith  the  p la n n in g  o f  L au re l  

H i l l  from i t s  i n c e p t io n ,  John J a y  Smith con tinued  to  be th e  prime mover 

beh ind  th e  development o f  t h i s  r u r a l  cem etery . An a c t i v e  and accom

p l i s h e d  h o r t i c u l t u r a l i s t ,  Smith was p robab ly  r e s p o n s ib l e  f o r  t h e  p l a n t 

ing  scheme a t  L a u re l  H i l l .  He was an advoca te  o f  th e  id e a s  of J .  C. 

Loudon and a  c lo s e  f r i e n d  of A. J .  Downing, A m er ic a 's  fo rem ost w r i t e r  

on lan d scap e  g a rd en in g .  I n  1846, Smith was to  p u b l i s h  a  book e x p la in in g  

th e  development of P h i l a d e l p h i a ' s  r u r a l  cem etery  and o f f e r in g  adv ice  to  

o th e r s  abou t to._embark upon such a  p r o j e c t . ^  Since Smith h e re  c a r e 

f u l l y  o u t l in e d  th e  n e c e s s a ry  s te p s  i n  th e  e s ta b l is h m e n t  o f  a  r u r a l  

cem ete ry ,  hi', d i s c u s s io n  d e se rv e s  a t t e n t i o n .

A ccording  t o  Sm ith , th e  p rim ary  c o n s id e r a t io n s  in  cem etery  p la n 

n ing  were th e  ch o ice  o f  an  a p p r o p r ia te  s i t e ,  th e  exam ina tion  o f  the  

q u a l i t y  o f  th e  s o i l ,  and th e  d e te rm in a t io n  o f  th e  e x t e n t  o f  th e  ceme

t e r y .  L au re l  H i l l  was chosen  fo r  i t s  p ro x im ity  to  P h i l a d e lp h i a  and a l s o  

i t s  g r e a t  n a t u r a l  b eau ty  and commanding view of th e  su rround ing  c o u n t ry 

s id e .  S i tu a te d  s ix  m i le s  n o r th  o f  th e  c e n te r  of P h i l a d e lp h i a ,  h ig h  on 

th e  e a s t e r n  bank o f  the  S c h u y lk i l l  R iv e r ,  L a u re l  H i l l  was named by th e
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m erchan tj  Jo seph  Sims, who had chosen th e  spo t f o r  h i s  c o u n try  e s t a t e

and p la n te d  th e  g rounds in  a handsome manner. The n in e te e n th - c e n tu r y

man b e l ie v e d  t h a t  th e r e  were dangerous g ase s  e sc a p in g  from decomposing

b o d ie s  b u r ie d  in  damp s o i l .  T h e re fo re ,  th e  s i t e  o f  L au re l  H i l l  was a l s o

1 8chosen fo r  i t s  d ry  s o i l  t h a t  d ra in e d  n a t u r a l l y  i n t o  the  r i v e r  below.

The o r i g i n a l  e x te n t  o f  th e  cem etery  was simply th e  grounds o f  Joseph  

Sims' e s t a t e ,  b u t  t h e  cem ete ry  company was fo rc e d  t o  expand b e fo re  

1 8 5 2 .19

Having d is c u s s e d  th e  s i t e ,  s o i l ,  and s i z e  o f  the  cem ete ry , •

Smith s t a t e d :

. . .  th e  n e x t  c o n s id e r a t io n  i s  th e  boundary f e n c e , 
which ought t o  be such a s  t o  in s u r e  s e c u r i t y  from 
t h e f t ,  and fa v o r  so lem n ity  by ex c lu d in g  th e  b u s t l e  
o f  everyday l i f e ,  w h ile  a  view o f d i s t a n t  scenery  
i s  ad m it ted  to  produce a c e r t a i n  deg ree  of c h e e r 
f u l n e s s ,  and d i s s i p a t e  a b s o lu te  g l o o m . . . ^

For a  cem etery  in  th e  c o u n t ry ,  Smith f e l t  an i r o n  r a i l i n g  would s u f f i c e ,

b u t  he recommended a te n  t o  tw e lv e - fo o t  w a l l  f o r  c e m e te r ie s  n e a re r  o r  i n

th e  c i t y .  An i n t e g r a l  p a r t  o f  th e  w a l l  was an e n t ra n c e  g a te  o f  s u i t a b l e

form and im p o rtan t  enough f o r  th e  L au re l  H i l l  Cemetery Company to

announce a  c o m p e t i t io n  which a t t r a c t e d  s e v e ra l  of th e  major a r c h i t e c t s

o f  P h i l a d e lp h ia .  The c o m p e t i t io n  a l s o  in v o lv ed  p la n s  f o r  th e  la y in g  out

o f  the g rounds, th e  nex t s t e p  in  S m ith 's  d e s c r i p t i o n  o f  th e  c r e a t i o n  of

a  r u r a l  cem etery . Smith recommended a "doub le -bed"  p la n  which had

21proven  s u c c e s s f u l  in  th e  la y in g  ou t o f  L au re l  H i l l .  Under t h i s  p la n ,  

l o t s  ware l a id  out e n d - to -e n d  in  rows which were s l i g h t l y  r a i s e d  a t  the  

center- .  The g ra v e s  were approached  by g r a s s  p a th s  o f  fou r  f e e t  i n  w id th ,  

n e c e s s a ry  to  accommodate th e  s i z e  o f  a  c o f f i n .  These p a th s  were
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s e p a ra te d  from th e  l o t s  by a  v a r i a t i o n  o f  th r e e  in c h e s ,  i n  th e  manner 

o f  a h a - h a - - i n d i s t i n g u i s h a b l e  from a f a r ,  bu t  d i f f e r e n t  a t  c lo s e  ra n g e .  

F i n a l l y ,  t h e r e  should  be no s e g re g a t io n  of economic l e v e l s  i n  th e  d i s 

t r i b u t i o n  o f  th e  l o t s  a l th o u g h  th e  l a r g e r  ones should  be r e s e r v e d  f o r  

f a m i l i e s  who cou ld  b u i l d  g ran d e r  monuments.

In  a d d i t io n  t o  th e  g rounds ,  c e r t a i n  b u i ld in g s  were n e c e s s a ry

fo r  th e  m aintenance o f  a n in e te e n th - c e n tu r y  cem ete ry . A ch ap e l  was th e

most im p o r tan t  s t r u c t u r e ;  Smith f e l t  t h a t  i t  shou ld  dominate th e  

g r o u n d s . ^  I f  more th a n  one ch ap e l  was needed , th e y  shou ld  be e i t h e r  

grouped to g e th e r  or c o m p le te ly  s e p a ra te d  so t h a t  they  c r e a te d  d i f f e r e n t

v iew s .  When th e  cem ete ry  company purchased  L a u re l  H i l l  from Jo se p h

Sims, th e  e s t a t e  in c lu d e d  a  m ansion, s e v e ra l  o u tb u i ld in g s  such a s  

s t a b l e s ,  and a c h a p e l  which had been  b u i l t  when th e  e s t a t e  was b r i e f l y  

used a s  a C a th o l ic  sc h o o l .  A lso ,  lodges  had t o  be p rov ided  fo r  a  s u p e r 

in t e n d e n t ,  g a te k e e p e r ,  and g a rd e n e rs .  These lo d g e s  were p la c e d  on 

e i t h e r  s id e  o f  th e  e n t ra n c e  g a te  a t  L au re l  H i l l .  Smith a l s o  sugges ted  

t h a t  o th e r  b u i l d i n g s ,  such a s  a  r e c e iv in g  v a u l t  and a  r e t i r i n g  house fo r  

th e  fa m i ly  o f  the  d e c e a se d ,  cou ld  be added. I n  1852, L a u re l  H i l l  even

in c lu d e d  an o b s e r v a t io n  p la t fo rm  o r  gazebo w i th  a f i n e  view o f . t h e  r i v e r

23and th e  o th e r  sho re .

R e a l iz in g  th e  v a lu e  o f  p r o f e s s io n a l  a d v ic e ,  th e  managers of th e  

cem etery  company sought t o  in v o lv e  a r c h i t e c t s  i n  the  p la n n in g  of L a u re l  

H i l l  from th e  b eg in n in g .  A ccording to  th e  M inutes  o f  th e  cem etery  

company, W illiam  S t r i c k la n d  was one o f  the  s ix  " p u b l ic  s p i r i t e d  g e n t l e 

men" who were i n v i t e d  to  a t t e n d  t h e  f i r s t  m eeting  on November 14, 1835,
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2 4i n  th e  o f f i c e s  o f  th e  L ib r a ry  Company. At t h i s  m e e tin g ,

"Mr. S t r i c k l a n d  in t ro d u c e d  John S t r u th e r s  a s  a  gen tlem en  hav ing  some

25e x p e r ie n c e  o f  t h i s  n a t u r e . "  John S t r u th e r s  was a  marble c a r v e r ,  so 

h i s  " e x p e r ie n c e  o f  t h i s  n a tu re "  would p ro b ab ly  have meant h i s  a b i l i t y  

t o  ca rv e  g r a v e s to n e s  and tombs. N e ith e r  S t r i c k l a n d  n o r  S t r u t h e r s  were 

e v e n tu a l ly  g iven  any r e s p o n s i b i l i t y  fo r  d e s ig n in g  th e  grounds and a r c h i 

t e c t u r a l  e m b e ll ish m en ts  a t  L a u re l  H i l l ,  a l th o u g h  th e y  were b o th  invo lved  

w ith  a  number o f  im p o r ta n t  p r i v a t e  monuments. Sometime d u r in g  th e  

s p r in g  o f  1836, t h e  company h e ld  an a r c h i t e c t u r a l  c o m p e t i t io n  fo r  th e  

p la n  o f  t h e  g rounds and the  d e s ig n  o f  th e  main e n t ra n c e  to  th e  cem etery .

A lthough  th e  a r c h i t e c t u r a l  c o m p e ti t io n  fo r  th e  p la n  o f  L au re l  

H i l l  was no t a d v e r t i s e d  in  th e  P h i la d e lp h ia  new spapers o f  th e  p e r io d ,  

f i v e  c o m p e t i t io n  d raw ings by W illiam  S t r i c k la n d  (1787-1854) and Thomas 

U. W alter  (1804-1887) f o r  t h e  grounds and th e  e n t ra n c e  a re  p re se rv e d  in  

th e  c o l l e c t i o n s  o f  th e  L ib ra ry  Company o f  P h i l a d e lp h i a  (F ig u re s  5 -1 0 ) .  

The c o m p e t i t io n  can  be a p p ro x im a te ly  d a ted  by one o f  W a l t e r ' s  draw ings 

f o r  an  e n t ra n c e  g a te  t h a t  was la b e le d  May 14, 1836. F o llow ing  the 

p re c e d e n t  o f  Mount Auburn Cem etery, b o th  S t r i c k la n d  and W alte r  drew 

e n t ra n c e  g a t e s  i n  th e  E g y p t ian  s t y l e ,  r o m a n t ic a l ly  a s s o c i a t e d  w ith  

p la c e s  of th e  dead . S t r i c k l a n d ' s  d e s ig n  (F ig u re  5) c o n s i s t s  o f  a  g a t e 

way w i th  b a t t e r e d  w a l l s  f la n k e d  by two t a l l e r  o b e l i s k s  which a r e  

connec ted  t o  th e  gateway by curved  hyphens (F ig u re  6 ) .  In  th e  c e n t e r  

o f  th e  c a v e t to  c o rn ic e  of t h e  gatew ay, S t r ic k la n d  p la c e d  a winged sun 

d i s c ,  and below he used two lo tu s -b u d  columns to  s u p p o r t  th e  c o rn ic e .  

T h is  e n t ra n c e  a l s o  c o n ta in e d  two le d g e s  f o r  p o r t e r s  on e i t h e r  s id e  o f
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th e  g a t e .  W a l t e r ' s  p la n  and e l e v a t i o n  of th e  e n t ra n c e  t o  L a u re l  H i l l  

(F igure  7) i s  s i m i l a r  to  S t r i c k l a n d ' s  d e s ig n  b u t  more m assive  and con

c e a l in g  more o f  th e  g rounds  b eh in d .  F la n k in g  th e  main g a t e ,  W a l te r  

p la c e d  a  p o r t e r ' s  lodge  to  th e  l e f t  and a r e t i r i n g  room f o r  v i s i t o r s  to  

t h e  r i g h t .  R e p e a t in g  th e  E g y p tian  forms o f  b a t t e r e d  w a l l s ,  c a v e t to  

c o r n ic e ,  and winged sun d i s c ,  W alter produced an e n t ra n c e  d e s ig n  t h a t  

b e t r a y s  th e  i n f lu e n c e  o f  a n o th e r  P h i l a d e lp h i a  a r c h i t e c t ,  John H aviland  

(1792-1852). In  f a c t ,  a long  th e  base  o f  W a l t e r ' s  p la n  f o r  th e  g rounds , 

he ske tched  a n o th e r  g a t e  and w a l l  (F ig u re  8) t h a t  re se m b le s  s t r o n g ly  

H a v i l a n d 's  d e s ig n  fo r  th e  E a s te r n  S ta t e  P e n i t e n t i a r y  i n  P h i l a d e lp h ia ,  

com pleted  in  1829.

The p la n s  f o r  t h e  grounds subm itted  by both' S t r i c k l a n d  and 

W alter appea r  haphazard  and awkward. S t r i c k l a n d ' s  p la n  (F ig u re  9) has 

l i t t l e  o f  the  ro m a n t ic  q u a l i t y  r e q u i r e d  by contem porary  la n d sca p e  des ign . 

He used s t r a i g h t  r o a d s  and imposed u n n a tu ra l  forms such a s  th e  amphi

t h e a t e r s  on th e  s te e p  s lo p e  descend ing  t o  th e  S c h u y lk i l l .  I n  c o n t r a s t ,  

W a l t e r ' s  p la n  (F ig u re  10) a p p e a rs  t o  be a  s e r i e s  o f  c u rv in g  l i n e s  w i th 

ou t  d i r e c t i o n  o r  p u rp o se .  W alte r  r e a l i z e d  t h a t  th e  g e n t ly  c u rv in g  d r iv e  

was one o f  th e  p r im ary  form s o f  rom an tic  landscape  p la n n in g ,  b u t  he d id  

no t d e l i n e a t e  a  m ajor r o u te  o f  movement th rough  the  cem ete ry .  Both a r c h i 

t e c t s '  p la n s  a l s o  in c lu d e  th e  placement of t r e e s  on th e  r i g h t  s id e  o f  th e  

p la n ,  b u t  s in c e  t h e  t r e e s  drawn in  on b o th  p la n s  a re  a lm o s t  i d e n t i c a l ,  

th e s e  t r e e s  must have been  p la n te d  by Joseph  Sims, t h e  p r e v io u s  owner of 

L a u re l  H i l l .  In  a d d i t i o n ,  b o th  p la n s  in c lu d e  th e  same s i x  b u i l d in g s  

e x t a n t  when th e  e s t a t e  was purchased  by th e  cem etery  company.
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R ath e r  th a n  S t r i c k l a n d  or W a lte r ,  however, i t  was John Notman

who r e c e iv e d  th e  commission f o r  th e  grounds and e n t ra n c e  g a te  t o  L au re l

H i l l  Cem etery. A lthough  no p la n  by Notman's hand d e f i n i t e l y  e x i s t s ,  the

contem porary  so u rc e s  a r e  in  t o t a l  agreem ent t h a t  he su p p lie d  th e  p la n s

fo r  th e  e n t ra n c e  and grounds. Notman's name i s  a l s o  co n sp icu o u s ly  ab sen t

from th e  r e c o r d s  o f  th e  cem etery  company. A l i s t  o f  e x p e n d i tu re s  fo r  th e

p e r io d  from F eb ru a ry  1, 1836, to  February  1, 1837, in c lu d e s  a small fee

26p a id  t o  John Notman f o r  an u n s p e c i f i e d  purpose . T ha t Notman's name 

only  a p p e a rs  once in  th e  cem etery  company r e c o rd s  i s  p u z z l in g ,  bu t  i t  i s  

no t s u r p r i s i n g  t h a t  h i s  p la n s  f o r  the  grounds and th e  e n t ra n c e  do no t 

s u rv iv e  because  th e y  would have been worn out th ro u g h  u se .  An u n la b e led  

p la n  f o r  th e  grounds (F ig u re  11) in  the  L ib ra ry  Company c o l l e c t i o n  i s  

p ro b a b ly  by Notman s in c e  th e  p la n  of the  g a te  a t  th e  bottom  of th e  p lan  

(F igu re  12) m atches th e  g a te  a t  L au re l  H i l l  (F ig u re  13) which can be 

d e f i n i t e l y  documented a s  Notman's work.

As e a r l y  a s  A p r i l  9 , 1836, th e  P h i l a d e lp h ia  new spapers were

r e p o r t i n g  th e  c o n s t r u c t io n  of w a l l s ,  w alks ,  and p a th s  a t  L a u re l  H i l l  

27Cemetery. S ince  th e  on ly  d a te d  e n t ry  f o r  th e  a r c h i t e c t u r a l  co m peti

t i o n  was la b e le d  May 14, th e  c o n s t r u c t io n  work a t  L a u re l  H i l l  i n  A p r i l  

must have been of a p r e l im in a r y  n a tu r e .  More e x a c t  docum entation  and 

d a t in g  f o r  N otman's e n t ra n c e  d e s ig n  i s  found in  P o u ls o n 's  D a i ly  Adver

t i s e r  f o r  June  30, 1836:

There i s  now to  be seen a t  th e  Exchange a v e ry  beau
t i f u l  p i c t u r e  drawn by Mr. W alte r ,  and d es ig n ed  by 
Mr. Notman, th e  a r c h i t e c t ,  of th e  e n t ra n c e  adopted  
by th e  company t o  th e  new R ura l Cemetery a t  L au re l  
H i l l ,  n ea r  P h i l a d e l p h i a .   The s t y l e  i s  Roman D oric
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and a m a g n if ic e n t  specimen i t  w i l l  b e ,  b e in g  216
f e e t  f r o n t ,  and re c e d in g  25 f e e t  from th e  ro a d .  T h is9fte n t ra n c e  i s  t o  be e r e c te d  a t  once.

T h is  n o t i c e  n o t  on ly  p ro v id e s  a  d e s c r ip t io n  of th e  g a te  and an a p p ro x i 

mate d a te  f o r  acc ep tan c e  o f  th e  d e s ig n ,  b u t  a l s o  . i n d i c a t e s  a p o s s ib le  

c o l l a b o r a t i o n  between Notman and W alte r .  The fo l lo w in g  day, J u ly  1, a 

c o r r e c t i o n  o f  t h i s  in fo rm a t io n  appeared  in  P o u ls o n 's  D a i ly  A d v e r t i s e r ;

"a p la n ,  no t e n t i r e l y  c o r r e c t  i n  i t s  p r o p o r t io n s ,  was handed to  Mr. Wal

t e r ,  who, a s  a  f r i e n d ,  p o l i t e l y  agreed  to  remodel i t . . .  w ith o u t  g iv in g

29an o p in io n  o f  th e  m e r i t  of th e  p l a n . "  Since Notman's p la n  was chosen 

over t h a t  o f  W a lte r ,  th e  l a t t e r  wanted f u l l  c r e d i t  f o r  h i s  p a r t i c i p a t i o n
o n

i n  th e  w inning d e s ig n .  More im p o r ta n t ly ,  however, Notman's p la n  f o r  

th e  grounds g r e a t l y  su rp asse d  th e  d e s ig n s  by b o th  S t r i c k l a n d  and W alte r ,  

even i f  Notman's e n t ra n c e  was s t y l i s t i c a l l y  r e t a r d i t a i r e . By u s in g  what 

m ight have been th e  e n t ra n c e  d r iv e  to  Joseph  Sims' mansion a s  th e  main 

r o u t e  th ro u g h  th e  cem ete ry , Notman o f fe re d  th e  managers a f a s t e r  and l e s s  

expens ive  p ro p o sa l  f o r  la y in g  out th e  grounds. Notman a l s o  p re se n te d  a 

more d e t a i l e d  p la n  t h a t  in c lu d ed  th e  d i s t r i b u t i o n  o f  l o t s ,  th e  l a b e l in g  

o f  a r e a s  o f  th e  cem ete ry , and th e  placement o f  n e c e s s a ry  sm a l le r  d r iv e s  

and w alks .  In  a d d i t i o n  t o  th e  b u i ld in g s  t h a t  Sims had b u i l t ,  shown in  

s o l id  s q u a re s ,  and th e  D oric  e n t ra n c e  g a t e ,  Notman added th e  p lan  f o r  a 

sm all c o t ta g e  in ten d ed  f o r  th e  cem etery  s u p e r in te n d e n t .  Of th e  th r e e  

competing a r c h i t e c t s ,  on ly  Notman seems to  have com p le te ly  unders tood  

what a  g rounds p la n  needed t o  show.

As a l r e a d y  m entioned , th e  e s ta b l ish m e n t  o f  Mount Auburn Cemetery, 

n ea r  B oston , and K ensal Green, o u ts id e  of London, had a  s t ro n g  in f lu e n c e
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on th e  development of L a u re l  H i l l .  Mount Auburn was mentioned f re q u e n t ly  

i n  a l l  contem porary  a c c o u n ts ,  and th e  in f lu e n c e  o f  B ig e lo w 's  Egyptian  

g a te  on S t r i c k la n d  and W alte r  i s  obv ious .  I n  an even more d i r e c t  manner, 

th e  c r e a t i o n  o f  K ensa l Green determ ined  th e  form o f L au re l  H i l l .  As 

s t a t e d  in  th e  p re v io u s  c h a p te r ,  John  Notman made a  r e t u r n  v i s i t  t o  

England in  1833-1834. Assuming he would have r e tu r n e d  to  S co tlan d ,

Notman would p ro b ab ly  have passed  th rough  London en r o u t e .  K ensal Green 

would have been  one of th e  major a t t r a c t i o n s  o f  th e  c i t y  a t  t h a t  t im e ,  

e s p e c i a l l y  f o r  an a s p i r i n g  young a r c h i t e c t .  The s i m i l a r i t i e s  in  b o th  th e  

p la n  f o r  th e  grounds and th e  s t y l e  o f  th e  a r c h i t e c t u r a l  em bellishm en ts  of 

K ensal Green and L au re l  H i l l  su g g es t  t h a t  Notman was f a m i l i a r  w ith  t h i s  

im p o rtan t  E n g l is h  n e c r o p o l i s .

A com parison of th e  p la n s  fo r  t h e  grounds a t  K ensal Green and

L a u re l  H i l l  shows the  u se  o f  a  s in g le  s t r i c t  g eo m etr ic  form, a c i r c l e

s y m m e tr ica lly  d iv id e d  by ro a d s  converg ing  on a sm all  c i r c l e  r e s e rv e d  f o r

th e  p lacem ent o f  a m ajor monument. A lthough t h i s  s i m i l a r i t y  may appear

te n u o u s ,  K ensal Green was th e  on ly  fo rm a l ly  l a i d  ou t r u r a l  cem etery  t h a t

Notman p ro b ab ly  knew. Even i f  he never  v i s i t e d  K ensa l Green, Notman

cou ld  have seen  K e n d a l l ' s  1832 p u b l i c a t i o n  o f  h i s  d e s ig n s  f o r  Kensal

G reen, in c lu d in g  th e  p la n  f o r  th e  grounds by L i d d e l l .  The cho ice  of

Roman D oric  a s  th e  a r c h i t e c t u r a l  s t y l e  f o r  th e  e n t ra n c e  to  L au re l  H i l l

31a g a in  s u g g e s ts  N otm an's f a m i l i a r i t y  w i th  K ensa l G reen. The main 

e n t ra n c e  to  K ensa l Green was des igned  in  th e  Roman D oric  s t y l e  (F igure  14) 

a s  was th e  A n g lic an  c h a p e l  c o n s t ru c te d  on th e  g rounds . To a c e r t a i n  

e x t e n t ,  Notman's e n t ra n c e  can be c o n s id e re d  a com bination  o f  the  g e n e ra l
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s o l i d  form o f  th e  K ensa l Green g a te  and a doub ling  of th e  p r o s ty le  

t e t r a s t y l e  D oric  o f  th e  A ng lican  ch ap e l  (F igu re  15). U n t i l  some 

documentary ev id en ce  o f  Notman's  v i s i t  t o  K ensal i s  d is c o v e re d ,  th e  

v i s u a l  s i m i l a r i t i e s  o f  th e se  two b u r i a l  g rounds can  only  sugges t a 

co n n e c t io n .

In  a d d i t i o n  t o  th e  p la n  fo r  the  g rounds and th e  e n t r a n c e ,  th e  

L ib ra ry  Company c o l l e c t i o n  a l s o  c o n ta in s  a  d e s ig n  fo r  a G o th ic  r e v i v a l  

ch a p e l  a t  L a u re l  H i l l  s igned  by John Notman (F ig u re  16). T h is  drawing 

was in ten d ed  f o r  th e  rem ode ling  o f  an a l r e a d y  e x i s t i n g  b u i ld in g .  A c lo s e  

i n v e s t i g a t i o n  o f  any o f  th e  c o m p e ti t io n  draw ings o f  th e  grounds w i l l  show 

a group of fo u r  b u i l d i n g s  a t  th e  r i g h t  c e n t e r  o f  th e  p la n .  I n  S t r i c k 

l a n d ' s  p la n  (F ig u re  9 ) ,  th e  low er l e f t  o f  th e s e  fo u r  s t r u c t u r e s  was 

la b e le d  th e  c h a p e l .  A d e s c r i p t i o n  in  th e  U nited  S t a t e s  G aze t te  f o r  th e  

grounds a t  th e  tim e t h a t  th e  cem etery  company p u rchased  L au re l  H i l l  

c l a r i f i e s  t h i s  s i t u a t i o n :

T h is  superb  p la c e  (L au re l  H i l l ]  has  l a t e l y  been 
occup ied  by a  Sem inary, and t h e r e  i s  on i t ,  c lo s e  
to  th e  l a r g e  Mansion House, a handsome s to n e  chape l 
which w i l l  be co n v e r te d  to  the  u s e s  o f  a church  f o r  
th o s e  who choose so t o  employ i t . ^ 2

The d a te  o f  N otm an's  p la n  to  rem odel t h i s  e a r l i e r  ch ap e l  can be a p p ro x i 

mated by an e n t r y  i n  th e  r e c o r d s  o f  th e  cem etery  company fo r  August 24, 

1838:

On motion o f  Mr. Smith, Resolved unan im ously , t h a t  
i t  i s  e x p e d ie n t  t o  f i n i s h  th e  c h a p e l  i n  a  meet and 
s u b s t a n t i a l  manner a s  soon a s  p r a c t i c a b l e  and th a t  
Mr. Dunn be r e q u e s te d  t o  have th e  same in  a s  econo
m ica l a manner a s  he may .th ink  p r o p e r . ^
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Thus, Notman's d e s ig n  p ro b ab ly  d a t e s  from 1838. Whether Notman h a d . to  

com plete  or remodel th e  e a r l i e r  s t r u c t u r e  i s  u n c e r t a in ,  b u t  i t  i s  

d e f i n i t e  t h a t  he d id  n o t  d e s ig n  th e  ch ap e l  f o r  th e  Seminary, known a s  

L au re l  C o l le g e ,  s in ce  th e  draw ing was l a b e le d  L a u re l  H i l l .  N e v e r th e le s s ,  

th e  c h a p e l ,  which no lo n g e r  s ta n d s ,  was one o f  th e  f i r s t  s t r u c t u r e s  in  

P h i l a d e lp h i a  des igned  in  th e  more a r c h a e o lo g ic a l l y  c o r r e c t  G oth ic  s t y l e ,  

th e n  coming i n t o  fa v o r .

The p l a n t in g  scheme f o r  th e  grounds a t  L a u re l  H i l l  was p robab ly

developed  by John Jay  Smith in  c o l l a b o r a t i o n  w ith  John Notman. N otm an's

b r o t h e r - i n - l a w ,  A rc h ib a ld  C a tanach ,  was t h e  son o f  an E n g l is h  g a rd e n e r ,

b u t  th e r e  i s  no i n d i c a t i o n  t h a t  he was inv o lv ed  in  th e  p l a n t in g  of L au re l

H i l l .  S ince S m ith 's  knowledge of h o r t i c u l t u r e  g r e a t l y  exceeded t h a t  o f

Notman, Smith p ro b ab ly  s e l e c t e d  th e  p l a n t in g s  a t  L au re l  H i l l  and

i n s t r u c t e d  Notman in  t h i s  a s p e c t  o f  lan d scap e  g a rd e n in g .  Jo se p h  Sims,

th e  form er owner o f  L a u re l  H i l l ,  had p la n te d  th e  grounds in  p a r t  and l a i d

ou t some p a th s .  The Guide t o  th e  cem etery  e x p la in s :

The up land  was p la n te d  by him fsims] w i th  a few f in e  
e v e rg re e n s ,  o rnam en ta l sh rubs  e t c . ,  and f r u i t  t r e e s ;  
th e  form er have been c a r e f u l l y  f o s t e r e d ,  w h ile  th e  
l a t t e r  have g iv e n  way to  a v a r i e t y  of in d igenous  and 
f o r e ig n  t r e e s  o f  th e  most r a r e  and b e a u t i f u l  s p e c ie s .

B u i ld in g  on th e  work o f  th e  e a r l i e r  owner, Smith c r e a te d  a h o r t i c u l t u r a l  

garden  a t  L a u re l  H i l l .  He f u r t h e r  s t a t e d  t h a t  th e  managers o f  th e  ceme

t e r y  sought t o  in c lu d e  "one specimen a t  l e a s t  o f  every  v a lu a b le  t r e e  and 

shrub which w i l l  b e a r  th e  c l im a te  o f  t h i s  l a t i t u d e . A  l e t t e r  from 

Smith t o  Andrew Jack so n  Downing, d a te d  A p r i l  14, 1843, in c lu d e d  a l i s t  

and p r i c e s  f o r  t r e e s  and p l a n t s  o rd e re d  from Downing's " H o r t i c u l t u r a l
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Museum" and d e s t in e d  f o r  L a u re l  H i l l .  One o f  th e  most s p e c ta c u la r

t r e e s  chosen  f o r  th e  r u r a l  cem ete ry  was th e  Cedar of Lebanon, a dark

c o n i f e r  w i th  h o r i z o n t a l  b ra n c h e s  o f te n  ex ten d in g  tw enty  to  f o r t y  f e e t ,  o f

37which tw en ty  s p e c ie s  were p la n te d  a t  L au re l  H i l l .  T h is  t r e e  was l a t e r  

employed by Notman in  h i s  p la n s  f o r  th e  grounds o f  p r iv a t e  e s t a t e s .  I n  

g e n e r a l ,  however, Notman’s h o r t i c u l t u r a l  knowledge was p ro b ab ly  th e  

r e s u l t  o f  h i s  a s s o c i a t i o n  w i th  John Jay  Smith i n  the  p la n n in g  of 

L a u re l  H i l l .

A nother im p o r tan t  a s p e c t  o f  cem etery  p lann ing  was th e  d e s ig n  of 

s e p u l tu r e  monuments. Tomb p la n s  were no t  b en ea th  th e  s k i l l  o f  P h i l a d e l 

p h i a ' s  major a r c h i t e c t s ,  such a s  S t r i c k la n d ,  W a l te r ,  and Notman, who 

a c t i v e l y  d es igned  th e s e  monuments. In  1846, John J a y  Smith and Thomas U. 

W alter  c o l l a b o r a t e d  on th e  p u b l i c a t i o n  o f  A Guide to  Workers in  M eta ls  

and S to n e . . .  which in c lu d e d  p la n s  f o r  monuments, r a i l i n g s ,  benches,  and 

minor d e t a i l s  in  cem etery  d e s ig n .  A rev iew  o f  th e  numerous tombs and 

monuments d es igned  by Notman f o r  L a u re l  H i l l  d em o n s tra te s  h i s  a b i l i t y  to
O O

hand le  th e  G o th ic ,  E g y p t ian ,  and Greek s t y l e s .

Any d i s c u s s io n  of th e  e v o lu t io n  of L au re l  H i l l  Cemetery would be

incom ple te  w ith o u t  a  d e s c r i p t i o n  o f  th e  work o f  th e  s c u lp t o r ,  James Thom.

A S c o t t i s h  stonemason o f  humble o r i g i n ,  Thom execu ted  s t a t u e s  o f

S i r  W alter  S c o t t ,  Tam O 'S h a n te r ,  "Old M o r t a l i t y , "  and h i s  pony t o  i l l u s -

39t r a t e  a t a l e  from S c o t t ' s  The Waverly N o v e ls . He e x h ib i te d  th e se  

brow nstone s t a t u e s  th ro u g h o u t  S co tlan d  and England and then  b ro u g h t them 

t o  A m erica, hoping to  make a  l a rg e  p r o f i t  from t h e i r  e x h i b i t i o n .  A f te r  

no f i n a n c i a l  su ccess  in  New York C i ty ,  " . . .  he a r r iv e d  in  P h i l a d e lp h ia
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w ith  a  l e t t e r  t o  h i s  countryman Nottman [ s i c ] , the  o r i g i n a l  a r c h i t e c t  o f

L a u re l  H i l l . " ^ 0 When he saw L au re l  H ill ,  Thom d e c id e d  t h a t  t h i s  new ru ra l

cem etery  was th e  p e r f e c t  lo c a t i o n  f o r  h i s  s t a t u e s  w hich were purchased

by th e  cem etery company a f t e r  some d e l a y . ^  These s t a t u e s  were p laced

w i th in  a sm all Tudor G o th ic  s h e l t e r  (F igu re  17) which was p robab ly

des igned  by Notman, th e  a r c h i t e c t  of th e  cem etery  company a t  t h a t  tim e.

T h is  s h e l t e r  was e r e c te d  d i r e c t l y  in  l i n e  w i th  the  e n t ra n c e  so t h a t  i t

was th e  f i r s t  monument t h a t  one saw upon e n t e r in g  th e  cem etery  grounds.

A lthough  th e  im portance  o f  th e s e  s t a t u e s  may seem q u e s t i o n a b le ,  Thom's

group o f  "Old M o r t a l i t y "  e x c i t e d  much a t t e n t i o n  and he lped  t o  p o p u la r iz e

t h i s  new r u r a l  cem ete ry . Smith e x p la in e d :

We s e t  th e  group (o ld  M o r ta l i ty ]  under a s u i t a b l e  
canopy. I t  p ro v id ed  a g r e a t  a t r a c t i o n .  T h i s ,  w i th  
th e  n o v e l ty  of a  r u r a l  cem etery , and a  few handsome 
monuments t h a t  began  to  r i s e  v e ry  s low ly , became so 
popu la r  t h a t  a  long  co u rse  o f  y e a r s  we were o b l ig e d
to  i s s u e  t i c k e t s  o f  ad m iss io n ,  and two men made a
good su p p o r t  by w atch ing  th e  numerous h o rs e s  o u t s id e ,  
w h ile  two o th e r  s t a l w a r t  men were r e q u i r e d  t o  ta k e  
t i c k e t s  a t  th e  g a t e . . .

The p o p u la r i t y  t h a t  e v e n t u a l l y  g re e te d  L a u re l  H i l l  was f a r  

g r e a t e r  th a n  i t s  managers had a n t i c i p a t e d  or d e s i r e d .  I n  1847, R. A. 

Smith p u b lish e d  a guide to  a id e  th e  v i s i t o r  th rough  t h i s  n e c r o p o l i s .

A. J .  Downing r e p o r te d  t h a t  between A p r i l  and December, 1848, n e a r ly
/ Q

300,000 persons  v i s i t e d  L a u re l  H i l l .  A s 'a  r e s u l t  o f  t h i s  phenomenal 

p o p u la r i t y ,  th e  cem etery  company en ac ted  s t r i c t  r u l e s  t h a t  c lo se d  th e  

g a te s  a t  sundown, f o r b id  p ic n ic k in g ,  and excluded  c h i l d r e n  u n le s s  

accompanied by t h e i r  p a r e n t s .  One contem porary  v i s i t o r  commented on 

th e  u se  o f  t h i s  r u r a l  cem ete ry :
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The o n ly  drawback to  the  b e a u t i f u l  and h ig h ly  k e p t  
c e m e te r ie s  i s  th e  g a la -d a y  a i r  of r e c r e a t i o n  th e y  
p r e s e n t ,  peop le  seem to  go th e re  t o  en joy  them se lves  
and n o t  t o  in d u lg e  i n  any s e r io u s  r e c o l l e c t i o n s  or 
r e g r e t s . ^

One of th e  p rim ary  pu rposes  in  c r e a t in g  a r u r a l  cem etery  was to  p rov ide  

a solemn s p o t ,  i s o l a t e d  from the  w orld ,  f o r  th e  c o n te m p la t io n  and mourn

ing  o f  th e  dead. T h e re fo re ,  the  p o p u la r i ty  of L au re l  H i l l ,  and s im i la r  

c e m e te r i e s ,  must have been d i s t r u b i n g  and d i s a p p o in t in g  to  th e  men who 

c r e a t e d  th e s e  p lay g ro u n d s .

I n  1843, J .  C. Loudon p u b lish e d  On th e  Laying o u t , p l a n t i n g , and 

managing o f  C e m e te r ie s ; and on th e  improvement of C hurchyards  i n  which 

he s t a t e d :

The c e m e te r ie s  acc o rd in g  to  our id e a s ,  b e a r  to o  g r e a t  
a  resem blance  t o  p le a s u re  grounds. That th e y  a re  
much f r e q u e n te d  and admired by th e  p u b l i c  i s  no p ro o f  
t h a t  th e y  a r e  in a p p ro p r i a te  to o ,  b u t  on ly  t h a t  th e y  
a r e  a t  p r e s e n t  th e  b e s t  p la c e s  of th e  k in d  t o  which 
th e  p u b l i c  have a c c e s s .

H ere ,  Loudon touched  on th e  g r e a t  need fo r  p le a s u r e  grounds fo r  th e  c i t y

d w e l l e r ,  b o th  in  England and America. A lthough i t  was a good s u b s t i t u t e ,

th e  r u r a l  cem ete ry  was n o t  des igned  to  f u l f i l l  th e  n eed s  o f  a p u b l i c

p a rk .  W rit in g  in  Loudon* s G a rd e n e r1s Magazine, A. J .  Downing conc luded :

I t  i s  rem a rk ab le  t h a t  th e se  c e m e te r ie s  a re  th e  f i r s t  
r e a l l y  e le g a n t  p u b l ic  gardens or promenades formed 
in  t h i s  c o u n t ry .  In  p o in t  of d e s ig n ,  k e e p in g ,  and 
i n  so f a r  a s  r e s p e c t s  the  beau ty  o f  r a r e  f lo w e r in g  
sh ru b s  and t r e e s  in t ro d u c e d ,  th ey  a re  much s u p e r io r  
to  th e  m a jo r i ty  of th e  co u n try  r e s id e n c e s  h e r e ,  and 
may t h e r e f o r e  be c o n s id e re d  a s  l i k e l y  t o  a f f e c t  in  a 
v e ry  c o n s id e r a b le  d eg ree ,  the  g e n e ra l  t a s t e  f o r  l a y 
in g  o u t  and e m b e l l i s h in g  grounds.

Thus, Downing r e a l i z e d  th e  un ique and im p o rtan t  p o s i t i o n  t h a t  th e  r u r a l

cem ete ry  would p la y  in  the  development o f  landscape  des ig n  i n  America.
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L au re l  H i l l  and Mount Auburn were soon jo in e d  by Greenwood Cemetery in  

B rook lyn , New York, and by mid c e n tu ry ,  a lm ost ev e ry  major American c i t y  

had a t  l e a s t  one r u r a l  cem etery  in  i t s  e n v i ro n s ,  in c lu d in g  one in  

C in c in n a t i  (1845) and one n e a r  Richmond (1848) a l s o  d es ig n ed  by Notman.

The p r e d i c t i o n s  o f  b o th  Loudon and Downing proved  t r u e  i n  th e  

la n d sca p e  c a r e e r  o f  Notman. L oudon 's  r e a l i z a t i o n  t h a t  t h e r e  was a g r e a t  

need f o r  p u b l i c  p le a s u r e  grounds was f u l f i l l e d  by Notman in  h i s  p la n s  

f o r  C a p i to l  Square P a rk ,  Richmond, V i r g in i a  (1849-1852).  I n  P h i l a d e l 

p h ia ,  N otm an 's  lan d scap e  p la n n in g  a t  L au re l  H i l l  se rved  a s  one o f  th e  

seeds  f o r  th e  development o f  Fairm ount P a rk ,  a  band o f  g reen  a long  the  

S c h u y lk i l l  R ive r  t h a t  now in c o r p o r a te s  th e  cem etery  and i s  one o f  th e  

l a r g e s t  m u n ic ip a l  p a rk s  i n  th e  w o rld .  The v a l i d i t y  o f  Downing's p r e 

d i c t i o n  c o n ce rn in g  th e  in f lu e n c e  o f  th e  r u r a l  c e m e te r ie s  on th e  " la y in g  

o u t and e m b e l l i s h in g "  o f  p r i v a t e  e s t a t e s  can be d e te rm in e d  by a  f u r t h e r  

i n v e s t i g a t i o n  o f  Notman a s  a lan d scap e  g a rd e n e r .  During h i s  work on 

L a u re l  H i l l ,  John  Notman was inv o lv ed  w ith  a t  l e a s t  t h r e e  men who would 

be v e ry  im p o r ta n t  i n  h e lp in g  to  s ecu re  f u tu r e  com missions fo r  him. John 

Jay  Sm ith , F r e d e r i c k  Brown, and Nathan Dunn were among th e  o r i g i n a l  

managers of L a u re l  H i l l  and a l s o  m a in ta in ed  e s t a t e s  i n  New J e r s e y ,  a c r o s s
/  "7

t h e  Delaware R iver from P h i l a d e lp h i a .  I t  was i n  t h e s e  New J e r s e y  towns, 

l i k e  P r in c e to n  and B u r l in g to n ,  t h a t  Notman n e x t  became a  s u c c e s s f u l  

d e s ig n e r  o f  th e  g rounds f o r  p r i v a t e  e s t a t e s .
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NOTMAN AND COUNTRY RESIDENCES

By th e  n in e t e e n t h  c e n t u r y ,  American c i t i e s  reac h ed  a l e v e l  o f  

overcrow ding  t h a t  encouraged  th e  r i c h  to  b e g in  an exodus to  th e  c o u n t ry .  

Even d u r in g  th e  e i g h t e e n t h  c e n tu r y ,  many f a m i l i e s  had m a in ta in ed  b o th  a 

townhouse and a  c o u n t ry  s e a t .  In  1808, Thomas B irc h ,  one o f  P h i l a d e l 

p h i a ' s  f i r s t  im p o r ta n t  la n d sca p e  p a i n t e r s ,  made th e  fo l lo w in g  s ta te m e n t  

i n  t h e  i n t r o d u c t i o n  t o  a .  s e r i e s  of en g rav in g s  o f  P ennsy lvan ia  co u n try  

e s t a t e s :

The co m fo r ts  and ad v a n ta g e s  of a  Country R es idence ,
. . .  c o n s i s t  more i n  th e  b e a u ty  o f  th e  s i t u a t i o n ,  
th a n  i n  the  massy m agnitude o f  e d i f i c e : . , .  The man 
o f  t a s t e  w i l l  s e l e c t  h i s  s i t u a t i o n  w ith  s k i l l ,  and 
add e le g a n c e  and a n im a t io n  t o  th e  b e s t  c h o ic e .  I n  
th e  U n ited  S t a t e s  th e  f a c e  of n a tu r e  i s  so v a r ig a te d  
. . .  t h a t  la b o u r  and e x p e n d i tu re  of A r t  i s  not g r e a t  
a s  in  C o u n tr ie s  l e s s  fa v o u re d .

By th e  tim e o f  John Notm an's a r r i v a l  i n  A m erica, th e  owners o f  many 

c o u n t ry  r e s id e n c e s  were ea g e r  to  improve t h e i r  " s i t u a t i o n "  by " la b o u r  

and e x p e n d i tu r e  of A r t . "  D uring  th e  l a t e  1830s and 1840s, Notman c a r 

r i e d  out s e v e r a l  com missions f o r  th e  la n d sc a p in g  of c o u n t ry  r e s id e n c e s  

i n  New J e r s e y ,  f o r  w hich some p la n s  s u rv iv e .

B efo re  tu r n in g  to  a  d i s c u s s io n  o f  Notm an's p la n s  f o r  c o u n t ry  

r e s i d e n c e s ,  i t  would be u s e f u l  t o  rev ie w  th e  m ajor in f l u e n c e s  on h i s  

lan d scap e  d e s ig n s .  He was u n d o u b te d ly  f a m i l i a r  w i th  th e  w r i t i n g s  o f  th e  

more r e c e n t  ga rd en in g  a u t h o r s ,  such a s  th e  Englishm en, Humphry Repton
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and J .  C. Loudon,, and th e  American, A. J .  Downing. One s t ro n g  in f lu e n c e  

on Notman was Humphry Repton whose s u g g e s t io n s  to  th e  d e s ig n e r  o f  th e  

g rounds  of a c o u n t ry  r e s id e n c e  in c lu d e d :  1) a r e d u c t io n  in  th e  s i z e  o f

th e  p l e a s u r e  garden  t o  one t h a t  c o u ld  be e a s i l y  m a in ta in e d ;  2) an  a r t i 

f i c i a l  s e p a r a t io n  of th e  p le a s u r e  garden  from th e  n a t u r a l  la n d sc a p e ;

3) d re s s e d  grounds a t t a c h e d  to  th e  house , forming a t r a n s i t i o n  between 

th e  a r c h i t e c t u r e  and th e  n a t u r a l  la n d sc a p e ;  and 4) a  garden  t h a t  could  

w i th s ta n d  w in te r  w e a th e r .  R e p to n 's  f i r s t  and second recommendations 

c o n ce rn in g  th e  s i z e  and a r t i f i c i a l ,  meaning man-made, s e p a r a t io n  o f  th e  

p le a s u r e  grounds from th e  n a t u r a l  landscape  were perhaps even more 

im p o r ta n t  h e re  th a n  i n  England beca u se  o f  th e  co m p ara tiv e ly  sm a l le r  s i z e  

o f  American e s t a t e s .  A lso ,  fo l lo w in g  R e p to n 's  recommendation, Notman 

c o n s i s t e n t l y  p la c e d  d r e s s e d  grounds n ea r  th e  house, so t h a t  a  d i f f e r e n t  

v iew  was p ro v id ed  a t  each  window. F i n a l l y ,  one r e a so n  f o r  Notm an 's  f r e 

quen t use  o f  e v e rg re e n s  was th e  im portance o f  a garden  t h a t  would r e t a i n  

some o f  i t s  d e s ig n  th ro u g h o u t  th e  y e a r .

L oudon 's  fo rm u la t io n  of th e  Gardenesque g r e a t l y  c o n t r i b u te d  to  

th e  form o f  N otman's la n d sca p e  d e s ig n s .  The Gardenesque s t y l e  s t r e s s e d  

t h a t  a l l  p l a n t in g  shou ld  be conce ived  to  a l lo w  t r e e s ,  sh rubbery  and 

f lo w e rs  to  develop  to  t h e i r  f u l l e s t  p o t e n t i a l .  Responding t o  th e  

t y p i c a l l y  V ic t o r i a n  d e s i r e  t o  c o l l e c t - - i n  t h i s  case  in d iv id u a l  specimens 

and e x o t i c s —th e  G ardenesque encouraged a  h o r t i c u l t u r a l  approach  t o  th e  

garden . S e v e ra l  of N otm an 's  p a t ro n s  were a s  i n t e r e s t e d  in  form ing a  

museum o f  n a t i v e  s p e c ie s  and e x o t i c s  a s  in  c r e a t in g  a p ro p e r  s e t t i n g  f o r  

t h e i r  ho u ses .  A lthough Notman d id  n o t  a t te m p t to  d es ig n  s t r i c t l y  in  th e
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Gardenesque s t y l e ,  Loudon 's  h o r t i c u l t u r a l  approach  in f lu e n c e d  th e  form 

o f  Notman's landscape  d e s ig n s .  I f  th e  c o n te n ts  of Notman's p e rs o n a l  

l i b r a r y  were known, i t  would undoubtedly  have co n ta in e d  many o f  Loudon's  

works on g a rd e n in g .^

A. J .  Downing was A m erica 's  fo rem ost g a rden ing  a u th o r  du ring  

Notm an's c a r e e r .  I t  i s ,  t h e r e f o r e ,  im p o r tan t  to  measure th e  d e s ig n s  o f  

Notman a g a i n s t  the  t h e o r i e s  o f  h i s  contem porary . I n  h i s  w r i t i n g s ,  Down

ing espoused two b a s i c  s t y l e s  o f  landscape  g a rd e n in g ,  th e  B e a u t i f u l  and 

the  P ic tu r e s q u e .  The B e a u t i f u l  was c h a r a c t e r i z e d  by smooth, rounded 

t r e e  form s, n e a t l y  k e p t  law ns, and c l a s s i c a l  forms of a r c h i t e c t u r a l  

ornam ents . The P ic tu re s q u e  landscape  in c o rp o ra te d  sh a rp ,  uneven shapes 

in  p l a n t i n g s ,  a  n e g l ig e n t  approach  to  garden  m ain tenance , and r u s t i c  

forms o f  a r c h i t e c t u r e ,  t y p i c a l l y  G o th ic .  I n  a d d i t i o n ,  Downing empha

s iz e d  th r e e  fundam en ta l p r i n c i p l e s  t o  gu ide  th e  d e s ig n e r  o f  a  c o u n t ry  

r e s id e n c e :  u n i t y ,  v a r i e t y ,  and harmony. To avo id  d i s u n i t y ,  Downing

a d v ised  a g a i n s t  th e  com bination  of n a t u r a l  p l a n t in g s  in  groups w i th  th e  

more c l a s s i c a l  forms o f  a  s t r i c t l y  g e o m e tr ic a l  g a rd en ,  th e  mixing o f  

f lo w er  and v e g e ta b le  g a rd e n s ,  or the  j u x t a p o s i t i o n  o f  f r u i t  t r e e s  and 

o rn a m e n ta ls .^  However, he recommended v a r i e t y  i n  th e  use o f  d i f f e r e n t  

g roups or s i z e s  o f  p l a n t i n g s  and in  th e  c h o ic e  o f  garden  ornam ents ,  

placement of w a lk s ,  and s t y l e s  o f  a r c h i t e c t u r a l  em b e ll ish m en ts .  Harmony 

was the  most im p o r ta n t  p r i n c i p l e  t h a t  Downing advanced because  i t  was 

th e  m odera ting  f a c t o r  t h a t  p rev en ted  v i o l e n t  v a r i a t i o n s  or d i s t a s t e f u l  

c o m b in a t io n s .^  In  g e n e r a l ,  Notman fo llow ed  th e s e  garden ing  r u l e s  

a l th o u g h  n e i t h e r  he nor Downing s t r i c t l y  p r a c t i c e d  what the  l a t t e r  preached.
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As in  a l l  p re v io u s  c e n t u r i e s ,  garden d es ig n  in  th e  p e r io d  o f  

Notman and Downing c o n s i s t e d  o f  " p l a n t a t i o n s , "  ground form s, and w a te r .  

By " p l a n t a t i o n s , "  Downing meant t r e e s  and wood, in c lu d in g  sh rubbery ,  

which he c o n s id e re d  more o rn am en ta l ,  more in d i s p e n s a b le ,  and more e a s i l y  

manageable th a n  any o th e r  em bellishm en ts  o f  a  co un try  r e s id e n c e .^  To 

f a c i l i t a t e  an u n d e r s ta n d in g  of p l a n t a t i o n s  f o r  th e  am ateur,  Downing 

d iv id e d  t r e e  forms i n t o  th r e e  g e n e ra l  ty p e s :  round-headed , oblong o r
O

p y ram id a l ,  and s p i ry - to p p e d .  To th e  B e a u t i f u l  belonged th e  f i r s t  

group, dec iduous t r e e s  such a s  th e  oak or w a lnu t .  The second ty p e ,  

c h a r a c t e r i z e d  by th e  Lombardy p o p la r ,  was employed in  e i t h e r  a  B e a u t i f u l  

or a  P ic tu re s q u e  gard en ,  a l th o u g h  i t  was more common f o r  th e  fo rm er.

The essen ce  o f  th e  P ic tu re s q u e  appeared  in  th e  f i n a l  g roup , composed of 

e v e rg re e n s  w i th  h o r i z o n t a l  b ra n c h e s .  A B e a u t i f u l  landscape  excluded  the  

s p i ry - to p p e d  t r e e s ,  b u t  a l l  t h r e e  g roups cou ld  be used f o r  a garden  in  

t h e  P ic tu re s q u e  s t y l e .  In  a d d i t i o n  t o  th e  forms o f  t r e e s ,  the  g roup ings  

were changed a c c o rd in g  t o  th e  e f f e c t  d e s i r e d .  Under th e  in f lu e n c e  o f  

th e  G ardenesque, t r e e s  were n o t  p la n te d  in  clumps b u t  were a llow ed to  

deve lop  a s  i n d i v id u a l  form s. In  th e  B e a u t i f u l ,  t r e e s  were spaced so 

t h a t  ev e ry  s p e c ie s  grew t o  m a tu r i ty  unhampered, w h ile  in  th e  P ic tu re sq u e ,  

t r e e s  were more c l o s e l y  grouped . Notman g e n e r a l ly  chose t o  d e s ig n  in  

th e  P ic tu re s q u e  mode, p ro b ab ly  because  i t  a llow ed  g r e a t e r  f l e x i b i l i t y  in  

th e  ch o ice  of t r e e s  and , t h e r e f o r e ,  g r e a t e r  a d a p t a b i l i t y  to  th e  h o r t i 

c u l t u r a l  i n t e r e s t s  of h i s  p a t ro n s .

In  a d d i t i o n  to  d e c i s i o n s  concern ing  th e  ty p e s  and placement of 

t r e e s ,  sh ru b b ery ,  and f lo w e r s ,  th e  landscape gard en e r  was r e s p o n s ib le
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fo r  in s u r in g  t h a t  th e  a r c h i t e c t u r e  and the  la n d sc a p in g  conformed to  the  

c h a r a c t e r  o f  th e  ground s u r f a c e .  The e x p re s s io n  o f  th e  P ic tu re s q u e  

r e q u i r e d  th e  ground to  be rough  and marked by i r r e g u l a r  and rugged s u r 

f a c e s ,  w h i le  th e  B e a u t i f u l  demanded land  t h a t  was g e n t ly  r o l l i n g  or 

a lm ost f l a t .  As Downing e x p la in e d ,  however, i t  was p o s s i b l e  t o  e r a s e  

i r r e g u l a r  forms in  th e  s u r f a c e s  marked by b o th  smooth and rough  t e r r a i n :

I f  to o  ru g g e d - -  th e  sweeps and u n d u la t io n s  some
tim es  easy  and b e a u t i f u l ,  bu t  a t  o th e r s  h a rd  and 
d i s c o n n e c te d - -  he w i l l  endeavour to  s o f t e n  and 
remove t h i s  i n e q u a l i t y .  T h is  w i l l  be eas ily -  
ex ec u ted  i f  some o f  th e  eminences a r e  b roken  in t o  
too  h ig h ,  sudden, and a b ru p t  h i l l s ,  by c a r e f u l l y  lo w er
in g  them in t o  more g r a c e f u l  e l e v a t i o n s ,  and p la c in g  
the  s u p e r f lu o u s  e a r t h  i n t o  a d j a c e n t  h o llo w s .

Thus, an a p p r o p r i a t e  ground s u r f a c e  f o r  th e  B e a u t i f u l  cou ld  be a r t i 

f i c i a l l y  p roduced ,  b u t  a  P ic tu re s q u e  ga rden  cou ld  on ly  be l a i d  in  a 

n a t u r a l l y  p ic tu r e s q u e  lo c a t i o n .

The g a r d e n e r ' s  r e s p o n s i b i l i t y  f o r  th e  ground s u r f a c e  in c lu d ed  a

• concern  f o r  s i t i n g  o f  th e  house and th e  d r iv e s  and w alks r e l a t e d  t o  i t .

Downing i n s i s t e d  t h a t  th e  d r iv e  should  n o t  go d i r e c t l y  from th e  e n t ra n c e

g a te  t o  th e  house b u t  should  wind th rough  th e  p le a s u r e  park :

The house i s  g e n e r a l l y  so  approached , t h a t  th e  eye 
s h a l l  f i r s t  meet i t  i n  an a n g u la r  d i r e c t i o n ,  d i s 
p la y in g  n o t  on ly  the  b e a u ty  of th e  a r c h i t e c t u r a l  
faca d e  bu t  a l s o  one of th e  end e l e v a t i o n s ,  th u s
g iv in g  a more com plete  id e a  of th e  s i z e ,  c h a r a c t e r ,
or e le g a n c e  o f  th e  b u i l d i n g , ^

Downing d id  a g r e e ,  however, t h a t  th e  d r iv e  le a d in g  t o  th e  house should

no t cu rv e  w ith o u t  some r e a l  o r  a p p a re n t  r e a s o n .  I n  a d d i t i o n  t o  th e  main

app roach ,  a  lan d scap e  g a rd e n e r  u s u a l l y  l a i d  ou t  s e v e r a l  w alks  th ro u g h

th e  p l e a s u r e  g ro unds .  These were in ten d ed  to  p ro v id e  a  means of e x e rc is e
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w h ile  o f f e r in g  c a r e f u l l y  p lanned  " p ic tu r e s q u e "  v iew s o f  th e  house and 

g rounds . Of c o u r s e ,  th e  s i z e  and form o f  th e  p le a s u re  garden  and th e  

d i r e c t i o n  of. th e  main app roach  determ ined  th e  e x t e n t  o f  the  w alks .

The t h i r d  m ajor a s p e c t  o f  landscape  d e s ig n ,  th e  t r e a tm e n t  o f  

w a te r ,  was o f  l e s s  im portance  th a n  th e  g roup ing  o f  p l a n t  m a t e r i a l s  and 

th e  t r e a tm e n t  o f  ground . G e n e ra l ly ,  w a te r  in  th e  la n d sca p e  was e i t h e r  

n a tu r a l  ( i . e .  a  lake  of r i v e r )  or a r t i f i c i a l  ( i . e .  a  sm all  f o u n ta in  or 

p o o l ) . The l i m i t e d  s c a le  o f  American c o u n try  r e s id e n c e s  u s u a l l y  p r e 

c luded  any a t te m p t  t o  c r e a t e  l a rg e  b o d ie s  of w a te r .  I f  th e  land was no t 

b le s s e d  w i th  a  n a t u r a l  w a te r  so u rc e ,  th e  landscape  g a rd en e r  chose  an 

a p p r o p r ia te  f o u n ta in  w i th  which to  e m b e l l i s h  th e  f lo w er  garden  o r  p l e a s 

u re  g rounds. The in fo rm a t io n  on Notman's landscape  d e s ig n s  i s  to o  

incom ple te  t o  know w hether he c o n s i s t e n t l y  in c lu d e d  some w ate r  in  h i s  

g a rd en s .

John Jay  Sm ith , N otm an 's a s s o c i a t e  a t  L au re l  H i l l  Cemetery, was 

a  c lo s e  f r i e n d  o f  Downing, t o  whom he p ro b ab ly  in t ro d u c e d  Notman. Two 

Notman h o u s e s - -R iv e r s id e  V i l l a ,  B u r l in g to n ,  New J e r s e y ,  and Nathan 

D unn 's  s e m i - o r i e n t a l  c o t t a g e ,  Mount H o lly ,  New J e r s e y —appeared  in  th e  

f i r s t  e d i t i o n  (1841) o f  D owning's A T r e a t i s e  on th e  Theory and P r a c t i c e  

o f  Landscape G ard en in g . I n  th e  i n t r o d u c t i o n ,  Downing acknowledged th e  

a i d  o f  " J .  C. Loudon, th e  most d i s t i n g u i s h e d  g a rden ing  a u th o r  of th e  

a g e . . .  A. J .  D av is ,  E s q . ,  o f  New York, and J .  Notman, E s q . ,  o f  P h i l a d e l 

p h ia ,  a r c h i t e c t s ,  f o r  a r c h i t e c t u r a l  draw ings and d e s c r i p t i o n . " ^  On 

November 15, 1841, Downing w ro te  t o  Smith a sk in g  fo r  ad v ice  on houses  in  

th e  P h i l a d e lp h i a  a r e a  t h a t  cou ld  be in c lu d e d  in  a  new e d i t i o n  o f
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Landscape G ard en in g . Downing re q u e s te d  f in e  houses "n o t  i n  a f l o r a l

s e n se ,  in  which you e x c e l ,  b u t  so f a r  a s  t a s t e f u l  d e s ig n  i s  co n c e rn e d ." -^

Smith must have r e tu r n e d  a l e t t e r  a t  once because  Downing w ro te  to  Smith

13a g a in  on December 3 th a n k in g  him fo r  h i s  s e v e ra l  recom m endations. I n  

t h i s  l e t t e r ,  Downing m entioned the  coming p u b l i c a t i o n  of h i s  volume on 

"Model C o tta g e s  and G a rd e n s ,"  and a t  t h i s  p o in t  in  th e  l e t t e r  Notm an's 

name a p p ea rs  in  th e  m argin  w r i t t e n  in  a d i f f e r e n t  hand, presum ably 

S m i th 's .  On December 21 , 1842, Downing a g a in  w rote t o  Sm ith: ~ " I  am 

a l s o  in  d eb t  t o  our f r i e n d  Mr. Notman who w rote me a v e ry  k in d  l e t t e r  

which I  w i l l  soon answer i n  e x t e n d o . T h u s ,  Notman was a s s o c i a t e d  

w i th  Downing d u r in g  th e  p e r io d  o f  the gard en in g  a u t h o r ' s  most im p o rtan t  

p u b l i c a t i o n s .

Notman's and Downing 's  c a r e e r s  were p receded  by and b ased  upon 

th e  fo u n d a t io n s  e s t a b l i s h e d  by e a r l i e r  nurserymen. Andre P a rm e n t ie r  of 

B rooklyn , New York, and B ernard  McMahon o f  P h i la d e lp h i a  f a c i l i t a t e d  th e  

r i s e  o f  lan d scap e  g a rd e n in g  i n  America. In  1824, P a rm en tie r  im m igrated 

to  Brooklyn from H olland  and s e t  up a n u rs e ry  t o  supp ly  p l a n t s  and t r e e s  

f o r  th o se  who w ished to  la y  ou t  a garden  or a  c o u n t ry  r e s i d e n c e . ^  He 

a l s o  a d v ise d  c l i e n t s  on g a rd en  des ign  in  th e  " n a t u r a l "  manner. B ernard  

McMahon was th e  le a d in g  p r a c t i c a l  nurseryman in  P h i l a d e lp h ia  when Notman 

a r r i v e d .  McMahon's American G a rd e n e r 's  C a le n d a r , an  i l l u s t r a t e d  monthly 

sch ed u le  o f  ga rd en in g  s u g g e s t io n s ,  was a l r e a d y  in  i t s  n i n t h  e d i t i o n  by 

1 8 3 9 . ^  A p o p u la r  i n t e r e s t  in  h o r t i c u l t u r e ,  which p r a c t i c a l  nurserymen 

l i k e  P a rm e n t ie r  and McMahon f o s t e r e d ,  was one o f  th e  o r i g i n s  o f  th e  

n in e t e e n t h - c e n tu r y  American p r a c t i c e  o f  landscape  g a rd en in g .
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Notman d es ig n ed  most o f  h i s  c o u n try  r e s id e n c e s  in  the  decade-and- 

a - h a l f  p e r io d  between th e  com ple tion  o f  h i s  work a t  L au re l  H i l l ,  around 

1838, and the  end of h i s  work in  V i r g in i a  in  1852. A lthough Notman 

re c e iv e d  numerous documented commissions fo r  co un try  r e s id e n c e s  and 

suburban h ouses ,  no t  a l l  of th e s e  p r o j e c t s  inc luded  p la n s  f o r  th e  

su rround ing  grounds. A l l  of h i s  landscape work was connected  w ith  

houses  which he d es ig n ed  in  th e  I t a l i a n a t e  s t y l e ,  w ith  th e  e x c e p t io n  of 

one " s e m i - o r i e n t a l  c o t t a g e "  t h a t  was e s s e n t i a l l y  I t a l i a n a t e  in  form and 

"Chinese"  i n  d e c o r a t io n .  S ince  th e  form o f  th e  g rounds , a c c o rd in g  to  

Downing, de te rm ined  th e  s t y l e  o f  th e  house , one might assume t h a t  Not

m an 's  landscape  d e s ig n s  v a r i e d  l i t t l e  from one commission t o  a n o th e r .

The in fo rm a tio n  on N otm an 's c a r e e r  a s  a d e s ig n e r  o f  c o u n try  r e s id e n c e s  

d e m o n s t ra te s ,  however, t h a t ,  because  of the  i n t e r e s t s  o f  d i f f e r e n t  

p a t r o l s  and th e  demands o f  d i f f e r e n t  s i t e s ,  he d id  no t sim ply a d ap t  the  

same form t o  each new p r o j e c t .  S ince th e  I t a l i a n a t e  s ty l e  r e f l e c t e d  

Notman's garden  d e s ig n s ,  i t  would be u s e f u l  t o  ex p lo re  f u r t h e r  t h i s  

a r c h i t e c t u r a l  mode and i t s  consequen t e f f e c t  upon landscape  g a rd en in g .

Downing s e rv e s  a s  th e  b e s t  source  f o r  contemporary comment on

th e  I t a l i a n a t e  s t y l e .  He s t a t e d :

The I t a l i a n  s t y l e  i s ,  we t h i n k ,  d e c id e d ly  th e  most 
b e a u t i f u l  mode f o r  dom estic  pu rp o ses ,  t h a t  has  been 
th e  d i r e c t  o f f s p r in g  o f  G rec ian  a r t .  I t  i s  a s t y l e  
which has  e v i d e n t ly  grown up under th e  eyes o f  the  
p a i n t e r s  o f  more modern I t a l y ,  as  i t  i s  adm irab ly  
adap ted  t o  harmonize w i th  g e n e ra l  n a tu r e ,  and to  
produce a  p le a s in g  and p ic tu re s q u e  e f f e c t  in  th e  
la n d sca p e .  ^

A s t y l e  t h a t  was c l a s s i c a l  i n  d e t a i l  and p ic tu re s q u e  in  form, th e  

I t a l i a n a t e  mode was ex tended  by Notman i n t o  th e  d e s ig n  o f  th e  garden .
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A lthough  he c o n s i s t e n t l y  c r e a te d  forms t h a t  ex em p lif ied  th e  P ic tu re s q u e ,  

as  d is c u s s e d  by Downing, he o f t e n  used B e a u t i f u l  t r e e s ,  such a s  oaks. 

S ince an i n t e r e s t  i n  h o r t i c u l t u r e  was no t con f in ed  t o  specim ens used in  

j u s t  th e  P ic tu re s q u e  or j u s t  th e  B e a u t i f u l ,  Notman was o f te n  fo rced  by 

th e  i n t e r e s t s  o f  h i s  p a t ro n s  t o  combine th e  even w ith  th e  i r r e g u l a r .

The mixing o f  d ec iduous  t r e e s  and c o n i f e r s  in  th e  sc re e n  between th e  

k i t c h e n  garden  and th e  p le a s u r e  grounds a t  R iv e r s id e  V i l l a  cou ld  be one 

example. I n  g e n e r a l ,  t h e r e f o r e ,  Notman c r e a te d  a p e r s o n a l  s t y l e  t h a t  

combined e lem en ts  o f  b o th  th e  B e a u t i f u l  and th e  P ic tu r e s q u e .

John J a y  Smith was p ro b ab ly  in s t ru m e n ta l  in  s e c u r in g  Notman's 

f i r s t  p r o j e c t  a s  th e  d e s ig n e r  o f  a c o u n try  e s t a t e .  A r e s i d e n t  of 

B u r l in g to n ,  New J e r s e y ,  Smith cou ld  have in t ro d u c e d  Notman to  ano the r  

c i t i z e n  o f  t h a t  town, th e  R t.  Rev. George Washington Doane, who com

m iss ioned  the  a r c h i t e c t  t o  d e s ig n  a  house and la y  out th e  su rround ing  

g rounds. T h is  house , R iv e r s id e  V i l l a ,  was Notm an's  f i r s t  dom estic  com

m iss ion  and p ro b ab ly  th e  f i r s t  u se  o f  th e  I t a l i a n a t e  s t y l e  in  America. 

A lthough  th e  d a te  o f  c o n s t r u c t i o n  i s  u n c e r t a in ,  s in c e  Doane occupied i t  

by 1839, Notman p ro b ab ly  d es ig n ed  th e  house in  1837-1838.^® Downing 

used the  p la n s  f o r  b o th  th e  house and grounds in  h i s  1841 e d i t i o n  of 

Landscape G ard en in g , which a l s o  in c lu d ed  a d e s c r i p t i o n  by Notman o f  th e  

g rounds. The f a c t  t h a t  Downing chose to  in c lu d e  t h i s  p la n  p ro v es  t h a t  

Notman was f u l l y  f a m i l i a r  w i th  th e  req u ire m en ts  of d e s ig n in g  a  c o u n try  

e s t a t e .  S ince Notman d es ig n ed  th e  grounds b e fo re  Downing p u b l ish e d  any 

o f  h i s  numerous books on lan d scap e  g a rd en in g ,  th e  l a t t e r ' s  in f lu e n c e  

canno t have been a  f a c t o r  h e r e .  I n  f a c t ,  i n  th e  f i r s t  e d i t i o n  o f  h i s
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T r e a t i s e  Downing recommends Notman a s  one of th e  b e s t  p r a c t i t i o n e r s  o f

19n a t u r a l  landscape  g a rd en in g  in  America. In  commenting on Notman's 

p la n  f o r  the grounds a t  R iv e r s id e  V i l l a ,  Downing s a id  t h a t  w h ile  th e  

g rounds "prom ise a l a rg e  amount o f  b e a u ty  and enjoym ent, s c a r c e ly  any 

th in g  which can be supposed n e c e ss a ry  f o r  th e  convenience o r  w ants  o f  

th e  fam ily  i s  l o s t  s i g h t  of."^®

Since so few examples of N otm an 's  comments on landscape  g a rd en 

in g  e x i s t ,  i t  i s  i n t e r e s t i n g  t o  re a d  h i s  d e s c r i p t i o n  o f  h i s  work a t  

R iv e r s id e  V i l l a  (F igu re  18 ):

The house , a ,  s ta n d s  q u i t e  n ea r  the  bank o f  th e  (D ela
ware] r i v e r  w h ile  one f r o n t  commands f i n e  w ater  v iew s, 
and the  o th e r  looks  i n t o  th e  lawn or p le a s u re  g rounds, 
b̂ . On one s id e  o f  the  a re a  i s  th e  k i t c h e n  garden ,
£ ,  s e p a ra te d  and concea led  by t h i c k  e v e rg re e n s  and 
d ec iduous  t r e e s .  At £ ,  i s  a p ic tu r e s q u e  o rc h a rd ,  
in  which th e  f r u i t  t r e e s  a re  p la n te d  in  groups 
in s te a d  o f  s t r a i g h t  l i n e s ,  f o r  th e  sake o f  e f f e c t .
D i r e c t l y  under th e  windows of th e  drawingroom i s  
th e  f low er gard en ,  _f; and a t  £ ,  i s  a s e a t .  The 
walk around th e  lawn i s  a l s o  a c a r r i a g e  ro a d ,  a f f o r d 
ing e n t ra n c e  and e g re s s  from th e  r e a r  o f  th e  g rounds, 
f o r  garden  p u rp o se s ,  a s  w e l l  a s  from th e  f r o n t  o f  th e  
house . At h ,  i s  s i t u a t e d  th e  ic e -h o u s e ;  d,  h o t -b e d s ;  
j_, b le a c h in g  g re e n ;  jL, g a r d e n e r ' s  house , e t c .  In  
th e  r e a r  of th e  l a t t e r  a r e  th e  s t a b l e s ,  which a re  n o t  
shown on the  plan.^-*-

Every  sen ten c e  o f  Notman's d e s c r i p t i o n  of the  g rounds  a t  R iv e r s id e

i l l u s t r a t e s  an im p o r ta n t  a s p e c t  o f  landscape  g a rd en in g .  As s t a t e d ,  one

o f  th e  th r e e  e s s e n t i a l  f a c t o r s  o f  garden  d es ig n  was th e  t r e a tm e n t  o f

w a te r .  I f  a s i t e  was chosen n ea r  a la k e  or r i v e r ,  a s  a t  R iv e r s id e ,  th e

view de te rm ined  th e  p o s i t i o n  o f  the  house . I f  t h e r e  had been no r i v e r

nea rb y ,  Notman would p robab ly  have added a f o u n ta in ,  p o o l ,  or some o th e r

w ate r  d e v ic e .  On th e  s id e  o f  th e  house o p p o s i te  th e  r i v e r  v iew , Notman
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l a i d  out a  l a r g e  a r e a  o f  open lawn, d o t t e d  w i th  a few lo o s e ly  grouped 

t r e e s ,  w hich  he c a l l e d  th e  p le a s u r e  g rounds. T e c h n ic a l ly ,  th e  p le a s u re  

grounds cou ld  in c lu d e  any a r e a  t h a t  was n o t  a s s o c ia t e d  w i th  a  s p e c i f i c  

dom estic  f u n c t i o n ,  such as  th e  k i t c h e n  garden  or th e  h o t -b e d s .  A e s th e t i c  

c o n s i d e r a t i o n  r e q u i r e d  th e  s e p a r a t io n  o f  th e  p le a s u r e  grounds from th e  

work a r e a s .  For t h a t  r e a s o n ,  Notman used a  t h i c k  hedge o f  e v e rg re e n s  t o  

sc re e n  th e  k i t c h e n  garden  from th e  house and th e  approach . By p l a n t in g  

th e  o rch a rd  in  a  p ic tu r e s q u e  manner and by p ro v id in g  on ly  a t h i n  s c re e n  

of d ec iduous  t r e e s ,  Notman d o u b t l e s s  hoped t o  i n t e g r a t e  th e  p le a s u re  

grounds and t h i s  work a r e a .

The house (F ig u re  19) a l s o  in f lu e n c e d  th e  form and s t y l e  o f  th e  

g a rd e n s .  J u s t  a s  t h i s  I t a l i a n a t e  v i l l a  was a b l e  t o  in c lu d e  a G o th ic  

r e v i v a l  l i b r a r y ,  the  g rounds  were t r e a t e d  w i th  a  degree  o f  v a r i e t y  from 

one s e c t i o n  t o  a n o th e r .  A lthough  th e  forms o f  th e  a r c h i t e c t u r e  were 

c l a s s i c a l  in  o r i g i n ,  th e  m assing o f  an I t a l i a n a t e  v i l l a  was i r r e g u l a r .  

T h e re fo re ,  Notman d es ig n ed  ga rd en s  f o r  th e s e  v i l l a s  in  a  com bination  of 

s t y l e s ,  b u t  t h e i r  c h a r a c t e r  was e s s e n t i a l l y  P ic tu r e s q u e .  The d e s ig n  o f  

th e  grounds p ro v id ed  d i s t i n c t  v iew s on ev e ry  s id e  of th e  house and a t  

every  window. Of c o u rs e ,  th e  views toward th e  r i v e r  and onto  th e  la rg e  

p le a s u r e  g rounds o f f e r e d  two v a r i a t i o n s ,  b u t  Notman f u r t h e r  a r ra n g e d  th e  

grounds so t h a t  th e ~ s id e  windows a f fo rd e d  a view  o f  a  f low er  gard en  on 

one s id e  and a more t h i c k l y  wooded a r e a  in  th e  o p p o s i te  d i r e c t i o n .  In  

a  s im i l a r  manner, th e  t r e e s  p la n te d  d i r e c t l y  around th e  house frame th e  

view  o f  th e  v i l l a .  Thus, a l th o u g h  th e  g rounds were on ly  s ix  to  e i g h t
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a c r e s  in  e x t e n t —abou t an a v e ra g e  s iz e  fo r  a co u n try  re s idence --N o tm an  

c r e a te d  a v a r i e d  and b e a u t i f u l  environm ent t h a t  a l s o  p rov ided  a l l  the  

conven iences  and work a r e a s  t h a t  a fa m ily  r e q u i r e d .

In  h i s  f i r s t  book on lan d scap e  g a rd en in g ,  Downing p u b l ish e d  a 

second Notman house . L ike  R iv e r s i d e ,  t h i s  commission r e s u l t e d  from 

Notman's work a t  L a u re l  H i l l ,  having  been  des igned  fo r  Nathan Dunn, one 

o f  th e  o r i g i n a l  managers of th e  cem etery  company. R e fe r re d  to  as  Dunn's  

s e m i - o r i e n t a l  c o t t a g e  a t  Mount H o lly ,  New J e r s e y ,  t h i s  house was b a s i 

c a l l y  an I t a l i a n a t e  form to  w hich  q u e s t io n a b ly  o r i e n t a l  d e t a i l i n g  was 

added (F ig u re  2 0 ) .  Dunn chose  t h i s  un u su a l  s t y l e  because  of h i s  d e a l 

in g s  w i th  th e  China t r a d e  and ow nership o f  th e  "Chinese Museum" i n  

P h i l a d e lp h i a .  The 1844 e d i t i o n  o f  Landscape Gardening inform ed th e

r e a d e r  t h a t  a " c o n s id e r a b le  e x t e n t  o f  p le a s u re  g rounds, newly p la n te d

22a f t e r  th e  d e s ig n s  o f  Mr. Notman," su rrounded th e  house. U n fo r tu n a te ly ,  

Downing chose  to  u se  D unn 's  c o t t a g e  a s  an i l l u s t r a t i o n  f o r  h i s  s h o r t  

in t r o d u c t i o n  t h a t  in c lu d e d  n o ta b le  examples o f  landscape  g a rden ing  in  

America. T h e re fo re ,  he employed only  a g e n e ra l  view of th e  house r a t h e r  

th a n  a d e t a i l e d  p la n  o f  t h e  grounds l i k e  th e  one in c lu d ed  f o r  R iv e r s id e  

v i l l a .  I t  shou ld  be n o te d ,  however, t h a t  th e  appendages o f  th e  c o t ta g e  

in c lu d e d  a  sm all g reenhouse t o  th e  l e f t  in  th e  i l l u s t r a t i o n .  T here  i s  

no re a s o n  to  suppose th e  s e m i - o r i e n t a l  a r c h i t e c t u r e  o f  th e  c o t ta g e  

d r a s t i c a l l y  changed N otm an 's  app roach  in  the  la n d sca p in g .

A lthough N otm an 's e a r l y  commissions in New J e r s e y  r e s u l t e d  from 

th e  r e p u t a t i o n  o f  h i s  work a t  L a u re l  H i l l ,  th e  p u b l i c a t io n  o f  Downing's 

Landscape G ardening (1841) b ro u g h t  N otm an 's name to  the  a t t e n t i o n  o f
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anyone i n t e r e s t e d  in  g a rd en in g  or in  p la n n in g  a  co u n try  r e s id e n c e .  By 

th e  1840s, Notman became invo lv ed  w i th  th e  S tock ton  fam ily  o f  P r in c e to n ,  

New J e r s e y ,  th r e e  b ran ch es  o f  which commissioned him to  d e s ig n  I t a l i a n a t e  

houses  and the  a d j o in in g  g r o u n d s . ^  Commodore Robert F .  S to c k to n ,  th e  

p a t r i a r c h  o f  th e  fa m i ly ,  a id e d  Fremont in  t h e  opening of C a l i f o r n i a .

The Commodore's two c o u s in s ,  Thomas F . P o t t e r  and Judge R ic h ard  S tock ton  

F i e l d ,  commissioned Notman to  d e s ig n  th e  houses  and, in  p a r t ,  th e  

grounds o f  t h e i r  e s t a t e s ,  P ro sp e c t  and Fieldwood r e s p e c t i v e l y .  John 

S to ck to n ,  the  Commodore's son , a l s o  chose Notman t o  d es ig n  an I t a l i a n a t e  

v i l l a  and th e  su rro u n d in g  g rounds . The Commodore's employment of 

W illiam  P e t r y - - a  g a rd e n e r  t r a i n e d  a t  Chatsw orth  under S i r  Jo se p h  Paxton, 

a  n o te d  E n g l ish  gardener of the f i r s t  h a l f  o f  the  n in e te e n th  c e n t u r y — 

i l l u s t r a t e s  th e  f a m i l y ' s  en th u s ia sm  f o r  h o r t i c u l t u r e  and la n d sca p e
t \  f

g a rd e n in g .  These t h r e e  h o u se s ,  and, to  a  l e s s e r  e x te n t  t h e i r  g a rd en s ,  

s t i l l  e x i s t  today  in  a  form n o t  u n l ik e  t h a t  which Notman e n v is io n e d .

Notman's f i r s t  landscape  p r o j e c t  i n  P r in c e to n  may have been a 

ga rden  (F ig u re  21) f o r  Thomas F. P o t t e r  in  1843. T h is  sm all semi

c i r c u l a r  garden  was l a i d  out beh ind  an e ig h te e n th - c e n tu r y  house t h a t

25Notman re p la c e d  in  1849 w i th  an I t a l i a n a t e  v i l l a  des igned  fo r  P o t t e r .  

A lthough  t h i s  ga rden  p la n  was d e f i n i t e l y  n o t  drawn by Notman and i t s  

p r e s e n t  l o c a t i o n  i s  unknown, i t  cou ld  be a  l a t e r  copy o f  a p la n  by N ot

man. The pe rso n  who des igned  t h i s  sm all s e m i - c i r c u l a r  ga rden  was 

sym pathe tic  t o  th e  r e l a t i o n s h i p  between th e  garden  and th e  e ig h te e n th -  

c e n tu ry  house which i t  com plim ented. When Notman r e p la c e d  th e  house 

w i th  one o f  h i s  f i n e s t  I t a l i a n a t e  v i l l a s  in  1849, he p re se rv e d  t h i s
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g eo m etr ic  f low er  g a rd en .  There was no r e a s o n  to  d e s t r o y  h i s  e a r l i e r  

work, s in c e  a geom etr ic  garden  was an a c c e p ta b le  em bellishm ent fo r  an 

I t a l i a n a t e  v i l l a ;  b o th  were c l a s s i c a l  in  d e r i v a t i o n  and c l o s e l y  a s s o 

c i a t e d  in  th e o ry .  On th e  o th e r  hand, a com parison o f  t h i s  anonymous 

p la n  w i th  th e  f low er garden  des igned  by Notman a t  R iv e r s id e  shows t h a t  

Notman l a i d  ou t a  s t r o n g ly  p ic tu re s q u e  garden  in  c lo s e  p ro x im ity  to  an 

I t a l i a n a t e  s t r u c t u r e ,  a  f u r t h e r  p roof of th e  h y b r id  n a tu re  o f  t h i s  

a r c h i t e c t u r a l  s t y l e .  The form o f  the  o r i g i n a l  garden  a t  P ro sp e c t  may 

have been d i c t a t e d  by P o t t e r ,  who could  have chosen to  r e t a i n  t h i s  

garden  when th e  o r i g i n a l  house was r e p la c e d .  A pho tograph  o f  P ro sp ec t  

(F ig u re  2 2 ) ,  ta k e n  abou t 1870, shows a  garden  t h a t  e x a c t ly  matches t h i s  

anonymous p la n .  There  a re  no r e c o rd s  conce rn ing  any rem odeling  by N ot

man of th e  grounds when th e  l a t e r  house , P ro s p e c t ,  was b u i l t .

N otman's second P r in c e to n  commission in v o lv e d  the  p la n  fo r  th e  

g rounds of F ie ldw ood, th e  home o f  Judge R ichard  S tock ton  F i e l d .  A p lan  

(F igu re  2 3 ) ,  s igned  by Notman and d a ted  October 19, 1846, i s  now in  th e  

c o l l e c t i o n s  o f  P r in c e to n  U n iv e r s i ty  L ib ra ry .  I n  1842, Judge F ie l d  p u r 

chased  30 a c r e s  o f  la n d  near  P r in c e to n  which he p la n te d  fo r  te n  y e a rs

2 ftb e fo re  he e r e c te d  th e  house d es igned  by Notman in  th e  e a r l y  1850s.

T h is  t e n -y e a r  p e r io d  a l low ed  the  many e x o t i c s  t h a t  F i e l d  in t ro d u c e d  to  

r e a c h  a  d eg ree  of m a tu r i t y  b e fo re  r a i s i n g  N otman's I t a l i a n a t e  v i l l a ,  

c a l l e d  Fieldwood and l a t e r  W oodlawn.^  In  th e  1859 e d i t i o n  of Downing's 

Landscape G arden ing , a  d e s c r i p t i o n  o f  the  grounds in c lu d e d :
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. . .  a  Cedar o f  L eb an o n .. .  l a r g e r  than  any o th e r  in  
th e  c o u n t r y , . . .  a J u n ip e ru s  squamata, unsu rp assed  in  
any c o l l e c t i o n ,  and S ib e r i a n  a rb o v i t a e  (as  th e y  a r e  
c a l l e d )  though p ro b ab ly  th e  Thuja W arreana, and many 
o th e r  e v e rg re e n s  o f  m a tch le ss  s iz e  and beauty.^®

A s s i s t e d  by h i s  c o u s in ,  Commodore S to ck to n ,  F i e l d  i n  1846 secu red  from

C a l i f o r n i a  the  in c e n se  c e d a r ,  th e n  abundant in  Yosemite V a l le y  and th e
OQ

S i e r r a  Nevadas.  ̂ I n  a d d i t i o n  t o  th e  cedar o f  Lebanon, f o r  which th e  

grounds of Fieldwood became famous, F i e l d  p la n te d  E n g l is h  yews, European 

l a r c h e s ,  and many o th e r  e x o t i c s  from th e  U nited S t a t e s  and ab road .  Not

m an 's  a s s i s t a n c e  a t  F ieldw ood was d e f i n i t e l y  n o t  r e q u i r e d  b eca u se  o f  a 

la c k  o f  h o r t i c u l t u r a l  knowledge on th e  p a r t  of h i s  p a t ro n .

Notman's 1846 p la n  f o r  th e  grounds a t  Fieldwood may sim ply have 

been  used to  d e te rm in e  th e  l o c a t i o n  o f  th e  major a r c h i t e c t u r a l  s t r u c t u r e s  

on th e  g rounds. Among th e  la b e le d  b u i l d in g s  a re  th e  mansion house , 

g reen h o u se ,  g ra p e ry ,  g a r d e n e r 's  c o t t a g e ,  s t a b l e s ,  c o t t a g e ,  and lodge .  

N otm an's l a t e r  a r c h i t e c t u r a l  a d d i t i o n s  in c lu d e  n o t  on ly  th e  mansion 

h ouse ,  b u t  a l s o  th e  lodge  rem odeled from an e ig h te e n th - c e n tu r y  farmhouse 

i n t o  a p ic tu r e s q u e  s t r u c t u r e  (F ig u re  2 4 ) .  Both b u i l d in g s  s t i l l  s ta n d  

to d a y .  A lthough th e  1846 p la n  was s igned  "John Notman A rch4" e t  D elt r e , "  

t h e r e  i s  no o th e r  landscape p la n  in  Notman's hand w i th  which i t  can be 

compared fo r  a u t h e n t i c i t y .  The d e s ig n  f o r  th e  p le a s u re  grounds h e re  

r e p r e s e n t  a l e v e l  o f  s o p h i s t i c a t i o n  eq u a l  t o  Notman's work a t  R iv e r s id e ,  

b u t  th e r e  a r e  few er r e q u ire m e n ts  p la c e d  on th e  g ardener  he re  s in c e  

k i t c h e n  g a rd e n s ,  e t c . ,  a r e  ex c lu d ed .  The grounds cou ld  be e n te re d  

th ro u g h  f iv e  d i f f e r e n t  g a te s  a l th o u g h  th e  e n t ra n c e s  near  th e  c o t ta g e  and 

th e  g a r d e n e r 's  house were o b v io u s ly  n o t  in ten d ed  to  a f f o r d  a p ro p e r
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approach  to  th e  m ansion. The main e n tra n c e  was p ro b a b ly  a t  th e  lodge , 

s in c e  i t  was c l o s e s t  t o  th e  town, and a llow ed  th e  lo n g e s t  v iew ing  o f  the  

grounds b e fo re  re a c h in g  th e  house . The diamond-shaped p la n  can be 

v i s u a l l y  d iv id e d  in t o  f o u r  q u a r t e r s  t h a t  a l lo w  th e  a r e a  around th e  man

s io n  and below th e  lodge  to  be c o n s id e re d  p le a s u r e  g rounds . The o th e r  

two q u a r t e r s  in c lu d e  n a t u r a l  woodlands and th e  more dom estic  a r e a  o f  the  

s t a b l e s  and p o s s i b ly  an  o rc h a rd  a t  the  f a r  l e f t  c o r n e r .  Assuming th e  

ro u te  from th e  lodge  th ro u g h  th e  t h i c k l y  wooded q u a r t e r  t o  have been the  

main d r i v e ,  Notman p la c e d  s c re e n s  of t r e e s  to  h id e  th e  g r a p e ry  and 

greenhouse from th e  view  o f  th e  approach ing  v i s i t o r .  Im m edia te ly  t o  the  

l e f t  o f  th e  m ansion, Notman p la c e d  a s e r i e s  o f  f low er beds  i n  i r r e g u l a r  

fo rm s, s im i l a r  to  h i s  p la n  f o r  R iv e r s id e .  A com parison of t h e  d e s ig n  of 

th e  mansion house i n  t h i s  p la n  and th e  house (F ig u re  25) a c t u a l l y  b u i l t  

by Notman in  th e  e a r l y  1850s shows t h a t  Notman was n o t  s p e c i f i c a l l y  con

cerned  w i th  a r c h i t e c t u r a l  c o n s id e r a t i o n s  in  t h i s  p la n  o f  th e  g rounds .

In  1848, Notman began  h i s  f i n a l  p r o j e c t  i n  P r in c e to n ,  th e  house 

and grounds f o r  John P o t t e r  S tock ton  a t  83 S to ck to n  S t r e e t .  The 

documentary sou rce  f o r  N otm an 's  involvem ent i n  th e  d e s ig n  o f  t h i s  e s t a t e  

i s  a d i a r y  k e p t  by J o h n 's  w i f e ,  Sarah  Marks S to ck to n .  On F e b ru a ry  1, 

1848, she  no ted  t h a t  Commodore S tock ton  a r r i v e d  w i th  Notman, who brought
o n

p la n s  f o r  th e  house .  The fo l lo w in g  day she  r e c o rd e d :  "A rose e a r l y  to

Com [Commodore S tock tonJ — Notman came, saw p la n s  and spoke o f  house . 

Gave John  P lan  o f  M c C a l l 's  house (T re n to n ) .  Liked v e ry  much-- T alked  a l l
q 1

day o f . b u i l d i n g . " 3A The n e x t  morning, Notman and th e  S to ck to n s  t r a v e le d ,  

to  T re n to n ,  New J e r s e y ,  t o  see th e  McCall house ,  d e s ig n ed  by Notman
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O O
around 1846. P la n s  fo r  th e  S to ck to n  house a r r i v e d  on F eb ru a ry  21,

OO
1848, and th e  new house was ready  fo r  occupancy by June 5 , 1849. On 

August 26, 1849, t h e  S to ck to n s  r e c e iv e d  Notm an's p la n s  f o r  th e  g rounds ,  

b u t  th e s e  no lo n g e r  e x i s t .  Today, th e  S tock ton  house se rv e s  a s  th e  home 

fo r  th e  p r e s i d e n t  o f  P r in c e to n  U n iv e r s i ty  and i s  surrounded by lu s h ly  

p la n te d  g ro u n d s ,  p e rh ap s  o r i g i n a l l y  o f  Notman's d e s ig n .

In  a d d i t i o n  t o  t h i s  l im i te d  number o f  la n d sca p e  p r o j e c t s ,  a l l  of 

Notman's draw ings show a  sympathy f o r ,  and i n t e r e s t  i n ,  th e  r e l a t i o n s h i p  

between a r c h i t e c t u r e  and lan d scap e  g a rd en in g .  One example (F ig u re  26) 

was p robab ly  in te n d e d  f o r  use  in  a p u b l i c a t i o n  such a s  th e  numerous 

volumes produced by Downing. I n  t h i s  i l l u s t r a t i o n ,  Notman sugges ted  the  

im portance o f  la n d sc a p in g  by th e  i n c lu s io n  o f  c i r c u l a r  p a th s  n ea r  th e  

house and i n d i c a t i o n  o f  a  p o s s ib le  garden  beh ind  th e  I t a l i a n a t e  s t r u c 

t u r e .  An even c l o s e r  i n t e g r a t i o n  o f  landscape  and a r c h i t e c t u r e  can be 

seen  in  the  u n i d e n t i f i e d  Notman p la n  f o r  a  house (F ig u re  27) w i th  a  con 

s e r v a to r y  co m p ris in g  one o f  th e  main wings o f  th e  b u i l d in g .  There i s  a 

s t ro n g  s i m i l a r i t y  betw een t h i s  d e s ig n  and th e  i l l u s t r a t i o n  of t h e  J .  W. 

P e rry  House (F ig u re  28) i n  B rooklyn , New York, t h a t  appea red  in  th e  1841 

e d i t i o n  of D owning 's  Landscape G arden ing . ^  At F ieldw ood, Notm an's p la n  

in c lu d e d  a  g reenhouse  n e a r  th e  mansion. For Nathan Dunn, however, N ot

man d es ig n ed  a house t h a t  in c lu d e d  a c o n s e rv a to ry .  A greenhouse was 

u s u a l l y  s e p a r a t e  from th e  main house and th e  p l a n t s  were k e p t  i n  p o t s .

A c o n s e rv a to ry ,  however, was commonly connec ted  to  th e  house and th e

e x o t i c s  w ere p la n te d  i n  beds  t h a t  a l low ed  them room to  develop  more 

35f u l l y .  T h is  anonymous d e s ig n ,  p e rhaps  th e  P e r ry  house , a l s o  shows
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p a r t i c u l a r  concern  fo r  th e  r e l a t i o n s h i p  o f  th e  garden  and th e  house .

Thus, f o r  Notman, th e  d e s ig n e r  was r e s p o n s ib le  f o r  a  t o t a l  i n t e g r a t i o n  

o f  th e  s t r u c t u r e  and i t s  n a t u r a l  env ironm ent.

N e il  H a r r i s  in  The A r t i s t  in  American S o c ie ty  touches  on th e

u n d e r ly in g  s ig n i f i c a n c e  o f  many o f  th e  p r o j e c t s  w i th  which Notman was

concerned  a s  a landscape  g a r d e n e r :

Immensely p o p u la r  compaigns f o r  p a t r i o t i c  monuments, 
r u r a l  c e m e te r ie s  and landscaped  homes augmented th e  
American commitment to  m a n ip u la t in g  th e  p h y s ic a l  
env ironm ent.  The a rg u m en ts  evolved  showed how a r t  
and b e a u ty  were merged w i th  re fo rm  i d e a l s - -  con
s e r v a t i v e  or p r o g r e s s iv e — and t ran s fo rm e d  i n t o  an 
a e s t h e t i c  i d e o l o g y . ^6

N otm an's p la n s  f o r  co u n try  r e s id e n c e s  were commissioned i n  re sp o n se  to  a

new aw areness  o f  th e  s o c i a l l y  re fo rm in g  v a lu e s  o f  n a t u r e .  H a r r i s

s u g g e s ts  t h a t  r u r a l  c e m e te r ie s  and p a t r i o t i c  monuments were a more

p u b l i c  e x te n s io n  o f  t h i s  same s p i r i t .  Between 1848 and 1852, Notman was

in v o lv ed  w i th  b o th  th e s e  l a s t  two forms o f  urban  b e a u t i f i c a t i o n .  A nother

s im i l a r  p u b l ic  m a n i f e s ta t io n  of the  p h y s i c a l ly  and e m o tio n a l ly  h e a l in g

e f f e c t  of n a tu r e  was th e  m in e ra l  s p r in g  r e s o r t ,  t o  which Notman nex t

tu rn e d .
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JOHN NOTMAN IN VIRGINIA 

I

E dyth , a b e a u t i f u l  r e t i r i n g  Boston maiden and th e  h e ro in e  of

C o l l in s o n  Burgwyn's The Huguenot Lovers ,  made a grand to u r  o f  the  e a s t

c o a s t  w i th  her  co u s in  Maude. In  Washington, Edyth f e l l  h o p e le s s ly  in

love w i th  the  b e s t  of S ou thern  manhood, Randolph C a r t e r ,  Esq. C ontinu ing

t o  Richmond, she dec ided  to  v i s i t  th e  r e c e n t l y  re -opened  m in e ra l  spa,

Huguenot S p r in g s ,  hoping her  new-found beau would fo l lo w  h e r  t o  t h i s 'm o s t

rom an tic  p la c e :

On th e  o th e r  s id e  o f  th e  r i v e r  s ta g e s  aw aited  them, 
and th e y  w ere soon on th e  way to  th e  h o t e l .  The 
clim b was g r a d u a l ,  so t h a t  th ey  did  n o t  n o t i c e  t h e i r  
e l e v a t i o n  u n t i l ,  coming upon th e  long b o u le v a rd ,  the  
u n o b s tru c te d  view was b e fo re  them. The tim e-honored  
oaks , w i th  t h e i r  sp read in g  b ran ch e s ,  th e  r o l l i n g  
la n d sc a p e ,  and th e  h i l l s  a c ro s s  the  r i v e r  formed a 
p i c t u r e  w hich was i t s e l f  a dream. ■*"

Hugunot S p r in g s ,  th e  w ate r  r e s o r t  which p ro v id ed  the  s e t t i n g  f o r  t h i s

1889 romance, was th e  f i r s t  landscape  commission f o r  John Notman in

V i r g in i a .

From the  1820s onward, w ea lthy  V i r g in i a n s  sought h e a l t h  and

r e l a x a t i o n  a t  m ountain m in e ra l  s p r in g s .  I n  o rd e r  t o  escape  the  d is e a s e

and h e a t  of th e  summer months, th ey  p a t ro n iz e d  such well-know n r e s o r t s
o

a s  White S u lphu r ,  Warm S p r in g s ,  o r  Sweet S p r in g s .  Seen a s  a  s u b s t i t u t e  

fo r  a l c o h o l  a s  w e l l  a s  a rem arkab le  cure fo r  d i s e a s e ,  ta k in g  th e  w a te rs

50
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was such a popu la r  n a t i o n a l  pastim e t h a t  th e  Water Cure J o u r n a l  and the

American H ydropath ic  I n s t i t u t e  were e s t a b l i s h e d  by th e  1840s.^  For th e

g e n t ry  of Richmond, one o f  th e  most p o p u la r  r e s o r t s  a t  m id -cen tu ry  was

Huguenot S p r in g s  in  Powhatan County. In  th e  1854 e d i t i o n  o f  The

V i r g i n i a  S p r in g s , Dr. John J .  Moorman g e n e ra l iz e d  on th e  need fo r  m ineral

r e s o r t s  i n  a ch ap te r  devo ted  to  Huguenot S p r in g s :

P le a s a n t  p u b l ic  r e t r e a t s  near  l a rg e  towns a r e  always 
a b l e s s in g  to  th e  community. During th e  ho t summer 
months, the  system d e b i l i t a t e d  by a c i t y  r e s id e n c e ,  
o f t e n  g iv e s  easy  a c c e s s  to  th e  dangerous d i s e a s e s  
by which human l i f e  i s  p e r p e t u a l l y  a s s a i l e d . . . .  The 
b e n e f i t  i s  s t i l l  g r e a t e r  i f  t o  th e se  o rd in a ry  advan
ta g e s  i s  added a m in e ra l  w a te r  w hich, a s  such w a te r s  
u s u a l ly  a r e ,  i s  m ild ly  m e d ic in a l  i n  i t s  e f f e c t s .

The grounds o f  Huguenot Sp rings  p ro v id ed  a unique and i n t e r e s t i n g  e p i 

sode in  th e  c a r e e r  of John Notman a s  a  landscape  g a rd e n e r .

S i tu a te d  s ix te e n  m i le s  above Richmond a t  th e  Manakin Town F e r r y  

on th e  James R iv e r ,  Huguenot S p r in g s  was th e  c e n te r  o f  a g r a n t  o r ig i n a l l y  

made by the  E n g l ish  crown to  a group o f  F rench  P r o t e s t a n t s  a f t e r  th e  

R epeal o f  th e  E d ic t  o f  N an tes  in  1685. In  Ju n e ,  1846, th e  9 5 -a c re  

t r a c t ,  fo rm e r ly  known a s  Howard's S p r in g ,  was purchased by Abraham S. 

W ooldridge, A rch ib a ld  W ooldridge, and Wyndham R o b e r t s o n - - th r e e  V i r g i n 

i a n s —who im m ediately  began to  develop  th e  p ro p e r ty  a s  a m in e ra l  s p a .^

One y ea r  l a t e r ,  th e  owners announced in  th e  Richmond E n q u ire r  t h a t  th e  

r e s o r t  would be open f o r  b u s in e s s  on th e  f i r s t  day o f  J u ly  1847, " i n  a 

s t y l e  w e l l  c a l c u l a t e d  fo r  t h e  c o m fo r ta b le  accommodation of v i s i t o r s .

Among th e  ad v an tag es  of th e  sp a ,  " th e  b e a u t i f u l  l o c a t i o n - - t h e  

g r e a t  e x t e n t  o f  shady promenading grounds now under improvement" was
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emphasized by th e  owners. T h is  s ta te m e n t  in  th e  newspaper a d v e r t is e m e n t  

s u g g e s ts  an aw areness  o f  and i n t e r e s t  in  lan d scap e  d es ig n  on th e  p a r t  of 

th e  p r o p r i e t o r s  and th e  p a t ro n s .  During t h i s  f i r s t  y e a r  of development 

a t  Huguenot S p r in g s ,  John Notman had no t been  c a l l e d  from P h i l a d e lp h i a .  

H is  a d v ic e ,  however, was b e in g  sough t.  On August 16, 1847, Thomas T. 

G i le s  r e c e iv e d  a l e t t e r  from Notman in  re sp o n s e  t o  one w r i t t e n  by G i le s  

on b e h a l f  of Major W oldridge and R. R oys te r  o f  the  Huguenot S p rings  

Company:

As to  th e  S p r in g s ,  I  cou ld  v i s i t  them t h i s  f a l l .  The 
p lan  o f  p ro cee d in g  i s ,  fo r  th e  Company t o  have p r e 
p a red ,  i f  th e y  have n o t  one a l r e a d y ,  a S u rv e y o r 's  
p l o t  or map of th e  ground t o  be l a i d  o u t ,  w i th  p o s i 
t i o n  o f  th e  b u i l d in g s  a t  p r e s e n t  on i t  marked. T h is  
read y  I  w i l l  come on and ta k e  a view o f  th e  p la c e ,  
n o t in g  on th e  map th e  g e n e ra l  f e a t u r e s .  T h is  may 
occupy t h e r e  a coup le  o f  days or so . I  r e t u r n  and 
make th e  p la n  to  a l a rg e  s c a l e ,  w i th  d i r e c t i o n s  to  
s ta k in g  i t  o u t ;  or w i l l  r e t u r n  w i th  i t  and s take  
out walks d r iv e s  e t c . ,  w i th  p ro p e r  p la c e s  fo r  
p la n t in g .  The g a rd e n e r  can c a r r y  o u t  th e  work a f t e r  
t h i s .  He should  be e x p e r ie n c e d  in  removing and p l a n t in g  
t r e e s  and sh ru b s ,  w i th  method and p r a c t i c e  i n  c a r ry in g  
on work. I  ta k e  c a re  t o  e x p la in  th o ro u g h ly  t o  him 
th e  p la n  and e f f e c t  to  be produced , and th e  most 
re a s o n a b le  way o f  doing i t .  Such a person  I  might 
f in d  here  f o r  th e  Company.

R e g r e t t a b ly ,  t h i s  l e t t e r  i s  the  only  s p e c i f i c  document d i r e c t l y  r e l a t e d

to  Notman's  work a t  Huguenot S p r in g s .

A lthough Notman was n o t  c e r t a i n  i n  th e  l e t t e r  a s  t o  w hether  he 

could  r e t u r n  to  l a y  ou t th e  grounds h im s e l f ,  he soon became inv o lv ed  

w ith  o th e r  p r o j e c t s  in  Richmond which made f u r t h e r  v i s i t s  p o s s i b l e .

He a l s o  mentioned in  th e  l e t t e r  h i s  f e e  o f  f i f t e e n  d o l l a r s  a day , p lu s  

t r a v e l i n g  ex p en ses ,  b u t  a s s u re d  th e  Company t h a t  th e  p r o j e c t  would n o t  

r e q u i r e  many days of w ork . ^  I t  i s  im p o r tan t  t o  n o te  here  t h a t  landscape
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g a rd en in g  was b o th  a p o s i t i v e  and a n e g a t iv e  p ro cess  by which c e r t a i n  

t r e e s  were p la n te d  and o th e r s  were removed acco rd ing  to  the  in h e re n t  

q u a l i t i e s  o f  th e  s i t e .  I n  a d d i t i o n ,  Notman emphasized in  the  l e t t e r  the  

a b s o lu t e  n e c e s s i t y  o f  a  q u a l i f i e d  and ex p er ien ced  g a rd en e r  to  b r in g  h i s  

p la n  to  f r u i t i o n .

S u r p r i s in g ly  l i t t l e  n o t i c e  was taken o f  th e  work o f  Notman when 

R. W. R o y s te r ,  P r e s id e n t  of th e  Huguenot S p r in g s  Company, su b m it ted  th e  

fo l lo w in g  newspaper a d v e r t i s e m e n t  in  June 1848: "S ince l a s t  season ,

im p o r tan t  improvements have been  m ade--sm ooth and shady w alks and l e v e l  

ro a d s  th ro u g h  th e  ample f o r e s t  g rounds a t ta c h e d  to  th e  s p r in g s ,  i n v i t e  

th e  ro m an t ic  and th e  lo v e r  of r u r a l  e x e r c i s e . R o y s te r  was more con

cerned  w i th  the  h e a l t h  b e n e f i t s  of th e  t h r e e  m in e ra l  s p r in g s  and th e  

gamut o f  r e c r e a t i o n a l  and s o c i a l  conven iences  p rov ided  f o r  th e  g u e s t s .  

I n s te a d  of be ing  aware o f  N otman's landscape  d e s ig n ,  th e  V i r g in i a n s  

ap p ea r  to  have been  concerned  r a t h e r  w ith  th e  rom an tic  e f f e c t s  w hich he 

c r e a t e d .

P r io r  t o  th e  e x e c u t io n  of Notman's p la n ,  Huguenot S p r in g s  was 

m ain ly  " th e  h o t e l  s i t u a t e d  i n  th e  c e n te r  o f  about f o r t y  a c r e s  o f  f o r e s t  

la n d ,  on a h ig h  em inence, w i th  th e  ground f a l l i n g  b e a u t i f u l l y  and r e g u 

l a r l y ,  t o  th e  r i g h t  and l e f t  and rear."-*-^ G ently  cu rv in g  walks connec ted  

th e  m in e ra l  s p r in g s  to  th e  h o t e l ,  b u t  the  landscape  d es ig n  was r a t h e r  

s im ple  i n  com parison  to  t h e  p la n  d ev ised  by Notman in  1847. D r. John  J .  

Moorman's 1854 d e s c r i p t i o n  of th e  approach  to  th e  h o te l  d e t a i l s  much o f  

th e  work p ro b a b ly  c a r r i e d  o u t  in  1847-1848 acc o rd in g  to  Notman's p la n :

R e p ro d u c e d  with perm iss ion  of th e  copyright ow ner.  F u r the r  reproduction  prohibited w ithout perm iss ion .



54

On approach ing  th e  p la c e  from th e  n o r th ,  along a b road  
and l e v e l  ro a d ,  th e  h o t e l  emerges to  view a c ro s s  a 
smooth g reen  lawn, bounded on each s id e  by a  g ra v e le d  
avenue which i s  used  a s  a c a r r i a g e  way. On b o th  
s id e s  o f  t h i s  lawn, beyond th e  avenues a re  rows o f  
c a b in s ,  p la ced  a  l i t t l e  i r r e g u l a r l y  and a t  v a ry in g  
d i s t a n c e s ,  b u t  w hich , p a r t l y  seen and p a r t l y  concea led  
among th e  s c a t t e r e d  t r e e s ,  c o n t r i b u t e  t o  a  p ic tu r e s q u e  
e f f e c t . ^

Notman's p la n ,  a s  seen  th ro u g h  t h i s  d e s c r i p t i o n ,  was a s y s te m a t ic  manip

u l a t i o n  o f  n a tu re  t o  ac h ie v e  th e  d e s i r e d  ro m an t ic  s e t t i n g .

E v id e n t ly ,  N otm an's o r i g i n a l  p la n  f o r  Huguenot S p rings  no longer 

e x i s t s ,  b u t  a v i s i t  to  the  s i t e  s u g g e s ts  th e  g e n e ra l  d e s ig n  in te n d e d  fo r  

th e  spa . The app roach  t h a t  was d e s c r ib e d  in  1854 i s  s t i l l  i n t a c t ,  but 

on ly  a few o f  th e  o r i g i n a l  c o t t a g e s  rem ain  s tan d in g  and th e  h o t e l  has 

been r e p la c e d  by a la rg e  house. S t a r t i n g  w i th  an  o rd e re d  f e e l i n g  of 

symmetry in  th e  oblong c a r r i a g e  d r iv e  (F igure  2 9 ) ,  Notman used groups of 

t r e e s  t o  d iv id e  t h e  space and d i r e c t  th e  eye i n  a p ic tu r e s q u e  manner.

By p la c in g  groups o f  oaks  o r  e lm s, i n t e r s p e r s e d  w ith  sugar m aples, he 

sc reened  th e  l i n e s  o f  c o t t a g e s  (F igure  30) i n  o rd e r  to  p ro v id e  an 

u n in t e r r u p te d  view of th e  h o t e l .  The s ta g g e re d  c o t t a g e s  were b lended  

in t o  th e  d es ig n  th ro u g h  a  s c a le d  use  o f  s m a l le r  c o n i f e r s —mainly p ine s  

and c y p re s s e s .  These t r e e s  were a l l  n a t iv e  t o  V i r g in i a ,  bu t  e x o t i c s  

might have been used  in  th e  Notman p la n  a s  w e l l .

Moorman a g a in  p ro v id e s  th e  on ly  d e s c r i p t i o n  o f  th e  grounds ly ing  

between th e  h o t e l  and th e  m in e ra l  s p r in g s ,  th e  a re a  on th e  o p p o s i te  s ide  

of th e  h o t e l  from th e  c a r r i a g e  approach:
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On th e  so u th e rn  s id e  [o f  th e  h o te l ]  th e  ground i s  
l e v e l  fo r  on ly  f i f t y  f e e t ,  a f t e r  which i t  descends 
r a p i d l y ,  though no t  a b r u p t ly ,  t o  an e x te n s iv e  v a l 
l e y ,  open in  g e n e r a l ,  b u t  i n t e r s p e r s e d  w i th  t r e e s ,  
and marked in  v a r i o u s  d i r e c t i o n s  by i n t e r s e c t i n g  
ro a d s .

F o r tu n a t e ly ,  Moorman a l s o  p u b lish e d  a l i th o g r a p h  of th e  land  s id e  o f  th e  

h o t e l  (F igu re  3 1 ) .  T h is  view shows a l a r g e  lawn, s im i la r  t o  the  r i v e r  

approach  to  th e  h o te l  w hich i s  d iv id e d  by th r e e  c a r r i a g e  d r i v e s .  Some 

c a b in s  a l s o  f la n k e d  t h i s  lawn (F ig u re  32) and th e  o c tag o n a l  p a v i l i o n  over 

one o f  th e  m in e ra l  s p r in g s  can be seen a t  th e  f a r  r i g h t .  The two o th e r  

s p r in g s  were lo c a te d  f u r t h e r  from the  h o t e l .  S ince Notman had t o  p lan  

p a th s  and d r iv e s  to  connec t  th e s e  s p r in g s  to  th e  h o t e l ,  h i s  p la n  was 

c e r t a i n l y  more e x te n s iv e  th a n  th e  a r e a  shown in  th e  l i th o g r a p h .  Notman 

g raded  th e  bank on which th e  h o t e l  and c o t ta g e s  a r e  lo c a te d  i n  o rd e r  to  

i n t e g r a t e  t h i s  small p l a t e a u  w i th  th e  more g e n t ly  r o l l i n g  land  beyond.

I t  i s  i n t e r e s t i n g  t h a t  Moorman chose t o  compare the  commanding p o s i t i o n  

of th e  h o t e l  from th e  so u th  w i th  th e  placement of the  C a p i to l  in  R ich 

mond, a  l a t e r  Notman lan d scap e  p r o j e c t .  Seemingly, however, Moorman was 

unaware t h a t  th e s e  two s im i l a r  env ironm ents  had been  c r e a te d  by th e  same 

person .

Huguenot S p r in g s  was a la te -c o m e r  to  th e  m in e ra l  s p r in g s  of 

V i r g in i a .  I t  fo llow ed  th e  t r a d i t i o n s  o f  b o th  a la rg e  h o t e l  i n  th e  

" s p r in g s  s t y l e "  o f  co lonaded  p o rch es ,  e s t a b l i s h e d  by th e  Warm S prings  

H o te l ,  and th e  f la n k in g  rows of c o t t a g e s ,  o r ig i n a te d  by James C a lw e ll  a t  

White Sulphur S p r in g s .  In  g e n e ra l  la y o u t ,  Huguenot S p r in g s  cop ied  th e  

examples o f  White Sulphur S p r in g s  and F au q u ie r  White Sulphur S p r in g s  in  

the  form o f  th e  c a r r i a g e  app roach  and th e  p o s i t i o n in g  o f  the  c o t t a g e s  in
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r e l a t i o n  t o  th e  h o t e l .  Thus, Notman's p la n  was in f lu e n c e d  a s  much by 

t r a d i t i o n  a s  by th e  p h y s ic a l  s e t t i n g .  A lthough Notman was undoubtedly  

a b le  t o  draw from h i s  ex p e r ien ce  in  d e s ig n in g  e s t a t e s ,  th e  m in e ra l  spa 

had d i f f e r e n t  re q u ire m e n ts  and d id  no t a l lo w  him much freedom of  e x p re s 

s io n  o r  of o r i g i n a l i t y .  He was simply c a l l e d  upon to  e m b e l l i s h  grounds 

th a t  had , to  a  g r e a t  e x t e n t ,  been e s t a b l i s h e d  by th e  p o s i t i o n s  o f  the  

b u i ld in g s  and th e  s p r i n g s . ^

The l i f e  o f  Huguenot Springs  a s  a  w a te r in g  sp o t  was r a t h e r  s h o r t .  

On J u ly  26 , 1856, Abraham S. Wooldridge so ld  Huguenot S p r in g s  t o  W illiam 

B. P h i l l i p s ,  who e s t a b l i s h e d  a  c o a l  mining o p e r a t io n  t h e r e  w hile  main

t a i n i n g  th e  r e s o r t  a s  w e l l . ^  During th e  C i v i l  War, th e  h o te l  and

c o t t a g e s  were tu rn e d  i n t o  a c o n v a le sc e n t  h o s p i t a l  f o r  wounded C onfedera te  

18s o l d i e r s .  I t  i s  d i f f i c u l t  t o  know w hether t h e  a u th o r  o f  The Huguenot

L overs ,  t h e  romance o f  Edyth and Randolph, was s e r io u s  i n - h i s  rem arks

about th e  S p r in g s  b e in g  re -opened  in  1889 a f t e r  a  p e r io d  of t h i r t y  y e a r s .

S ince  J .  P. Morgan d ec id ed  to  in v e s t  i n  m in e ra l  s p r in g s  a t  t h a t  tim e and

b u i l t  th e  H o te l  V i r g i n i a  a t  th e  Hot S p r in g s  i n  1893, i t  i s  ex trem ely

l i k e l y  t h a t  Huguenot S p r in g s  took  p a r t  i n  t h i s  renewed i n t e r e s t  i n  ta k in g  

19th e  w a te r s .  I n  1918 Huguenot S prings  passed  i n t o  p r i v a t e  hands and has  

s in c e  been used a s  a  summer house.

Notman's f i r s t  commission i n  th e  Richmond a r e a  was a  su ccess  in  

i t s e l f  and a l s o  h e lp ed  to  g e n e ra te  o th e r  im p o r ta n t  p r o j e c t s .  I f  th e  

la n d sca p in g  o f  a  m in e ra l  s p r in g  r e p r e s e n te d  a un ique  ep iso d e  in  h i s  

c a r e e r ,  t h e  n e x t  commission d e a l t  w i th  problem s o f  d e s ig n  w i th  which 

Notman was a l r e a d y  f a m i l i a r .
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I I

In  th e  s p r in g  o f  1847, Joshua  J .  F ry  and W illiam  H. H a x a l l ,  two 

prom inent c i t i z e n s  of Richmond., were v i s i t i n g  th e  c i t y  of Boston. Among 

th e  s i t e s  of i n t e r e s t  they  were encouraged to  i n v e s t i g a t e  was 

Mount Auburn, A m e r ic a 's  f i r s t  r u r a l  cem etery . G re a t ly  im pressed  by th e  

g randeu r  and so lem n ity  of t h i s  n e c r o p o l i s ,  th e y  r e tu r n e d  to  t h e i r  n a t iv e  

c i t y  de te rm ined  t o  e s t a b l i s h  a comparable r u r a l  cem etery  i n  Richmond. 

A lthough t h e i r  id e a  was n o t  e n t h u s i a s t i c a l l y  g r e e t e d ,  th e y  convinced 

fe l lo w  c i t i z e n s  W illiam  M i tc h e l l ,  J r . ,  and I s a a c  D avenport,  S r . ,  t o  j o i n
9  1

them in  t h i s  v e n tu re .

On June 3 , 1847, th e se  fo u r  men purchased  42 a c r e s  and th r e e  ro d s  

o f  land  lo c a te d  i n  th e  town o f  Sidney, n o t  f a r  from th e  c i t y  l i m i t s  of

9 9

Richmond a t  t h a t  t im e .  In  A ugust,  W illiam  A. P r a t t ,  who had fo rm er ly  

se rved  a s  th e  a r c h i t e c t  and s u p e rv is o r  o f  Green Mount Cemetery (1838) in  

B a l t im o re ,  made a to p o g ra p h ic a l  s tudy  and drew up a p lan  f o r  the  cem etery  

g r a t i s . 23 U ndoubtedly , th e  t r u s t e e s  were g r a t e f u l  fo r  t h i s  a s s i s t a n c e ,  

b u t  changes i n  th e  p o s i t i o n  of th e  g a te s  and some d i s s a t i s f a c t i o n  w i th  

P r a t t ' s  p la n  s topped  e x e c u t io n  b e fo re  much o f  th e  p la n  was c a r r i e d  o u t . 2^ 

The n e x t  p lan  was s u p p l ie d  by John Notman.

An e x t r a c t  of th e  August 26, 1847, l e t t e r  w r i t t e n  by Notman to  

Thomas T. G i le s  o f  th e  Huguenot Sp rings  Company was g iven  by G i le s  to  

Thomas H. E l l i s ,  t h e  chairm an o f  th e  board  of t r u s t e e s  of th e  new cemetery 

company. At a  m eeting  o f  the  cem etery  company board  on August 30, E l l i s  

r e a d  th e  i n s t r u c t i o n s  which Notman had g iven  to  th e  Huguenot S p rings  

Company (page 52) and a p o r t io n  o f  t h i s  l e t t e r  was reco rd ed  in  th e
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2 5cem etery  company m in u te s .  On le a rn in g  from t h i s  l e t t e r  t h a t  Notman

would v i s i t  Richmond d u ring  th e  f a l l  o f  1847, th e  t r u s t e e s  p lanned  to

a v a i l  th em se lv es  of h i s  v i s i t  " t o  engage him to  p re p a re  a more com plete

and p r e c i s e  p la n  th a n  t h a t  which had been fu rn is h e d  by Mr. P r a t t . " 2 ^

The nex t  e n t r y  a f t e r  N otm an 's l e t t e r  in  th e  m inu tes  of th e  cem etery

company i s  an undated  l e t t e r  from E l l i s  t o  h i s  fe l lo w  t r u s t e e ,  I s a a c

D avenport:  " R e s p e c t f u l ly  r e f e r r e d  to  Mr. D avenport,  w i th  the  r e q u e s t

t h a t  he see  Mr. Notman. in  P h i l a d e lp h i a ,  and c o n t r a c t  w i th  him, or n o t ,

2 7a s  he may t h i n k  b e s t ,  in  b e h a l f  o f  th e  cem etery  company." I t  would

appear from t h i s  l e t t e r  t h a t  D av e n p o r t 's  t r i p  to  P h i l a d e lp h ia  preceded

Notman's v i s i t  to  Richmond. On November 20 , E l l i s  m o t e  to  Notman th a t

th e  cem etery  company's e n g in e e r ,  a Mr. P le a s a n t s ,  "has  today  r e p o r te d  to

me th e  co m p le tio n  o f  h i s  p a r a l l e l s  in  th e  p la n  o f  th e  Richmond ceme- 

7 Qt e r y . "  I f  th e  cem ete ry  company fo llow ed  th e  same p ro ced u re s  which 

Notman had o u t l in e d  fo r  th e  Huguenot S p rings  Company, th e  com p le tio n  o f  

th e s e  p a r a l l e l s  would have been a n e c e ssa ry  p r e r e q u i s i t e  t o  Notman's 

v i s i t .  In  th e  same l e t t e r ,  E l l i s  in d i c a te d  t h a t  th e  cem etery  company 

wanted Notman to  v i s i t  Richmond a t  h i s  e a r l i e s t  conven ience .  Thus, 

u n le s s  he made two v i s i t s  t o  Richmond d u r in g  th e  f a l l  o f  1847, Notman 

came t o  v iew  Huguenot S p r in g s  and th e  cem etery  company la n d  a f t e r  

November 20 and th e n  r e tu r n e d  to  P h i la d e lp h ia  t o  p re p a re  th e  p la n s .

In  F e b ru a ry ,  1848, Notman subm itted  to  the cem etery  company his 

p la n  (F ig u re  33) w hich he d e s c r ib e d  as  "having  been execu ted  i n  th e  most 

s k i l l f u l  and s a t i s f a c t o r y  manner, a f t e r  g r e a t  p a in s  ta k e n  to  b r in g  ou t 

a l l  th e  b e a u t i e s  o f  w hich  th e  s i t e  o f  t h e  cem etery was c a p a b le . " 2^ He
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a l s o  subm it ted  w i th  th e  p la n  a r e p o r t  in  which he ex p la in e d  in  d e t a i l  

h i s  a e s t h e t i c  and p r a c t i c a l  o b je c t iv e s  in  th e  d es ig n  o f  Hollywood Ceme

tery .,  a name which he p roposed . These id e a s  were based upon th e  r e q u i r e 

ments of th e  Richmond s i t e ,  a s  w e l l  a s  th e  e x p e r ie n c e  he had ga ined  from 

h i s  p r e v io u s  p r o j e c t s ,  L a u re l  H i l l  in  P h i l a d e lp h ia  and Spring  Grove in  

C inc innati.® ®

S ince  th e  a e s t h e t i c  en richm en t o f  th e  grounds of Hollywood would 

have been  th e  most d i f f i c u l t  id e a  to  i n t e r p r e t  from th e  p la n ,  Notman con

c e n t r a t e d  on t h i s  a s p e c t  in  a  l a rg e  s e c t i o n  of the accompanying r e p o r t :

The whole o f  th e  v a l l e y  o r  main ru n  o f  w ate r  b e in g  
from n o r th  to  so u th  i s  u n a v a i la b le  f o r  the  pu rposes  
o f  b u r i a l , b u t  may be re n d e re d  h ig h ly  ornam ental to  
th e  main d es ig n  by ju d i c io u s  p la n t in g .  I  have, t h e r e 
f o r e ,  marked i t  a s  d e c o r a t iv e  g round; th e  run  of 
w ate r  I  have marked a s  i t  may be c a r r i e d ,  and has 
been n a t u r a l l y ,  so as  t o  form an i s l a n d .  T h is  may 
be p la n te d  in  m agno lias  and o th e r  f lo w er in g  shrubs 
o f  damp and w a te ry  n a t u r e s  and grow th , so a s  to  be 
a b e a u t i f u l  f e a t u r e  i n  th e  la n d sc a p e ,  and indeed 
th e  e n t i r e  o f  th e  main v a l l e y  may be used , as  i t  
i s  e n t i r e l y  u n a v a i la b le  f o r  b u r i a l  pu rp o ses .  I n  
some p a r t s  i t  i s  w e l l  grown in  p o p la r s ,  e lm s, &c., 
b u t  i s  w an ting  in  t r e e s  and bushes o f  lower growth.
In  o rd e r  to  form groups  o f  th e s e ,  I  have d e s i r e d  
th e  g a rd e n e r  employed (Mr. Graeme) t o  p rocu re  a l l  
he cou ld  from th e  n a t u r a l  woods, th e  t r e e s  t h a t  a r e  
in d ig in e o u s ,  b e in g  in v a r i a b l y  th e  b e s t  t o  t h r i v e ,  
and be o rn am e n ta l  in  th e  p la c e s  d e s i r e d .  By t h i s  
means and th e  p ro p e r  gu idance o f  th e  w a te r ,  th e  
main v a l l e y  o f  Holly-wood may be of th e  most b e a u t i 
f u l  d e s c r i p t i o n ,  v a r i e d  .and p le a s in g .

T h is  d i s c u s s io n  o f  N otm an 's  p la n  fo r  th e  main v a l l e y  o f  th e  cem etery  

r e v e a l s  much o f  th e  manner in  which a landscape  g ardene r  worked a t  t h i s  

p e r io d .  A llow ing t h a t  " b e a u ty  must be secondary  to  u s e , "  Notman concen

t r a t e d  th e  a r t i s t i c  development of the  cem etery  in  t h a t  a r e a  where 

b u r i a l s  were n o t  p o s s i b l e .  He chose t o  c r e a t e  an i s l a n d  in  th e  r i v e r
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t h a t  would be a c c e n tu a te d  by p l a n t in g  f lo w er in g  t r e e s  and sh rubs .  For 

th e  purposes  of o rnam ental p la n ta t io n s . ,  he sugges ted  n a t iv e  t r e e s  t h a t  

could  be e a s i l y  o b ta in e d  and t h a t  would r e a d i l y  grow. A nother c o n s id e r a 

t i o n  was th e  s c a le  o f  th e  t r e e s  and sh rubbery ,  a v a r i e t y  of h e ig h ts  and 

ty p es  b e in g  d e s i r e d .

Throughout t h i s  r e p o r t ,  Notman was a t  p a in s  to  e x p la in  h i s  

methods f o r  c r e a t i n g  a p ic tu r e s q u e  env ironm ent. He chose th e  lo c a t i o n  

o f  the  e n t ra n c e  because  i t  was b o th  co n v en ien t  to  th e  c i t y  and " th e  most 

d e s i r a b l e  p o in t  to  g e t  th e  f i r s t  g lance  of th e  b e a u t i f u l  v a r i e t y  o f  h i l l
OO

and v a l l e y . " J Composed o f  t h r e e  v a l l e y s  opening in t o  a l a r g e r  one, 

Hollywood was c o n s id e re d  by Notman t o  be more n a t u r a l l y  b e a u t i f u l  than  

any o th e r  cem etery  he had ev e r  seen. An i n t e r e s t i n g  example o f  th e  

P ic tu re s q u e  appeared  in  Notman's s u g g e s t io n s  fo r  th e  form of the  f i v e  

b r id g e s  i n  the  cem ete ry : "These may be r e a d i l y  and simply c o n s t ru c te d

of th e  t r u n k s  of w h ite  oaks t h a t  have been cu t  down, l a i d  on abutm ents 

o f  dry s to n e  w a l l i n g . . .  b u i l t  w ith o u t  m o r t a r . H e  f u r th e r  proposed a 

r u s t i c  form fo r  th e  r a i l i n g s  t h a t  shou ld  be th e  b ran ch es  of t r e e s  w ith  

th e  b a rk  l e f t  on them. Logs and b ran ch e s  w i th  t h e i r  b a rk  were o f te n  

reconmended to  c r e a t e  a p ic tu r e s q u e  e f f e c t  in  r u r a l  a r c h i t e c t u r e .

A comparison o f  Notman's p la n s  fo r  L au re l  H i l l  and Hollywood 

c e m e te r ie s  shows a development i n  th e  d i r e c t i o n  o f  g r e a t e r  f a c i l i t y  in  

lan d scap e  ga rd en in g .  Based on th e  p la n  of K ensal Green Cemetery, London, 

L au re l  H i l l  embodied a  com bination  of geom etr ic  forms imposed upon th e  

lan d scap e  f o r  m onum entality  and of p la n n in g  based on the  n a t u r a l  q u a l i 

t i e s  of th e  s i t e .  R e g r e t t a b ly ,  s in c e  we do not have p la n s  f o r
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Spring Grove Cemetery in  C in c in n a t i  (1845)., they  cannot be used to  

i l l u s t r a t e  h i s  s t y l i s t i c  developm ent. The p la n  f o r  Hollywood., however, 

d em o n s tra te s  Notman's a b i l i t y  t o  d e s ig n  in  r e l a t i o n  to  th e  topography  

and th e  " g e n iu s  of the  p l a c e . "  In  Richmond, Notman ach ieved  a  s u c c e s s 

f u l  i n t e g r a t i o n  of th e  n a t u r a l  demands o f  the  landscape  w i th  the  

a e s t h e t i c  and p r a c t i c a l  pu rposes  o f  th e  r u r a l  cem etery .

From a  p r a c t i c a l  p o in t  o f  v iew , Notman emphasized in  h i s  r e p o r t  

t h a t  th e  p la n  f o r  th e  g a te h o u se s  invo lved  simply th e  rem odeling  and mov

ing  of e x i s t i n g  s t r u c t u r e s  (F ig u re s  34 and 3 5 ) .  "To th e  b r i c k  house I  

have added a  room w i th  bow windows on the  l i n e  of th e  s t r e e t ,  so a s  t o  

command th e  approach to  th e  g a te  from i t  by the  p o r t e r  or g a te  k e e p e r ,  

th u s  p re v e n t in g  d e la y  o f  e n t r a n c e . "  Notman a l s o  planned  to  remodel 

t h i s  house by adding a b e l l  tower and a  v eranda ,  th u s  making i t  i n t o  an 

I t a l i a n a t e  s t r u c t u r e .  To com plete  the  e n t ra n c e ,  he proposed moving a 

frame house on th e  p r o p e r ty  i n t o  p la c e  o p p o s i te  the  b r i c k  s t r u c t u r e .

Both o f  th e s e  b u i ld in g s  were p o s i t i o n e d  a t  th e  co rn e r  o f  th e  cem etery  

c l o s e s t  to  th e  approach  from Richmond.

I n  a d d i t i o n  t o  Notman's work a t  L au re l  H i l l ,  he had a l s o  ga ined  

e x p e r ien ce  in  cem etery  d es ig n  from h i s  p lan  fo r  Spring  Grove Cemetery in  

C in c in n a t i ,  Ohio. On A p r i l  13, 1844, R obert Buchanan, E s q . ,  o f  C in c in 

n a t i ,  c a l l e d  a m eeting o f  f e l lo w  c i t i z e n s  a t  h i s  house to  d i s c u s s  th e
O C

e s ta b l i s h m e n t  o f  a  r u r a l  cem ete ry  in  t h a t  c i t y .  S ince Buchanan had 

been g r e a t l y  im pressed by L a u re l  H i l l ,  Notman was asked t o  draw up a p lan  

f o r  t h i s  n e c r o p o l i s  which he subm itted  in  1845, A lthough h i s  p la n  was 

a c c ep ted  and p a r t i a l l y  e x e c u te d ,  th e  Spring  Grove Cemetery Company had
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some o b je c t io n s  t o  h i s  d e s ig n :  " I t  may be u s e f u l  t o  o th e r s  engaged in

s im i l a r  u n d e r ta k in g s  here  t o  rem ark , t h a t  a l a r g e  o u t l a y  might have been 

saved, w i th  a r e d u c t io n  o f  the  ro a d s  and g ra v e l  w alks to  about one h a l f  

o f  th e  number p r o p o s e d . I n  1855, S pring  Grove Cemetery was co m p le te ly  

r e d e s ig n e d ,  in c lu d in g  th o s e  a r e a s  l a i d  ou t  a c c o rd in g  to  Notman's p la n ,  

by Adolph S tra u c h ,  a  P ru s s ia n -b o rn  landscape  g a rd en e r  and fo l lo w er  o f  th e
0 * 7

id e a s  o f  J .  C. Loudon. P robab ly  in  r e a c t i o n  to  t h i s  c r i t i c i s m  of h i s  

d e s ig n s  f o r  S pring  Grove Cemetery, Notman was c a r e f u l  to  e x p la in  h i s  

re a s o n s  fo r  th e  la rg e  number o f  ro a d s  and p a th s  in  th e  p la n  f o r  H o l ly 

wood. Among th e  a d v an tag es  o f  many r o a d s ,  he l i s t e d  th e  commercial v a lu e  

o f  c o rn e r  l o t s  as  prime lo c a t io n s  f o r  monuments and la rg e  tombs. He a l s o  

p o in te d  ou t t h a t  th e s e  ro a d s  would expose more of th e  grounds and a t t r a c t  

th e  c a s u a l  v i s i t o r .  ^

Thomas H. E l l i s ,  p r e s id e n t  o f  th e  Hollywood Cemetery Company, 

w ro te  to  S u p e r in te n d e n t  David Graeme on J u ly  11, 1848, o rd e r in g  him to  

"beg in  to  la y  o f f ,  cu t  and g rade th e  p r i n c i p a l  ro a d  in  th e  cem etery  

commencing a t  th e  e n t ra n c e  a s  l a i d  down in  Mr. Notman's p l a n . " ^  Three 

w heelbarrow s were sen t  th e  nex t day. Work must have proceeded q u ic k ly ,  

because  th e  f i r s t  in te rm e n t ,  t h a t  of F red  W. E n r ic h ,  took p la c e  th e  same 

m o n t h . I n  A ugust ,  Jo sep h  J .  P l e a s a n t s ,  who had drawn the  p a r a l l e l s ,  

was engaged a s  th e  e n g in e e r  fo r  th e  company and was g iv e n  th e  r e s p o n s i 

b i l i t y  f o r  making Notman's p lan  a r e a l i t y . ^

By May o f  the  fo llo w in g  y e a r ,  th e  cem etery  had been s u f f i c i e n t l y  

l a i d  ou t t h a t  th e  board  a d v e r t i s e d  th e  f i r s t  s a l e  o f  l o t s ,  and on 

June  25 , 1849, th e  cem etery  was d e d ic a te d  w ith  a p p r o p r ia te  ceremony:
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Mine be th e  b re e z y  h i l l  t h a t  s k i r t s  th e  down,
Where a g reen  g ra s s y  t u r f  i s  a l l  I  c ra v e ,

With here  and th e r e  a v i o l e t  b es trow n ,
F a s t  by a  b ro o k ,  or f o u n ta i n s  murmuring wave,

And many an evening  sun sh in e  sw e e tly  on my g rav e .

Thus th e  poet summarized R ichm ond 's  d e v o t io n  to  th e  i d e a l s  o f  he r  new

r u r a l  cem etery .

On S a tu rd ay ,  October 6, 1860, th e  P r in c e  o f  W ales, l a t e r  to  

become King Edward V II  o f  England , a r r i v e d  i n  Richmond on a t r a i n  

d e c o ra te d  w i th  B r i t i s h  and American f l a g s .  H is agenda fo r  th e  day was 

c l im axed  by a banquet a t  th e  Exchange H o te l  and accommodation a t  " B a l l a r d  

H ouse ."  Sunday 's  sch ed u le  in c lu d e d  h e a r in g  Dr. M inigerode p reac h  a t  

S t .  P a u l ' s  Church and a f te r n o o n  v i s i t s  to  h i s t o r i c  S t .  J o h n 's  and H o lly -
/ Q

wood b e fo re  d e p a r t in g .  H o llyw ood 's  s e l e c t i o n  f o r  th e  P r i n c e ' s  

i t i n e r a r y  em phasizes th e  im portance  o f  t h i s  cem etery  f o r  th e  c i t y  o f  

Richmond and th e  c e n t r a l  p o s i t i o n  of r u r a l  c e m e te r ie s  f o r  th e  n in e t e e n t h  

c e n tu ry  i n  g e n e r a l .  The P r i n c e ' s  v i s i t  symbolized th e  end o f  an e r a  o f  

g e n e r a l i z e d  ro m an tic  a s s o c i a t i o n s  f o r  Hollywood Cemetery. W ith in  a  month 

o f  P r in c e  G eorge ' s d e p a r t u r e ,  the  e l e c t i o n  of 1860 s e t  th e  s ta g e  f o r  a 

t r a g e d y  which changed th e  im portance  o f  Hollywood Cemetery f o r  Richmond 

(F ig u re  3 6 ) .  B efore  th e  o u tb re a k  of th e  C i v i l  War, however, Notman would 

p la n  th e  b e a u t i f i c a t i o n  o f  th e  g rounds  t h a t  surrounded  th e  C a p i to l  o f  

V i r g i n i a ,  l a t e r  th e  C a p i to l  o f  th e  C onfederacy .

I l l

As a  r e s u l t  o f  h i s  s u c c e s s f u l  p r o j e c t s  a t  Huguenot S p rings  and 

Hollywood Cemetery, John Notman r e c e iv e d  h i s  f i n a l  and most im p o r tan t
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landscape  commission in  Richmond, th e  grounds of C a p i to l  Square. Notman 

was the  l o g i c a l  cho ice  f o r  t h i s  commission, no t only  because  o f  h i s  w e l l -  

e s t a b l i s h e d  p r o f e s s io n a l  r e p u t a t i o n ,  b u t  a l s o  because o f  t h e  numerous 

c o n ta c t s  he had made i n  Richmond. A l l  th r e e  members of C i ty  C o u n c i l ' s  

Committee on C a p i to l  Square had been invo lved  w ith  p re v io u s  Notman 

com missions: Thomas T. G i l e s  had been in s t ru m e n ta l  i n  b r in g in g  Notman

to  Huguenot S p r in g s ;  W illiam  H. H axa ll  was one of th e  two o r i g i n a l  

founders  of Hollywood Cemetery; and G ustavus A. Myers had g iven  Notman 

h i s  only  s t r i c t l y  a r c h i t e c t u r a l  commission in  Richmond, Myers' own house 

which Notman d es ig n ed  in  1 8 4 9 . ^  A f te r  Notman's p lan  was a c c e p te d ,  t h i s  

committee of G i l e s ,  H a x a l l ,  and Myers was given  th e  r e s p o n s i b i l i t y  of 

s u p e rv is in g  i t s  e x e c u t io n .

When Notman r e c e iv e d  th e  commission fo r  C a p i to l  Square , he was 

p re s e n te d  w ith  a p r o j e c t  t h a t  embodied c e r t a i n  l i m i t a t i o n s .  When th e  

C a p i to l  o f  V i r g i n i a  was removed from W illiam sburg  to  Richmond, th e  

l e g i s l a t u r e  de te rm ined  th e  p o s i t i o n  and s iz e  o f  C a p i to l  Square . Of 

c o u rse ,  the  topography  of th e  s i t e  s t r o n g ly  in f lu e n c e d  Notman’ s p ro p o s a ls  

fo r  th e  Square. In  a d d i t i o n ,  the  p o s i t i o n s  o f  th e  b u i l d in g s  on th e  

Square and the  monument t o  Washington t h a t  was then  be ing  e r e c te d  

r e s t r i c t e d  h i s  p o s s ib le  landscape  d es ig n .  F i n a l l y ,  the  p re v io u s  la n d 

scape p la n  e x e r te d  th e  g r e a t e s t  in f lu e n c e  on Notman's d e s ig n .  A l l  o f  

th e s e  p reced in g  developm ents  must be d is c u s se d  in  o rd e r  t o  u n d e rs ta n d  the  

s i t u a t i o n  Notman faced  and th e  s o l u t i o n  he proposed .

The developm ent o f  C a p i to l  Square r e p r e s e n t s  an i n t e r e s t i n g  and 

perhaps  un ique  example o f  American p u b l ic  p lann ing  and la n d sc a p in g  b e fo re
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1850. The s i t e s  of b o th  Richmond and P e te rs b u rg  were chosen by W illiam 

Byrd I I ,  who i n s t r u c t e d  h i s  su rv ey o r ,  W illiam Mayo, to  draw th e  o r i g i n a l  

p la n  fo r  Richmond i n  1737.^"* Byrd chose th e  co n fluence  o f  th e  James River 

and Schokoe Creek a s  th e  l o c a t i o n  f o r  t h i s  new c i t y ;  th e  p la te a u  t h a t  

overlooked  th e  v a l l e y s  c r e a te d  by th e se  two waterways was a n a t u r a l  p o s i 

t i o n  f o r  th e  e v e n tu a l  C a p i to l .

I n  1779, when th e  C a p i to l  o f  th e  Commonwealth was removed from 

W illiam sburg  to  Richmond, th e  l e g i s l a t u r e  p lanned  to  p u rch ase  s ix  squares  

where d i f f e r e n t  p u b l i c  b u i ld in g s  would be l o c a t e d . ^  Under the  in f lu e n c e  

o f  Thomas J e f f e r s o n ,  th e  number o f  squares  was c u t  in  h a l f  w i th  one 

square  in te n d e d  fo r  each o f  th e  th r e e  branches  o f  g o v e r n m e n t A f t e r  

J e f f e r s o n  was s e n t  t o  F rance  to  r e p la c e  Benjamin F ra n k l in  a s  ambassador, 

th e  p la n  was a g a in  red u ced  to  one square t h a t  would c o n ta in  th e  b u i ld in g s  

fo r  th e  d i f f e r e n t  b ra n c h e s  o f  government. I n  1798, Benjamin Henry 

L a tro b e ,  who was in  Richmond to  s u p e rv ise  th e  c o n s t r u c t io n  of h i s  p e n i 

t e n t i a r y ,  drew up a p la n  o f  th e  c i t y  i n  o rd e r  to  show th e  p o s i t i o n  of a
A O

t h e a t e r  he proposed  to  b u i l d .  T h is  p lan  (F igure  37) shows t h a t  th e  

b a s ic  shape of the  square  w ith  which Notman would d e a l  had a l r e a d y  been 

e s t a b l i s h e d .

F o llow ing  a  p a t t e r n  s im i l a r  t o  the  p la n  f o r  p u b l ic  s q u a re s ,  th e  

number of governm enta l b u i l d in g s  was reduced  from s ix  t o  one. In  1785, 

Thomas J e f f e r s o n  s u p p l ie d  a model and p lan  fo r  th e  C a p i to l  t h a t  was based 

on th e  Maison C a r r e e , a Roman temple in  Nimes, F ran ce .  O ther b u i ld in g s  

t h a t  e f f e c t e d  th e  d e s ig n  o f  N otm an's p lan  inc luded  th e  g o v e r n o r 's  

mansion, d es ig n ed  by A lexander P a r r i s  in  1811, which was lo c a te d  in  th e
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n o r th e a s t  co rn e r  o f  t h e  S q u a r e . ^  The C a p i to l  se rved  a l l  th r e e  b ranches  

o f  government u n t i l  1816-1817 when the  F ren ch  a r c h i t e c t ,  M axim ill ian  

Godefroy, des igned  a  co u r th o u se  t h a t  was a l s o  lo c a te d  on th e  Square, 

s o u th e a s t  o f  th e  C a p i to l .  In  a d d i t io n  to  th e se  b u i l d in g s ,  two monu

m ents—a b e l l  tower b u i l t  in  1824 and the e q u e s t r i a n  monument to  

G enera l Washington commissioned in  1849--had to  be taken  i n t o  accoun t by 

Notman i n  h i s  p la n .

The f i r s t  m ajor landscape  p lan  f o r  C a p i to l  Square was a u th o r iz e d  

by th e  V i r g in i a  Assembly on F eb rua ry  28, 1816."^  I n  June , th e  governor 

was i n s t r u c t e d  to  employ M ax im ill ian  Godefroy ( f l .  1805-1827), who a l s o  

d es igned  th e  c o u r th o u se ,  to  draw up a  p lan  f o r  th e  grounds t h a t  would no t 

c o s t  more th a n  $300.00 t o  execu te  (F igure  3 8 ) .  Godefroy p rep a red  p la n s  

fo r  rem odeling  th e  C a p i to l  b u i ld in g  and th e  g r o u n d s . A m o n g  th e  e l e 

ments o f  th e  C a p i to l  t h a t  were t o  be removed were th e  " g o th ic "  s te p s  and 

th e  " p a l t r y  m oldings i n  th e  m oorish s ty le "  o f  th e  i n t e r i o r  o f  the
C O

cupo la .  The re p la c e m e n ts  were to  be modeled on th e  Pantheon a t  Rome 

w hich would be b e t t e r  s u i t e d  to  a  b u i ld in g  in s p i r e d  by c l a s s i c a l  antiquity.

The change tow ards  g r e a t e r  c l a s s i c i s m  was f e l t  even more s t ro n g ly  

in  th e  p la n  f o r  the  g rounds . F i r s t ,  th e  C a p i to l  was s e t  a p a r t  by a l a rg e  

t e r r a c e  which was 50 f e e t  from th e  b u i ld in g  along  th e  p o r t i c o  f r o n t  and 

th e  two s id e s .  B efore  G o d e fro y 's  p lan  was ex ec u ted ,  C a p i to l  Square was 

a  s te e p  i n c l i n e  w ith  deep r a v in e s  on bo th  s id e s  o f  th e  C a p i to l .  Godefroy 

graded the  land to  a  g e n t l e  s lo p e  and surrounded th e  r a v in e s  w ith  f l i g h t s  

o f  s te p s  and t e r r a c e s :
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The two l a t e r a l  r a v in e s  w i l l  be made to  assume a  
symmetric form by means o f  t e r r a c e s  which on each 
s id e  o f  t h e i r  c a v i t i e s ,  w i l l  in s e n s ib ly  le a d  to  two 
long avenues , shaded w ith  sp read in g  t r e e s ,  and 
adorned w ith  th r e e  marble b a s in s ,  d e s t in e d  to  r e c e iv e  
th e  w a te r  a f fo rd e d  by th e  sp r in g s  which th e  r e s p e c 
t i v e  s i t u a t i o n s  o f  t h e  r a v in e s  p r e s e n t . - ^

Godefroy des igned  c re s c e n t - s h a p e d  t e r r a c e s  above each r a v in e  t h a t  were

connec ted  t o  th e  "avenues" t h a t  ex tended  down th e  h i l l  t o  th e  b ase  of

the  Square . I t  was hoped t h a t  a s u f f i c i e n t  supply  of w ate r  would

e v e n tu a l ly  be c o l l e c t e d  t o  enab le  th r e e  cascades  in  each o f  th e  avenues

and a n o th e r  d i r e c t l y  in  f r o n t  o f  th e  C a p i to l .  These t h r e e  g a rd en  a r e a s

were d iv id e d  by two cu rv in g  p a th s  from th e  C a p i to l  t h a t  met a t  th e  g a te

on Bank S t r e e t ,  th e  so u th e rn  boundary of the  Square. One o th e r  g a t e ,  on

C a p i to l  S t r e e t ,  p rov ided  a  ca rr iagew ay  and c o u r ty a rd  n o r th  o f  th e  C a p i to l

and connec ted  to  th e  g o v e rn o r 's  mansion. Thus, most o f  th e  Square was

f r e e  o f  c a r r i a g e s  and p rov ided  a t r a n q u i l ,  c o n v e n ie n t ,  and sa fe  p la c e  fo r

a promenade:

Grove nods a t  g rove ,  each a l l y  has i t s  b r o t h e r .
And h a l f  th e  t e r r a c e  j u s t  r e f l e c t s  th e  o th e r .

A lthough  G odefroy1s p la n  was h e a v i ly  c r i t i c i z e d  by some f o r  i t s  la c k  of

" p r a c t i c a l i t y . . .  and economy," he was ab le  to  c r e a te  o rd e r  out o f  chaos

and g iv e  th e  C a p i to l  an environm ent t h a t  r e f l e c t e d  th e  c l a s s i c a l  i d e a l s

o f  i t s  o r i g i n .

For more than  f o r t y  y e a r s ,  G o d e fro y 's  p la n  rem ained v i r t u a l l y  

u n a l t e r e d . ^  When th e  V i r g i n i a  Assembly a u th o r iz e d  on F eb ru a ry  22, 1849, 

th e  e r e c t i o n  of th e  lo n g -d e b a te d  monument t o  W ashington, th e  la n d sca p in g  

o f  th e  Square had t o  be a l t e r e d .  Notman subm itted  a p la n  t h a t  

ex p re ssed  the  id e a s  of n a t u r a l  landscape d e s ig n  w i th in  th e  l i m i t a t i o n s
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imposed by p re v io u s  developm ents  i n  th e  Square. A lthough he e ra s e d  much 

o f  th e  s t r i c t  geom etry o f  G o d e fro y 's  p la n ,  Notman was fo rced  to  r e t a i n  a 

d eg ree  of th e  symmetry t h a t  t h e  1816 p la n  had g iv en  to  th e  Square.

Between F eb ru a ry  22, 1849, when the  monument o f  Washington was

a u th o r i z e d ,  and Jan u a ry  15, 1851, when th e  Committee on C a p i to l  Square

was a p p o in te d  by th e  Richmond C i ty  C o u n c i l ,  Notman subm itted  h i s  p la n  fo r

59th e  redeve lopm ent of th e  Square (F ig u re  3 9 ) .  The Committee, composed 

o f  G i l e s ,  H a x a l l , and Myers, was r e s p o n s ib le  fo r  th e  c o m p e t i t io n  f o r  th e  

monument to  the  memory of George Washington. S ince  Hollywood Cemetery 

proposed t h a t  th e  monument be lo c a te d  on t h e i r  g rounds , Notman was p o s s i 

b ly  in v o lv ed  w i th  th e  monument even b e fo re  he began to  work on C a p i to l  

Square . ^  In  1849, Thomas Crawford (1813?-1857) won th e  c o m p e t i t io n  w ith  

th e  d es ig n  f o r  an e q u e s t r i a n  monument, and R obert  M i l l s  (1781-1855),  who 

had a l s o  e n te r e d  th e  c o m p e t i t io n ,  was p la ced  in  charge of th e  c o n s t ru c t io n  

o f  th e  b ase  and p e d e s t a l s  (F ig u re  4 0 ) . ^  M ill 's  may a l s o  have su b m it ted  

a  p la n  fo r  C a p i to l  Square (F ig u re  41) which i s  now among h i s  p a p e rs  in  

the  c o l l e c t i o n s  o f  th e  L ib ra ry  o f  C ongress .  The s t r a i g h t  l i n e s  and 

sim ple t e r r a c e s  o f  t h i s  p la n ,  however, i n d i c a t e  M i l l s '  igno rance  o f  con-, 

tem porary  la n d sca p e  p r a c t i c e s .  In  a d d i t i o n ,  Notman was a l s o  in v o lv e d  in  

th e  c o m p e t i t io n  f o r  th e  d e s ig n  o f  th e  Washington monument i n  Richmond.

His drawing (F ig u re  4 2 ) ,  l a b e le d  " P h i la d =  Jan^  4 th  1850," was o b v io u s ly

f) 2n o t com pleted i n  tim e f o r  th e  c o m p e t i t io n .  That Crawford was awarded 

$53 ,000 .00  fo r  h i s  monument d e s ig n  w h ile  Notman on ly  r e c e iv e d  $200.00 fo r  

h i s  park  p la n  i n d i c a t e s  th e  com para tive  im portance o f  landscape  g a rden ing  

i n  r e l a t i o n  t o  s c u lp t u r e  in  America a t  m id -cen tu ry .
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Thomas T. G i l e s ,  one o f  th e  members o f  th e  C i ty  C ouncil  Committee

on C a p i to l  Square , s t a t e d  in  a l e t t e r  to  G eneral W illiam  H. R ichardson :

The e r e c t io n  o f  t h i s  monument n e c e s s a r i l y  r e q u i r e d  
some a l t e r a t i o n s  in  the  form of th e  s u r fa c e  o f  the  
square  on th e  w e s te rn  s id e  o f  i t  and i n  th e  a r r a n g e 
ment o f  th e  w alks  on t h a t  s id e .  As t h i s  a l t e r a t i o n  
had to  be made, th e  C ounc il  of th e  c i t y  c o n s id e re d  
th e  p r o p r i e t y  o f  im proving, a t  t h e  same t im e ,  the  
r e s id u e  of the  square  and w ith  t h i s  view employed 
th e  s e r v i c e s  o f  John Notman, E s q . ,  a  c e l e b r a te d  
a r c h i t e c t  and landscape  g ardener  of P h i l a d e lp h ia ,  
who a f t e r  a c a r e f u l  in s p e c t io n  and survey  of the  
g rounds , accompanied by a r e p o r t  e x p la in in g  th e  same; 
f o r  which th e  C i ty  Council pa id  to  him, I  b e l i e v e ,  
th e  sum o f  $ 2 0 0 . ^

Notman su b m it ted  two c o p ie s  o f  th e  p la n ,  one o f  which was p re se n te d  t o

Governor F loyd and the  o th e r  one held  by th e  C o u n c il .  Both th e  Governor

and th e  C ouncil  approved th e  p la n ,  and th e  work was begun i n  Ja n u a ry ,

1851, by th e  c o n v ic t s  of th e  S ta t e  P e n i t e n t i a r y .

As s t a t e d ,  th e  p o s i t i o n  o f  th e  monument to  W ashington, t o  a g r e a t  

e x t e n t ,  de te rm ined  th e  form of Notman's p la n .  O r ig in a l ly ,  on ly  th e  

w e s te rn  s id e  of th e  Square was t o  be remodeled to  accommodate th e  

e q u e s t r i a n  s t a t u e ;  "The g rounds on t h a t  s id e  formed i n t o  g e n t l e  n a t u r a l  

u n d u la t io n s  r i s i n g  g r a d u a l ly  to  th e  base  o f  th e  C a p i to l  and to  th e  monu-

f \ i tment, th u s  opening a view of t h e  Square and th e  p u b l ic  b u i l d i n g s . "  The 

Committee soon r e a l i z e d ,  however, t h a t  th e  e a s t e r n  s id e  would a l s o  have 

t o  be red ev e lo p ed  in  a s im i l a r  manner. A com bina tion  o f  th e  s t r i c t  

r e c t a n g u l a r  p la n  t h a t  r e f l e c t e d  G o d e fro y 's  F rench  t r a i n i n g  and Notman's 

c o n c e p t io n  o f  a rom an tic  p a rk  i n  th e  E n g l is h  n a t u r a l  t r a d i t i o n  would have 

been an awkward j u x t a p o s i t i o n .  Notman's p la n  r e t a i n e d  G odefroy1s b a s ic  

sense  of bisymm etry in  th e  two long avenues descend ing  to  th e  b a s in s  o f
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w a te r , b u t  o th e rw ise  Notman's a r t i s t i c  v ocabu la ry  was q u i t e  d i f f e r e n t .

The ro m an t ic  e f f e c t  was ach ieved  p r im a r i ly ,  in  p la n ,  by th e  w inding p a th s  

t h a t  connec ted  th e s e  two main promenades w i th  th e  r e s t  of th e  Square . An 

a r t i c l e  in  th e  Richmond D a ily  News emphasized t h a t  th e  most b e a u t i f u l  

f e a t u r e  of th e  a l t e r a t i o n s  would be the  p o s i t i o n in g  of t r e e s :  " In s te a d

o f  p la n t in g  th e s e  in  p a r a l l e l  row s, l i k e  an o rd in a ry  o rc h a rd ,  some 

a t t e n t i o n  w i l l  be pa id  t o  lan d scap e  ga r d e n i n g . Thus ,  Notman1 s c r e a 

t i o n  of a  n a t u r a l  park  depended on b o th  the  d es ig n  of th e  w alks  and th e  

p lacem ent o f  th e  t r e e s  and sh rubbery .

A cross  th e  " g e n t l e  n a t u r a l  u n d u la t io n s "  o f  the  g rounds, Notman 

l a id  ou t d r iv e s  and w alks " le a d in g  every  d i r e c t i o n  where th e y  may be u se -
C .C

f u l  and a g r e e a b l e . "  G o d e f ro y 's  p lan  had on ly  inc luded  two e n t ra n c e s  to  

th e  Square . Notman's p la n  r e q u i r e d  many new e n t ra n c e s  connec ted  to  th e  

w andering p a th s  t h a t  a l low ed  one to  ascend the  h i l l  t o  th e  C a p i to l  or t o  

th e  monument w ith o u t  th e  n e c e s s i t y  o f  c lim bing  s te p s .  Samuel M ordecai,  a 

Richmond h i s t o r i a n ,  r e c o rd e d  t h a t  "some dozen s te p s  a re  d isp en sed  w i th ;  

th e  s t r a i g h t  l i n e s  o f  t r e e s  a r e  g r a d u a l ly  be ing  thrown i n t o  d i s o r d e r .  

These meandering p a th s  d iv id e d  th e  Square i n t o  i r r e g u l a r  a r e a s  o f  lawn 

and p e rm i t te d  changing  v iew s of th e  monument and th e  p u b l ic  b u i ld in g s .

Of eq u a l  im portance  were th e  c o n s id e r a t io n s  o f  p ro p e r  p l a n t a t i o n s

o f t r e e s  and sh rubbery :

A f te r  th e  w alks a re  l a i d  ou t i t  i s  proposed to  move 
such t r e e s  a s  may o b s t r u c t  f a v o r i t e  views and i n t r o 
duce our n a t iv e  f o r e s t  t r e e s  in  o th e r  p la c e s  so a s  
t o  form th e  p l a n t in g s  i n t o  a g re e a b le  groups w ith  
o c a s s io n a l  s ta n d a rd  t r e e s  p r e s e n t in g  v a r i e t y  in  th e
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f o l i a g e ,  c o n c e a l in g  such d i s a g r e e a b le  o b je c t s  beyond 
a s  might o ffend  th e  s ig h t ,  and d i s p la y in g  ev e ry  
d e s i r e a b le  view.

According to  a n o th e r  so u rc e ,  every  t r e e  on the  Square was p la n te d  a t  th e  

time o f  Notman's a l t e r a t i o n s ,  "no r  ( w a s ] . . ,  th e re  a  s in g le  p r im eva l oak 

on th e  g r o u n d s . I t  would ap p ea r ,  t h e r e f o r e ,  t h a t  Notman changed th e  

form o f  C a p i to l  Square more th ro u g h  h i s  scheme of p la n t in g  th a n  by the  

d e s ig n  o f  g e n t ly  cu rv in g  w alks .

F o llow ing  common p r a c t i c e s  of landscape  g a rd e n in g ,  th e  Square 

was v a r ie d  by a r e a s  of lawn, g roves  of t r e e s ,  open v i s t a s ,  p a r t e r r e s ,  

and f o u n ta in s .  The w alks t h a t  surrounded th e  p e r im e te r  o f  th e  Square 

were p la n te d  f i r s t  w i th  n a t iv e  f o r e s t  t r e e s  and surrounded by boxes fo r  

p r o t e c t io n .  Four s p e c ie s  o f  f o r e s t  t r e e s  were chosen: m aples, w illow

oaks, t u l i p  p o p la r s ,  and a s h e s .  These were chosen because  they  would 

t h r i v e  b e s t  and were p la n te d  i n  s t r a i g h t  rows along  th e  p e r im e te r  

s t r e e t s .  Along C a p i to l  S t r e e t ,  maples were p la n te d ;  along  Bank S t r e e t ,  

w illow  oaks ; on N inth  S t r e e t ,  p o p la r s ;  and Governor S t r e e t  was p la n te d  

w i th  a s h e s . ^  I t  wTas hoped t h a t  p r iv a t e  c i t i z e n s  would p la n t  t r e e s  o f  

th e  same s p e c ie s  in  f r o n t  o f  t h e i r  r e s id e n c e s  o r  b u s in e s s  o f f i c e s  f a c in g  

onto  th e  Square , and th u s  form ing avenues of th e  same t r e e s .

I n  g e n e r a l ,  p l a n t i n g s  th ro u g h o u t th e  Square were t r e e s  and 

sh rubbery  in d igenous  to  th e  a r e a ,  r e p la c in g  the e x o t i c s  t h a t  had been 

used under G o d e fro y 's  s u p e r v is io n .  I n  a d d i t io n  t o  th e  s p e c ie s  used along 

the  p e r im e te r  s t r e e t s ,  e lm s, sycamores, w a ln u ts ,  and h i c k o r i e s  were a l s o  

in t ro d u c e d  by Notman. These t r e e s  were p laced  a long  th e  w alks and i n  

g roups of v a ry in g  s i z e s .  Under th e  d r ip  o f  th e s e  l a r g e r  t r e e s ,  f lo w er in g
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s h ru b s - -m a in ly  dogwood and redbud , b o th  n a t iv e  to  V i rg in ia - -w e re  p la n te d  

to  form b o rd e r s  f o r  g roups  of t r e e s  and to  v a ry  the  h e ig h ts  of p l a n t in g s .  

S im i la r ly ,  lo c a l  e v e rg re e n s  such as  th e  c e d a r ,  " th e  h o l ly  and th e  numer

ous v a r i e t i e s  of th e  f i r "  were used t o  "supp ly  ev e rg ree n s  in  abundance,"  

w h ile  th e  f o r e s t s  p ro v id ed  "ornam enta l t r e e s  s u i t a b l e  f o r  th e  e m b e l l i s h 

ment of th e  g r o u n d s . " ^  Notman chose n a t iv e  f o r e s t  t r e e s  f o r  a l l  h i s  

landscape  p r o j e c t s  in  Richmond. They were th e  l e a s t  expensive  to  o b ta in ,  

cou ld  be e a s i l y  and q u ic k ly  moved, and were alm ost g u a ra n te e d  to  t h r i v e .

In  a d d i t i o n  t o  th e  p la n t in g s  and th e  des ign  f o r  th e  w a lk s ,  Not

man was r e s p o n s ib le  fo r  s e v e r a l  o th e r  a s p e c t s  of th e  la n d sca p e  d e s ig n .  

When th e  w e s te rn  p a r t  o f  th e  Square was graded to  th e  l e v e l  o f  N in th  

S t r e e t ,  i t  was n e c e s s a ry  to  f i l l  in  the  b e a u t i f u l  r a v in e  and v a le  sou th  

o f  the  monument l o c a t i o n .  In  com pensation, Notman p la ced  a f o u n ta in  a t  

th e  base  o f  th e  h i l l  which a l s o  se rved  t o  complement th e  p o s i t i o n  o f  the  

monument (F ig u re  4 3 ) .  The fo u n ta in  b a s in  and th e  monument were connected  

by a long avenue t h a t  p rov ided  an u n in t e r r u p te d  view of th e  e q u e s t r i a n

s ta tu e  o f  W ashington. From t h i s  c i r c u l a r  f o u n ta in  b a s in  a  j e t  d ' eau was

72in ten d ed  t o  r i s e  30 f e e t  in t o  th e  a i r .  To ba lan ce  t h i s  f o u n ta in  in  th e

southw est c o rn e r ,  a n o th e r  was p la c e d  in  th e  same p o s i t i o n  on th e  o p p o s i te

s id e  of th e  Square (F ig u re  4 4 ) .  Notman was r e s p o n s ib le  f o r  th e  d e s ig n  of

th e s e  f o u n ta in s  down to  th e  d e t k i l  o f  th e  i r o n  r a i l i n g .  I n  a d d i t i o n ,

Notman1s p la n  in c lu d e d  p a r t e r r e s  o f  f lo w e rs  t h a t  were in  p la c e  and i n  

73bloom by 1852, Lacking th e  o r i g i n a l  p lan  and r e p o r t ,  a t  a c e r t a i n  

p o in t  i t  becomes im p o ss ib le  to  know what f u r t h e r  e lem en ts  o f  th e  Square 

were d e f i n i t e l y  e n v is io n e d  by Notman and what a d d i t io n s  might have been
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made by th e  g a rd e n e r  o r  th e  Keeper o f  th e  Square . Ju d g in g  from h i s  

s ta te m e n ts  in  th e  l e t t e r  t o  Thomas T. G i le s  c o n ce rn in g  the  p r o j e c t  f o r  

Huguenot S p r in g s  (page ) ,  Notman may have o n ly  s u p p l ie d  a v e ry  b a s i c  

p la n  and a l low ed  th e  g a rd e n e r  t o  develop  i t  a cc o rd in g  t o  accep ted  

p r a c t i c e s .

By 1856., Samuel M ordecai r e c o rd e d  t h a t  th e  w e s te rn  s id e  o f  th e  

Square had been "m odernized" fo l lo w in g  Notman1s p la n .  A fo o tn o te  in  th e  

1860 e d i t i o n  o f  M o rd e c a i 's  Richmond in  By-Gone Days s t a t e s  t h a t  th e  

e a s t e r n  s e c t io n  had been rem odeled , th e  e q u e s t r i a n  s t a t u e  of W ashington
"7 /

hav ing  been u n v e i le d  f i n a l l y  on F eb ru a ry  22, 1858. A lthough  the  

w e s te rn  p o r t i o n  o f  th e  Square was f i n i s h e d  w e l l  b e fo re  1856, many p eo p le ,  

in c lu d in g  Governor Jo h n so n ,  were opposed to  th e  changes on the  e a s t e r n  

s id e ,  which may have no t  been 'completed u n t i l  n e a r l y  1 8 6 0 . ^  A p h o to 

graph (F ig u re  45) o f  th e  C a p i to l  Square in  A p r i l ,  1865, a f t e r  the  

E v acu a tio n  F i r e  o f  th e  S iege  of Richmond, shows th e  Square soon a f t e r  

Notman's p la n  had been  com pleted .

John Notman t r a n s fo rm e d  C a p i to l  Square from an "unmeaning

r e c t a n g u l a r  b lo c k  of e a r t h "  i n t o  a p a rk  t h a t  was th e  d e l i g h t  of th e  c i t y .

C h i ld re n  came to  p la y  and feed  th e  s q u i r r e l s  and E n g l is h  sparrow s, and

even g o a ts  w ere a l low ed  u n r e s t r i c t e d  l i b e r t y  in  th e  Square every  Sunday.

Lovers sought i t s  q u i e t  h a rb o r s  a t  t w i l i g h t  t o  exchange th o se  vows which

a r e  " e a s i l y  made, b u t  e a s i e r . "

C e r t a in  i t  i s  t h a t  th e  Square i s  now adm ired o f  a l l  
b e h o ld e r s ;  and e s p e c i a l l y  i n  th e  warmer months, 
when an im ate  w i th  l i t t l e  c h i ld r e n  feed in g  th e
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s q u i r r e l s ,  th e  g r a s s  a l l  a s  g reen  a s  an em erald , i t
i s  r e f r e s h i n g  to  th e  v i s i t o r  a s  i s  ' t h e  shadow o f  a
g r e a t  ro c k  in  a weary land .  1 ̂

The park  t h a t  Notman c r e a t e d  around th e  C a p i to l  was so w e l l  loved t h a t

i t  has rem ained v i r t u a l l y  a s  he p lanned  i t  to  t h i s  day.

Through Huguenot S p r in g s ,  Hollywood Cemetery, and C a p i to l  Square, 

John  Notman f o s t e r e d  in  Richmond an a p p r e c i a t i o n  o f  th e  p l e a s u r e s  o f  a 

" r u r a l "  s e t t i n g  near  o r  w i th in  th e  urban env ironm ent.  A lthough  th e s e  

p a rk s  were n e i t h e r  un ique  n o r  u n p rece d en ted ,  Notman!s work i n  V i r g in i a  

r e p r e s e n t s  an im p o r ta n t  e a r l y  example o f  American landscape  p la n n in g  and 

urban  d e s ig n .  Notman1s p la n  f o r  C a p i to l  Square was th e  f i r s t  execu ted  

p la n  fo r  a p u b l i c  park  i n  a  n a t u r a l  lan d scap e  s t y l e .  Soon o th e r  men 

would c r e a t e  much more e l a b o r a t e  schemes t o  a l lo w  th e  c i t y  d w e l le r  some 

o f  th e  p le a s u re  o f  th e  c o u n t ry .
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CONCLUSION

John Notman1s development as  a  landscape  d e s ig n e r  and h i s  

p o s i t i o n  in  th e  h i s t o r y  o f  American landscape a r c h i t e c t u r e  can be 

summarized in  a b r i e f  rev iew  of h i s  c a r e e r .  A lthough h i s  work as  a 

landscape  d e s ig n e r  was an  i n t e g r a l  p a r t  of h i s  c a r e e r  a s  an a r c h i t e c t ,  

h i s  landscape  g a rd en in g  can be seen a s  a  s e p a ra te  e n t i t y  w i th  i t s  own 

developm ent. Notman was a c t i v e  a s  a landscape  p la n n e r  f o r  on ly  a decade 

and a  h a l f  and p ro b a b ly  execu ted  fewer th an  tw enty  major p r o j e c t s .  The 

commissions he com ple ted , however, r e f l e c t e d  c l e a r l y  American i n t e r e s t s  

a t  th e  same tim e t h a t  th e y  dem onstra ted  h i s  in c r e a s in g  a b i l i t y  t o  

m an ipu la te  th e  p h y s ic a l  env ironm ent.

In  one se n s e ,  t h e  ro u te  o f  th e  development o f  landscape  p la n n in g  

i n  America was from t h e  n e c r o p o l i s  t o  th e  m e t r o p o l i s ,  from c i t i e s  f o r  

th e  dead to  c i t i e s  f o r  th e  l i v i n g .  The " r u r a l "  cem etery  t h a t  was a 

supreme o b je c t  o f  c i v i c  p r id e  fo r  n in e te e n th - c e n tu r y  America was a l s o  

p e rh ap s  th e  most im p o r ta n t  a s p e c t  o f  Notman.'s landscape  c a r e e r .  B eg in 

n ing  w i th  h i s  f i r s t  P h i l a d e lp h i a  commission, th e  p la n s  f o r  L au re l  H i l l  

(1836), th ro u g h  h i s  d e s ig n s  f o r  Spring  Grove (1845) i n  C in c in n a t i  and 

Hollywood (1848) i n  Richmond, Notman proved h i s  t a l e n t s  a s  an o rg a n iz e r  

o f  a complex landscape  p r o j e c t  and a s  a d e s ig n e r  in  th e  E n g l ish  

" n a t u r a l "  or " la n d sc a p e "  s t y l e .  The changes from L au re l  H i l l  t o

75
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Hollywood in  h i s  h an d l in g  o f  a r u r a l  cem etery show a  development from 

r e l i a n c e  on the  work of h i s  p r e d e c e s s o r s  to  an a b i l i t y  t o  respond  to  

t h e  " g e n iu s"  o f  th e  s i t e .

Notman's d e s ig n s  f o r  R iv e r s id e  V i l l a  (1837-1838) i n  B u r l in g to n ,  

New J e r s e y ,  r e p r e s e n t  th e  in t r o d u c t i o n  to  America o f  th e  I t a l i a n a t e  

s t y l e  in  a r c h i t e c t u r e  and an e a r l y  example o f  a  l a r g e  e s t a t e  p r o f e s s i o n 

a l l y  l a i d  out in  th e  E n g l is h  landscape  s t y l e .  A. J .  Downing's in c lu s io n  

o f  Notman's landscape  p la n  f o r  R iv e r s id e  V i l l a  in  th e  f i r s t  e d i t i o n  o f  

Landscape Gardening (1841) and h i s  p r in t e d  recommendation of Notman to  

anyone i n t e r e s t e d  in  l a y in g  out a co u n try  re s id e n c e  dem o n stra te  th e  

r e s p e c t  o f  co n tem p o ra r ie s  fo r  Notman1s a b i l i t y  a s  a  landscape  g a rd e n e r .  

A lthough  Downing was more i n f l u e n t i a l  th rough  h i s  w r i t i n g ,  Notman was 

more a c t i v e  a s  a p r a c t i c i n g  lan d scap e  g a rd e n e r .  I n  h i s  d e s ig n s  fo r  th e  

grounds of c o u n try  r e s id e n c e s ,  Notman developed a  s u c c e s s fu l  lan d scap e  

s t y l e ,  g e n e r a l ly  based  on Loudon 's  th e o ry  of the  Gardenesque.

The commissions t h a t  Notman re c e iv e d  in  Richmond, V i r g i n i a ,  

se rved  as  a  c h a l le n g in g  c u lm in a t io n  to  h i s  landscape  c a r e e r .  Huguenot 

S p rings  (1847), th e  m in e ra l  spa, p re s e n te d  Notman w ith  a  p r o j e c t  f o r  

what was e s s e n t i a l l y  a l a r g e  co u n try  e s t a t e ,  w ith o u t  many of th e  

re q u ire m e n ts  o f  a p r i v a t e  r e s id e n c e  and w ith  c e r t a i n  new demands fo r  

d e s ig n  on a  la rg e  s c a le .  H is p re v io u s  ex p e r ien ce  in  cem etery  d e s ig n  and 

th e  n a t u r a l  beau ty  o f  th e  s i t e  combined to  make Hollywood Cemetery 

(1848) perhaps h i s  most s u c c e s s f u l  landscape  commission. C a p i to l  Square, 

however, was c e r t a i n l y  h i s  most im p o r tan t  accomplishment i n  t h i s  a r e a ,  i f .
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only  because  i t  r e p r e s e n te d  a d i r e c t  l i n k  to  th e  subsequen t development 

o f  America la n d sca p e  a r c h i t e c t u r e  and c i t y  p la n n in g - - th e  urban p a rk .

Between 1852, when Notman execu ted  h i s  l a s t  landscape  p r o j e c t ,  

and h i s  d e a th  i n  1865, lan d scap e  a r c h i t e c t u r e  may be s a id  to  have 

emerged a s  a  p r o f e s s io n  in  America. I n  1851, w h ile  work was p ro g re s s in g  

on Notman's p la n  fo r  C a p i to l  Square, A. J .  Downing subm itted  to  P r e s i 

den t F i l lm o re  a p lan  f o r  th e  redevelopm ent o f  th e  P u b lic  Grounds (now 

th e  M all) i n  Washington a s  a p u b l ic  p a rk .  A lthough  Downing d id  not l i v e  

t o  see i t s  com p le tio n ,  t h i s  p r o j e c t  was an a p p l i c a t i o n  on a l a rg e r  s c a le  

o f  many of th e  same id e a s  t h a t  Notman was deve lop ing  in  Richmond. As 

e a r l y  a s  1844, W illiam  C u llen  B ryant w rote  an a r t i c l e  f o r  the  New York 

Evening P ost u rg in g  t h a t  a d d i t i o n a l  p a rk  land  be s e t  a s id e  in  New York 

C i ty .  B efo re  he d ied  in  1852, Downing a l s o  advanced th e  development o f  

a  l a r g e  m e t r o p o l i t a n  park f o r  New York C i ty .  T h is  he d id  d i r e c t l y  

through a r t i c l e s  in  The H o r t i c u l t u r a l i s t  and i n d i r e c t l y  by b r in g in g  t o  

America th e  E n g l is h  a r c h i t e c t  C a lv e r t  Vaux. In  1857, Vaux c o l la b o r a te d  

w ith  F r e d e r ic k  Law Olmsted on th e  w inning d e s ig n  fo r  C e n t ra l  Park , 

u s u a l l y  c o n s id e re d  th e  most im p o rtan t  s in g l e  even t in  th e  emergence o f  a 

d i s t i n c t i v e  American schoo l o f  landscape  a r c h i t e c t u r e .  Thus, du r ing  h i s  

l i f e t i m e ,  Notman saw th e  r i s e  of a new p r o f e s s io n  t h a t  had i t s  b e g in 

n in g s  i n  d e s ig n s  l i k e  h i s  own f o r  L au re l  H i l l  and reached  i t s  m a tu r i ty  

in  Vaux and O lm sted 's  p lan  fo r  C e n t r a l  Park .
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NOTES

JOHN NOTMAN AND THE ART OF LANDSCAPE GARDENING

•^Joseph Thomas, The U n iv e r s a l  Pronouncing D ic t io n a ry  o f  
B iography and Mythology ( P h i l a d e lp h i a :  1S92); p. 1834, and F r a n c i s
James D a l l e t t ,  "John Notman, A r c h i t e c t , "  The P r in c e to n  U n iv e r s i ty  
L ib ra ry  C h ro n ic le ,  S p r in g ,  1959, p .  129.

o
Anonymous b io g ra p h y ,  John Notman P ap ers ,  American I n s t i t u t e  o f  

A r c h i t e c t s  C o l l e c t io n ,  H i s t o r i c a l  S o c ie ty  of P en n sy lv an ia .  P robab ly  
th e  most im p o r ta n t  sou rce  fo r  in fo rm a t io n  on Notman's l i f e ,  t h i s  docu
ment was l o s t  i n  1965. Both F r a n c i s  James D a l l e t t  and Jo n a th a n  
F a i rb a n k s  ("John  Notman: Church A r c h i t e c t , "  u n p u b lish ed  M. A. t h e s i s ,
U n iv e r s i t y  of D elaw are, 1961) c o n s u l te d  t h i s  b io g r a p h ic a l  sk e tc h  in  
t h e i r  r e s e a r c h  on Notman.

^During N otm an's  l i f e t i m e ,  a r c h i t e c t u r e  and landscape  g a rden ing  
were n o t  th o u g h t o f  a s  s e p a r a t e  c a r e e r s .  The major E n g l ish  la n d sca p e  
g a rd e n e rs  o f  th e  p re v io u s  c e n tu ry ,  such a s  C a p a b i l i ty  Brown, Humphry 
R epton , and J .  C. Loudon, a l l  f e l t  the  im portance o f  b e in g  d e s ig n e r s  of 
th e  t o t a l  env ironm ent.  A. J .  Downing, Notman's  American con tem porary , 
r e f e r r e d  t o  h im se l f  a s  a r u r a l  a r c h i t e c t .  Thus, N otm an's c a r e e r  a s  a 
lan d scap e  g a rd en e r  shou ld  n o t  be c o n s id e re d  s e p a ra te  from h i s  work a s  
an a r c h i t e c t .

^ D a l l e t t ,  "John Notman, A r c h i t e c t , "  p. 129. M ichael Angelo 
N ico lso n  may have m arr ied  John N otm an's a u n t ,  and N ic o l s o n 's  son and 
P e te r  Notman, J o h n 's  b r o t h e r ,  m a rr ied  s i s t e r s .

-*I b i d . , p. 130. D ocum entation fo r  Notman's r e t u r n  can be found 
in :  R. G. 36, Bureau o f  Customs, C o l l e c t o r  of Customs, P o r t  o f  P h i l a 
d e l p h ia ,  A p r i l  1, 1834, N a t io n a l  A rc h iv e s ,  W ashington, D. C. Notman 
was l i s t e d  a s  a  c a r p e n te r  in  th e  s h i p ' s  p a ssen g e r  r o s t e r .

^Martha P u l le n  A nners was m a rr ied  b r i e f l y  and u n h ap p i ly  t o  
R obert  M. A nners ,  a  j e w e le r .

7Anna W ells  R u tle d g e ,  C um ulative Record o f  E x h ib i t i o n  C a ta 
lo g u es  - - The P en n sy lv an ia  Academy o f  th e  F in e  A r t s  1807- 1876 ( P h i l a d e l 
p h ia :  American P h i lo s o p h ic a l  S o c ie ty ,  1955), pp. 4 5 ,  56, 123, and 175.

^"D eath  o f  an A r c h i t e c t , "  D a i ly  Evening B u l l e t i n  ( P h i l a d e lp h i a ,  
P e n n s y lv a n ia ) ,  March 4 ,  1865.
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^"D eath  of an A r c h i t e c t , , "  P u b l ic  Ledger ( P h i la d e lp h ia ,  
P e n n s y lv a n ia ) ,  March 3 ,  1865.

■^For th e  most com plete  d i s c u s s io n  of th e  churches  d es ig n ed  by 
Notman see : Jo n a th a n  F a i rb a n k s ,  "John Notman: Church A r c h i t e c t , "
u n p u b lish e d  M. A. t h e s i s ,  U n iv e r s i t y  of D elaw are, 1961.

■ ^ D a l le t t ,  "John Notman, A r c h i t e c t , "  p. 139. The l i s t  of 
o r i g i n a l  members of t h e  American I n s t i t u t e  o f  A r c h i t e c t s  i s  now in  th e  
p o s s e s s io n  o f  Alan Burnham, Greenwich, C o n n e c t ic u t .

12Thomas, U n iv e r s a l  P ronouncing  D ic t io n a r y ,  p. 1834.
■J O

Jo sep h  J a c k so n ,  E a r ly  P h i l a d e lp h ia  A r c h i t e c t s  and E n g in ee rs  
( P h i l a d e lp h i a :  J .  B. L i p p in c o t t ,  1923), p . 213.

■^"Will of John Notman, d e c 'd , "  March 20, 1865, O f f ic e  o f  
R e g i s t e r  o f  W i l l s ,  County o f  P h i l a d e lp h i a ,  Book 55, pp. 18-20.

■^John w. H a rb e rg e r ,  "Some Old G ardens o f  P e n n s y lv a n ia ,"  The 
P en n sy lv an ia  Magazine o f  H is to ry  and B iography, XL (1924), p .  189.

l% u g h  M orrison ,  E a r ly  American A r c h i t e c tu r e  From th e  F i r s t  
C o lo n ia l  S e t t le m e n ts  t o  the  N a t io n a l  P e r io d  (New York: Oxford U n ive r
s i t y  P r e s s ,  19 52), p. 511.

1 7George B. Tatum, "The O r ig in s  o f  Fairm ount P a rk ,"  A n t iq u e s , 
November, 1962, pp. 503-504.

1 8° L ib ra ry  Company of P h i l a d e lp h i a ,  P i c t u r e s  of Old P h i l a d e lp h i a  
from th e  o r i g i n a l s  i n  th e  c o l l e c t i o n  of th e  L ib ra ry  Company o f  P h i l a 
d e lp h ia  ( P h i l a d e lp h ia :  J u l i u s  F r i e d r i c k  Sachse , 1901), LI.

^ H a r b e r g e r ,  "Old G ard en s ,"  p .  290 f f .  ___

^ W i l l i a m  D a r l in g to n ,  M emorials t o  John B artram  and Humphry 
M a rsh a l l  w i th  n o t i c e s  of t h e i r  b o t a n i c a l  co n te m p o ra r ie s  ( P h i l a d e lp h ia :  
L indsay  & B la k is to n ,  1849), p. 18.

21John J a y  Smith, R e c o l l e c t io n s  o f  John  Ja y  Smith W r i t te n  by 
H im self  ( P h i l a d e lp h i a :  J .  B. L i p p in c o t t ,  1892), p. 274. As a  boy,
Smith had an adm ission  t i c k e t  f o r  L a n d r e th 's  g a rd en ,  G ray’ s F e r r y ,  th e  
Woodlands, and P r a t t ' s  ga rden .

22J u l i a  S. B e r a l l ,  The G arden--An I l l u s t r a t e d  H is to r y  from 
A n c ien t Egypt to  th e  P re s e n t  Day (London: Thames and Hudson, 1966),
p. 320.
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^ H a r b e r g e r ,  " o ld  G ard en s ,"  pp. 294-295. Pursh  in t ro d u c e d  many 
e x o t i c s  a t  th e  Woodlands, in c lu d in g  th e  Z elkova c r e n a t a ,  Magnolia 
g r a n d i f l o r a , and th e  Ginko t r e e .  For a  more complete i n v e s t i g a t i o n  of 
th e  Woodlands s e e :  P a t r i c i a  L. H ein tze lm an , "Elysium  on th e  S c h u y lk i l l :
W illiam  H a m i l to n 's  W oodlands," unpub lished  M. A. t h e s i s ,  U n iv e r s i ty  of 
D elaw are, 1972.

24 I b i d . , p . 292.

2^Ib id_ ., p. 293. The P ie r c e s  p la n te d  a wide v a r i e t y  o f  t r e e s  
a t  Longwood in c lu d in g  the  Norway sp ru ce ,  Canadian s p ru c e ,  swamp c y p re s s ,  
h o r s e - c h e s tn u t ,  Ginko, b eech ,  h o l l y ,  and s e v e r a l  s p e c ie s  o f  m agnolia .
See a l s o :  F r e d e r ic k  Edward R o b e r ts ,  " H o r t i c u l tu r e  a t  P i e r c e ' s  Park ,
1789-1905,"  u n p u b lish e d  M. S. t h e s i s ,  U n iv e r s i t y  o f  D elaw are, 1971.

H is to r y  o f  H averford  C ollege  f o r  th e  F i r s t  S ix ty  Y ears of 
I t s  E x is te n c e  ( P h i l a d e lp h i a :  P o r te r  & C o a te s ,  1892), p. 93. Even
b e fo re  th e  May, 1832, m ee tin g ,  an o rchard  had been p la n te d  on the  
c o l l e g e  g rounds. Of th e  495 t r e e s  o r i g i n a l l y  p la n te d ,  146 o f  them d ied  
in  th e  hard  w in te r  o f  1835-1836. W illiam C a r v i l l ,  w ith  th e  a s s i s t a n c e  
o f  I s a a c  C o l l i n s ,  p la n te d  t h r e e  p a r a l l e l  avenues o f  r a r e  t r e e s  i n  f r o n t  
o f  th e  main b u i l d in g  where " . . .h an d so m e  sh rubbery  and ch o ice  p l a n t s  
grew l u x u r i a n t l y "  (p. 141).

97'Andrew Jackson  Downing, A T r e a t i s e  on th e  Theory and P r a c t i c e  
of  Landscape Gardening adap ted  to  North America:  With a  View to  the

. Improvement of  Country  R e s i d e n c e s ; Comprising H i s t o r i c a l  N o t i c e s  and 
Genera l  P r i n c i p l e s  of  the  A r t , D i r e c t i o n s  f o r  Laying Out Grounds and 
Arrang ing  P l a n t a t i o n s , the  D e s c r i p t i o n  and C u l t i v a t i o n  o f  Hardy T r e e s , 
D ec o ra t iv e  Accompaniments t o  t h e  House and Grounds , th e  Format ion  of  

’ P i e c e s  of  A r t i f i c i a l  W ate r , Flower G ardens , e t c . ,  With Remarks on Rural  
A r c h i t e c t u r e  5 t h  ed,  (New York: R ik e r ,  Thorne & Co. ,  1854),  p. 33.

2®Derek C l i f f o r d ,  A H i s t o r y  o f  Garden Design (New York:
P ra e g e r ,  1963), p. 170.

2^ B e r a l l ,  The G arden , p. 276.

^ C l i f f o r d ,  Garden D e s ig n , p. 169.

^■kjohn C la u d iu s  Loudon, The Landscape Gardening and Landscape 
A r c h i t e c t u r e  of  t h e  l a t e  Humphry Repton , E s q . ,  be ing  h i s  e n t i r e  works 
on t h e s e  s u b j e c t s . A New E d i t i o n : w i th  an h i s t o r i c a l  and s c i e n t i f i c
i n t r o d u c t i o n , a s y s t e m a t i c  a n a l y s i s , a b i o g r a p h i c a l  n o t i c e , n o t e s ,  and 
a cop ious  a l p h a b e t i c a l  inde x  (New York: Longman & Co. ,  1840),  p. v i i i .

^D ow ning ,  T r e a t i s e , p . 34.

~ ^ Ib id .
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^ F a i r b a n k s , ,  "John Notman.," p. 21.

35A lb e r t  F e in ,  "The American C ity :  The I d e a l  and the  R e a l ,"  in
The R ise  o f  an American A r c h i t e c tu r e ,  ed. by Edgar Kaufmann, J r .
(New York: P ra e g e r ,  1970), p. 80.

^ D ow ning , T r e a t i s e , p. ix .

37U nited  S t a t e s  G a z e t te  (P h i la d e lp h ia ,  P e n n s y lv a n ia ) , March 4 ,
1836.
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NOTES

JOHN NOTMAN AT LAUREL HILL

iR oss R. P. W illiam son , " V ic to r ia n  N e c ro p o l i s ;  th e  C em eteries  
o f  London," The A r c h i t e c t u r a l  Review, O ctober ,  1942, p . 88. The o th e r  
th r e e  P a r i s i a n  suburban c e m e te r ie s  were M ontparnasse , M ontmartre, and 
V augivard . P e r e - l a - C h a i s e ,  named f o r  th e  c o n fe s s o r  o f  Louis XIV, was 
c o n s e c ra te d  on May 21, 1804. See a l s o :  J .  A. W alker, G a th e r in g s  from
Grave Yards p a r t i c u l a r l y  th o se  of London (London: M essrs . Longmar &
C o .,  1839),  pp. 87-88.

^James S teven C u r l ,  The V ic to r i a n  C e le b ra t io n  o f  Death (Newton 
Abbot, England: David & C h a r le s ,  1972), pp. 55-56. T h is  e a r l y  s t a t e 
ment by Loudon was made in  re sp o n se  to  what appeared  to  be impending 
l e g i s l a t i o n  b e fo re  Commons. Loudon d id  no t  p u b l i s h  h i s  c l a s s i c  work on 
c e m e te r ie s  u n t i l  1843, j u s t  b e fo re  h i s  d e a th .  C u r l ' s  book i s  th e  b e s t  
d i s c u s s io n  o f  th e  r u r a l  cem etery  movement in  England. He b r i e f l y  co v ers  
the  American developm ents  too .

^I b i d . , p . 56.

^ I b i d . , p .  45.

^I b i d . , p .  58. The land f o r  K ensal Green was purchased  in  J u l y ,  
1831, and th e  company secu red  an Act of P a r l ia m e n t  fo r  in c o rp o r a t io n  th e  
fo l lo w in g  y e a r .

^ I b i d . , p . 60.

^I b i d . , p .  64. G r i f f i t h  was th e  surveyor f o r  the  company, b u t  
th e  M inu tes  of th e  cem etery  company s t a t e  t h a t  h i s  p la n s  were acc e p te d .  
To a  g r e a t  e x t e n t ,  G r i f f i t h  p ro b ab ly  drew up P a u l ' s  d e s ig n s .

^W illiam son, " V ic to r i a n  N e c ro p o l i s , "  pp. 87-88 . K ensal Green 
was jo in e d  by Norwood (1838),  and Abney P a rk ,  Nunhead, and Brompton 
( a l l  1840).

^Jacob Bigelow , A H is to r y  of th e  Cemetery o f  Mount Auburn (Bos
to n  and Cambridge: James Munroe and C o .,  1860), p. 2 .  P re s e n t  a t  t h i s
m eeting  were John Low ell ,  Thomas W. Ward, John Tappan, Samuel P. G a rd i
n e r ,  and Nathan H ale. In  1829 th e  M assa ch u se tts  H o r t i c u l t u r a l  S oc ie ty  
was in c o rp o r a te d  and took  an a c t i v e  p a r t  in  th e  fo rm a t io n  of 
Mount Auburn.

82
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10I b id . , p. 19.

11I b id .

•*-̂ l b i d . , p. 55. The S o c ie ty  fo r  th e  P r e s e r v a t i o n  of New England 
A n t i q u i t i e s  owns th e  d raw ings from th e  a r c h i t e c t u r a l  c o m p e t i t io n  f o r  th e  
ch ap e l  a t  Mount Auburn. In c lu d e d  a r e  d e s ig n s  by B igelow , Ammi B. Young, 
and u n i d e n t i f i e d  a r c h i t e c t s .  The S o c ie ty  r e c e iv e d  th e  p la n s  from th e  
e s t a t e  o f  Dr. W illiam  S t u r g i s  Bigelow in  1927.

13R. A. Sm ith, Guide t o  L a u re 1 H i l l  C em etery , n e a r  P h i l a d e l p h i a , 
w i th  i l l u s t r a t i o n s  ( P h i l a d e lp h i a :  C. Sherman, P r i n t e r ,  1847), p. 12.

14I b i d . , p . 13.

l^John F . Watson, A nnals  o f  P h i l a d e lp h ia  and P en n sy lv an ia  in  
Olden T im e; b e in g  a c o l l e c t i o n  of Memoirs, A necdo tes ,  and I n c id e n t s  from 
th e  C i ty  and I t s  I n h a b i t a n t s ,  3 v o l s .  ( P h i l a d e lp h ia :  L ea ry ,  S tu a r t  &
Co., 1927),  p . 137.

A. Smith, G u id e ' t o  L a u re l  H i l l , p .  72. "Mr. Dunn, from th e  
Committee on L o c a t io n ,  r e p o r t e d  t h a t  w ith  the a d v ic e  of th e  gentlem en 
conce rned ,  he had pu rchased  L au re l  H i l l  on th e  S c h u y lk i l l  R iv e r  fo r  
($15 ,20  0 .0 0 )  w hich  he c o n s id e re d  a s u i t a b l e  l o c a t i o n  f o r  a R u ra l  

C em e te ry . . . "

^ J o h n  J a y  Smith, D esigns  f o r  Monuments and Mural T a b le t s  adapted 
to  R u ra l  C e m e te r ie s ,  Church Y ards ,  Churches, and C h a p e l s , w i th  a P r e 
l im in a ry  Essay on Laying o u t , P l a n t i n g , and Managing o f  C em eter ies  and 
on th e  Improvement o f  Church Y ards, on th e  B a s is  of Loud on1s Work 
(New York: B a r t l e t t  & W eIford , 1846).

1 ftx°Hollywood Cem etery, Richmond, V i r g i n i a ,  which Notman designed  
in  1848, had more problem s w i th  co m p la in ts  o f  w a te r  and a i r  p o l l u t i o n .
A l e t t e r  by J o n a th a n  A. Cunningham was p u b lish e d  s t a t i n g  t h a t  t h e r e  would 
be on ly  one person  per grave  and t h a t  a  d i s t a n c e  o f  700 f e e t  to  th e  
James R iv e r  and a s u b s tra tu m  of g r a n i t e  would p re v e n t  w a te r  p o l l u t i o n  
(V a le n t in e  Museum, V e r t i c a l  F i l e : C em ete r ie s :  Richmond, V i r g i n i a ) .

•^ J ,  Thomas S c h a r f  and Thompson W e s tc o t t ,  The H is to r y  o f  P h i l a 
d e lp h ia  1609- 1884, 3 v o l s .  ( P h i l a d e lp h ia :  L. E. E v e r t s  & C o .,  1884),
p. 2359.

90xuSm ith, D esigns  f o r  Monument s, pp. 8 -9 .

2 l l b i d . , p. 9 .

^ I b i d . , p . 10.
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23r . a . Sm ith, P h i la d e lp h ia  As I t  I s  i n  1852: Being a c o r r e c t
gu ide  t o  a l l  p u b l i c  b u i l d i n g s ; l i t e r a r y ,  s c i e n t i f i c , and b en ev o len t  
i n s t i t u t i o n s ; and P la c e s  o f  Amusement (P h i l a d e lp h ia :  L indsay  and
B la k e s to n e ,  1852), p. 333.

24"'phe M inutes o f  th e  L au re l  H i l l  Cemetery Company," Nov. 14,
1835.

^ I b id .

26 i b i d . , E x p e n d i tu re s ,  Feb. 1, 1836, t o  Feb. 1, 1837.

27P o u ls o n 1 s American D aily  A d v e r t i s e r ,  Apr. 9 ,  1836.

28I b i d . , June  30, 1836.

29I b i d . ,  J u ly  1, 1836. " . .  .ou r  paper  y e s te rd a y  r e s p e c t in g  the
e n t ra n c e  t o  L au re l  H i l l  Cemetery, co n ta in e d  an in a d v e r te n c e ,  which we 
th e  more r e g r e t  because  i t  may appear t o  a r t i s t s  to  convey a wrong 
im p re s s io n  o f  th e  p a r t  which Mr. W a l te r  had i n  making th e  drawing now 
e x h i b i t e d  a t  th e  Exchange."  T h is  s ta tem en t shows t h a t  W a l te r  was 
s e n s i t i v e  about ap p e a r in g  to  be Notman's draughtsm an.

30"The M inutes o f  the  L au re l  H i l l  Cemetery Company," Nov. 14,
1836. At th e  m eeting  of June 13, 1836, Mr. S t r i c k la n d  d e c l in e d  member
sh ip  i n  th e  Company, p ro b ab ly  r e s u l t i n g  from th e  r e j e c t i o n  of b i s  designs 
f o r  th e  grounds and e n t r a n c e  g a te .

31jo  seph Jack so n  in  E a r ly  P h i l a d e lp h ia  A r c h i t e c t s  and E ng inee rs  
( P h i l a d e lp h ia ,  1923) s u g g e s ts  t h a t  Notman in t ro d u c e d  the  brownstone 
m a te r i a l  t o  P h i l a d e lp h ia  w i th  th e  e n t ra n c e  t o  L au re l  H i l l ,  or a t  l e a s t  
p o p u la r iz e d  t h i s  m a t e r i a l  i n  h i s  work d u ring  th e  1840s (pp. 214-219) .

32The U nited  S t a t e s  G a z e t t e , Mar. 12, 1836.

33 "M in u tes ,"  Aug. 24 , 1838.

34-Smith, Guide to  L au re l  H i l l , p. 15. A l i s t  of th e  t r e e s  and 
sh rubs  p la n te d  a t  L a u re l  H i l l  can be found on pages 115-125.

35 i b i d . , p. 115. The managers hoped to  make the  grounds i n t o  a 
ty p e  of a rbo re tum .

36rhe L ib ra ry  Company o f  P h i l a d e lp h ia ,  John Ja y  Smith c o l l e c t i o n ,  
l e t t e r  from A, J .  Downing to  J .  J .  Smith, Apr. 14, 1843.

3 ? S m ith ,  Guide t o  L a u re l  H i l l , f o o t n o t e  p. 124.
OO

Monuments by John Notman a t  L au re l  H i l l  in c lu d e :  1) Edward
W illiam  Robinson (D o r ic ) ,  2) Jo seph  Saunders Lewis (E g y p t ia n ) ,  3) John 
A. Brown's d a u g h te r s  (D ecora ted  G o th ic ) ,  4) Mr. & Mrs. C h a r le s  G ra f f
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( c l a s s i c a l ) ,  5) C a p ta in  L a v a le t t  ( c l a s s i c a l ) ,  6) Mrs. George Leib Har
r i s o n ,  7) John and M argaret Evans. For a f u r t h e r  d i s c u s s io n  o f  Notman1s 
monuments s e e :  F r a n c i s  James D a l l e t t ,  "John Notman, A r c h i t e c t , "  The
P r in c e to n  U n iv e r s i t y  L ib ra ry  C h r o n ic le , S p r in g ,  1959, pp. 130-131; 
Jo n a th a n  F a i r b a n k s ,  John Notman: Church A r c h i t e c t , unpub lished  m a s t e r ' s
t h e s i s ,  the  U n iv e r s i t y  o f  D elaware, 1961, pp. 24-26 .

^ ^ S ir  W alter  S c o t t ,  The Waverly N ovels , IX (P h i l a d e lp h ia ,  1866), 
pp. 31-32 .

^ J o h n  J a y  Sm ith, The R e c o l le c t io n s  o f  John Jay  Smith, W ri t te n  
by H im se lf  ( P h i l a d e lp h i a :  J .  B. L i p p in c o t t ,  1892), p. 255.

^ I b i d .  The f i g u r e  o f  Tam O 'S h a n te r ,  a l s o  cu t  by Thom, was 
pu rchased  by th e  F r a n k l i n  I n s t i t u t e .  A b u s t  p o r t r a i t  of Thom was a l s o  
p la c e d  a t  L a u re l  H i l l  w i th  th e  f i g u r e s  from S c o t t ' s  n o v e l .  Thom used 
th e  money from th e  s a l e  to  purchase  a s tone  q u a r ry  which he used t o  
e x e c u te  ca rv e d  d e c o r a t io n  f o r  T r i n i t y  Church in  New York C i ty .

^ I b i d .

^ J o h n  w. Reps, The Making o f  Urban A merica--A H is to ry  o f  C ity  
P lan n in g  in  th e  U n ited  S t a t e s  (P r in c e to n :  The P r in c e to n  U n iv e r s i ty
P r e s s ,  1965),  p. 526.

^ G e o r g e  B. Tatum, Penn ' s  G rea t Town (P h i l a d e lp h i a :  The Uni
v e r s i t y  o f  P en n sy lv a n ia  P re s s ,  1961), p. 87.

^ J o h n  C la u d iu s  Loudon, On th e  Laying o u t , p l a n t i n g , and manag
in g  o f  C e m e te r i e s ; and on th e  improvement of C hurchyards (London: 
Longmar, G reen, and Longmar, 1843), p. 21.

^ S m i t h ,  Guide to  L au re l  H i l l , pp. 172-173.

^ R o b e r t  C. Sm ith, "John Notman's Nassau H a l l , "  The P r in c e to n  
U n iv e r s i t y  L ib r a r y  C h r o n ic le , S p r in g ,  1953, p . 118.
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NOTES

NOTMAN AND COUNTRY RESIDENCES

‘'‘Wil l iam B i r c h ,  The Country S ca ts  o f  the Uni ted  S t a t e s  
(S p r ing land ,  P en n s y lv an ia :  1S08).

2 j . C. Loudon, The Landscape Gardening and Landscape A r c h i 
t e c t u r e  of  t h e  l a t e  Ilumphr cy Rent o n , Esq . being, h i s  en t  i r  e works on 
th e se  sub j eel: s . A N ew Edit, ion : w i th  an h i s t o r i c a l  and s c i e n t i f i c
i n t r o d u c t i o n , a s y s t e m a t i c  a n a l y s i s , a b i o g r a p h i c a l  n o t i c e , n o t e s , and 
a cop ious  a l p h a b e t i c a l  index  (London: Longman & Co . ,  1840)., r ep r in ted ,
in  19 69, p. 365.

^Since Loudon's  book on Repton d id  no t  appear u n t i l  1840, Notman 
would have known of  R e p to n 1s work th rough e a r l i e r  books p u b l i sh e d  by 
Repton h im s e l f ,  such a s :  O bse rva t ions  on the  Theory and P r a c t i c e  of
Landscape G arden ing . . .  (London, 1803); An I n q u i ry  i n t o  the Changes of  
T as te  i n  Landscape Gardening (London, 1806) ; Designs fo r  the  P a v i l l i o n  
a t  B r i g h t o n . . .  (London, 1808) ; or Fragments on the  Theory and P r a c t i c e  
o f  Landscape Gardening (London, 1816). Notman's  p e r s o n a l  l i b r a r y  was 
so ld  f o r  h i s  w i fe  on November 10, 1865, by Messrs ,  Thomas Sons of  P h i l 
a d e l p h ia .  The s a l e  n e t t e d  $827.13 f o r  the widow, b u t  t h e  c a t a l o g u e  t h a t  
was p r i n t e d  fo r  the  s a l e  i s  no longer  e x t a n t .  "The Will  o f  John Notman, 
d e c ' d ,  March 20,  1865," O f f i c e  of  th e  R e g i s t e r  of  W i l l s ,  County of  P h i l 
a d e l p h i a ,  Book 55, pp. 18-20.

^Andrew Jackson  Downing, A T r e a t i s e  on the Theory and P r a c t i c e  
of  Landscape G arden ing , adap ted  to  North Amer ic a ; w i th  a view t o  t h e  
Improvement of  Country R e s id e n c e s . com pris ing h i s t o r i c a l  n o t i c e s  and 
and g e n e r a l  p r i n c i p l e s  o f  t h e  a r t ,  d i r e c t i o n s  fo r  l a y in g  out  grounds and 
a r r a n g in g  p l a n t a t i o n s , the d e s c r i p t  ion and c u l t i v a t i o n  of  hardy  t r e e s , 
d e c o r a t i v e  accompaniments t o  t h e  house and g ro u n d s , t h e  fo rm a t io n  of 
p ie c e s  of  a r t i f i c i a l  w a t e r , f lower gardens  e t c . w i th  remarks  on R u ra l  
A r c h i t e c t u r e ,  5 th  ed,  (New York: Thorne •& Co. ,  1854), pp. 80-81.
Although  Notman had e s t a b l i s h e d  a r e p u t a t i o n  as  a landscape  g a rdene r  
b e fo re  the  p u b l i c a t i o n  of  th e  f i r s t  e d i t i o n  of  t h i s  book in  1841, Down
ing o f f e r s  the  b e s t  con temporary  s ta t em en t  on landscape d e s ig n  i n  
America.

^Ib . id , ,  p . 82.

6I b i d .

86
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^I b i d . , p. 85.

8I b i d . •, p. 124.

9I b i d . , p. 329.

10I b i d . , pp. 336-337.

^Downing,  A T r e a t i s e  on . . . Landscape Gardening .  . . (New York: 
Wiley and Putnam, 1841),  p. i v .  In  th e  l a t e  1840s, Downing was c a l l e d  
t o  the  P h i l a d e l p h i a  a r e a  to  ad v i se  s e v e r a l  gent lemen in  t h e  lay ing  out 
of  t h e i r  coun t ry  r e s i d e n c e s .  Harry I n g e r s o l l  i n  1847 and Joshua  F r a n c i s  
F i s h e r  i n  1849 asked Downing's adv ice  on la ndscap ing  and th e n  tu rn e d  t o  
Notman f o r  the  de s ig n  of  t h e i r  houses .  The D i a r i e s  of  Sydney George 
F i s h e r ,  1843-1857,  S o c ie ty  C o l l e c t i o n ,  t h e  H i s t o r i c a l  S o c ie ty  of  P en n s y l 
v a n i a .  See a l s o :  F r a n c i s  James D a l l e t t ,  "John Notman, A r c h i t e c t , "
P r in c e t o n  U n i v e r s i t y  L ib ra ry  C h ro n ic le  (Spr ing ,  1959),  p. 134.

I O
A L e t t e r ,  A. J .  D om ing  to  J .  J .  Smith,  Nov. 15, 1841, Manu

s c r i p t s ,  L ib r a ry  Company of P h i l a d e l p h i a .

• ^ L e t t e r ,  A. J .  Downing to  J .  J .  Smith,  Dec. 3, 1841, Manu
s c r i p t s ,  L ib r a ry  Company of P h i l a d e l p h i a .

^ L e t t e r ,  A. J .  Downing to  J .  J .  Smith,  Oct. 21,  1842, Manu
s c r i p t s ,  L i b r a r y  Company o f  P h i l a d e l p h i a .

■ ^ D o w n i n g ,  T r e a t i s e , 1854, pp. 40-41.

■^George B. Tatum, "Andrew Jackson  Downing: A r b i t e r  of  American
T a s t e ,  1815-1852" (u npub l i shed  Ph.D. d i s s e r t a t i o n ,  P r i n c e t o n  U n i v e r s i t y ,  
1950),  p. 91.

■^Downing, T r e a t i s e , 1854, p. 385.
*1 O

Jona than  F a i r b a n k s ,  "John Notman: Church A r c h i t e c t , "
(unpub l i shed  M. A. t h e s i s ,  U n i v e r s i t y  of  Delaware,  1961),  pp. 27-28.

■^Downing, T r e a t i s e , 1841, p. 347. "The most s u c c e s s f u l  American 
a r c h i t e c t s  i n  t h i s  b ranch  of t h e  a r t  [ r u r a l  a r c h i t e c t u r e ] ,  w i th  whom we 
a r e  a c q u a in t e d ,  a re  Alexander J .  Davis ,  E s q . ,  o f  New York,  and John Not
man, E s q . ,  o f  P h i l a d e l p h i a .

20l b i d . , p. 74.

21I b i d ,

22Downing, T r e a t i s e ,  2nd ed.  (New York: Wiley and Putnam,
1844),  p. 43.
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22In  a d d i t i o n  t o  the  coun t ry  r e s idences , ,  Notman se rved  as  the  
a r c h i t e c t  f o r  s e v e r a l  im p o r ta n t  Net? J e r s e y  p r o j e c t s  d u r in g  th e  1840s 
and 1850s. Other P r i n c e t o n  commissions in c lu d e d :  t h e  c o n s t r u c t i o n  o f
Ivy H a l l ,  the b u i l d i n g  f o r  a s h o r t - l i v e d  lav; schoo l ,  i n  1846; and a 
remodeling  of  Nassau H a l l ,  P r i n c e t o n  U n i v e r s i t y ' s  main academic b u i l d i n g ,  
a f t e r  a f i r e  i n  1855. Notman a l s o  des igned  the New J e r s e y  S t a t e  C a p i to l  
in  1845 and th e  New J e r s e y  Luna t ic  Asylum in  1849, b o th  in  T ren ton .

^ E l e a n o r  Marquand,  "The T rees  of  Guernsey ,"  P r i n c e t o n ,  1937, 
p. 1 ( t y p e w r i t t e n ) .

2-^John T. F a r i s ,  Old Gardens in  and about  P h i l a d e l p h i a  and Those 
Who Made Them ( I n d i a n a p o l i s :  The B o b b s -M e r r i l l  Co. ,  1932),  p. 273.

9 CMarquand, " T r e e s , "  p.  1. John J a y  Smith a l s o  o f f e r s  a 
d e s c r i p t i o n  o f  Judge F i e l d  and l i f e  a t  Fieldwood i n  h i s  R e c o l l e c t i o n s  of  
John J a y  Smith W r i t t e n  by H im sel f  ( P h i l a d e l p h i a :  J .  B. L i p p i n c o t t ,
1892),  pp. 262-263.

27The name Fie ldwood was changed by F i e l d  l a t e r  t o  Woodlawn.
When the  e s t a t e  was a c q u i r e d  by t h e  Marquand fam i ly  i n  1877, i t  was 
renamed Guernsey H a l l ,  by which i t  was known u n t i l  th e  e a r l y  1950s when 
i t  was given  by th e  Marquand fam i ly  to  the Borough o f  P r in c e t o n .

? ftI lenry W in throp  S a r g e n t ,  A T r e a t i s e  on t h e  Theory  and P r a c t i c e  
o f  Landscape  G a r d e n i n g , a d a p t e d  t o  N o r th  A m e r i c a ; w i t h  a  view t o  t h e  
Improvement of  C o un t ry  R e s i d e n c e s , c o m p r i s in g  h i s t o r i c a l  n o t i c e s  and 
g e n e r a l  p r i n c i p l e s  o f  t h e  a r t , d i r e c t i o n s  f o r  l a y i n g  ou t  g ro u n d s  and 
a r r a n g i n g  p l a n t a t i o n s ,  t h e  d e s c r i p t i o n  and c u l f i v a t i o n  o f  ha rdy  t r e e s , 
d e c o r a t i v e  accom pan im en ts  o f  t h e  house  and g r o u n d s , t h e  f o r m a t i o n  o f  
p i e c e s  of  a r t i f i c i a l  w a t e r , f l o w e r  g a r d e n s , e t c . w i t h  Remarks on R u r a l  
A r c h i t e c t u r e . By t h e  l a t e  A. J .  Downing . F.sq. S i x t h  E d i t i o n , e n l a r g e d ,  
r e v i s e d , and  newly i l l u s t r a t e d . With  a  S u p p le m e n t , c o n t a i n i n g  some 
r em a rk s  a b o u t  c o u n t r y  p l a c e s , and  t h e  b e s t  methods of  making t h e m ; a l s o , 
an  a c c o u n t  o f  t h e  newer d e c i d u o u s  and e v e r g r e e n  p l a n t s , l a t e l y  i n t r o -  
duced i n t o  c u l t i v a t i o n , b o t h  h a r d y  and h a l f - ha rdy  (New York:  A. 0 .
Moore & Co. ,  1859) ,  p.  556.

29"p[arquand P a r k , "  p.  1 (mimeographed).

•^The D ia ry  of  Mrs. Sarah Marks S tock ton ,  1848-1854, Feb.  1,
1848, Rare Books and S p e c i a l  C o l l e c t i o n s ,  P r i n c e t o n  U n i v e r s i t y  L ib ra ry .

24 ) i a r y  of Mrs. S to ck to n ,  Feb.  2 ,  1848.

32 In  th e  1840s, Notman was invo lved  w i th  two commissions fo r  
p r i v a t e  r e s i d e n c e s  in  T r e n t o n - - " E l l a r s l i e "  (c.  1846),  th e  summer home 
of Henry McCall,  and " G l e n c a i r n "  (1849) ,  the  r e s i d e n c e  o f  I s a a c  Pearson .

with perm iss ion  of th e  copyright ow ner.  F u r th e r  reproduction  prohibited w ithout perm iss ion .



89

" E l l a r s l i e "  i s  s t i l l  s t a n d in g  and,  h o p e f u l l y ,  w i l l  soon be r e s t o r e d  a s  
a c i t y  museum. " G len ca i rn "  was to rn  down i n  the e a r l y  t w e n t i e t h  c e n t u r y ,  
b u t  the  p la n s  and s p e c i f i c a t i o n  f o r  t h e  house a r e  s t i l l  i n  th e  p o s s e s s io n  
of  the  fami ly .

3^Diary 0f  Mrs. S tock ton ,  Aug. 26,  1849.

^Downing ,  T r e a t i s e . 1841, p.  382.

•^Downing, T r e a t i s e , 1854, p.  449.

■^Nei l  H a r r i s ,  The A r t i s t  i n  American S o c i e t y , th e  Form at ive  
Y ears ,  1790- 1860 (New York: George B r a z i l l e r ,  1966), p. 188.
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NOTES

JOHN NOTMAN IN VIRGINIA

^ C o l l in son  P i e r r e p o n t  Edward Burgwyn, The Huguenot Lovers  A Tale  
of  the  Old Dominion (Richmond: by the  a u t h o r ,  1889), p. 157. Burgwyn
a l s o  mentioned ( p . 155) t h a t  the  r e s o r t  was being  re -opened  a f t e r  an 
e c l i p s e  of  t h i r t y  y e a r s .  No o th e r  evidence has  been found t o  a c c e p t  or 
r e j e c t  t h i s  s t a t e m e n t .

o
John D. D av ies ,  Ph reno logy- - Fad and S c i e n c e --A 19th Century  

American Crusade (New Haven: Yale U n iv e r s i t y  P r e s s ,  1955),  pp. 112-113.
The d i s co v e ry  of  the  moral  agen t  of  water  was made in  1829 by the  
S i l e s i a n  p e a s a n t ,  V incen t  P r i e s n i t z ,  whose i d e a s  began to  i n f l u e n c e  
America in  the  1840s. T h i s  cause was soon espoused by Orson Squire
Fowler and Samuel R. W el ls ,  th e  l e a d e r s  of  th e  phrenology movement in
America.

■^Perceval R e n i e r s ,  "Taking the  Waters in  S t y l e , "  A r t s  in  
V i r g i n i a , W in te r ,  1963, p. 15. T h is  a r t i c l e  summarizes the most imp or’- '  
t a n t  a r c h i t e c t u r a l  developments  o f  the  V i r g i n i a  s p r in g s .

^ J o h n ' J .  Moorman, The V i r g i n i a  Spr ings  (Richmond: J .  W.
Randolph,  1856),  p. 288.  Dr.  Moorman was the  p h y s i c i a n  a t  the  White 
Sulphur S p r in g s ,  and h i s  c h a p t e r  on Huguenot Spr ings  r e f l e c t s  h i s  p r i 
mary i n t e r e s t  i n  th e  h e a l t h  va lue  of the  s p r in g s .  His  d e s c r i p t i o n ,  
however, r e p r e s e n t s  t h e  most complete contemporary account  of  t h i s  spa.

5I b i d . ,  p. 285.

^ B e t t i e  W. Weaver, "Powhatan County’ s F o r g o t t e n  Spa ."  The 
V i r g i n i a  C a v a lc a d e , W in te r ,  1969, p. 13.

^Richmond E n q u i r e r , June 18, 1847.

8I b i d .

9"Records of the  Hollywood Cemetery Company, Richmond, V i r g i n i a , "  
Book I ,  1847-1868,  p. 18. T h i s  s t a t e m e n t  of  John Notman’s p l a n s  fo r  
Huguenot S p r in g s  was w r i t t e n  i n t o  the  Cemetery Company r e c o r d s ,  t h u s  
p ro v id i n g  a v e ry  obvious  l i n k  between h i s  f i r s t  two Richmond commissions.  
The o r i g i n a l  l e t t e r  from Notman t o  G i l e s  i s  no longer  e x t a n t .

90
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■^While working at: Huguenot Springs,, John Not man was c o n ta c te d  
by the  Hollywood Cemetery Company. He submit ted  the  o r i g i n a l  p lan  fo r  
the cem ete ry ,  an e a r l y  copy of which s t i l l  hangs in  th e  cemetery  o f f i c e ,  
in  F ebruary  of  1848 and could  have v i s i t e d  Huguenot Spr ings  a g a in  a t  
t h a t  t im e .  F u r t h e r  commissions i n  Richmond inc luded  the  landscap ing  of 
the  C a p i t o l  Square and p la n s  f o r  the Gustavus A. Myers house.  These 
p r o j e c t s  k ep t  Notman i n  touch  w i th  Richmond probab ly  a s  l a t e  as  1852.

^ I t  i s  i n t e r e s t i n g  t o  compare Notman's s a l a r y  o f  $15 per  day 
w i th  t h a t  o f  A. J .  Downing. More widely known as  a landscape  g a rd e n e r ,  
Downing was a s k in g  $20 per day fo r  adv ice  given t o  w ea l thy  P h i l a d e l 
ph ians  in  1849. E n t ry  f o r  November 5, 1849, The D i a r i e s  of  Sydney 
George F i s h e r ,  1843-1857,  S oc ie ty  C o l l e c t i o n s ,  The H i s t o r i c a l  S o c ie ty  of  
P ennsy lvan ia .

12Richmond E n q u i r e r , June 13, 1848.

22I b i d . , June  18, 1847.

^Moorman,  The V i r g i n i a  S p r i n g s , p. 285.

15I b i d . , p.  186.

1 f\When Moorman wrote t h i s  e d i t i o n  of  The V i r g i n i a  Spr ings  in  
1856, the  C a p i t o l  in  Richmond would have been r e c e n t l y  landscaped .  Since 
he never  mentions  Notman in  the  chap te r  on Huguenot S p r in g s ,  i t  i s  d o u b t 
f u l  t h a t  he knew of th e  co n n e c t io n  w i th  C a p i t o l  Square.  He was, th u s ,  
r e a c t i n g  to  the  same ach ieved  a e s t h e t i c .

■^"An Agreement f o r  the  s a l e  of  Huguenot Spr ings  by Abraham S. 
•Wooldredge t o  Will iam B. P h i l l i p s , "  Ju ly  26, 1856, P h i l l i p s  M anuscr ip t ,  
The V i r g i n i a  H i s t o r i c a l  S o c ie ty .

■^Weaver, "Powhatan C oun ty ' s  F o r g o t t e n  S pa ,"  p. 15.

^ R e n i e r s ,  "Taking the  W a te r s , "  p. 16.

^ L e t t e r  from Mrs. Ralph C a t t e r a l l  t o  Mr. F r a n c i s  James D a l l e t t ,  
J r . ,  J a n u a ry  16, 1958, John Notman F i l e ,  V a le n t in e  Museum, Richmond, 
V i r g i n i a .  The h o t e l  burned in  the  e a r l y  t w e n t i e t h  c e n t u r y  and was 
r e p l a c e d  by a frame house.

^ A n  H i s t o r i c a l  Sketch  of Hollywood Cemetery from th e  3d J u n e , • 
1847, t o  1 s t  November, 1875 (Richmond: Baugham B r o t h e r s ,  P r i n t e r s ,
1875),  pp. 5-6 .

22I b i d .

2^I b i d . ,  p .  7.  Green Mount Cemetery,  B a l t im o re ,  was l a i d  out by 
Wil l iam A. P r a t t  i n  183 8, on th e  former e s t a t e  of  Rober t  O l iv e r .  The 
G oth ic  r e v i v a l  g a t e  and chape l  were added dur ing  the  fo l lo w in g  two
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decades .  W r i t e r s  Program o f  the  Works P r o j e c t  A d m in i s t r a t i o n ,  American 
Guide S e r i e s ,  A Guide t o  the  Old Line S t a t e  (New York: Oxford U n ive r 
s i t y  P r e s s ,  1940),  p. 245.

0 /
"Records of  the  Hollywood Cemetery Company, Richmond, 

V i r g i n i a , "  Book I ,  1847-1868,  p.  113.

2 SJ 0n A p r i l  3,  1865, the  Evacuation  F i r e  of  the  Siege  of  R ic h 
mond d e s t ro y e d  a l l  the  r e c o r d s  of  the  Hollywood Cemetery Company. Two 
y e a r s  l a t e r ,  th e  board of  t r u s t e e s  p r e v a i l e d  upon-Colone l  Thomas H.
E l l i s ,  the p r e s i d e n t  o f  the  company, " to  r e c o rd  i n  a s u i t a b l e  book from 
the  o r i g i n a l s  i n  h i s  p o s s e s s io n "  the r e c o r d s  of  the  company. An H i s t o r 
i c a l  Ske tch ,  p. 35.

28An H i s t o r i c a l  S k e t c h , p. 7.

^^"Records of  th e  Hollywood Cemetery Company," p. 18.

28I b i d . , p. 19.

9QAn H i s t o r i c a l  S k e tc h , p. 7. See Appendix I  f o r  th e  r e p o r t  
t h a t  accompanied Notman's  p la n  fo r  Hollywood Cemetery.

30ln  1845, Notman des igned  the grounds of  Spring Grove Cemetery 
in  C i n c i n n a t i ,  Ohio. Since  no documentary ev idence  nor p la n s  su rv ive  and 
s in c e  Notman's  des ign  was changed w i th i n  a decade o f  be ing  l a i d  o u t ,  
t h e r e  has  been no a t t e m p t  made t o  d i s c u s s  Notman's  involvement w i th  
Spring Grove Cemetery,

O I
An H i s t o r i c a l  S k e tc h , p. 24. Notman may have r e t u r n e d  to  

Richmond in  F e b ru a ry ,  1848, to  p r e s e n t  t h i s  r e p o r t  and h i s  p la n ,  and t o  
l a y  out  the  grounds a t  Huguenot Spr ings .

32I b i d . , p. 19.

33I b i d . , p. 20.

3^ I b i d . , p. 23.  E v i d e n t l y ,  the b e l l  tower which Notman planned 
to  add t o  t h e . b r i c k  house was never  c o n s t r u c t e d .  The frame house was 
d e f i n i t e l y  moved i n t o  p la ce  and can be seen on th e  r i g h t  s id e  of  
F ig u r e  35. The rom an t ic  G o th ic  r e v i v a l  e n t r a n c e  g a t e  shown in  t h i s  
drawing was added i n  1877 and remodeled and e n l a rg e d  t o  p rov ide  a chape l  
in  1897-1898.

33The Cemetery of  Spr ing  Grove. H i s t o r i c a l  Sketch ( C i n c i n n a t i :  
Rober t  C la rke  & Company, 1874),  p. 5.
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•̂ T h e  C in c in n . i t i  Cemetery o£ Spring Grove. Repor t  of  1857 
( C i n c i n n a t i :  C. F.  B rad ley  & Co . ,  P r i n t e r s ,  1S57),  pp. 6 -7 .  Since
t h i s  c r i t i c i s m  of  too  many ro a d s  was not  p u b l i she d  u n t i l  1857, Notman1s 
e x p l a n a t i o n  of t h i s  f e a t u r e  o f  h i s  p lan  fo r  the  Richmond cem ete ry  may 
no t  have been a r e a c t i o n  to  the  c r i t i c i s m  of the  C i n c i n n a t i  p lan .

37 S p r in g Grove Cem e te ry : I t s  Hi s t o r y  and Improvements w i th
O bse rva t ions  on A nc ien t  and Modern P laces  of  S e p u l tu r e  ( C i n c i n n a t i :  
Rober t  C la rke  & Company,. 1869)., p. 28. Adolph S t r au ch ,  bo rn  August 30., 
1822,, i n  S i l e s i a . ,  was educa ted  in  Germany, th e  N e th e r l a n d s ,  and France .  
While working a t  th e  W o r ld ' s  F i a r  of  1851, he met t h e  C i n c i n n a t i  mer
c h a n t ,  Rober t  B. Bowler,  whose i n t e r e s t  e v e n t u a l l y  b rough t  S t r a u c h  to  
C i n c i n n a t i .  In  1855, S t r a u c h  drew a new p la n  fo r  Spr ing  Grove Cemetery 
which co n v e r ted  t h i s  n e c ro p o l i s '  i n t o  one o f  t h e  most s o p h i s t i c a t e d  
examples of  landscape  ga rden ing  i n  America a t  the t ime.  H. A. R a t t e r -  
man, "S pr ing  Grove Cemetery and I t s  C r e a t o r , "  a paper read  b e f o r e  the  
C i n c i n n a t i  L i t e r a r y  Club,  March 4,  1905, t y p e w r i t t e n  m a n u s c r i p t ,  the  
C i n c i n n a t i  H i s t o r i c a l  S o c i e ty .

^®An H i s t o r i c a l  Ske tc h ,  p. 21.

39 "Records of  the  Hollywood Cemetery Company," p. 51.

Asbury C h r i s t i a n ,  Richmond - -Her Pas t  and P r e s e n t  (Pvichmond: 
L. H. J e n k i n s ,  1912),  p. 163.

^ A n  H i s t o r i c a l  S k e t c h , p. 27.

^ O l i v e r  P. Baldwin,  A ddress  d e l i v e r e d  a t  the  D ed ica t  ion  of  
Hollywood Cem etery , Monday, t h e  25 th  J u n e , 1849 (Richmond: M acfa rl ane
& Fergusson ,  P r i n t e r s ,  1849) ,  p. 18.

^ M a r y  Newton S ta n a rd ,  Richmond- - I t s  People and I t s  S to ry  
( P h i l a d e l p h i a :  J .  B. L i p p i n c o t t  Company, 1923),  pp. 156-157.

^ G u s t a v u s  A. Myers,  an im p o r tan t  l e a d e r  of  t h e  l o c a l  i n t e l l i -  
g e n t i a ,  was c l o s e l y  invo lved  w i th  t h r e e  Notman p r o j e c t s  i n  Richmond. 
Myers, a  lawyer and b i b l i o p h i l e ,  ho s ted  Thackeray and Dickens  du r ing  
t h e i r  Richmond v i s i t s ,  and was one of  th e  o r i g i n a l  i n v e s t o r s  in  H o l ly 
wood Cemetery ( " S ta te m e n t"  o f  J a n u a ry  10, 1850, by Thomas H. E l l i s ,  
V e r t i c a l  F i l e ,  V a l e n t i n e  Museum, Richmond, V i r g i n i a ) .  The I t a l i a n a t e  
house  t h a t  Notman d es ig n ed  f o r  Myers i n  1849 was l o c a t e d  a t  227 Governor 
S t r e e t ,  f a c i n g  t h e  C a p i t o l  Square on the e a s t  (Mary W ingf ie ld  S c o t t ,  Old 
Richmond Neighborhoods,  p. 96 ) .  Myers was a l s o  P r e s i d e n t  o f  the  R ich
mond C i ty  Counci l  w h i l e  Notman1s p la n  was be ing  l a i d  out  (The Richmond 
D a i l y  T im es , Dec. 31, 1851).

^-\ lohn W. Reps,  T idew a te r  Towns- - C i ty  Planning  i n  C o l o n i a l  
V i r g i n i a  and Maryland ( C h a r l o t t e s v i l l e :  U n i v e r s i t y  P re s s  of  V i r g i n i a ,
1972),  p. 267.
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^ W i l l i a m  B. Henning, ed.  , The S t a t u t e  s a t  L a rg e . . .  o f  V i r g i n i a , 
13 v o l s . ,  (Richmond: Samuel P l e a s a n t s ,  1809-1823),  v.  10, p.  85. 'The
d i f f e r e n t  s q u a re s  would be used f o r  the  C a p i t o l  (w ith  two rooms each 
fo r  th e  Senate  and House o f  D e l e g a t e s ) ,  the K a l i s  o f  J u s t i c e ,  a j a i l ,  
and an o f f i c e  b u i l d i n g  to  be e r e c t e d  a t  a f u t u r e  d a t e .  The two re m a in 
ing s q u a re s  were u n d e s ig n a t e d .

^ R e p s ,  T id e w a te r  Towns, p.  273.

^3"An A r c h i t e c t  Looks a t  Richmond," The V i r g i n i a  C av a lcad e , 
W in te r ,  1967, p. 22.  While in  Richmond, La t robe  a l s o  completed a two- 
volume sketchbook on la ndsca pe  to  he lp  i n s t r u c t  Miss C a t h a r in e  S p o t t s -  
wood i n  th e  a r t  o f  drawing and w a te rc o lo r .  Benjamin Henry L a t ro b e ,  "An 
Essay on L andscape ,"  The V i r g i n i a  C a v a lcad e , S pr ing ,  1959, pp. 8-39.

M a r y  W ingf ie ld  S c o t t ,  Houses of  Old Richmond (New York: Bonaza
Books,  1941),  p. 96.  The V i r g i n i a  S t a t e  A rch ives  c o n t a i n  a r e c e i p t  t o  
A lexander  P a r r i s  f o r  t h e  p la n  of  t h e  g o v e r n o r ' s  mansion,  a  drawing o f  
which i s  i n  the  c o l l e c t i o n  of the  American A n t iq u a r i a n  S o c ie ty .  W i ll iam 
McKim was pa id  $300.00 f o r  s u p e r v i s i n g  the  c o n s t r u c t i o n  of  th e  mansion 
t h a t  was f i n i s h e d  by J a n u a ry ,  1814.

~^The J o u r n a l  of  th e  House of D e l e g a t e s , Richmond, V i r g i n i a ,  
F e b r u a r y  28,  1816. The C a p i t o l  Square i s  12 a c r e s  i n  a r e a ,  runn ing  650 
f e e t  along  C a p i t o l  and Bank S t r e e t s ,  and 9 50 f e e t  a long  N in th  and 
Governor  S t r e e t s .

^ R o b e r t  L. A lexande r ,  "The Art  and A r c h i t e c t u r e  o f  M ax im i l l i an  
G odef roy ,"  u n pub l i she d  d o c t o r a l  d i s s e r t a t i o n ,  New York U n i v e r s i t y ,  1961.

•^V i r g i n i a  A rg u s , J u l y  27,  1816.

53The d i s c u s s i o n  of  th e  Godefroy p lan  i n  the V i r g i n i a  A rg u s ,
J u l y  27,  1816, a l s o  proposed  the e r e c t i o n  of  a s t a t u e  to  th e  memory o f  
G enera l  Washington:  "Some s t e p s  w i l l  adorn p a r t  of  t h i s  t h e  C a p i to l
f r o n t ,  i n  t h e  fo reg round  of  which a monument to  th e  i l l u s t r i o u s  Washing
ton  may, a t  no d i s t a n t  day,  be e r e c t e d . "  The s t a t u e  was n o t ,  i n  f a c t ,  
e r e c t e d  u n t i l  much l a t e r  when Notman became invo lved  w i th  th e  Square.

Ŝ Ibid.

33Samuel Mordecai ,  Richmond in  By-Gone Days, r e p r i n t e d  from th e  
second e d i t i o n  o f  1860 (Richmond: The D ie tz  P r e s s ,  1946),  pp. 75-76.

56W. W. Savedge,  " C a p i t o l  Square N o t e s , "  t y p e w r i t t e n  m a n u sc r ip t ,  
V a l e n t i n e  Museum, Richmond, V i r g i n i a ,  p. 115.

57Between t h e  t im es  t h a t  Godefroy and Notman worked on the  
Square ,  on ly  minor changes or  a d d i t i o n s  were made. I n  1825, 64 t r e e s  
were o b ta in e d  from the  Linnean B o ta n ic  Garden,  F l u s h in g ,  New York,  a t  
an expense o f  $798.45  and p l a n t e d  on th e  Square (Edward V. V a l e n t i n e ' s
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n o t e s ,  F ebrua ry  22,  1825, V a le n t in e  Museum, Richmond, V i r g i n i a ) .  In  
g e n e r a l ,  however,  th e  c i t y  was no t  a b le  to  a l l o c a t e  much money to  t h e  
maintenance  o f  C a p i t o l  Square which,  c onsequen t ly ,  d e t e r i o r a t e d .

C O
Rober t  M i l l s  a l s o  drew up a p lan  to  r e d e s i g n  th e  Square when 

he was working on h i s  c o m p e t i t io n  drawing f o r  th e  monument t o  Washington.  
Rober t  M i l l s  l e t t e r s ,  M anuscr ip t  D i v i s i o n ,  L ib r a ry  of  Congress .

- ^ A c c o r d i n g  t o  t h e  Richmond D a i ly  Times f o r  J u l y  24,. 1851, the  
p l a n s  f o r  " the  a l t e r i n g  and improving" of  C a p i t o l  Square "had been 
p r e v io u s l y  p rocured  by th e  Counci l"  and a copy had been  d e l i v e r e d  to  
Governor F loyd.  Thus,  Notman drew up th e  p la n s  du r in g  1849 or  1850, 
a f t e r  th e  d e s ig n  f o r  the monument had been e s t a b l i s h e d .

^ The Richmond E n q u i r e r , June  9,  1849. T h i s  a r t i c l e  mentions  a 
l e t t e r  from Thomas Ii. E l l i s ,  P r e s i d e n t  of  the Hollywood Cemetery Company, 
t o  Governor Floyd o f f e r i n g  Hollywood H i l l  i n  the  cemetery a s  a p o s s i b l e  
and most a p p r o p r i a t e  l o c a t i o n  fo r  t h e  s t a t u e  t o  the  memory of  Washington.  
An a r t i c l e  i n  the same newspaper f o r  June  29, 1849, s t a t e s  t h a t  the  
Hollywood s i t e  would be p r e f e r a b l e  because  of  " a r c h i t e c t u r a l  c o n s id e r a -  
t i o n s - - q u e s t i o n s  a s  to  th e  s i z e ,  d i s t a n c e  and e f f e c t . "  The Governor 
and C i ty  C ounc i l ,  however,  unanimously dec ided  upon l o c a t i n g  th e  monu
ment in  C a p i t o l  Square.

Crawford was th e  l a s t  c o n t e s t a n t  of  s i x t y  t o  e n t e r  t h e  com
p e t i t i o n .  Rober t  M i l l s  a l s o  submit ted  a des ign  and a t t e m p te d  t o  under 
mine C ra w fo rd ' s  de s ig n  by b u i l d i n g  the  p e d e s t a l s  too  s h o r t ,  hoping to  
f o r c e  h i s  p la n  f o r  a tower .  He was d ismissed  when t h e s e  changes in  the  
monument were d i s c o v e r e d .  Wayne Craven,  S cu lp tu re  in  America (New York: 
Thomas Y. Crow el l ,  1968) ,  p. 130.

^ N o t m a n 1 s c o m p e t i t i o n  drawing (F igure  41) i s  r emarkab ly  s i m i l a r  
t o  b o th  t h e  Washington Monument b u i l t  by M i l l s  i n  B a l t im ore  (1815-1829) 
and Lord M e l v i l l e ' s  Monument in  S t .  Andrew's  Square,  Edinburgh ,  Scot land,  
Notman's  b i r t h p l a c e .  Thomas Hosmer Shepherd,  Modern A thens ,  Edinburgh 
i n  a S e r i e s  of  Views,  or  Edinburgh e x h i b i t i n g  th e  whole of t h e  new 
b u i l d i n g s , modern improvements,  A n t i q u i t i e s , and p i c t u r e s q u e  scenery  of  
th e  S c o t t i s h  M e t r o p o l i s  and I t s  Envi rons  From O r i g i n a l  Drawings (London: 
Jo n es  & Co. ,  1829).

£ O
The J o u r n a l  o f  th e  Senate of  the  Commonwealth of  V i r g i n i a ,  

1852-1853 (Richmond: John Warrocks,  1852),  Document 26 ,  p.  12. The
r e p o r t  t h a t  accompanied Notman's  p la n  i s  u n f o r t u n a t e l y  no longe r  among 
t h e  S t a t e  pap e r s .

^ Richmond D a i ly  Times,  Dec. 31, 1851.

65I b i d , , J u l y  26,  1851.

66I b i d , , Dec. 31,  1851.
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^ M o r d e c a i ,  Richmond in  By-Gone Days, p.  76.

^ Richmond D a i ly  Times, Dec. 31, 1851.

^W. vj. S c o t t  and W. G. S tana rd ,  The C a p i to l  of  V i r g i n i a  and the 
C onfede ra te  S t a t e s  be ing  a d e s c r i p t i v e  Catalogue of  th e  P u b l i c  Square 
and B u i l d i n g s , and of the  S t a t u a r y , P a i n t i n g s , and Cur ios  T h e re in  
(Richmond: James E. Goode, P r i n t e r ,  1894), p.  7.

70Richmond D a i ly  T imes , Dec. 31,  1851. The p l a n t i n g s  of  the  
p e r im e te r  s t r e e t s  were r e a l l y  the only  way i n  which th e  p l a n  f o r  the  
Square i n c o r p o r a t e d  the a r e a  around i t .  There i s  no i n d i c a t i o n  as t o  
whether t h i s  p l a n t i n g  p la n  was ever  c a r r i e d  out  by th o s e  who l i v e d  
around the Square.

71I b i d , , J u l y  26,  1851.

10 I b i d .  These fo u n ta in s  a re  s t i l l  in  p la ce  and fu n c t io n in g  
today  a l th o u g h  th e  j e t  d 'e a u  do no t  approach  more than  a few f e e t  in  
h e ig h t .

^ Richmond D i s p a t c h . Sept .  22,  1852.

7^Mordecai ,  Richmond in  By-Gone Days, p. 76.

7 5-̂ Richmond D i s p a t c h , Feb. 24,  1853, reco rded  t h a t  Governor J o h n 
son d id  n o t  approve of  the  improvements t h a t  had been made on the  
e a s t e r n  s id e  of  t h e  Square d u r in g  h i s  absence from Richmond. His 
o b j e c t i o n s  were based  i n  economics,  however,  r a t h e r  th a n  a e s t h e t i c s .

7^ S c o t t  and S t a n a rd ,  The C a p i to l  o f  V i r g i n i a , p.  7 .
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APPENDIX

REPORT

ACCOMPANYING PLAN OF HOLLY-WOOD CEMETERY,

RICHMOND, VA.

To the  Board o f  D i r e c t o r s  of  Holly-wood Cemetery,  Richmond:

GENTLEMEN--In a r r a n g i n g  the  p la n  of  the Cemetery I  have adopted 
t h e  p o s i t i o n  of  the e n t r a n c e ,  on the  n o r t h - e a s t  c o r n e r ,  a s  most con
v e n i e n t  t o  t h e  c i t y ,  and a s  ve ry  f a v o r a b l e  t o  an e x t e n s i v e  view o f  the  
grounds  on e n t e r i n g ;  an im p res s io n  of  e x t e n t  be ing  h i g h l y  d e s i r a b l e ,  
where t h e  s u r f a c e  comes t o  be so much subdiv ided  a s  i n  a p u b l i c  cemetery.

That  i s  a l s o  the  most d e s i r a b l e  p o in t  t o  g e t  t h e  f i r s t  g lance  of  
the  b e a u t i f u l  v a r i e t y  of  h i l l  and v a l l e y ,  which d i s t i n g u i s h e s  Holly-Wood 
above any cemetery  I  have seen .  No o th e r  one h a s ,  a s  t h i s  h a s ,  t h r e e  or  
fou r  v a l l e y s  opening i n t o  a g r e a t e r  one- -and  t h a t  c a p a b le  o f  g r e a t  
b eau ty  by be ing  p r o p e r l y  p l a n t e d  and l a i d  out .

But beau ty  must be secondary to  u se ,  i f  c i r c u m s ta n c e s  w i l l  not 
admit  o f  t h e i r  be ing  u n i t e d .  Th is  I  have endeavored t o  do i n  l a y in g  out 
my p l a n .  How f a r  I  have succeeded you w i l l  judge  on comparing the  p lan  
w i t h  th e  grounds .

You may be s u r p r i s e d ,  t a k in g  the  f i r s t  view o f  the  p l a n ,  a t  the  
number o f  r o a d s  on i t ;  b u t  th e  a b s o l u t e  n e c e s s i t y  of  t h e  c a r r i a g e s  g e t 
t i n g  n e a r  t h e  l o t  a t  a f u n e r a l  i s  so appa re n t  i n  p r a c t i c e ,  a s  to  make i t  
im p e r a t i v e ,  t h a t  t h e  ro a d s  shou ld  no t  be f a r t h e r  a p a r t  th a n  the  l e n g th  
or  b r e a d t h ,  a s  i t  may happen,  of  f i v e  or  s i x  l o t s ,  w i t h  f o o t - p a t h s  
between p a r a l l e l s  of  double  l o t s ,  and o c c a s i o n a l  g r a s s - p a t h  c r o s s i n g s .

On t h i s  r u l e  the  ro a d s  a r e  l a i d  ou t ,  a t  th e  same t ime le a d in g  
them by such r o u t e s  as  b e s t  to  d i s p l a y  and view a l l  th e  b eau ty  o f  the  
g rounds ,  and t h a t  l i t t l e  or  no c u t t i n g  or  g rad in g  w i l l  be r e q u i r e d ;  on 
t h i s  p la n  deep e x c a v a t io n  w i l l  be n e c e s s a ry  on ly  a t  two p l a c e s ,  one r i s 
ing  t h e  h i l l  by s e c t i o n  A, going towards  where t h e  f i r s t  e n t r a n c e  was 
p roposed ,  t h e  o th e r  on th e  road  under or e a s t  o f  H a r v i e 1s l o t .  Some 
tr imming of  th e  bank w i l l  be n e e d f u l  t o  a good road  on th e  e a s t  s id e  of  
t h e  p r i n c i p a l  run  o f  w a te r  i n  th e  main v a l l e y .  The ro a d s  a r e  made as 
d i r e c t  a s  t h e  shape of  the  ground w i l l  admit  t o  eve ry  p a r t  o f  t h e  Ceme
t e r y ,  l e a v in g  no p o i n t  u n v i s i t e d  f a v o ra b l e  f o r  v iew s ,  or  u s e f u l  f o r  l o t s ,  
or  prominent  a s  a s i t e  f o r  monuments. Making roads  w i l l  no t  be expens ive  
i n  Holly-Wood, fo r  t h e r e  i s  p l e n t y  of  g r a v e l ;  i n  many p l a c e s ,  say two- 
t h i r d s  of  t h e  r o u t e  o f  r o a d ,  by removing th e  s u r f a c e  s o i l ,  the  road  i s  
made. The ro a d s  n e c e s s a r i l y  wind and t u r n  t o  avo id  a c c l i v i t i e s ;  t h i s  i s
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an ad v an tag e ,  as  i t  produces  many a n g l e s  and c o rn e r  l o t s ,  which a re  
sought  f o r ,  as  you w i l l  f i n d ;  they  w i l l  be f i r s t  bought up,  be ing  
d e s i r a b l e  f o r  t h e  d i s p l a y  of  a monument or tomb. The ro a d s  I  have made 
twenty f e e t  wide;  i t  i s  unnecessa ry  t o  cu t  them more than  f o u r t e e n  or  
f i f t e e n  f e e t  wide,  t h u s  l e a v in g  a g r a s s  b ro ad e r  on each s i d e ,  of  two and 
a h a l f  or  t h r e e  f e e t ,  i n  the  power and c o n t r o l  o f  t h e  Cemetery Company, 
f o r  the  purpose o f  p l a n t i n g  or  o the r  d e c o r a t i v e  o cc u p a t io n ,  and p r e v e n t s  
th e  appea rance  o f  th e  r a i l i n g s  and e n c lo s u re s  o f  l o t s  crowding on the  
d r i v e s .

F iv e  b r i d g e s  a r e  n e c e s s a ry  on the  whole r o u t e .  These may be 
r e a d i l y  and s imply  c o n s t r u c t e d  of  the  t r u n k s  of  t h e  w h i te  oaks t h a t  have 
been c u t  down, l a i d  on abutments of  d ry  s tone  w a l l i n g  on each s id e  o f  
the  r u n s  or b rooks ,  b u i l t  w i thou t  m o r ta r ;  the  g r a n i t e  on the  ground 
might  be e a s i l y  q u a r r i e d  t o  se rve  the  pu rpose ;  a s imple r u s t i c  r a i l i n g  
made o f  t h e  b ranche s  of t h e  t r e e s  cu t  down (with  th e  b a r k  on) p la ced  on 
each  s i d e ,  w i l l  be in  b e t t e r  keeping w i th  the  p la ce  and purpose t h a n  the  
most expens ive  r a i l i n g  p laned and p a i n t e d .  Sur face  g u t t e r s  w i l l  be 
n e c e s s a r y  in  some p a r t s  of  the  road t o  c a r r y  a c r o s s  s u r f a c e  wate r  from 
t h e  d e c l i v i t i e s , - - t h e y  can be provided  a t  the  p o i n t s  where n e c e s s a r y ,  
when the  work of  making the  ro a d s  i s  i n  p r o g r e s s .

I  have no t  named on th e  p la n  the  ro a d s  or  avenues ,  a s  i t  i s  
common t o  do, a f t e r  t r e e s  and p l a n t s ,  such a s  Elm Avenue,  Magnolia 
Avenue and so on; t h i s  has been done a t  Mount Auburn,  and I  t h i n k  in  
Greenwood and a l s o  Greenmount Cem ete r i e s ;  bu t  would sugges t  t h a t  th e y  be 
c a l l e d  a f t e r  t h e  name of th e  f i r s t  pe rson  who s h a l l  e r e c t  a  handsome 
monument or  f a m i ly  tomb, or t o  whom such s h a l l  be e r e c t e d ;  f o r  i n s t a n c e ,  
i f  you have the  tomb or monument of  C h ie f  J u s t i c e  M a rs h a l l  on a s e c t i o n  
of  ro a d ,  what more a p p r o p r i a t e  name than  M arsha l l  Avenue? And should 
t h e  Washington .monument o f  V i r g i n i a  be e r e c t e d  on th e  c i r c u l a r  l o t ,  
shown on the  s ou th -w es t  end o f  th e  grounds ,  the  road  le ad in g  to  i t  would 
be Washington or Monument Avenue. Again,  the main road  i n  the g r e a t e r  
v a l l e y  might  be V a l l e y  Avenue,  or E as t  Avenue; t h a t  l e a d in g  by H a r v i e ' s  
l o t ,  might  be H a r v i e ' s  Avenue. I  sugges t  t h e s e ,  as  I  wish the  H o l ly -  
Wood Cemetery t o  be " s u i  g e n e r i s , "  o r i g i n a l  i n  e v e r y t h i n g ,  as  i t  h a s  a 
d i s t i n c t i v e  and s u p e r i o r  c h a r a c t e r  of ground,  which,  w i t h  t h e  s p le n d i d  
panoramic v iews from i t  o f  t h e  c i t y  and r i v e r ,  makes i t  equa l  to  th e  
b e s t  i n  the  c o u n t ry .  My aim i n  the  p lan  i s  t o  enhance t h e s e  advan tages  
and show t h e  e x c e l l e n t  t a s t e  which d i r e c t e d  i t s  cho ice  and a p p r o p r i a t i o n  
t o  t h i s  pu rpose .  The naming of  th e  r o a d s ,  the n ,  I  w i l l  l eave  t o  your 
judgment ,  a s  i t  might  seem presumpt ion  i n  me t o  do i t  on the  permanent  
p la n ,  w i th o u t  c o n s u l t i n g  your Board of  D i r e c t o r s .  I n s e r t i n g  the  names 
i s  e a s i l y  done on th e  map a t  any t ime as  you may dec id e .

O b je c t io n s  may be made t o  the  g r e a t  number and l e n g t h  of r o a d s .  
In  r e f e r e n c e  t o  t h e s e ,  I  would say ,  they  combine t h e  u se s  shown above,  
t o g e t h e r  w i th  th e  p e r f e c t  opening up on exposing  the whole of  the 
grounds  t o  the  c a s u a l  v i s i t o r .  The p l e a s u r e  of  a d r iv e  over a v a r i e t y  
o f  s u r f a c e  w i t h  such charming v iews,  w i l l  induce v i s i t o r s .  Of easy  
a c c e s s ,  a d r i v e  th ro u g h  them w i l l  indeed be d e l i g h t f u l .  Many a re  
i n t e r e s t e d  by the  n o v e l ty  and beau ty  and become p u r c h a s e r s  o f  l o t s - -  
thus  one c l a s s  o f  the  p u b l i c  a r e  w i th  you.
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Again;  t h e  t h i n k i n g  p a r t  of  the community, the  grave and the  
sad ,  see ing  the l a s t  r e s t i n g - p l a c e  of  t h e i r  f r i e n d s  and fam i ly  so w e l l  
ca re d  f o r ,  so d e c o ra te d  by your e f f o r t s ,  w i l l  r e a d i l y  j o i n  you. T h e i r  
b e s t  f e e l i n g s  a r e  w i t h  you;  they  w i l l  f e e l  t h a t  t h e i r  own a s h e s  a r e  
never  t o  be d i s t u r b e d  i n  H o l ly -W ood , - - tha t  i t  i s  sac red  f o r e v e r .

The f o o t - p a t h s  a re  s i x  f e e t  wide and a re  g e n e r a l l y  p a r a l l e l  to  
th e  main l i n e s  of  ro a d s  and avenues.  These f o o t p a t h s  i t  i s  no t  
r e q u i s i t e  t o  c u t  ou t  and p r ep a re  a t  t h i s  t i m e ;  they may be done,  a s  i s  
r e n d e r e d  n e c e s s a r y  by th e  l o t s  be ing  ta k en  up;  they  a r e  made f o r  t h e  
easy  a c c e s s  to  the  l o t s ,  a s  each l o t  should have one open f r o n t  a t  
l e a s t .  On the  d e c l i v i t i e s  the  p a th s  a re  of  co u r s e  c a r r i e d  a t h w a r t ,  t o  
r e n d e r  them easy  t o  t h e  p e d e s t r i a n .  Like t h e  r o a d s ,  th e  naming of  them 
fo l lo w s  t h e i r  purpose  and o c c u p a t io n ;  bu t  w i th  t h e s e  may be used t h e  
names o f  p l a n t s  and t r e e s ,  a s  i t  b e t t e r  s u i t s  a  p a th  to  be so named than  
an avenue .  What more p l e a s i n g  in  a cemete ry ,  f o r  i n s t a n c e ,  tha n  th e  
" W i l lo w -p a th , "  or th e  " C ypres s -pa th?"  Many o th e r  names of  t r e e s  a ss im 
i l a t e  a s  euphon ious ly  w i th  pa th .  As the se  ro a d s  and pa th s  may ap pea r ,  
and indeed  prove t o  many, a l a b y r i n t h ,  they  should  be d e s ig n a t e d  on 
d i r e c t i o n  b o a rd s ,  o c c a s i o n a l l y .

The s e c t i o n s  of  t h e  grounds made by the  ro ad s  and p a th s  I  have 
marked on the  p la n  a s  A, B, C, and so on a l p h a b e t i c a l l y .  These embrace 
l a rg e  p a r t s  o f  th e  grounds  and a r e  c i rc u m sc r ib ed  by the r o a d s - - h e n c e ,  
when the  nominal  l e t t e r  i s  found,  i t  in c lu d e s  a l l  the  p a r t  w i t h i n  the  
broad  r o a d ;  t h i s  makes the  s e c t i o n s  o f  easy  r e f e r e n c e ,  as  each s e c t i o n  
commences and ends i t s  own numbers.  The l o t s  a r e  marked on th e  p la n  in
f a i n t  b l a c k  l i n e s ,  v a ry in g  i n  s i z e  from two hundred f e e t  t o  e i g h t
hundred f e e t , - - t h u s  s u i t a b l e  t o  a l l  demands and r e q u i s i t i o n s  as  t o  
space ,  and of  v a r i e d  s u r f a c e .  The smal le r  of  the  l o t s  i n  s i z e ,  from 200 
t o  350 f e e t ;  a r e  i n v a r i a b l y  on l e v e l  ground or  n e a r l y .  The l a r g e r  s i z e s  
a r e  on the  h i l l - s i d e s ,  d e c l i v i t o u s  ground, a s  b e s t  s u i t e d  f o r  v a u l t s  or 

■mausoleums, b u i l t  w i th  v e r t i c a l ,  f i n i s h e d  f r o n t  i n s t e a d  o f  monument.
Lots  of  t h i s  c h a r a c t e r  a re  of  g r e a t  v a r i e t y  and p o s i t i o n  and a s p e c t  and 
s u i t a b l e  f o r  e v e ry  t a s t e .  The d i v i s i o n s  of  t h e  l o t s  on t h e  p lan  a r e
no t  a r b i t r a r y ,  nor  need the y  be b in d in g ,  a s  t h e y  a r e  ve ry  f a i n t l y  drawn,--
t h a t  a l i n e  may no t  be a b a r r i e r  t o  any pu rch ase r  having two l o t s ,  i f  so 
d e s i r e d ;  and a s  t h e  l o t s  a r e  so ld  t h e  l i n e s  on t h i s  p lan  can be made 
s t r o n g e r  and d e e p e r ,  t h u s  marking the  l o t s  s o ld ,  showing a t  a g lance  
which a r e  t o  be so ld  and where cho ice  may be made by in t e n d in g  p u r 
c h a s e r s ;  a s  the  s u p e r i n t e n d e n t  w i l l  mark o f f  each l o t  as  so ld .  I  have
n o t  numbered the  l o t s  e i t h e r ,  fo r  the  same r e a s o n ,  t h a t  two or  t h r e e  may 
be t a k e n  by one pe r s o n .  These two or th r e e  t h u s  i n c o r p o r a t e d ,  shou ld  
c a r r y  one number o n ly ,  which w i l l  p reven t  c o n f u s io n  i n  th e  books and 
map. Again,  i t  may be d e s i r e d  to  d iv id e  some of t h e  l o t s .  I  have 
spaced i n t o  t h r e e  or  f o u r ,  l o t s  f o r  poorer  p e r s o n s ,  o r  t h o s e  hav ing  
small  f a m i l i e s ;  t h i s  i s  e a s i l y  r e g u l a t e d  on books o f  t h e  Cemetery and
on t h e  r e c o r d ,  i f  no t  numbered on the  map, and t h e r e  the d i v i s i o n  may
be numbered as  done w i th o u t  d i s t u r b i n g  the  c h r o n i c l i n g  of  s a l e s .

The f en ce s  be ing  a l r e a d y  completed,  th e  nex t  u s e f u l  t h i n g s  are  
the  b u i l d i n g s  r e q u i r e d .  In  t h e s e  I  have con f ined  the des ign  t o  the  
lo dge ,  o r  s u p e r i n t e n d e n t ' s  house a t  the  g a t e ,  mere ly adding t o  and 
a l t e r i n g  t h e  b r i c k  house now nea r  the  proposed e n t r a n c e ,  which i s . t h e
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b e s t ,  a s  be ing  n e a r e s t  the  c i t y ,  and may be ren d e red  o th e rw ise  
u n o b je c t io n a b le  by the  p roper  c u t t i n g  down of the  s t r e e t  l a i d  out on 
the  e a s t  s id e  of  the  Cemetery,  making an easy  a c c e s s ,  bu t  which appea rs  
dangerous  a t  p r e s e n t ,  a s  th e  d e s cen t  i s  qu ick  and s teep  from th e  s t r e e t  
t o  the  grounds o f  th e  Cemetery n o r t h  o f  t h e  sou th  house ( b r i c k  house) .  
A f t e r  th e  grounds a re  e n t e r e d  th e  road  w i l l  be easy i f  w e l l  done,  and 
t o  t h i s  p la n .  To the  b r i c k  house,  I  have added a room w i th  bow window 
on the l i n e  of the  s t r e e t ,  so a s  to  command t h e  approach  t o  t h e  g a te  
from i t  by the p o r t e r  or  g a t e  k eep e r ,  thus  p r e v e n t in g  d e l a y  of  e n t r a n c e .  
I  have a l s o  added a b e l l  tower ,  o f  s imple form; in  the  upper p a r t ,  a 
b e l l  should be p la ced  a c c e s s i b l e  by v i s i t o r s  t o  n o t i c e  a d e s i r e  of  
e n t r a n c e ,  and a l s o  o f  s i z e  s u f f i c i e n t  to  be t o l l e d  on f u n e r a l  o c c a s io n s .  
The lower p a r t  o f  t h i s  tower would be a covered porch w i th  a verandah to  
th e  road  f r o n t ,  and a n o th e r  a t  r i g h t  ang le s  t o  the  e n t r a n c e ;  th e  house 
would have t h r e e  rooms on each f l o o r ,  thus  making i t  a com fo r tab le  
r e s i d e n c e  f o r  t h e  s u p e r i n t e n d e n t  of the  Cemetery. Another house of  
frame i s  on the p r o p e r t y ,  which may be moved to  t h e  o th e r  s id e  o f  the  
e n t r a n c e  g a t e ,  e a s i l y  making i t  a r e s id e n c e  f o r  the  a s s i s t a n t  sex ton .  
Beyond t h i s ,  on the  n o r t h ,  I  have marked s t a b l e s  and sheds f o r  t h e  
v e h i c l e s  and h o r s e s  o f  l o t - h o l d e r s  and v i s i t o r s .  T h i s  i s  a temporary 
gateway t i l l  f a r t h e r  improvement i s  d e s i r a b l e .  I t  i s  n o t ,  t h e r e f o r e ,  
such  an e n t r a n c e  or  gateway a s  I  would des ig n ,  had i t  t o  be made anew, 
b u t  the e a s i e s t  and most economical  use o f  th e  house no t  t h e r e .

Having gone over the u s e f u l  and n e c e s s a ry  work o f  th e  Cemetery,
I  w i l l  now d e s c r i b e  what may be c a l l e d  the a r t i s t i c a l ,  which p e r t a i n s  to  
t h e  p l a n t i n g  of  t r e e s  and o t h e r  ornamental  work n e c e s s a r y  by the  Company. 
The whole of  the  v a l l e y  or  main ru n  o f  wate r  be ing  from n o r t h  to  sou th  
i s  u n a v a i l a b l e  f o r  th e  p u rposes  of  b u r i a l ,  bu t  may be r e n d e re d  h ig h ly  
ornamenta l  to  the  main d e s ig n  by j u d i c i o u s  p l a n t i n g .  I  have,  t h e r e f o r e ,  
marked i t  a s  d e c o r a t i v e  ground; the  run of  w a te r  I  have marked a s  i t  may 
be c a r r i e d ,  and has been n a t u r a l l y ,  so a s  t o  form an i s l a n d .  T h is  may 
be p la n te d  i n  magnolias  and o th e r  f low er ing  shrubs  of  damp and watery 
n a t u r e s  and growth ,  so a s  to  be a b e a u t i f u l  f e a t u r e  i n  the  landsca pe ,  
and indeed the  whole o f  the  main v a l l e y  may be so used as  i t  i s  e n t i r e l y  
u n a v a i l a b l e  f o r  b u r i a l  pu rposes .  I n  some p a r t s  i t  i s  w e l l  grown i n  
p o p l a r s ,  elm, &c.,  b u t  i s  w anting  i n  t r e e s  and bushes  o f  lower growth.
In  o rde r  to  form groups  o f  t h e s e ,  I  have d e s i r e d  t h e  g a rdene r  employed 
(Mr. Graeme,) to  p ro c u re  a l l  he could from the  n a t u r a l  woods, t h e  t r e e s  
t h a t  a re  ind igenous  be ing  i n v a r i a b l y  th e  b e s t  to  t h r i v e ,  and be o r n a 
menta l  in  t h e  p lace  d e s i r e d .  By t h i s  means and th e  p roper  guidance of  
the  w a te r ,  th e  main v a l l e y  o f  Holly-Wood may be o f  t h e  most b e a u t i f u l  
d e s c r i p t i o n ,  v a r i e d  and p leas ing ' ;  The e a s t  h i l l  should  be p la n te d  
d e n s e ly ,  the  p l a n t s  may be o f  any k i n d s - - b e t t e r  i t  shou ld  be overgrown 
w i th  the common p ine  than  remain  i n  i t s  p r e s e n t  s t a t e ;  an y th in g  growing 
on t h a t  s id e  would make the  Cemetery seem more p r i v a t e ,  which i s  ve ry  
d e s i r a b l e ,  a s  a l l  who f e e l  must know--and indeed  i t  may be l a i d  down as 
a r u l e ,  t h a t  a l l  the  e x t e r i o r  fences  o f  a r u r a l  cemetery  ought  to  be 
enveloped in  shade o f  t r e e s  or  young p l a n t i n g s  o f  t r e e s ,  e l s e  why do we 
fence  our l o t s ,  or shut  out  th e  world o th e rw is e ,  i f  n o t  i n  g r i e f - -  
t h e r e f o r e ,  a l l  a long th e  e a s t  and west  f e n c e s  should be t h i c k l y  p la n t e d ,
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o c c a s i o n a l l y  sp re a d in g  o u t  wide a s  I  have marked upon t h e  p la n  on th e se  
two l i n e s .  Beyond th e s e  the  p l a n t i n g  o f  the  grounds by th e  Cemetery 
Company i s  c o n f in e d  t o  t h e  b o r d e r s  of  p r i n c i p a l  r o a d s  and a ng le s  the reof ,  
a s  i t  w i l l  be found t h a t  p l a n t i n g  of  ornamental  t r e e s  and shrubs  w i l l  
be done e x t e n s i v e l y  by l o t - h o l d e r s ;  s t i l l  a row or rows o f  t a l l  t a p e r i n g  
e v e r g r e e n s  should  be p l a n t e d  by the  Company on th e  l e a d in g  th o rough
f a r e s  a f t e r  e n t e r i n g  the  g a t e ,  a s  i t  r e n d e r s  solemn t h e  whole grounds 
a f t e r w a r d s  seen .  There  a r e  many po in ts  and a n g l e s  formed by th e  r o a d s  
t h a t  should be a l s o  p l a n t e d  by the  Company, bu t  a l l  t h e s e  "t ime w i l l  
show.11 The on ly  p i e c e  of  w a te r  I  have c o n s id e re d  d e s i r a b l e ,  i s  a t  the  
debouch of  t h e  w a te r  i n t o  the  c u l v e r t  a t  t h e  c a n a l ;  t h i s  would be e a s i l y  
dammed by a r e t a i n i n g  w a l l  (some twenty  or  t h i r t y  f e e t  from the  ca n a l  
a s  the  l i n e  may be) b u i l t  o f  s u f f i c i e n t  h e i g h t  to  dam th e  w a te r  to  th e  
d e s i r e d  b r e a d t h  of  p o n d - - t h i s  i s  t o  be recommended a l s o  a s  a r e g u l a t o r  
t o  t h e  em is s ion  o f  t h e  w a t e r s  of the  main r u n ,  r e n d e r i n g  i t  p l a c i d  in  
i t s  bed ,  which once c u t  t o  th e  d e s i r e d  s i z e  and shape ,  w i l l  be w i thou t  
t h e  t r o u b l e  and expense  of  a l t e r a t i o n .

Thus ,  gen t lemen ,  I  have endeavored t o  e x p l a i n  my p la n  f o r  H o l ly -  ■ 
Wood Cemetery ;  should  my s e r v i c e s  be f u r t h e r  d e s i r e d ,  p l e a s e  inform me 
a t  your e a r l i e s t  d e c i s i o n  t h a t  I  may r e g u l a t e  my t ime so a s  t o  v i s i t  
and s t a k e  out  t h e  r o a d s ,  &c. The p la n  on ye l low  paper  i s  the  key to  
t h e  p r i n c i p a l  p l a n .  I n  t r u s t ,  gent lemen,  t h a t  t h e  d e s ig n  may p l e a s e ,  I  
have the  honor t o  be

Your most o b d ' t  s e r v ' t ,

JOHN NOTMAN.
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F ig u r e  1
Samuel B e l l  Waugh, p o r t r a i t  o f  John  Notman. 

C o l l e c t i o n  of  Mrs. Davis  A bbo t t ,  W i l l i am sburg ,  M a s sa c h u s e t t s .
A u t h o r ' s  pho tograph.
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F i g u r e  2
Will iam Rush., p lan  of F r a n k l i n  Square,  P h i l a d e l p h i a .  1824. 

From P i c t u r e s  of  Old P h i l a d e l p h i a .
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F ig u re  3
E. H. K enda l l j  p lan  f o r  Kensa l  Green Cemetery, London. 1832.

From K e n d a l l ,  P l a n s .
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F i g u r e  4
Henry C. Dearborn ,  p la n  fo r  Mount Auburn Cemetery,  Boston.

From R eps ,  U rban A m e ric a .
1831.
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F ig u re  5
W il l i am  S t r i c k l a n d ,  c o m p e t i t i o n  drawing,  e n t r a n c e  g a t e  e l e v a t i o n ,  

Lau re l  H i l l  Cemetery,  P h i l a d e l p h i a .  1836.
C our te sy  o f  t h e  L i b r a r y  Company of  P h i l a d e l p h i a .
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F ig u r e  6
W il l i am S t r i c k l a n d ,  c o m p e t i t i o n  drawing,  e n t r a n c e  ga t e  p l a n ,  

L a u re l  H i l l  Cemetery,  P h i l a d e l p h i a .  1836.
C our te sy  o f  th e  L i b r a r y  Company of  P h i l a d e l p h i a .
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F i g u r e  7
U. W a l t e r ,  c o m p e t i t i o n  drawing,  e n t r a n c e  g a t e  e l e v a t i o n ,  

L au re l  H i l l  Cemetery,  P h i l a d e l p h i a .  1836.
Cour te sy  o f  t h e  L i b r a r y  Company of P h i l a d e l p h i a .
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F ig u r e  8
Thomas U. W a l te r ,  c o m p e t i t io n  drawing,  d e t a i l ,  grounds p l a n ,  

Laure l  H i l l  Cemetery,  P h i l a d e l p h i a .  1836.
C our te sy  o f  t h e  L ib ra ry  Company of P h i l a d e l p h i a .
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F ig u r e  9
Will iam S t r i c k l a n d ,  c o m p e t i t io n  drawing,  grounds p la n ,  

Lau re l  H i l l  Cemetery,  P h i l a d e l p h i a .  1836. 
Cour te sy  o f  the L ib ra ry  Company of  P h i l a d e l p h i a .
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F ig u r e  10
Thomas U. W a l te r ,  c o m p e t i t i o n  drawing,  grounds p la n ,  

L a u re l  H i l l  Cemetery,  P h i l a d e l p h i a .  1836. 
C o u r te sy  o f  t h e  L i b r a r y  Company of P h i l a d e l p h i a .
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F i g u r e  11
John  Notman, grounds  p l a n ,  L a u re l  H i l l  Cemetery, P h i l a d e l p h i a .  1836. 

C o u r te sy  of  th e  L i b r a r y  Company of P h i l a d e l p h i a .
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F ig u r e  12 
John  Notman, e n t r a n c e  g a t e  p l a n ,

L au re l  H i l l  Cemetery, P h i l a d e l p h i a .  1836. 
Cour te sy  of  the  L i b r a r y  Company of  P h i l a d e l p h i a .
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F i g u r e  13 
Jo h n  Notman,, e n t r a n c e  gate ,,

L a u re l  H i l l  Cemetery^ P h i l a d e l p h i a .  A u t h o r ' s  pho tograph.
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F ig u re  14 
John  W. G r i f f i t h ;  e n t r a n c e  g a t e ;  

Kensal  Green Cemetery; London.
From C u r l ;  V i c t o r i a n  C e l e b r a t i o n  of  D e a th .
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F ig u re  15 
John  W. G r i f f i t h ,  Anglican c h a p e l ,  

K ensa l  Green Cemetery,  London. 1833. 
From C u r l ,  V i c t o r i a n  C e l e b r a t i o n  of  Death.
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F i g u r e  16
John Notman, c h a p e l ,  L a u re l  H i l l  Cemetery, P h i l a d e l p h i a .  1838. 

C o u r te sy  o f  th e  H i s t o r i c a l  S o c ie ty  of  Pennsy lvan ia .
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F ig u re  17 
John Notman ( ? ) ,  s c u lp tu r e  canopy,

L au re l  H i l l  Cem etery, P h i l a d e lp h ia .  A u th o r 's  pho tograph .
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F ig u re  18
John Notman, grounds p la n ,  " R iv e rs id e  V i l l a , "  

B u r l in g to n ,  New J e r s e y .  1837-1838.
From Downing, Landscape G a rd e n in g .

>
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F ig u re  19
John  Notraan, " R iv e r s id e  V i l l a , , "  B u r l in g to n ,  New J e r s e y .  1837-1838. 

From Downing, Landscape G arden ing .
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F ig u re  20
John Notman, "Dunn's c o t t a g e , "  Mount H o lly ,  New J e r s e y .  

From Downing, Landscape G arden ing .
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F ig u re  21
John Notman ( ? ) } f low er g a rden ; " P ro s p e c t ; "  P r in c e to n ;  New J e r s e y .  

1843. From F a r r i s ;  Old G ardens.
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F ig u re  22
John Notman, " P r o s p e c t , "  P r in c e to n ,  New J e r s e y .  1849. 

Photograph  c .  1870, from G r e i f f ,  P r in c e to n  A r c h i t e c t u r e .
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Figure 23
John Notman,, g rounds p la n ,  "F ieldw ood,"  P r in c e to n ,  New J e r s e y .  

1846. C o u r te sy  o f  th e  P r in c e to n  U n iv e r s i ty  L ib ra ry .
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F ig u re  24
John Notman., remodeled lodge , "F ie ldw ood ,"  

P r in c e to n ,  New J e r s e y ,  c .  1852. A u th o r 's  p ho tog raph .
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F ig u re  25
John Notman., "F ie ldw ood ,"  P r in c e to n ,  New J e r s e y ,  c .  1852. 

Photograph  c .  1870. From G r e i f f ,  P r in c e to n  A r c h i t e c t u r e .
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F ig u re  26 
John Notman, "No. V. V i l l a , "  1845.

C o u r te sy  o f  th e  H i s t o r i c a l  S o c ie ty  o f  P en n sy lv an ia .
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F ig u re  27 
John Notman ( ? ) ,  anonymous house.

C o u r te sy  o f  t h e  H i s t o r i c a l  S o c ie ty  of P en n sy lv an ia .
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F ig u re  28
A r c h i t e c t  unknown, J .  W. P e r ry  house , B rooklyn, New York. 

From Downing, Landscape G arden ing .
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F ig u re  29
C a r r ia g e  d r i v e ,  Huguenot S p r in g s ,  M id lo th ia n ,  V i r g i n i a .  

A u th o r ' s pho tograph .
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F ig u re  30
Screen  o f  t r e e s  and c o t t a g e .  Huguenot S p r in g s ,  Midlothian, V i r g i n i a .

A u th o r ' s pho tograph .
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F ig u re  31
Huguenot S p r in g s  H o te l ,  M id lo th ia n ,  V i r g in i a .  

From Moorman, V i r g in i a  S p r in g s .
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F ig u re  32
C o t t a g e ,  H uguenot S p r i n g s ,  M id l o t h ia n ,  V i r g i n i a .  

From W eaver, " F o r g o t t e n  S p a ,"  The V i r g i n i a  C a v a lc a d e ,
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Figure 33
John  Notman, grounds p la n ,  Hollywood Cemetery, Richmond.

L ith o g rap h  c .  1852.
1848.
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F ig u re  34
John Notman., proposed g a te h o u se ,  Hollywood Cemetery, Richmond.

1848. L i th o g rap h  c .  1852.
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F ig u r  e 3 5
Anonymous d raw ing , e n t ra n c e  g a t e ,  Hollywood Cemetery, Richmond, 

c .  1870. C ourtesy  of the  Hollywood Cemetery Company.
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F ig u re  36
Anonymous p h o tog raph ,  Hollywood Cem etery, Richmond, c .  1864. 

C o u r te sy  o f  th e  Hollywood Cemetery Company.
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F ig u re  37
Benjamin H. L a t ro b e ,  d e t a i l ,  p lan  of Richmond. 1798. 

From Reps, T idew a ter  Towns.
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F ig u re  38
C h a r le s  Morgan, d e t a i l ,  map o f  Richmond. 1848. 

C ourte sy  o f  the  V i r g in i a  S ta t e  L ib ra ry .
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F ig u re  39
J .  F. Z. C a r a c r i s t i ,  d e t a i l ,  map o f  Richmond. 1873. 

C o u r te sy  of th e  V i r g in i a  S ta te  L ib ra ry .
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F ig u re  40

Thomas Craw ford, W ashington Monument, Richmond. 1850-1857.
A u th o r 's  pho tograph .
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F ig u re  41
John Notman, c o m p e t i t io n  draw ing , W ashington Monument, Richmond. 

1850. C ourte sy  o f  th e  H i s t o r i c a l  S o c ie ty  o f  P en n sy lv an ia .
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F ig u re  42
R obert M i l l s ,  g rounds p la n ,  C a p i to l  Square, Richmond.

C o u r te sy  o f  th e  L ib ra ry  o f  C ongress.
. 1849.
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F ig u re  43
View tow ards  Washington Monument, C a p i to l  Square, Richmond.

A u th o r 's  pho tograph .
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F o u n ta in  b a s in ,  C a p i to l  Square, Richmond. 

A u th o r 's  photograph .
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F ig u re  45
C a p i to l  Square, Richmond. 1865. From S c o t t ,  C a p i to l  S quare .
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