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INTRODUCTION

Longwood Gardens has thrilled millions of visitors
with its gardens, conservatories, historic plantings and
grand architecture. Originally the private country estate
of Pierre Samuel du Pont, it has become one of the

foremost display gardens in the country.

~Pierre du Pont was a corporate industrialist with
formal training in chemistry. During his career, he rose
to prominence as the head of two major United States
corporations. 'In his private life, Pierre was intrigued
with all aspects of horticulture, farming, and gardens,
interests that he seemed to have inherited from other

members of the du Pont family.

When Pierre purchased Longwood, one of his first
activities was to plan and install extensive gardens to
the south of the méin house. As he did with most things
he enjoyed, Pierre taught himself what he needed to know
about gardens and gardening. He did not use professicnals

to help plan the layout and plantings for his gardens but
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designed them himself and worked to refine them each year.

The early flower gardens developed by Pierre at
Longwood reflect his personality, interests, taste, and
lifestyle. They do not - adhere to strict design
principles but are a unique combination of styles and

elements that he enjoyed.

This thesis looks at’ Pierre’s horticultural
background and interests, and documents  the historical
development of the early gardens of Longwood. These
include the Flower Garden Walk, the Rose Garden, the
sundial Garden, the Reflecting Pool, and the Terrace
Gardens. Information was derived from studying Pierre’'s
personal papers and from recollections of family members.
From these we gain a unique perspective on the man and the
gardens that were to become some of the most beautiful in

the world.




CHAPTER 1

PIERRE SAMUEL DU PONT

Pierre Samuel du Pont was born on January 15,
1870, and spent his early childhood at Nemours, the home
built for his grandfather, Alfred du Pont. His family led
a simple and unpretentious life and he later recalled:
our household was of a kind that belonged to
what then might have been classed as
"respectable gentility" not rich but comfortable
without financial embarrassment.®
Nemours was situated near the powder yards on the west
bank of the Brandywine. Eleutherian  Mills, the original
du Pont home, was next door, the other du Pont family
homes of Louviers and Upper Louviers were across the creek

and Hagley was down the road. Thus, Pierre and his

family lived in the heart of the du Pont domain.

From infancy, Pierre was aware of gardens. Ihe du
Pdnts were ‘a close family, and visited each other
frequently. They were also a family with strong
horticultural interests that went back many generations.

3
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Next door to his home was the garden first started by
Pierre's great-grandfather Eleuthere Irenee du Pont. This
garden contained many plants obtained by Eleuthere du Pont
from France, some from the Jafdin des Plantes in Paris, aé
well as those he purchased and collected on trips in
‘America. In 1925, Pierre’s aunt, Victorine E. du Pont
Foster, sketched the garden as she remembered it appearing
in about -1880. The sketch depicts twelve parterres edged
in bogwood, containing flowers, . roses, fruit, vegetables
and herbs. There are also grape arbors, floweriné trees
and shrubs, coldframes and a greenhouse.? It 1is likely
that this garden also formed the basis of Pierre’s later
recollection of the gardens of his youth:

The du Pont family migrated from France in the

year 1800 and brought with  them simple

traditions as to the properties of gardening.
In my younger days a number of these gardens

were still in operation. The style was
primitive and practical, generally a rectangular
plot, approximately square, with paths

perpendicular' to the sides dividing the plot
into four approximately equal tracts, which were
used for planting vegetables. Most of the
gardens had paths outlining the sides of the
gardens with  narrow  plots on the outer side
which were devoted to flowers and shrubs.
Frequently the <c¢ross paths were also ornamented
by flower beds. Paths were . generally outlined
in low boxwood hedges with boxwood hedges at the
path intersections. The purpose of this garden
was practical and devoted to growing of
vegetables. Flowers were the varieties usually
grown out of doors and demanding little care.
Gardens of this type were not ornamented with
statuary, etc., as were the large and formal
gardens of the richer people.?




Across the creek were the dgardens of Pierre’s
great-aunt, Mrs. Sophie du Pont. This kindly woman was
known as Aunt Sophie to the younger members of the family,
and was a favorite with them all.* Nephews and nieces who
lived nearby, and those who were home visiting, always
called to pay their respects. When Pierre knew her, she
was a semi-invalid and spent much of her vtime indoors.
However, she loved the extensive gardens she and her
husband had created at Upper Louviers, and if she was
able, would tour them with her guests. She was a
knowledgeable horticulturist and knew all the plants

growing at her home.

In 1876, when Pierre was six years old, he was
taken to the Great Centennial Exposition held in Fairmont
Park, Philadelphia. There were many sights that
captivated him, but he later recalled that a horticultural
exhibit had been particularly disappointing:

The Horticultural Hall, still standing in
Fairmont Park, had a collection of tropical
plants, then small of course, of which the most
advertised were the tree ferns. To my mind they
were lacking in height - not nearly as high as
the trees at home and they were almost devoid of
leaves, a sad and disappointing sight.®

Even then, Pierre seemed to be of the opinion that if one

was going to display something, it should be the finest




specimen possible.

The following year Pierre experienced trouble with
the muscles in one of his legs, which required him to
receive massage treatments in Philadelphia. Therefore, he
spent the summer of 1887 in this city at the home of
distant cousins, Mr. and Mrs. Graff. The treatments took
place in the morning which left the afternoons free for
walks and éxplorations. Pierre later described one of his
favorite destinations:

Another walk took us past the old
Mathias W. Baldwin Mansion, 1118 Chestnut
Street. Mr. Baldwin, founder of the Baldwin
Locomotive Works, was a self made man who is
said to have been a 1lover of flowers in his
boyhood and who resented the fact that many
private collections were withheld from public
view. When he built the greenhouse adjoining
his home on Chestnut Street, he placed it with
one long side directly on the street line where
it could be observed at all times. This story
was told to me by my uncle as we admired the
flowers. I made an inward resolve that if I
built a dgreenhouse it would be kept open to
public view from within as well as from
‘without.®

In 1881,the entire family moved to Philadelphia so
that Pierre’s féther'could be closer to his work at the
Repaupo Chemical Company across the river inrNew Jersey.
However, even while in Philadelphia, the family still

spent a great deal of time visiting on the Brandywine.’

In the fall of that year Pierre began his formal schooling
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at the Penn Charter School.

Three years later Pierre’s 1life cﬁanged abruptly
when his father was killed in an explosion at the Repaupo
Plant. As eldest son, Pierre became the head of his
family at the age of fourteen. He continued his schooling
and two vyears later graduated from the Penn Charter
School. In the fall of 1886 he enrolled in the
Massachusefts Institute of Technology (M.I.T.). His
course work included chemistry, mechanical drawing,
physical geography, natural water systems and water

analysis.®

During Pierre’s stay at M.I1.T., the family planned
a trip to Europe for the summer ef 1889. Planning went on
for months, with frequent correspondence between Boston
and Philadelphia - containing plans and revisiohs. The du
Ponts began their tour in Ireland on July 1. They
proceeded through Scotland and England, visiting abbeys,
cathedrals, castles, gardens and parks. On July 8 they
arrived in Paris.® . The highlight of the Paris visit was
the Universal Exposition. While 'in France they also
visited Fountainebleau and Versailles. After France, the
family traveled on to Switzerland, 1Italy, Belgium and
Germany seeing villas and more castles, gardens and perks,

before departing for home from Liverpool.*® This trip
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familiarized Pierre with many European gardens and plants.

When Pierre graduated from M.I.T. in 1890 with a
B.S. degree in Chemistry, he sought a position with the
family company in Delaware " and was hired as an assistant
chemist. With Pierre back in Wilmington, his family moved
from Philadelphia 'to join him. Here his mother built a

large home on Rising Sun Lane which they named St. Amour.

Plans for gardens for the new home were made the
following year and the family hired a gardener to carry
them out in stages.?? Gardens were often a topic of
conversation among the various du Pont families as this
July 1894 report from Pierre to his mother indicated:

We had a grand comparison of gardens with Mrs.
Colonel (Mrs. Henry Algernon du Pont) and have
decided that we are not so very far behind after
all. Winterthur corn and tomatoes seem to be
the same non-ripening variety as ours.!?

When members of the family were away, they were
kept‘up to date on events in the garden as well as news of
family members. Accounts from Pierre were often dryly
humorous, as this 1e£ter to his mother illustrates: |

There has been quite a display of energy
in the garden in the last few days. Several
hitherto hidden paths have been unearthed and it
is now possible to traverse the raspberry bed
without stepping on a single weed, I might add
without seeing very many raspberry bushes.

Ned has taken to watering the walks with
a solution of salt and finds that the weeds are
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very quickly killed. I have no doubt that the
grass will soon join the weeds in a great many
places though I have warned Ned toc be careful.?'?®
In 1899 Pierre, unhappy with his prospects within
the DuPont Company, accepted the offer of the Presidency
of the Johnson Company and moved - from Wilmington to
Lorrain, Ohio. He took his horticultural interests with
him, and when he moved into his permanent house in the
spring of /1900, the landscaping of the grounds had equal
priority with the arrangement of furnishings. He wrote to
his sister Louisa:

I have had a man fixing up the lawn a
little during the past few days and he has
succeeded in getting out most of the stumps and
smoothing the earth in front to the house. He

will put out grass seed next week and I hope to
have a few blades of grass showing before you

come to visit. We have a large kitchen garden
in the backyard consisting of two parsley plants
and some mint. The whole garden is just the

size of a folded newspaper and I see Louise (a
servant) has protected the plants for the night
by placing a paper over the whole.'*

The following year, he expanded his horticultural
efforts.

This spring we are going to try to make
a fierce struggle against mud and with that end
in view have ordered enough grass seed to sow
five acres of lawn.

This amount of seed properly distributed
should get most of the house and street lawns in
condition which will mean +that the side walks
will be passable at all. times. Our lawn is
looking quite green already. We sowed the seed
last fall and - then covered with light manure
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which has just been raked off leaving very good
young grass which should mature before warm
weather and thus give us a dgood lawn with very
little watering. This morning I laid out a
scheme for Dbeautifying our premises by the
addition of a few flower beds etc. 1 suppose
that it will be best to get a gardener to plant
out the flowers... I am going to buy new canna
and caladium bulbs for I fear that it is useless
to expect the old ones to have survived the
winter under the house without much
protection.®

A month later he was able to report:

I have had a man laying out flower beds
and expect to get the planting done very soon.
Our lawn 1is looking very green but it is due
mostly to oats which have come up first, still
the grass has appeared so that I hope to have a
good lawn earlier than I did last year.'®

It was in Ohio that Pierre first became involved

in public beautification efforts. He also wrote his

sister:

We have at 1last started clearing the
"Park" which you remember is across the street
from the Moxhams® place. This afternoon I am
going out with a pot of paint to mark the trees
that are worth saving so that the lumber men
will not cut off everything regardless of future
appearances of the park. For a wonder we have a
good day for going into the woods, very clear
but fairly cold. 1 suppose that it will be very
muddy but I shall take the precaution to put on
rubber boots and do not expect to have much
trouble save from spattering myself with
paint.?’

We are making desperate efforts to get
our street lawns started before hot weather and
have just succeeded in producing the first
blades of grass and clover. Starting so early
and with a little water should it get +too dry I
hope that our work will be successful. Grass
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would add very much to the attractiveness of the
town.'®
A year later, in 1902 Eugene du Pont, president of
the DuPont Company, died. Rather than see the ownership
of the company pass outside the family, Pierre and two of
his cousins, Coleman and Alfred 1., bought it. Pierre
became treasurer and moved back to Wilmington to St.

Amour.

During that year and the next Pierre became
interested in further developing the landscape of the St.
Amour property. On a wvisit in 1904 to the Louisiana
Purchase Exposition in St. Louis, he was attracted to the
landscaping efforts of the New York  firm of Siebrecht &
Sons.'® In September he wrote asking them to come to St.
Amour to discuss plans for landscaping.?® In his next
letter he explained his ideas on the development of the
project:

It has been my idea to prepare a plan

which could be used to ultimately develop the
tract of which I wrote you but which would not
be completed perhaps for two or three years.
The first vyear I  would do such grading and
planting as would be necessary to start shrubs
requiring the longest time for development. The
following vyears I would finish out the plan.
This had best be discussed on the ground.??

Pierre arranged for Siebrecht & Sons to produce a

full topographical survey of the property and a landscape
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plan. From the beginning he was dissatisfied with the
quality of the firm’s work. When he received the plan he
sent it back with suggestions for changes for more
pleasing effects.?? The topographical survey contained
numerous errors and Pierre refused to pay the bill until
these were corrected and the survey guaranteed to be free
from further error. He argued that the survey was useless
to him  in developing his pfoperty if he could not be
confidant that it was accurate.?® Relations with the firm
were discontinued and thus ended any professional

assistance with the development of the St. Amour property.

Pierre was not deterred. Even as he was first
contacting the Siebrecht firm in the fall of 1904, he was
writing to nurseries for plants. When there was
something that he did not‘know, he was not reluctant to
ask for information. For instance, when he wrote to
Andorra Nurseries for a 1list and descriptions of their
peonies, he also asked, "Will you also give me directions
for proper planting this season?"?* - When ordering
rhododendrons he alsé specified the conditions they would
be grown 1in, the size and colors that he wantéd and asked
the nursery to advise him as to the best varieties to meet

these requirements.?®

During 1905 +the major landscaping work at St.
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Amour continued despite the difficultf with the
"professionals”. Pierre’s sister Mary Alletta Belin kept
him informed of the progress of the grading and tree
planting while he was away from home.?® Pierre continued
to teach himself on both a theoretical and a practical
basis about plants and horticulture. He purchased basic
books on gardens and landscaping®?’ and he made personal
visits to ‘nurseries to see and seiect stock. He was very
specific about the size and gquality of plants he was
ordering.?® Here again Pierre was determined to get what
he paid for. If it was justified, he would call a company
to task, Dbut he also was ready to acknowledge a job well
done. A letter to Andorra Nurseries sets forth his
position:

I have had great difficulty in checking
up on the trees furnished me but believe the
enclosed list is substantially correct...

I have a third 1list of goods that were
either not ordered or seem substantially under
size specified. These goods seem in condition
‘and are acceptable to me, but it would seem some
adjustment in price was fair.

I include " a fourth 1list of trees and
shrubs which seem in such poor condition as does
not seem to warrant their acceptance. I think

~you will agree with me that all trees furnished
should go into full leaf the first year of their
setting out. I particularly call your attention
to a large magnolia that was sent me while in
full bloom. This tree has not made any show of
leaves and has undoubtedly been injured in
moving. ’ ‘

The rhododendrons, peonies and azaleas
furnished and set out in the fall have proved
very satisfactory this year and I —am thoroughly
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satigsfied with them.Z°

As Pierre’s involvement with  horticulture
increased, he became more knowledgeable about the care
required by specific plants and tasks that should be
accomplished throughout the year. In 1906 he wrote out
detailed instructions for the care of St. Amour’ s gardens
listing both general activities and chores broken down by

month.?°

Pierre was not involved solely with the
development of St. Amour’ s gardens. As treasurer of the
DuPont Company, most of his time was spent in the
corporate world. As his responsibilities increased, he
started traveling on business, but he always tried to find
time to visit and enjoy gardens. By 1901, he had been to
Rio de Janeiro. He wrote of his attempt to see the
botanical gardens:

We took a trolley ride past the
botanical gardens which are quite celebrated.
Unfortunately we could not go into the gardens
as they were closed but we saw a great deal of
them from our car. The great feature of the
whole ride was the variety of tropical foliage
most prominent being the royal palms.®?

In December of 1904 he traveled to California and was very
impressed with the gardens and the maze at the Del Monte

Hotel:

The grounds of the Del Monte Hotel are
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very beautiful, everything so fresh and green...

There is a fine maze.... modeled after the one

at Hampton Court in England. John succeeded in

finding the center but Mr. Penniman and I had to

call for help. After we learned the way to get

in, John made a guide which enabled us to walk

in without a miss the second time, as this took

ten minutes fast walking you understand it is

not easy to get in the first time.??
Despite his  difficulty, Pierre must have enjoyed himself
for several years later he wrote the hotel asking for the
dimensions of the maze; the width of the paths and a plan
for its layout.®?® Similarly, on a trip to Cuba and
Jamaica, he reported stopping at the botanical gardens at
Charleston and enjoying them very much. "Every kind of

tropical plant is to be seen and in very good

condition."®**

In 1906, at the age of 36, Pierre was an extremely
successful businessman and an avid horticulturist. His
reading, travels and practical horticultural pursuits had
given him the background and confidence to tackle the much
larger projects that were then on the horizon. On July
20, 1906, he purchased Peirce’s Park, which he later
renamed Longwood, embarking on a horticultural odyssey he

would follow the rest of his life.
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" CHAPTER 2

LIFE AT LONGWOOD

The property known as Peirce’s Park originated

with a grant from William Penn to the Peirce family in

1700. Joshua and Samuel Peirce, great-grandsons of the
original owner, inherited the property in 1805. The
brothers were interested in plants and trees, and

collected many rare and beautiful specimens to adorn their
property. The resulting arboretum became well known
throughout the surrounding community. In the late 1800°s,
when it was owned by Joshua’'s son, George, it became a
favorite local destination for wvisits, picnics and genteel

recreation.

With the death of George Peirce in 1880, ihterest
on the part of his heirs apparently waned, and the Park
lapséd into a period  of decline. In 1905, the property
passed out of the family and the new owner made plans to
harvest the arboretum’ s magnificent old trees for lumber.

It was this state of affairs that brought Peirce’s Park to

19
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the attention of Pierre du Pont.

In a document titled, "Memorandum in Regard to
Purchase and Maintenance of the Longwood Estate", Pierre
du Pont recounted his reason for aquiring the property:

The original purchase of two hundred
acres of the Longwood Estate, including what was
then known as "Peirce’s Park"” and the old Peirce
mansion, dating back to 1730, was made in July
1906. The purpose was to save the collection of
old trees, which had been accumulated by the
Peirce family over a period of more than one
hundred years, many of them of extraordinary
growth and arresting appearance.!

When Pierre learned of the Peirce property, he was
not in the market to aquire property. Apparently his
decision to make the purchase was rather spontaneous. In
fact he appeared to be as astonished by his actions as
were those who knew him. 'In a letter to his close friend
Elias Ahuja, written shortly after +the purchase, he
commented:

'I have recently experienced what I would have
formerly diagnosed as an attack of insanity:
that is, I have purchased a small farm about ten
miles from ' here. As 1 have always considered
the purchase of real estate a sign of mental
derangement and have so proclaimed, I fear that
my friends may be looking for permission to
inquire into my condition. However, 1 believe
the purchase worth the risk, for my farm is a
very pretty place, and I expect to have a great
deal of enjoyment in restoring its former
conditions and making it a place where I can
entertain my friends.?
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Perhaps the last sentence of his letter suggests
an additional reason for purchasing the property. Since
returning to Delaware four years before, Pierre’'s
horticultural interests had been persued at St. Amour. In
working to reétore'Longwood to its former condition, he
gained the opportunity to indulge his horticultﬁral and

farming inclinations at a place of his own.

After purchasing the property, Pierre immediately
set to work. He hired William F. Francis to supervise
work on the park and lake area, and Joseph H. Baily to
manage the farm.® In writing to Bailey about the terms of
his employment, Pierre stated his desire to "bring the
farm to a first class <condition, it now. being very
thoroughly run down."* He 1later explained his early
intentions for the property:

The main feature of the whole place is
the Park and lawns surrounding the main
dwelling. This Park was planted by the Peirce
brothers, former owners of the property, .in the
year 1800 and the years following. Many of the
trees are of the original planting and nearly
all of them are brought from  varying distances.
The Park 1is a well-known point of interest and

it is the owner’'s desire to keep it in as near
its original condition as possible.®

Although Pierre did not plan to use the property

as a residence, he did intend from the onset, to be

actively involved in 1its development. He stated to




22

Bailey:

As soon as 1is practical I wish vyou to go

carefully over - the farm and lay out a plan of

work which we will  put in writing as a future

guide to our operation. ... It is my desire to

keep records of our work so that I may study

same with a view to determining condition as

time goes on:...I have ordered _installed a

telephone connecting with Mendenhall exchange so

that you may reach me in Wilmington at any

time... We are to consult together freely in

regard to the farm and its management.®

This early installation of a  telephone, and the

relative scarcity of written instructions in du Pont’s
files, suggests that Pierre’s interaction with his
employees was most often wverbal. It is likely that this
often occurred at the site. Pierre generally spent the
entire month of June at Longwood and many of his weekends
throughout the rest of the year. The natural beauty of
Longwood undoubtedly represented a haven from the
corporate world in which he spent so much of his time.
His habit was to spend either Saturday or Sunday
afternoons walking over the estate, a practice which he
maintained even during the very busy periods of his life.’
On these walks if he saw something that needed attention,
he would say so immediately, not bothering with time
consuming memos. One of his employees remembered:

He would tell you if he [had] seen something to

do while you were working in the gardens. He
would come right down and tell you to do it.®
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One of the first projécts that Pierre embarked on,
was to design extensive new flower borders‘to the south of
the house. Plans for these were made during the winter of
1906-7.° His scheme was composed of a path 600 feet in
length with beds of flowers on either side. The beds were
broken at regular intervals by short cross paths. At the
central intersection he placed a round pool twenty feet in
diameter. 4In 1908 a double brick stair was constructed to
the south of the borders. It led to a reflecting pool and
additional specialty gardens enclosed in hedges of

arborvitae.

Pierre deséribed this first garden as "the old
fashioned type"!°. It consisted of favorite flowers of
the day sﬁch as peonies, columbine, bleeding heart,
poppies, iris, lilies, foxglove, astilbe, hollyhock,

delphiniums and phlox.

Life at Longwood revolved around the gardens and
Pierre particularly enjoyed the seasons when he could be
out of doors. One May, spring was very late in coming and
he commented:
We have had a very cold winter and late spring
and in the past month much rainy weather, so
that the outdoors has not been a desirable part

of life for several months. We are hoping for
better things, as our best season is at hand.!!?
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June was indeed Longwood s best season. The gardens were
bursting with color, and the humid heat that characterized

Pennsylvania summers had not yet set in.

When the  installation of the flower gardens was
complete in 1909, Pierre chose the month of June to show
them off to his friends. His first garden party was held
on June 21st. Four hundred guests enjoyed leisurely
strolls thfough the gardens, dinner on the lawn, musical
entertainment, and fireworks. The party was a great
success, prompting Pierre +to repeat the venture the
following year. Despite rain, the second event also came
off well, and Pierre’'s garden parties were well on their
way to becoming annual events. The parties became one of
Longwood s major social events, and as they grew rapidly
in popularity, they also became one of the key events of
the Wilmington 'social season. They occurred most years
from 1909 through 1916 and from 1919 to 1931. \ One last

" party was held in 1940.

Pierre was proud of what he had created at
Longwood, and he enjoyed the opportunity the parties
offered him to display Longwood at 1its best. The
following .account rwritten by Pierre demonstrates +the
integral part the gardens played in the event:

Lawn parties have been held at Longwood about
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the second week of June each year since 1909. A
supper 1is served on the lawn in front of the
dwelling house. An orchestra of about 20 pieces
furnished music. It has been the custom to put
the musicians during the early part of the
evening to the right of the path leading to the
flower garden. At this 1location concert
selections are played until about dusk, when,
depending on weather, their location is changed
to the bowling green, at which point many guests
gather for fireworks. As part of the evening’s
entertainment, a programme of fireworks is
displayed. ©So far they have been set off from
the roadway along the southern boundry of the
flower gardens. Heretofore the spectators have
gathered about the lawns, steps and paths of the
flower garden.'?

Of course garden parties were not the only
opportunity to ‘enjoy the gardens of Longwood. Family and
friends frequently paid informal wvisits throughout the
season. These visits wusually included walks through the
gardens as recounted by Pierre’s niece, Wilhimina du Pont:

I can remember various friends coming with their
c¢hildren and wandering through the gardens, down
that long border, which was so 1long and so big
and so handsome that it was a great treat.
People didn’t see that much expanse of
flowers.'?® '
Alletta Laird Down, another of Pierre’s nieces, recalled
that Pierre often .accompanied his guests through the
gardens:
He used to putter around the gardens, I remember
seeing him -- he’d take us around, show us some

new agquisition, something they’'d added. He knew
the names of all the botanical things.'*

In puttering around the gardens, the owner of
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Longwood may have actually pitched in to help when needed.
One employee, when asked if his employer ever worked in
the gardens himself, recounted this anecdote:
He carried water from +the house - 1910 - I°ve
talked to people who worked at  Longwood, older
people and he would carry water in the afternoon
to water plants before they had any waterlines
or irrigations systems put in for that purpose.
And if he had any guests they would help him
carry water to water plants in the garden.'®
Guests were indeed sometimes put to work, as was 6nce the
case with his niece, Wilhimena du Pont Ross:
What I can remember, in the very early days, was
going with my mother and brother and sister and
staying for two weeks at Longwood, as did the
rest of Uncle Pierre’s brothers and sisters and
their families. I can remember being given a

can of kerosene and picking rose bugs off the
roses in the rose garden.'®

Fortunately for Wilhimena, not everything in the gardens
was work. She also recalled being given permission to
cool off with a refreshing swim in the garden’s round

pool.’

As has Dbeen noted, Pierre actively directed the
development and maintenance of the gardens. He maintained
tight control and ’was particularly concerned about the
trees that had originally prompted him  to purchase the
property. In his instructions to his employees he wrote:

No tree, dead or alive is to be removed
or trimmed, no matter whether located on the

farm or in the woods, unless by special
permission of the owner. Line men are not
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allowed to +trim trees  unless by the owner’s
permission. The preservation and care of trees
is considered of first importance, as their
injury is irreparable, while time or money (or
both) will rectify most other mistakes. If a
tree of any size or dimportance 1is injured by
wind or storm, it shall be treated under the
owner s direction, so as to preserve it against
further injury.'®

Pierre also had very definite opinions about how
the grounds should be maintained and the sort of
atmosphere that he wished would predominate. He wrote:

As the general effect of the place is
quaint and characteristic of older days, the
owner does not care +to Kkeep the lawns in as
exact good order as 1is the custom on modern
country ‘places. There should be no sign of
neglect in the upkeep of the place, nor should
too strict care be allowed to destroy the old-
time characteristics. The owner finds that the
tendency 1is to do too much rather than too
little.??

Pierre was particularly pleased with the rustic effect
created by the wild violets which drew in the lawn between
the avenue of trees on the east side of the house. To

preserve them, he ordered that the lawn mower be set high

when mowing this area.?°

Pierre was eQually exacting whenkpurchasing plant
material. When he Visited Andorra Nursery ih about 1915
to purchase additional Bald Cypress trees for Longwood, he
explained to the salesman, "I want to be sure to get the

right trees" and when he asked for 30 Bald Cypress trees,
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he also asked if the salesman knew their botanical name so
that he could be sure they were both +talking about the
same plants. Pierre went on to personally select the 30
largest and best shaped specimens available, trying to
match them as nearly as possible with those already
growing at Longwood. After negotiating a price he)
selected two additional specimens as insurance against the

10% loss -in transplanting that he felt normally

occurred.??

As the gardens grew, Pierre continued to demand
top value for his money, rejecting poor specimens or
refusing to  continue to do business with firms that did
not deliver superior quality.?? If an expenditure was ‘to
be particularly large, he would ask for a guarantee that
the plant would be replaced if it did ’not survive. If
this could not be done, then he was'not interested in

pursuing the transaction.??

A close eye was also kept on the prices that he
was charged. For large orders, lists of plants were
routinely sent to several firms with requests for prices.
He\ would then purchase his materials from the lowest
bidder.?* in addiﬁion, he would personally compare the
prices he was being charged against those in the firm’'s

catalog to be sure that he was not being charged
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unfairly.?®

In addition to keeping close track of the business
end of Longwood’s operatibns, Pierre also carefully
observed what was happening in the gardens. His files
contain numerous garden notes. Many of these were
handwritten, some' on small scraps of paper, that were
likely written as he walked the grounds. These generally
contained /Pierre's observations and opinions about what
was occurring in the garden. One of them noted that on
the 19th of October in 1913, the Dutch Iris were up five
inches,'there had not yet been a killing frost and the
heliotrope was still fine. By the 31lst the killing frost
had come,  taking out the dahlias as well as the
heliotrope. On April 10, 19}5 he found that the
snowdrops were practically gone, the early daffodils were
in full bloom and the late ones were starting, the
chionadoxa and scillas were still in full bloom as were

the early blue bottles, but the Iris reticulata and the

crocus had gone over. ?°

Other notes written by Pierre were much more
extensive. One of these evaluated the tulips on display
in 1915. He critiqued the tulips twice, at ten day
intervals, commenting on color, desirable use, and length

of display. He noted that number 523, Clara Butt which
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was advertised as brilliant 'rose, was a "very good rose”
on the 30th of April. On May 9th he described it as
"excellent rose pink in perfection today, has been good
throughout, best of rose pink tulips". Number A620
started out as "light purple tinged brownish dgreen
outside, about color of lilacs, very good". By the ninth
it had become "pale rather dull lavender, not very good
for landscape effeét". The variéty Jeanne d’ Ourp never
seemed to be very satisfactory. It started off "apricot,
decided dull pink outer petal, not brilliant or worth
repeating”. Ten days later it had become "Queer brownish

vellow, purple markings outside, not very good".?’

Sometimes Pierre made notes as reminders to
himself. On one  he wrote: "Ask Henry what became of the
hardy campanula, tritoma seeds, hardy lupines, violas and
valeria." Others detailed specific work +that he wanted
accomplished or plants that he wanted to try in various

situations.z®

Pierre knew the plants growing in his garden and
the relative merits of each. When a visitor wrote to
admire the roses that he had dgrowing on a fence, and to
ask for some cuttinés, he replied:

The shell pink rose is Enown as Dr. Van Fleet;

is wvery hardy and satisfactory in every way.
The crimson rose 1is called the "The Climbing
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American Beauty", is not as satisfactory as the
Dr. Van Fleet, not lasting as long, and has not
a very fast color, as it fades to a purple red.

It, however, has the advantage of good
fragrance. There is also on the same hedge
fence one or two plants of "Longwood", a

seedling climber originated by Conard & Jones at
West Grove, Pa. It is very small, very full of
light pink roses, but not as great merit as the
first two mentioned. Of the three roses, Dr.
Van Fleet is the best, and is, doubtless, what
you want.??®

Pierre had an analytical mind and he enjoyed
experimenting in his garden. One of his nephews recalled:

I remember going to Longwood one time,
and he was walking down the road with a milk
bottle in his hand. Those were the days of
glass milk bottles. I asked him whether he was
going to milk the cow, and he said, no, he was
going to put the end of a poison ivy vine in the
milk bottle which was full of weed killer. He
didn"t want to spray the plant in which the ivy
vine was dgrowing, for fear it would kill the
plant as well as the poison 'ivy , but he felt
that if he stuck the tendril of poison ivy into
the bottle full of weed killer, it might kill
the ivy plant and leave the other plant alone.

This proved to be the case. Not long
after that, another cousin had her entire tennis
court - hedge hung with milk bottles, with
tendrils of honeysuckle put in them, following
Mr. du Pont s suggestion.?®®

Another experiment that greatly interested Pierre
was one initiated by two of Longwood’s gardeners inv1934.
In‘trying to discover a successful means of combatt ing
Japanese Beetles on roses and other plants, they found

that five ounces of 1Ivory Soap flakes dissolved in one

gallon of water and sprayed on the plants seemed to be
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effective. Pierre ordered  further tests, finding that
although overly strong solutions tended to Dburn the
foliage, the results were promising. Upon discovery of
the effectiveness of their product, he wrote to inform the
Proctor and Gamble Company and continued to keep them

apprised of his findings.®?

One of the largest experiments carried out at
Longwood wés a spraying campaign to try and save the many
majestic chestnuts on the property from the effects of the
chestnut blight fungus. The chestnut trees in the
surrounding woodands were cut down in an effort to remove
the source of infection. A number of trees on the main
property were selected by Pierre to try and save. ’Three
men were employed solely for this purpose. The trees were
inspected carefully and any diseased wood was pruned out.
They were then sprayed  at ten day intervals from March
through November with Bordeaux Mix.*? Unfortunately, the
treatment was not successful, and in the end all the

magnificent old trees were lost.

Pierre associated with several of the prominent
hofticulturisfs of = the day. Some, drawn by the growing
reputation of Longwdod's‘gardens, came to visit. Pierre
entertained David Burpee, owner of the burpee Seed

Company, in 1918, and Prof. C. S. Sargent, Director of the
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Arnold Arboretum, came in 1922.%3 Pierre. also
corrésponded with Marian Coffin, a prominent landscape
architect, and with Dr. John C. Wister, Director of the

Arthur Hoyt Scott Foundation.®*

In 1915, Pierre married Alice Belin. She shared

his love of plants and flowers and she joined him in his

active intefest in the gardens of - Longwoood. Notes and
correspondence  in her files indicate that she was
primarily interested in herbaceous perennials. For a

period of about fifteen years, from 1920 to 1935, she
became ¢quite involved in selecting and ordering plants
that were of interest to her. ©She was an active member of
the Garden Club of America, a trustee of the Americah Rose
Society and a member of the American Iris Society and she
corresponded quite widely with nurserymen and
horticulturists about plants that she wished to obtain and

grow.?®

In 1922 she decided to plant a garden devoted to
iris. She contacted Mrs. Frances E. Cleveland of
Sunnybrook Iris Garden for advice on varieties and design.
Apparently Alice and Pierre were in agreement in their
opinions of profeséional designers. A letter from Mrs.
Cleveland states:

I do think you are so sensible not to
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have a landscape architect, because if you can
"do" your garden yourself it expresses so much
more individuality and is so much more "homey"
looking.*®
Mrs. du Pont’s plan for her iris garden shows that it

consisted of eight beds 1laid out by color. Each bed

contained between sixty and eighty plants.

In addition to iris and the many miscellaneous
perennials that interested Mrs. du Pont, she also became
quite involved with dahlias, peonies, roses and daylilies.
In 1934 she worked on a drift planting of daylilies with
help and ‘advice from Dr. Stout of the New York Botanical
Gérden. The garden was composed of about 700 plants with
approximateiy 15 wvarieties. She worked to develop a
pleasing combination based on colors and heights and to

evaluate the merits of the plants she was growing.

Pierre and Alice took several trips to Europe
together. The first of these occurred in 1910, when
Pierre invited Alice and two other couples‘to join him on
a business trip that he wished to extend to include a
vacation. Their first stop was London. On February 20th
they visited Hampton Court and Pierre reported:

Hampton was fine and we enjoyed it very much,
there were no flowers except crocus but the

garden is well worth while even in Feb.®’

From England they journeyed to France and visited
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Versailles and then went on the Italy. Here they enjoyed
the Lake District and several wvillas, including the Villa

d Este.
In 1913 Pierre and Alice returned to England and

despite rain, again visited Hampton Court.
We paid another visit to Hampton Court which we
all enjoyed again. There was gquite a little
bloom, plum trees, some shrubs and c¢rocus in
great quantity.?®®

While in -England, they also toured Kew Gardens, where

Pierre took some notes on plants that he intended to try

in his gardens at home.®?®

They again followed England with a wvisit to
. Versailles in Paris. Pierre wrote that they enjoyed the
gardens there very much and had a fine day. Froﬁ here
they motored on to Nice, enjoying spectacular scenery in
the mountains and along the sea and beautiful, bright
weather.  On the way they visi;ed the Chateau d’ Andelot,
an ancestral home of the du Pont family. Here Pierre took
some boxwood slips and ivy with hopes of takidg them home

to grow at Longwood.*°

The group was always on the lookout for flowers
“and Pierre enjoyed them whenever they appeared:

At Hyers [a town near Nice] we found the
first flowers in abundance. Many fields of
violets in fullest bloom and also narcissus.
Roses are seen in many places but are not very
perfect, this not being the best season. The
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mimosa trees are in the fullest bloom now and as
they grow wild everywhere and are used for
decorative purposes also, the landscape is
wonderfully brightened by the yellow flowers.
The hotels both here and at Nice make a great
deal of pansies, daisies, anenomes, cyclamen and
cineraria all of which seem at their best.*®!
In Italy they visited many villas, carefully
inspecting their gardens, all the while gaining new ideas

and impressions.*?

Pierre and Alice returned to Europe several times
during their years together, constantly learning, as was
the case in all they did, about new ideas and

philosophies relating to plants and gardens.
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CHAPTER 3

THE GARDENS

When Pierre du Pont designed the flower gardens
for his new estate, during the winter of 1906-7, he did
not have any professional gardenefs on his staff, nor did
he seek professional help from‘outside firms. The design

of the gardens was entirely his own.

Only a few of Pierre’'s garden plans have survived.
When compared with photographs from the period it is
evident that none of these plans coincide exactly with
the gardens that were installed. However they are so
similar in design and layout  that it is probable that
they represent Pierre’s preliminary ideas for the area.
The plans :  provide valuable ’insight into the process
Pierre used when designing an area. His training imr
drafting and mechanical drawing, as well as his
characteristic attention to detail, is evident.  Notations
about color ‘and time of bloom indicate the importance
Pierre placed on .these +two variables when arranging

plants in his gardens (see figures 1, 2, and 3). One of
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Figure 1. Garden Plan. Drawn by Pierre, circa 1907.

these plans, containing a grid of elevation points, shows
that he may again have started the process of laying out

his landscape by first having the area surveyed.?

The gardens were placed in an open area to the
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Figure 2. Garden Plan. Drawn by Pierre, circa 1907.

Figure 3. Garden Plan. Drawn by Pierre, circa 1907.
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gsouth of the house. The dominant garden feature was a
longi path bordered on either side by beds of flowers.
This area was known variously as the Flower Garden or the
Flower Garden Walk. The border lay on an east-west axis
that paralleled the axis created by the rows of trees
planted by the Peirce family to the west of the main

house.

Beiow this main border were located three smaller
specialty gardens enclosed in hedges of arborvitae. The
center garden contained a square reflecting pool. To the
east Pierre placed a rose garden, and to the west a

parterre garden containing a sundial.

Although the gardens were designed together, they
were constructed in +two stages, the Flower Garden Walk
during the early spring of 1907, and the lower gardens in
1908. No construction drawings have been found for this
area. It would appear that while Pierre had a general
idea of what he wanted, the final plan was developed as he
worked with his employees on the site. Comments from one
of his employees supports this assumption:

This is, to me, why Longwood is so fascinating.

It was not conceived and planned ahead. We
developed it as we. went -along from his
thoughts.? .

Photographs indicate the construction of the Flower Garden
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Walk began with the excavation of paths and installation

of a‘drainage system.?

The paths in the Flower Garden were originally
eight feet wide and composed of white gravel. Remembering
the lessons he had learned on visits to other gardens,
‘Pierre designed the border with wide paths to accommodate
the guests he anticipated would visit Longwood. His
nephew, Wiiliam Winder Laird, recalled Pierre’s philosophy
in this regard:

: One thing he was always interested in
was the width of paths. He said he remembered
going through a number of the gardens in
England, France and Italy, when he first went to
Europe as a young man, and being shown, on a
tourist basis, gardens where things were pointed
out to him by a guide. There was never enough
room for him and the guide to walk side by side.
They could- never  keep in step and their
shoulders and hips kept bumping as they waddled
down the narrow paths. Therefore, he insisted
that every path in' Longwood be wide enough for
two fat people to walk side by side. And if
there were going to be two fat people passing
two other fat people, the path had to be eight
feet wide, minimum. I think you’ll find wide
paths all through the Longwood area, and not the
standard variey of garden path at all, because
he realized that people walking together will
walk on the margin if +the path isn’'t wide

" enough.*?

The central path was about 600 feet in length.

Located roughly in the center of this border was a round
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pool, twenty feet in diameter which contained a simple
fountain with a single jet. The pool was originally three
to four feet deep and was surrounded by a low white marble
coping. At this point, a short path to the north led to
the Park and a double flight of stairs to the south led to
the lower gardens. The western half of the main border
was also intersected by a short cross border to the north
that led towards the house, and a short flight of stairs
tolthe south. The eastern half of the border did not
originally have a cross bofder on the northern sidé, but
the border on the south was interupted by a flight of

stairs that led to the lake area (see figure 4).

Figure 4. The Flower Garden Walk. Circa 1908. [Hagley
Museum and Library (HML), PL L857 1909 5]
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Pierre described this garden as the "old fashioned
type".® It contained two of the elements that Pierre
recalled from the gardens of his childhood: low boxwood
hedges outlining the paths, and larger boxwood bushes at
path intersections.® 'Perhaps in anticipation that guests
might yet wander off the wide paths, a strip of lawn about

twelve inches wide ran between the path and the boxwood.

Fof his first planting plan of the Flower Garden,
made during the winter of 1906-07, Pierre composed a plant
l1ist that was organized by time of bloom. He divided the
season into four periods: May and early June, late June
and early July, late July and early August, and August and

September. Each area of the garden had color in it

v
s

throuqhouf the season. For instancé, the borders around
the fountain featured bleeding heart with white peonies
énd German iris in the spring; followed by white and blue
Japanese iris in early summer and concluded with

gladiolus in late summer and fall.’

Photographs of the gardens, and the garden plans
drawn by Pierre, show that in some areas he grouped many
plants of a single variety together to create broad
sweeps of color. Ih other areas, several plant varieties
were interplanted, creating a cottage garden effect.

However, plants were most often laid out in straight rows
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or blocks, . perhaps reflecting Pierre’s engineering
background. The . borders were composed largely of
perennials, among which were scattered biennials and

annuals.

Although Pierre grew many different flowers and
plants, he was not an avid collector of any one type. He
was apparently more interested in the total effect of the
composition, rather than in individual plants.® One
relative speculated:

I don‘t recall that he was interested in
particular varieties of plants. For example, he
had a rose garden, but he didn't favor roses any
more than something else, and there were some
very common plants that he would have in his
gardens. I think ' the thing that he really
undertook to do was to grow them extremely well,
s0 that they were almost specimens of their
species.®
Some plants did reappear in the gardens fregently over the
years. These included peonies, iris, lilies, hollyhocks,

dahlias, and sunflowers.!®

By the end of January 1907, Pierre was sending out
his first orders for plants. The initial order consisted
kof peonies, 1lilies, iris, gladiolus and Various'other
pefennials.11 Often Pierre would request specific named
varieties of plants. Other +times the selection of
varieties was left up to the supplier. However, he was

not indiscriminate in his selection of plants. When the
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choice of wvariety was left up to the supplier, Pierre
would often deliniate the characteristics he was looking
for:
I find that I can wuse the 150 named Hybrid
Gladiolus and 600 selected Gladiolus, also 80
selected Dahlias, the 1latter to represent the
various double varieties (I do not care for the
single), and plain or shaded colors without
blotchings are preferred.'?

Pierre was particularly interested in the effect
of color in his gardens. There were some colors, such as
charteuse, that he did not care for and therefore did not
use frequently. Although reputed nbt to have liked the
color red in his garden, garden plans and photographs
show that red appeared in the gardens frequently.!'® He
enjoyed working with 'color <combinations in the gardens.

If he saw a plant that he didn't think worked well with

others, he would have it removed'immediately.’*

Probably the ' gardens were somewhat - sparsely
" planted that first season. Orders contihuea to go out
periodically from April through October for a wide variety
of annual and perennial seed.'® As these were frequently
ordered by number, it appears that Pierre speht a great
deal of time studying catalogs and using them as a source
of ideas about what to plant in his gardens. Seeds were

sown in seed beds to be transferred to permanent locations
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as they reached an appropriate size.'®

The  lower gardens were constructed_early in 1908.
Three short flights of stairs led from the Flower Garden
Walk to a wide, level area planted in turf: This broad,
grassy area separated the two garden sections, and was
known as the Bowling Green, or the Middle Terrace. The
steps from the round pool led to a semicircular area that
overlooked ‘the middle of the three lower gardens
containing a square reflecting pool. A double flight of
stairs decended the second small slope to this area (see

figure 5). The square pool was originally edged with

Figure 5. The Double Flight of Stairs. [PL L857 1909 22]
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stone and painted black. According to William Winder
Laird, it was:
strategically placed at the position below the
steps, so that a person coming down the steps
could look into the pool and have the reflection
of:the . far hedge and sky, as if a mirror had
been placed there.!’

Directly behind the reflecting pool was a cinder
block tool: house with a ramp '1eading to the roof where
chairs were placed. From the many photographs taken from
this vantage point, it is apparent that this was also a
’favorite spot to view the reflection of the trees and sky.
The rustic effect of the ramp and gazebo made from cedar
logs seems to be in keeping with Pierre’s early desire to
maintain a Quaint, old fashioned atmosphere at Longwood
(see figure 6). As time passed vines and shrubs planted
along the base of the building grew up, screening the
lower portion.'® 1In 1928 the building was torn down and
replaced by one located on the far side of the drive

behind the lower gardens, where it did not  interfere with

relections in the pool when viewed from the steps.'®

The Rose Garden was located to the east of the
reflecting pocol. It contained six cedar arbors. similar in

construction to the cedar work on the tool house. They
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Figure 6. The Tool House. Platform on top used to view
reflections in the pool below. [HML PL L857 1909 25]

were arranged three along the east side of the garden, and
three along the west. The central arbor of each set was
the largest, able to accommodate the benches that were
placed under them about 1913. The remaining four arbors

marked the four corners of the garden (see figure 7).

In the first year Pierre ordered 186 roses for his
new garden. These consisted of six each of thirty-one
varieties of old fashioned shrub roses, hybrid perpetuals,

and hybrid teas. These were planted in two beds on the
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Figure 7. Rose Garden Arbors. Viewed from upper Terrace.
1909. [HML PL L857 1909 27]

north and south side of an open lawn. Climbers were

planted over the arbors.

To the west of the reflecting pool was the Sundial
Carden, named for the simple sundial on a pedestal in the
center. This garden has also been called the Maze Garden
by some, but there is no record that Mr. du Pont ever used
this name. Surrounding the sundial were four low boxwood
parterres divided by narrow white paths.  The centers of
the parterres were planted with grass (see figure 8). The

garden was planted with 2250 dwarf boxwood in the fall of
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e ettt

Fiqure 8. The Sundial Garden. Taken from the top of the
Tool House. 1909. [HML L857 1909 26]

1908.

According to Mr. Laird, Pierre sometimes called
this the Curlyque Garden.?® Mr. Laird recalled that his
uncle enjoyed incorporating the unexpected into his
gardens with something new around each corner:

He loved  to "sdppose that” in his
conversations. He had a lot of fun in
designing devices in the garden, things for
people to see and come upon in a surprise way.
He always referred to his wunusual plans as

"devices™.2?

Onie of these devices was this whimsical garden, composed
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of white gravel paths and curlygues of low boxwood.

The arborvitae hedges, planted in the fall of
1908, created additional devices for the visitor. Three
rows of arborvitae were closely planted on the bank to the
north side of the three lower gardens so that the
contents could not be seen from the Flower Garden Walk.
On the remaining three sides the arborvitae was planted in
two rows, 'spaced about four feet apart.  These formed
green corridors wide enough to walk through. The
corridors became tunnels with the addition of wooden posts
and metal arches which supported a ceiling of pink

climbing roses (see figure 9).

Figure 9. The Cedar Walk. Watercolor. . No date.
[ Longwood Gardens (LG) 00:203]
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The tall hedges compartmentalized +the three lower
gardens, forming‘ garden rooms, each offering a different
experience:
He frequently referred to his gardens layout as
being "Wanamakers at Longwood” where you would
go from booth +to booth, finding something
different or some different activity all the
time.??
In 1922, Pierre explained:
The flower-garden adjacent to the old park is
modern, but laid out in keeping with the oldtime
character of the property, comprises about two
and a half acres, and is terraced in such a
manner that, although the garden appears as a
whole, +the lower portion is divided into six
sections, each with a separate unit  with
characteristics that might appear appropriate to
smaller developments though part of a whole.
He added that "the sectional features of the development

give an air of privacy that appeals to people".??

The entire gardenlarea was separated visually from
the house by a dense planting of shrubs and trees. The
only clear views into the garden were created by the two
entrance paths from the Park. A wooden arbor marked the
beginning of the path leading to the round pool. To the
right of this path rah a fence planted with hops (see

figure 10).2*

Visible to the south, behind the gardens, were

farm fields. Crops of corn, wheat and alfalpha were
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Figure 10. Entrance From The Park. | Showing rustic arch.
1909. [HML 1857 1909 13]

rotated on a three year cycle, adding to the old fashioned
character of the site (see figure 11).%2°® In 1916 the
character of the vista changed considerably when the

fields were converted to a golf course.

The Flower Gardens developed rapidly after 1908.
Orders went out annuélly for additional perennials and a
variety of seeds and bulbs. Pierre continued to
personally select material and decide where in the garden
it was to be planted. Each year new plants were added and

the schemes evaluated. In addition to herbaceous plants,
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Figure 11. Vista With Field Crops. 1909. [HML L857 1909
24]

Pierre occasionally used flowering shrubs -in his

borders.?® (Appendix 1, Selected Planting Lists)

Garden ornaments and furniture were also being
added to the gardens. A quaint gazing ball appeared in
1909 near the head of the path from the Park to the round
pool. The gazing ball was apparently an item that Pierre

enjoyed, for it remained there until after his death.

A letter to the Leland Company indicates'that

Pierre began looking for a semi-circular stone bench to
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serve as a terminal point at the eastern end of the Flower
" Garden Walk in 1908. In describing what he desired, he
wrote, "the garden being of what 1is known as the "old
fashioned" type, this bench would not be a‘very elaborate
design.?’. The bench was finally added in 1910 (see

figure 12).

Figure 12. The Stone Bench. Also note density of trees in
background, before Chestnut Blight. [LG 1910:203]

Early photographs show that cane and rattan chairs
were grouped at various points in the garden to provide
seating for guests. In 1912 additional garden furniture

was purchased. Three wooden benches were ordered, two
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painted white, and one green. Pierre also purchased a
semicircular tree seat to wrap around the large bald
cypress at the western terminus of the Flower Garden Walk.
This was also painted white and remained a garden feature

until after Pierre’s death (see figure 13).2°

Figure 13. The Western Terminus. With semi-circular wood

bench and Terrace Gardens to the left. [HML PL L857 1922
130]

On his trip to Italy in 1910, Pierre acquired two
large vases in Rome and brought them home to ornament the
double brick stairs. Three years later he was given a

large antique o0il jar which was purchased in Florence,
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‘Italy by Charles A. Belin. Pierre placed it in the alcove
at the base of the stairs leading to the Square Pool (see

figure 14).%2° When the stairs were first constructed, the

Fiqure 14. The Olive Jar. 1913. [HML PL L857 1913 221}

bare stone walls were very stark. Pierre experimented
with a variety of vines to soften the walls. Climbing
roses succeeded the best, and by 1916, the walls were

covered, creating an informal, romantic effect (see figure

15).

From 1911 +through 1913, the rose garden was

gradually expanded as Pierre bought new plants and added
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new beds (Appendix 2, Rose Garden Plans). In 1913

Figure 15. Climbing Roses on Double Stairs. [HML PL
L857 1916 5]

'

benches was added under the shade of the two large arbors.
A bird bath appeared in the center of the garden about

1922 (see figure 16).

It is not ciear when the Terrace Gardens were
installed behind the Open Air Theatre. Former employees
have stated that they were added after the rest of the
garden =~ was installed and photographs seem to bear this

out.?° The first references to the Terrace Gardens appear
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in 1915. On a July order for bulbs, Pierre designated

that tulips and iris be planted in the upper terrace for

Fiqure 16. The Rose Garden Ornaments. Bird bath and bench
under arbor. 1922. [HML PL L857 1922 83]

cut flowers.®?!. Pierre’s garden notes for this year
indicate that the terraces were also used for seed beds
and for growing roses and dahlias.?? Tulips, iris, and

dahlias were again used in the Terrace beds in 1916.

The Terrace. Gardens consisted of three levels.
Retaining walls and steps were built of stone and

flagstone paths ran down the center of the terraces and
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between the beds. By 1922 the garden was planted

primarily in roses (see figure 17).

- Figure 17. The Terrace 'Gardens. Tennis courts in
background. 1922. [HML PL L857 1922 132]

Pierre built a retaining wall between the Flower
Garden Walk and the Bowling Green in 1916. It was
composed of brick pahels between stone pillars. For a few
years it remained free of plants, but by 1922‘portions of
the wall were covered with vines that aﬁpear to be
Virginia creeper. Climbing roses were planted at the

western-most set of steps to the lower gardens.
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The retaining wall may have been built to
accommodate an arbor that was also added to the garden in
1916. This arbor was located in the eastern half of the
Flower Garden Walk at the top of the steps that led toward
the ‘lake.sa The wall extended outwards at this point,
creating a base fdr the arﬁor (Appendix 3, 1926 Map of

Longwood) .-

The arbor was built of wood which was painted
white, and it was covered with pink climbing roses. It
spanned the path and contained benches on either side.
Pierre referred to it as a summer house, but it soon
became known as the Peacock Arbor due to . the metal

ornamental peacock figure on the top (see figure 18).

Longwood” s first professional head gardener was
hired in 1916. By this time the gardens and other
horticultural operations had grown considerably and Pierre
had six full time men working in this area. He needed an
individual knowledgable about horticultural practices who
could take charge of the horticultural operations at
. Longwood “and leave Pierre free to pufsue other

developments.®*
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Fiqure 18. The Peacock Arbor. 1922. [HML PL L857 1922
134]

Pierre launched an  extensive search for an
individual to . fill this position, using the contacts that
he had established in the nursery trade.?® He personally
interviewed - a number of men and finally selected Mr.
William Mullis, who had been working at the Hill School in

Pottstown, PA as Superintendent of Grounds.®*®

Mr. Mullis  was originally from Gloucester,
England. He emigrated to Canada as a young man, and in
1909 came to the United States.®’ His approach to
gardening was traditionally English. An employee who
worked with him recalled:

Bill Mulliss was the old school
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gardener. That's the way you had to play it,

the original English way of planting a garden.®®
It should not be assumed that when he was hired in
1916, Mr. Mulliss took over making all the decisions in
the flower gardens. Garden notes from 1916 and 1917
attest to Pierre’s continued involvement in the area.
Most likely Pierre and Mr. Mullis worked together in the
area, as was Pierre’s custom. However, 1in subsequent
years as Pierre became involved with new projects in other
areas of Longwood, his involvement with the flower gardens
diminished. Photographs show that the style and
compositibn of the gardens did not change markedly as
Pierre’s involvement lessened. Evidently Mr. Mullis

continued to follow the patterns set by Pierre.

Correspondence and plant orders indicate that Mrs.
du Pont became involved with the gérdens for a period
ranging from the mid-1920s +to the mid-1930s. She was
intefested in trying a variety.of perennials and roses for
the flower gardens. However for the most part, these seem
to be rather minor additions to now fairly standard
orders and did not substantially change the composition or

design of the gardens.

Arches and tunnels composed of plant material seem

to have fascinated Pierre. The tunnels formed by the
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climbing roses spanning the arborvitae hedges have already
been mentioned.‘ The Peacock Arbor and rustic arbors in
the Rose Garden were also covered with roses. Additional
arches were formed over the entrances to the Sundial and
Rose Gardens by training the arborvitae plants on either

side of the paths to meet overhead.

A more unusual and whimsical arch appeared over
the Flower Garden Walk about 1925. Garden plans from 1911

show that two Retinospora (Chamaecyparis) were planted on

either side of the walk in the western end of the border
towards the Theatre Garden. By 1927 these plants had
grown tall enough to tie their tops together over the path
to form an arch to walk under (see figure 19). This

became known as thé Cedar Arch. The plants continued to
grow and by the 1940s and '50s the arch reached massive

proportions, dominating that portion of the walk.

The Cedar Arch was one of the most unusual
"devices" in Pierre’s gardens. It cannot be stated with
certainty where the idea for the Cedar Arch came from, but
a phbtograph from Pierre’s 1913 European trip provides one
possibility. The picture, taken at = the Viila Gori in
Sienna, Italy shows Pierre, Alice and the rest of the du
Pont party in front of a similar large arch fashioned from

evergreen plant material (see figure 20).°%°
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Figure 19. The Cedar Arch. Formed by training two

Chamaecyparis to meet over the Flower Garden Walk. [LG
1936:203]

The final addition to the Flower Gardens occurred
in 1927. A new cross path was added to the Flower Garden
walk to the north of the Peacock Arbor. The addition of
this path brought the east side of the border into balance

with the west end (seé figure 21).

As the gardens aged, some changes were inevitable.
The 1926 topographic survey indiéates that the white

gravel paths of the Flower Garaen Walk had become macadam.
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Figure 20. Plant Arch at villa Gori. Pierre, Alice and
Friends. [D938 a/b 19131]

By 1933 they were composed of brick and have remained

that way since.*°
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The final item to chéhge in Pierre’'s gardens were
the boxwood hedges. These hedges had always been a
problem and required frequent attention over the years.
Their poor success seemed to be due to a combination of

canker infestation and harsh winters.*?

Pierre enjoyed the effect created by using boxwood
for hedges  in his gardens. He tried numerous protective

measures to try and insure their survival over the winter,

Figgre 21. Aerial View of the Gardens. [HML PL L857 1927
19]

and had them sprayed reguarly for canker. These measures
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met with limited success, .and replacements became a

frequent occurance. As early as 1915 Pierre ordered 250

Buxus sempervirens to replace plants that had died or were
doing poorly.*z In' 1918 he purchased an - additional 180

plants and purchaSed more in 1919 and 1922.

In 1925 Pierre replaced  all the plants with 1450
feet of hedge ét a cost of $15,200. In addition he
replaced the sixteen box bushes at the path intersections
for $9,000. These plants were supplied by the Lewis and
Valentine firm, specialists in locating and transplanting
large plant  specimens for estate gardens. A photograph
album, compiled by the firm for Pierre, contains
photographs taken of the Flower Garden Walk taken the year
after  the hedges were . replaced. The boxwood plants
supplied by the Valentine Company were considerably older
than those they were replacing. As the  captions
accompanying the pictures noted, these older plants gave

an air of maturity to the gardens (see figure 22).

In 1933, +the hedges again suffered severe winter
damége. One more time the hedges were replaced with
plénts 2 1/2 feet high and 2 1/2 to 3 feet wide.
Unfortunately this 'éffort was no more successful than
previous ones and Pierre wés forced to admit défeaﬁ (see

fig 23). A letter written in 1936 indicates that although
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Fiqure 22. " Boxwood Hedge Moved to the Gardens in 1926.
[Album from Lewis and Valentine, LG archives]

he preferred‘boxwood he was forced to give -up the attempt
and would have td settle for yew as a material for his
hedges, although he felt yew was a poor substitute. The
yew hedges did change the appearance of the gardens
substantially, givinq‘them a more geometric and formal

character (see figure 24).
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Figure 23. Winter Damage to Boxwood Hedge. July 1933.
[{LG Archives] '
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In the early 1950s the arborvitae plants in the
Cedar Walk that surrounded the lower gardens were also
t deteriorating and in need of replacement. When Pierre
M finally agreed that they should be replaced, he eliminated
the double row of evergreens and the ceiling of climbing
roses in favor of a more simple single row.

As time passed Pierre continued to have less and
less to do ﬁith the flower gardens. By 1936, plant orders

"had become very routine and were sent through Mr. Mullis.

Fiqure 24. A Clipped Taxus Hedge. July 3, 1959 [LG
1959:203]

After Mrs. du Pont’'s death in 1944, Pierre spent less and
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less time at Longwood although he still loved the estate
and provided for its upkeep.®*® By 1948 Pierre wrote about
his gardens, "In these days my part of the work is small
but I am happy to keep the place going." During these
years the gardens were maintained as they always had been,
and no major changes were made up until ‘the time of

Pierre“s death in 1954.
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CHAPTER 4
LONGWOOD GARDENS INCORPORATED

During Pierre’'s lifetime, the gardens of Longwood
were. a strong reflection of his taste and personality.
They wereﬂ an  eclectic mixture of styles, composed of
elements that appealed to Pierre, rather than adhering to
any formal principles of garden design. Whimsical touches
appeared often, leading one - to believe that his gardens

were -a source of fun as well as beauty for him.

With Pierre’'s death, Longwood began the process of
transforming from a private estate garden to a public
display garden. The horticultural transition was
overseen by Mr. John H. Marx. Mr. Marx had become
Superintendent of the Department of Horticulture upon the
death of Mr. Mulliss in 1945. He remained in this
position until 1958 and helped maintain continuity during
this ‘transitional period. During Mr. -Marx’'s tenure,
little changéd in the flower gardens. The planting
schemes and patterns were maintained as they had been in
years past.
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The only significant change to occur during this
period was the removal of the Cedar Arch. There 1is no
record to indicate exactly when or why this occurred. It

is likely that age was probably a significant factor.

Longwood’s administration recognized early that
Mr. Marx would soon be retiring. To prepare for this,
they ‘hirecfl‘ Mr. Everitt Miller in 1956 as Chief
Horticulturist to train under Mr. Marx. In 1959 Mr. Marx
retired and Mr. Miller was appointed to the position.
Under his direction, the gardens began to undergo a
gradual transformation. Longwood s growing popularity
with = the visiting public prompted the administration to
look for ways to provide more  spectacular displays
throughout the vyear. In the flower garden areas, this
méant attempting to provide more color ‘throughout the

growing season.

In  the Terrace Gardens, bedding plants
supplemented the displays of roses. The season began in
earlj April with displays of massed tulips and pansies.
The bulbs were followed by beds of brightly colored
annuals throughout the summer, and finally by

chrysanthemums in the autumn.



83

The Flower Garden Walk gradually began to undergo
similér changes. Bulbs and biennials provided masses of
color in the spring. In 1959 the daylilies, iris and
peonies were . .removed from the borders to make way for
additional annuals. Chrysanthemums had always been a part
of +the fall display in the flower borders. This year
however, they were grown elsewhere and transplanted into
the borders - just before they bloomed in the fall, for an

uninterrupted display of color.

The yew hedges which Pierre had wused to replace
the troublesome boxwood did not prove to be worry free.
Periodicélly significant * portions of these required
replacement as well. . In 1959 they were removed. A twelve
inch strip of grass was placed between the brick walk and
the borders. The removal of the hedges resulted in a
"significant change in the appearance and character of the
gardens. They now felt more open and spacious and less

old fashioned.

,vIn addition, some of = the garden ornaments which
had personalized the garden were removed. these included

| the gazing ball, the Peacock Arbor, and the bird baths.

"The original rose garden, east of the sgquare pool,

had been doing poorly for some time. The site was not
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conducive to rose culture, lacking well drained soil and
ample air  c¢irculation. In 1961 the area was changed to a
peony garden. The cedar arches were removed, but the
rectangular beds surrounding the open lawn remained the
same. By 1970, a large sundial had been added +to the

center of the garden’s open lawn.!

The Maze = Garden remained unchanged for some time.
Vinca replaced the grass growing in the parterres and the

boxwood was replaced periodically.

During the early 1960s both perennial and annual
material were used iﬁ the borders of the Flower Garden
Walk. Gradually however, more and more annuals were added

to create lavish displays of color.

In 1972, the administration of Longwood began to
evaluate the flower garden area to determine if there
were ways that it could better serve the needs of the
visiting public. A poliéy statement written that year
stated that:

The Flower Gardens consist of a series of
enclosed or semi-enclosed gardens presenting
"showcase" or "room-like" experiences, well tied

" together by the Flower Garden Walk of annual
borders which traversed the entire area from the
Open Air Theater on the west to the whispering
bench and the woodland on the east.?

These gardens were to "present sensational displays of
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exemplary horticulture"” and were "for the pure enjoyment
of the visitor, not an educational demonstration for the

homeowner.".?

In addition to formulating policies regarding the
purpose of the Flower Garden areas, Longwood s
administration was also looking at traffic and circulation
patterns. Of particular concern was the Terrace Gardens.
They wrote:
This garden serves a dual purpose: (1) +to
provide an attractive, illuminated, evening

garden for the enjoyment of the Open Air Theatre
patrons prior to, during the intermission and

following the performance. (2) A main
‘entranceway from the Rose Arbor to the Flower
Gardens proper. Adequacy for accommodating

crowds and design for traffic circulation,
guidance of the public and scale are prime
objectives for this transition area.*

To address these issues Longwood hired Mr. Thomas
Church, a well known landscape architect from San
Francisco, California. He was charged with examining the
flower garden area, and its relationship to the Open Air
Theater, Peirce’s Park, and future circulation problems in

relation to the Wild-flower area.S

The first area that Mr. Church worked on was the
Terrace Garden area. The area was entirely redesigned.

The first garden in +the new scheme was the new Theatre
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Garden. Located directly behind the Open Air Theater, it

was planted with hardy Camellia japonica, sedums

sempervirens, yuccas, and thyme "establishing a
Mediterranean composition with low maintenance.® Below
this garden was a large broad walk and lawn area was laid
out. It was called the Theatre Terrace Garden and served
as a transition afea and to direct traffic +to the Flower
Garden Walk. Construction began in 1974 and was
completed in 1975. The western terminus of the Flower
Garden Walk was also redesigned. The white semi-circular
bench was removed and a brick patio was installed. The
patio was surrounded by a low stone wall that could serve

as a sitting area below the Theater.

The next area Mr. Church addressed was the Sundial
Garden.  The old fashioned boxwood parterres were
declining in health and the style of the garden was no
longer in keeping with Longwood's display policy. The
boxwood plants were removed in‘1975, and replaced with a
garden of tree peonies, laburnum trees, iris, and astilbe.
This new garden was renamed the Peony Garden. The
existing peony garden, which had succeeded the old rose
garden, was also redesigned. It featured wisteria and so
was given the name Wisteria Garden. Seven tree wisteria

were planted and a trellis was added for climbing wisteria



87
to be trained upon. The original plans called for the
large sundial to remain in the Wisteria Garden, but it
was subsequently moved to the new Peohy Garden. These
gardens were completed in 1976. That year Mr. Church had
to give wup his association with Longwood due to poor

health.

The final major <change to the flower gardens
occurred in 1978. Sir Peter Sheppeard took over the
position of consultant for Longwood. Sir Peter redesigned
the eastern terminus of the garden. The stone bench (now
known as the whispering bench) was moved thirty-five feet
west of its original location. A portion of the retaining
wall was repositioned to the south so that ﬁhe area could
be widened. The marble coping that ran the length of the
wall was entirely femoved and replaced with avondale
stone. The final thirty-five feet of the Flower Garden
Walkvwas divided into +two brick paths flanking a turf

median in front of the stone bench.’

The following year the stone bench was replaced

with a limestone copy.®? A hedge of Carpinus betulus cv.
‘Cblumnaris’ was planted behind the bench to form a wall-
like background. The Carpinus trees were trained to form
two archways on either side of the bench which spanned the

paths leading to the azalea areas.®



88

Sir Peter Sheppeard has also worked with the staff
to refined the flower borders. The entire walk was
considered to be poorly proportioned due to the 1length of
the walk and the relative narrowness of the planting beds.
It was felt that this led to a tunnel effect. To remedy
the situation, the northern borders were widened. The
rear boundaries of these beds were 1laid out in large

curves to lessen the geometric character of the area.

Unfortunately, the width of the beds to the south
of the walk éould,not be altered due to the retaining
wall. to prevent the area from feeling unbalanced, groups
of shrubs have been planted below the wall to give the
southern beds the same sense of depth as those on the

north.°

The Flower Gardens continue to evolve each year.
The 'mass plantings involving large, colorful sweeps of
tulips, annuals, and chrysanthemums remain popular with
the public. Currently the staff is working to return
perennial and flowering shrubs to the area in an effort
to‘ add somev color to carry the months when there is
nothing growing or blooming in these areas from mid-May to

mid-July.?'?
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ﬁﬁmﬁérf : Eame Color
1102 i Longlflorns, rosy lilsae,
11086 ' Pulehellus, fins blus,
1110 ~Sp§ciorns, bright blue,
Delphinium
1187 “'Bmutv of Langpcrt white
-0 -1188 » Belladomna, - *1light hlue, dwarf
K v 1198 7 Felicite o o ©34ght blue,
1202 L Hres Thomsan, . . hright blue,
1205 R svohe s : . goft bluse,
: ﬂremuxua _- , - Cee R
1216 oy Bungei,' B golden yellow,
A 1?18 “ . Elweslenus, ) bright rosy, . 7
R L Y1220 R Eima'laicus,jff’? : white,
e “s 10 1 ;f”';r Eim-rob'r,k ;

pale rosy, .

. fe !Lf_,. A.g ,,yv A
e “

Galanthns"(Snowdrops)

5 ﬂofeﬁbefifloﬁéfihg i

~pals blue, .
dark blue,
fine dblus,:
peaxly-blue, . E
: whita and blue,'rz'

T olear vellow. -

= dark blue, #
- fine blue,A]; ”

T deep yallow, =

- 1ight blue,
““white end 1ilsc,

LRSncwball; .
1bronze brawn,~

. Thunderbolt,

- Ixis,

‘Reticulata, - ;'”3,"dark blue, .very fragrantf

Chipresin om0
Intprme?ipte Iris 7 . 7

canari ,,ii © 7 pele vellow,

ina £alls vigli
peaxl falls

_ Don Cax 1
- Freya,
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“w 2 -
Amount . Humber Hama - Colar

Lily,
1843 ~ Giganteum, (Zrd size)

Hontbratia
193R . Aurore, orange vellow,
1934 Boguet Parfait, vermilion, weliaw centre
198387 Drap d'orx, - wellow, .

© 1938 . Belatanh, - Dblood red,

L1B4Q - Bhollle de Few, C blood red, yallow centre
1941 . Fen d'Artifice, bright red, tipped yellow
1944 ) Flore pleno, double yellow,

1947 . Germanis, brilliant scarlet,
19563 . ﬁartagon,,'=' orange and rad,.
'fﬂarcissus, 7

Camparnelli

Poatlcus,

-+ Grandiflorus Poeticus,
‘?oatieus Plenus,

'fi22$13:%"i:f Berlios, bright cherrv red

TB262 . Empereur Wicolae deep carmine red,
L Ren8 - Nad. ‘Callot, fine TOSE,
- RRBl i Y T NMed, Forel, . sllvery rose,
2297 *fﬂvkﬁarie Hemoina. -white, late,
e ?hlox S R

,Qﬁelgqot.f ;' bri1iiéaf,acér1et;

2531 .

F i Ll A st tow! :
Zopnl - 1000 ‘L e41e




T~
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!i':l':u\

¢ BOO
T 100
U 18
AV 26
W T2

X 100

Z_ 24

[

Kol

Alliam Een fnlinm.

v To be planted in niddle path at e
side near nsa'c)* after xn')wng Tlger Lild

I413inm Longlflorum.

+ 48 in noxth honder clons %o Llﬁxanix;;, n]rm in & rsgu-
lax row, that ig, suyacing from §" %o 2'apari, Iut rogulerly.

aaam

14
4 4An Lily bed near ola grern—}mzra.
2. in hed neax nirubbery et north slge of garden.

Tw
L

Tiger Iilias,

v Pe be aspa fm £1124ing ont Tiger Tily grmm in north
border. . .

Ii114um Spscioéium rebrium.

L 12 1in-Box border bed, : g
=12 1a Rockexry bed nerr houss,
« 24 4n bad a8t north edge of garden near s}mbbp‘,.
12 in bed near 0ld grasn-houss,
N [ 38 in new ‘na;i to be maﬁe on noxth aide of tre new garaevx
OQSB.

ﬂ.:lllium sneaiuslmn album. '

v 18 ;m ?mx bornar hsd. S
“v 18 4n yookeyy baf nnar hausa. :
v 12 in bed mesr old green-pouns. E
w84 4n bed at north edge of gardsn nasrr shmb‘nerv.
=12 in new bai north af naw gaxdan—hmma.

CLilliue auratum. :

v 24 in .Sax bm‘dar hed. :

t 12 4n yockery bed near house. S
v 84 in 'bedl at noxth adge of garden near shrn’bbery.

L 40 4n new dad nﬂrth side pf new gurdsn-house,

Lillium auratmn ma!*ranthnm.
[

vPlant 6 in bed with othar puratun Iilie’s..

L 11111\::: philipmensia. I
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ig Yercnica Hubsessilis.
Zouth =slde of norih ﬁe;éﬂr Z1* %o 517 from path “&7
5 Thiox {best whital.
¥ortn side of northeborder B2’ to 1007
5 Herdy Phlox (best true viclet or purplsl,
Zagt and of bordasr.
5. Haydy Phlox Tantheon.
To he used in P4iling oub the Fink Fhlox in contre path.
5 Tupine {polyphyline Mosrhainil),
ig " {ya¢vnhyllnsl.
South gide of north border 100' to 120" from path “AY,
& Shasta Dalsy "Alagka’: ' o ’
v To ba planted at ands of group of Pink Phlox in centre
pr%h. B ) T
ig - Pyre*hvum Y¥ma. Eurriar, - :
iz B Argpntlne. . :
2 be usad 1n fliling out group in midale path 79;'tbf7
95 fron nqth "AT, ’
-6 Agonitun - Lynoctomm.
6 " Stroekianum,
In bed mear house with "Honkrhead". o
[ - Tugoa, ’h Ny ) o
In Yuooa group, B3 %% %o BB' .from path "A",
12 Adonophora Felymorpha. {blue 3' 1ike Canterbury Balls.)
Iz north bordar O' to 20' from path "AY,
12 Stékeaia Ceyanea (alba)
12 7 " :
Sonth mide of north border P1' 4o RB' from path "A",
12 Funkir eubeordata grandifiora
To ke scatiered through‘garden a5 shown bﬁ rarking sticks,
12 Penstemon Eeterophyllins (1ight bluel, .

o be placed in north border whare space is availaeble.
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Parbatns Torrevil. (scarlet.]

.. In middle path, 168° east of aircle.
24 Thlox Divaricata. '
18

Salvia Azures.

Zorth slde 'rqi’ north bordex, 82' %o 100’ from peth

HAN‘
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1909 Fall Planting Plan

FALL SEEDING AND PLANTING

A" BORDER:

North end:

Yucca on west side

[¢N]

2 Spirea; Queen Alexandra

ki " Cladstons

al back of bed next to Yucca.
2 Spirea Gladstione

i " Queen Alexandra

at back of bed next to Madonna Lil&.
/

25 English Iris
25 Spanish "
between groups of spirea and back of tulips.

Repiace Hollyhocks in group on east side by others

taken from seed hbed.
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MIDDLE BORDER -~ WEST OF FOUMTAIN

12

12

25
25

12
i2

13
13

Pyrethrum

fiil out bed.

Phlox, Pantheon (pink)
111 out bed.

English iris

Spanish Iris

-plant between phlox -

Yucca, south side

/4 //‘; e i’{/ﬁ., Lui.. :{./',‘f_\_,

o
n

north =~ "
to £ill out group.

Physostegla, alba (plant 6" - 8" apart)

" speciosa

in group at back of tulips and immediately west of
pink popples. :

Physcstegia, alba
{plant 6" ~ 8" apart)

" speciosza

in group back of tulips and sast of box trees.
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P
~&
b

Fi1l out Bleeding Heart (4 plants needed).
should be four in each quarter cirele.

There



W
)

Sow California Peoppy (Eschscholizia) in first bed of
tulips.

Move yellow columbine to group in border "B".

¥ove other columbine to border along fence, north side
of garden.

Move pyrethrum (white) from among Madonna Lily to
place now occupied by above columbine.

Plant about six perennial larkspur back and east of
group of Madomnna Lily (take from seed bed).

/2 ,,-ym Fltr !é.s,‘,ga';tfe—n;

3 Yucca south side
2 %grth side

/Z Tty degin s

fill out group.
6 Eremurus Bungeli
in group in front of Yucca.
125 Montlretias

to continue present planting west to large group of
hollyhocks, leaving room for tulips in front.

-——— e
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¥IDDLE BORDER =~ ZAST O™ FOUNTAIN (CCHT'D)

200 English Iris
200 Spanish "
back of Montiretias

Take out all Golden Clow {to be repldaced by perennial
. sunflower next spring)

Sow Shirley Popples in bed betwden box trees {same
place as this summer)

) Sow California Poppy among tullps in front of
rontlretia.
50 Globe Flower {(Trollius)

in front part of bed immediately east of Valerian
and Magnolia Trees.
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P.S.puU PoONT
WILMINGTON, DEL.
PLANTING OF FLOWER GARDEN
Longwood
Summer of 1911 -
"A" EBEorder - 621
! TIME QF BLOOMING
A - Spanish Iris Bt | eta e 6-1 - 6~15
8! B Yucca , o - 8-20 -~ 7-10
C German Iris . Bee BT
A-1 Early Tullps (2 rows) Van Berchem - Red - 4-15 5-1
2 Asters Late Branching & Queen of Market, pink ,8"15 - 9-15
B-1 Late Tulips (2 rows) Sweet Nancy White-Red  5-1 - - 530
2 Asters, Late Eranching & Queen of Market = - 8-15 - 9-15
16!  C-1 Spanish Iris ) 6=l < e=15
2 8 phjxley,?gppi‘as Zzu‘;»{« ﬂ"“" }“M/ ﬁ“‘ JJ ’ o
. D-1 English Iris - R 6-9 - 6-35
2 Spirea S, : o
3 Shirley-Poppies Htobrés |
E-1 Daffodils 7 _ s 3-24 - 4.20
2 Balsam Prince Biemark . Pink
A-1 Early Tulipé'(Zrows) Van Berchem - Red 4-15 = 5=l
2 Asters Pink Beauty 8-15 . - ~9-15
B-1 Late Tulips {3 " ) Sweet Nancy White-Red 5—§ - 5~20
2 Asters Pink Beauty : 8- j - 9-15
C-1 Peonies . e B -1} - 6~15
252 2 Campanulas Medium Pink & White 6—3} - 6-30
3 8hirley Poppies . :
D-1 Madonna Lilies 6-15 - 6-30
2 Casey Popries Double Pink
E-1 Daffodils ' 3-24 =  4-20
]

Balsam Prince BRismark Pink
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L70
P.S.pu PonT
WILMINGTON, DeL
"A® BORDER -~ cont.
TIME OF BLOOMING
A-1 Campanulas Medium, Pink and White 63 6-30
2 Gladiolus f o, MeeFrancieKing;—Flame-Pink o-1 o-15
6! N .
B-1 Madonna Lilies 6-15 6-30
3 Shirley Poppies - .
71 Hollyhooke (Mot sit sl _ &30 7-10

Gromyn des? *

- e e o T e e - v Em am e e e e e em e we e e wm e W aw  ae e

atr German Iris = - _ 57 o7
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5t

4%

6?

4!

81

ciedislus-
Gladiolus
(German Iris
(Oriental Iris
(Lemon Lilies
(Japanese Iris
Poppies

Foxgloves

o
£

67
£-10
g-1

TelZ

[

-.....—_—--_.—___._——.._...—.—.._.--.—_.u.-...—-—-‘-;--

Canpanulas
Poppies
Foxgloves

Nedium ~ Pink & White
Casey = Double Pink

e o e e e e e A o m e ke e e = = T e o St s = =TT

Carpanulas
Popries

Peonies
Popries

Foxgloves

Campanulae Medium

Poppies
Pansies

Foxgloves

Campanulas Kedium

Gladiolus

Hollyhocks

Medium Pink & White
Casey Double Pink
Early  Dark Red
Casey Double Pink

Pink & White

Casey Double Pink

Pink & White
Harvard Crimson
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YiLMiNGTON, DEL

"B BORDER (Cont.)

TI¥E OF BLOOMIKG

A Peonies Pink 6=-1 615

Al B 1 Campanulas Medium - Pink & White B=3 6~20
2 Poppies Casey - Double Pink
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WILMINGTON, DEL

Box Trees

A, Peoniss Bl 8-15
B Lilium gizanteum
c Funkia
A Phox Divaricata Blue 430 6-1
B Delphinium Bl
C. Madonna Lilies 615 B30
A-1 Gladiolus Sulphur Xing
2 Chrysanthemums
B Foxgloves 6-1 620
Peony
Englieh Iris
Retinospora
Funkia
1 Kerria
2 Mignonette
3 Bell Flower
A Late Tulips North side Prince Nauritz
porcelain blue 51 530
Archimedes
dark violet r "

South side Dream lilac

Duchess of Puma
Orange
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¥IDDLE BORDER ~ WEST OF ®4F {cont.)

TINE
B-1 Yéllow Rese 7
v 2 Tiliuw Henryii
2 Hignonstte
.}!é'}:_'}-'*:' it - ,’i - :r"— o B
4/ Cempanulas ¥aeranthum 5-29 [
e ¢ Ay o A .
v B-1 Madonna Lilies 6-15 630
2. Poppies White Swan
7
A-1 Barly Tulips / 415 5-1
2 Asters Violet King, Lavender Gem : :
White Flusee
81! B 1 .Late Tulips 5.1 5-.30
2 Asters o nouw : -
C Poppies Cagey Pink
Scabiosa
107 . .
B Foxgloves 61 6-30
Pinks annual -~ all whits 71 T30
ést B Montbretias 7-11 8-35
¢~1 Campanulas - Mediunm - blue B3 6=-30
2 Gladiolus Brenchlsyensis —~ red
A-3 Barly Tulips mixed 4=15 5-1
3 Aster Violet King, Lavender Gem, : :
11t ¥hite Fleece
B Foxgloves 61 620

81 By Peonies 6-1 6-15
& 2. Gladiolus B J
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8 Poppies Purple & White
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ILMINGTON, DEL

A-1 EBarly Tulips 2 rows Cottage Maid Pink 415 5-1
1 row Cardinal's Hat Red -

2 .Asters late Branching & Queen of Mk, 8-15 - 9=15
B-1 Late Tulips Golden Crown Yellow & Or. 5-1 5-30

2 Asters Late Branching & -Queen of mk 8-15 9-15
G- Poppieg—r————@Gasey-——Double-Pink . F=B"" T TTB=1-
B-1 Physostegia Pink & White

3} Bleeding Heari ‘ - 438 6-10

Z—FGpp&es——‘___ﬁw_JCasey DoublePink .
A-1 Early Tulips Cottage Maid Pink 415 5-1

Cardinal's Hat  Red : g
2. e :

2 Asters Peony Perfection 8-15 915
B-~1 Late Tulips Golden Crown Yellow & Orange 5-1 530

2 Asters L 8-15 9=15
c Poppies Casey Double Pink 7=6 81

i, (Do Piand o 4) .

PR S @ e e e e e e . - -
A Pinks Persnnial Pink & White 5-19 . 6=6
Foxgloves 61 6~230
Shasta Daisies
Yuccas
A-1 ‘Madonna Liliss Iws i o i 6-15 - 6-30 .

2 ﬁPEEksa—' Anoal—=AIl"colo¥s- 7-1- 7-20

Sy ey

B-1 Spanish Irle ) 6-1 ‘6-15

3 English Iris ~4 %7 69 8-35

3 Perennlal Phlox Pantheon Pink 6-15 924
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WIiLMINGTON, DEL

Il
-

MIDDLE BORDER - A - B 110!

TIME OF BLOOMIRG

A=1 Early Tulips Duchese of Parma 4-15 5-1
2 Asters :
13! B-1 Late Tulips . Bonton 4101 5-1 5-20
¢-1 English Iris 6-9 6-35
2 Perennial Phlox Pantheon Pink 6=15 S-34
A-1 Early Tulips Duchess of Parma Orange 4-15 51 -
2 Asters Daybreak & Purity §~15 9~15
B-1 Late Tulips Bonton dlor Yellow 5-1 520
2 Asters 8-15 8~15
18? . i .
c Tree Peonies : .
D-1 Pyrethrum Pink & Red 518 613
2 Snapdragon yu, , -
10! Chrysanthemums  Pink & White
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) P. 5. by PONT
WiLMineToN, DEL
CIRCLE
. OF BLOOMING
& Bleeding Heart 438 610
B-1 German Iris 5e7 67
2 Madonna Lilies B-15 630
3 Japanese Iris ) 618 Twld
¢ “Peonies white 532 Emd
Scattered throughout borderx:
1 Pansies . 4-1 630
2 Ismene
3 Gladiolus nmixed 730 10-1
4 Tuberoses .

- e e me M ke e me e e e e o e ra e em e e o, Aw e e e e W W e e ew M e e
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P S.pu PoRT

WiLminsTOoH, DEL
ﬁIDDLE RORDER - EAST 2997
‘ TINE OF BLOCHING
Thyme
1 Oriental Poppies 5mB4 613
2 Asters Late Branching & Queen of M 9-15

W,

Pfitzerii
A-1 Early Tulips: 415 &5-1
2 Cz¥enduias feon, : -
B-1l Late Tulips 5-15 6=1
2 Caremdudas &2 C :
C Pyrethrum white 518 Gml3
D Lot Ao fo : -
4-1 Madonna Lilies &-15 6~30
2 Calendulas -
B  Delphinium =1
Physostegia
A Tulipe 1 Sprengeri scarlet 5-15 6-1
2 Asters Viclet King, Lavender Gem :
White Fleecs
B Tulips 1 Fosterlana scarlet 4-24 55
2 Asters Violet King, Lavender Gem -
White Fleece
C . Gladiolus Sunrise, yellow 8-15
D Sunflower 8-15

Miss Mellisk

-..-.._...,——...---__—_-__—____.._——..——-..—
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WicmiNgTon, DL

¥IDDLE RORDER - EAST (cont.)
A Marigolds 71
241 ,
B Sunflower Miss Nellish 815
\ 1 Hyacinthus Candicans
3
2 CaXliopsils
A-1 Eremurus Bungeii 614 -7
2 Cai¥fornmia-Pepyy /4 i o
B Yuccas
13t
Madonna Lilies 6-15 6-30
D Sunflower Nies Mellish 8-15 )
41 Ic¢eland Poppies
{Long Beg) 691
A-1 Early Tulips King of Yellows yellow  4-15 5-1
Prince of Austria orange 18 . -
B-1 Vermilion Brilliant vermilion 5-1 5-13
Duchess of Parma orangered 4-15 - 5-1
- 0-1 Late Tulips la Merveille salmon - 6range red; 5- 5-30
Caledonia . orange scarlet - . S
Parrot & Bizarre. mixed .
69! .
A% California Poppies yellow & orange
D MoMdretias 7-11 8-35
E-1 German Iris blue & yellow 5.7 6-7
2 Spanish Iris 6-1 6-15
3 English Iris 6~-9 &-25
4 Hollyhocks 6=30 7-10
5 Gladiolus Brenchleyensis T=20 10-1
6 Sunflowers Miss Melligh 8-15 .
5t Yuccas




P. 5.0U POHT

wiwmineTon, Deb 2T

1 Oriental Poppies 5-a4 8-13
g% 2 Poppies ¥Ying Edward, red
et
A-1 Campanulas Medium, white 6-3 6-20
. 8 Poppies - Gardinal :
g : .
Foxgloves ; 81 6=20
3t 1 Box tree
2 Kignonette
A~1 Shirley Poppies 7=15 8~1
2 Asters ’ -
141 )
B FPhlox Coguelicot, red T4 8wl
21 1 Box tree
2 Mignonette
A . ¥ontbretias 7wll . B=25
101 -
B Peonies pink ’ 61 6-15
A Zinnias » 7-1 10-1
481 B Iris Siberian, blue 5-24 6=11
c Iris Ochroleuca, yellow D4 821
5% Hontbretias
41 Valerian
Magnolia Grandiflora
© a1 :

Funkia




P. 5,88 PONT

WILMINGTON, DEL

¥IDDLE BORDER ~ EAST {con%.)}

TIVE OF BLOOMING

Trolliue
137 B Straw Flowers

Hemerocallis vellow

..___——..___,_..——-._-—.._..'...-——..—.-..._-.

e

¢ Monks Hood a Napellus
» ¥ albus

¢ Fischeri”

d Stroekianum

T
e

51 Ferns
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P.S.ou Ront
~WILMINGTON, DEL

PLARTIEC OF FLOWER GARDEN
fLongwood® Summer 1913

-~ 0=~ 0=0=-o0 - '
Time of Elooming

"A" BORDER 63t
3% o7 Weigela g j
A Spanish Irig ) 61
3t B Yucca p
C  German Iris a ‘ 57
A~1 Bhirley Poppies, fall sseding ~ -~ - L - B=30 - 'G;ldfj
2 Heliotrope ] R T Tul s
Bl i S . L

2 AL ,
1 gpanigh Iris springaseeding

English Iris .

2 Spirea

3 Bhirley Poppies, spring seeding
1 Daffodils Co : o
2 Balsan Prince Bismark, Pink

A-1 Campanulas
1 Campanulas
8 Asters

1

Peonies
25t 3 R
D-1 Madonna Lilies 615 630

3 Casey Poppies double pink - R

E-1 Daffodils
2 Balsam Prince Bismark, pink - -




Jooasnl
ot
[yl

P. S.pu Pour

wWitmingTon, DL

- WA BORDER - (cont.)

A-1 Barly Tulips Van Bercham /. - 4-15 5-1
3 Late " Sweet Nanocy 74 5.1 - 5=30
3-Gladiclus ¥rs, ¥rancis King, Flame Pink 9-1 9-15
6! \ : .
B-1l Madonna Lilies : £8-15 630
3 Bhirley Poppies :
A~1 Early Tulips . Van Berchem ST - 415 51
71 2 Late Sweet Nancy =~ ¢p - . 5-1- 5-20
3

Gladiolus 2 plantings . 6-7 6~-30



5?

4?

61

4{

8t

P.S.pu PORT

WitMINGTEON, D

YRY BORDER 831

clus Hanus -~ Fall planting

A-1 Gladl
2 Gladiolus - . Ramogus " "
B {German Iris 57 €7
1 {Oriental Iris 5-19 8-10
{Lemon Lilies . 537 613
{(Japanese Iris 6-123 7-13
2 Poppies Bhell Pink
¢ Foxgloves /[ "4 Bl 6830
Lavender
Columbine Yellow 5-34 7-1
A-1 Early Tulips Cottage Maid - 284 . 1 4215 Bl
4 2 Late " Golden Crown 3347 . - 5=1 5~20
B-3 Asters GQueen of Market _ \ 8-10 8~35
4 " Late Branching \ Bea3b 9-15
c ?oxgloves,/ﬁgﬁfz, / 6-1 620
A-1 Early Tulips Cottage Maid - 4-15 5wl
2 Late ® Golden Crown { 5-1 5-30
. \ ,
B-1 Peonies Early - Dark Red Y 5-24 -1
2 Poppies Casey - Double Pink !
!
¢ TFoxgloves (wd f 61 630
' 5
A-1 Early Tulips Cottage Maid l 415 51
2 Late % Golden Crown ! Sel - 5-20
T 1 4’;4 2 F A \‘* / ’
c Foxgloves 6-1 6-20
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71

P.S.pu PONT

wWitmineTon, DeL

A-1 Early Tulips

415

2 Late ©® 5l

B Hollvhocks B30
¢ Fozgloves 5

A Peonies Pink 6-1

B~L15
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47

BI

10!

5!

5!

7'

— e am e e o e ome mm o e mm mm o mm ea mm e mmh em ew me m we m w e e e e e ek

A Peonies Bl SRS
Lilium Giganteum
Funkia
A Phox Divaricata Blue ' 4-20 6-1
B . Delphinium . Gual
615

¢ Madonna Lilies

Chrysanthemums

B # Eoxgloves 6-1 6-=20
P Psony

English Iris

Retinospora ‘

Funxia

1 Kerria
2 Mignonette
3

Bell Flower

A-l Early Tulips Yellow 2e 4--15 5-1
2 Late *® {Archimedes - dark violet) # -
(Drean - lilac )/u 5-1 5-20
-3 Asters Quesn of Market
4 Late Branching ) i
B-1 Yellow Rose 5-29 6-3

1 Yelow Roae.
 hilum e
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P.S.buU PONT ' '

120

WILMINGTON, DEL

-

MIDDLE BORDER - WEST (cont)

/s p . TIME OF BLOOMING
}/’2{‘; e~ Cg %!./f;/f/vf : j
A cjﬁﬁﬁﬁé4as Masranthum
B-1 Madonna Lilies ’ 6-15 6~30
2 Popies ¥hite Swan : :

@ o e mm e e W Ew am am wm ome w Ge W wm e a  dm e e e e =

A-1 Early Tulips
2 &sters

3 Asﬁers

C TFoxgloves

—-——---_———-———_--——_-—-—-—--——-

| Early Tulips’
Asters

"t
1

1l

2

1 Late Tulips

"8 Asters e T
1l

2

caﬁpénulas Blue and white f»'» o B3

Gladiolus Blue Jay & Sulphur King

A Pinéa . annual‘:”all white_m 7wl
B-1.Ea.ﬁ.Muaws | Duchessotumna’ (b TlADs 6 ) 4-15
3 Amglscepur m) 2 e g:i
c 1 & st Bl 4 f,ﬁ»t V :
2 Lladcha -

——-_---—-—-—-—--_'-—u——..—-—-'--—-———

: | b
Al Barly Tulips  Cexdimalewist G7%gc (Juid 20p 4-15-  B-1
_ B Asters i » : CoLE

B-1 Late Tulips Sweet Nancy 2 B-1
g;Asters
+—T5zEmres s 6-1



P.S. 00 Ponr
WiimingTon, Der -

gt

11t Artichokes

SR e e e T e e = e o o = e e

gt Chrysanthemunms
21

gt Poppies : Purple and White

71
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L#7
P. S.pu PoNT
WILMINGTON, DEL
¥IDDLE BORDER -« A = B 110t
TI¥E OF BLOOMING
51t Box Tree ‘
A-1 Campanulas Pink & White 63 6-30
2 Poppies Casey - Double Pink 7-6 8-1
B n I .
23’ [ ’ I Iy
D-1 Physostegia Pink & White S
1 Bleeding Heart - e 428 6-10
3 Astevrs - 815 . ' 8-15 Owlb
: 2 éZ—J—{\;A‘A Crarina
A-1 Campenwdas Rifhadaiirite : B3 Bm30 -
8 Poppies , Casey ~ Double Pink 76 . 8-l
14t _
‘© Febhre /Lp w0
n-.1, Holryhocke * Pink & White . '
o A3 Pinks ' Peremnial - Pink & White . 5-19 6-6
b g &m@%" S M"_ ﬂ;zﬁ,,zf =1 6-30
31 Shasta Daisies _ _ o
3 * Yuccas
1l Madonna Lilies. 6-15 6=30
2 Pinks : Annual - all colors 7-1- Te20
gt 1 Spanish Irie ' 6-1 6-15
2 English Iris 69 6-15 >
3

Perennial Phlox Pantheon -~ Pink 6~15 9-34



1ot

Chrysanthemums

Pink & White

- e e am

6-20

7-10

o e e e o e o A e

e ™
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P.S. py Pont

WitmineTOoN, DEL

‘CIRCLE -

A Bleeding Heart
1 German Iris

2 Madonna Lilies
3 Japanese Iris

[ Peonies o white-

Scattered throughout border:

i RBarly Tulips

8 Late Tulips Mixed ~
3 Asters 3 plantinge
124 7 Y £ e
R R I RN O Ny N
i L
ii g—\_n J [£2e ;@A«.,QL fén_,‘m:}{’)

2 /’1 fE o oA oA
M0 Bl g e fandA)

N,
N
L

o
B

A

2 Pd o T

= [P SN * S

<. jw/f:; 2w j‘f—‘f’ﬁ/mk £

4-15
5-1

£
Lt
&
’/( : L. £ 91 . 3 Ak
e :f "5“*‘%'34, [5—'?1’;:-,‘,'_ A i"f?-y-)

6-10
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P ;»7
P. S.pu PONT
WILMINGTON, DEL
MIDDLE BORDER -~ EAST 299°*
. TIME OF BLOOMING
27 Thyme v .
. 1 Oriental Poppies 54 6-13
7 .
2-Asters o 8-15 9-15
. ) v . -
A-1 Tulips Brdo, 04' 3l0 -
. 2 Calendulas Tolrwiena, 247 w e
B Tritomas Pfitzerii o
A-1 Early Tulips _ , , . 415 51
2 Calendulas . . Lo
g8'  B-1 Latg Tulips = . ' 5-1 530
c Pyrethrum white = E . 518 6=13 .
A-1 Madonna Lilies . ) Eu15 - - 630
2 Calendulas : . S
11t
B  Delphinium : v N . : 6~1
1t _Physostegia - o S
A  Tulips Sprengeri, very late, scarlet
. B  Tulips Fosteriana scarlet
" ,
' ¢ Gladiolus Sunrise yellow 8-15
D  Sunflower Miss Mellish : 8-15
: A Marigolds - T=1 B
’ B Sunflower Nigs Mellish 8-15




P S.pou Poxt

WILMINGTOHN, DEL

MIDDLE BORDER - EAST (coni.)

-y
et

3! ; Hyacin
4-1 Eremurus Bungeii neis ) 614 7=-7
2 CadiferniaPopry 7. -
B Yuccas SuT
12t - o~
C Madonna Lilies X ‘ e 6-15 630
D Sunflower Misg Mellish g8-15
4! Iceland Poppies
{Long Bed) _
A-1 Early Tulips /iing of Yellows - yellow 415 5-1
. Prince of Austria orange red C
B-1 2wt Ty Vermilion Brilliant vermilion 51 5~13
Duchess of Parma Orange red 4-15 b-1
-1 Late Tulipse LaMerveille salmon - Orange red 5-1 5.30
Caledonia orange scarlet -
Parrot & Bizarre Mixed
69t
ABC-3 California Popries yellow & orange
D  Montfbretias 7-11 8-25
E-1 German Iris blue & yellow - 57 67
2 8panish Iris 8-1 6-15
3 English Iris 6-9 6-35
4 Hollyhocks ’ 6-30 7-10
5 Gladiolus Brenchleyensis 7-30 10-1
6 Sunflowers Migp Mellish 8«15
5t Yuccas p
/ 4 = o~ ';;‘(i-r\ r/;‘ al L4
- - _,.4;)‘/):{/}2‘/‘2 _’ - - ‘_«*‘_ -- daal @ e e e e e e e e e —- - -
81 Oriental Poppies : . 5-24 6-13

1
2 Poppies " King Edward red

- = = = e - I - e e M e e e e oam o m w = T m w = e
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14

10t

481

51

49

3!

b

)

[

o e me e e v e e W e e e ma e e am e e %R e el o o e e me = Wb e G

A~1 Campanulas Medium - white B3 6~20
o Poppies Cardinal :
B Foxgloves 8=l 6-20
1 Box trse
2 Mignonette N
4 ) Shirley Poppies 715 8-1
B Phlox Coquelicot red Tod . 8-1
1 Box tree
2 Mignonette
A Montbretias 7-11 G5
B . Peonies pink 6-1 6~15
A Zinnias ) Tel iOul
B Iris Siberian ‘blue 524 611
c Iris Ochroleuca yellow 5-24 6~31
Montbretias
Valerian

Magnolia Grandiflora
Funkia



P.S.pu PouT

WiLMinGTON, DEL

A Trollius
12! B Straw Flowers

C “Hemerocallis

Monks Hood A Napellus
B ®

10t C Fischeri
D Strockianum

S
oo

5~37 6~13
715 Bl



Southr

57"4""

German Iris ”;, :
Eell F10wer (whlte!

. :14' z

~pas Kool B P Tl o 7,
V4% VAN iy BN la L

»Daf’odils, Y Ladyﬁllpper (pink)

English & Spanlsh Irls, Annual Pink ?salmon'zo"e)

Gampanu‘a (pink & ﬁnite) Asters (pinl

Daffodils

La,dysm&;ier” (pm:) ;

,Camn&hulaiz

:Daffodlils,: Ladyslipber (pink)
”Bollyhocks (pink) IR Bt

: CaseHéggies_fégJ%‘BEEd"_g) Canky

Ladyi;}pper (pink)

—_—dR i L e

. Duteh Iris - L
3" = 1 foot
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-
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i
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PRt
i %8
R RS R Y

Funkia,¢ Perennlal Pink

Yoxgloves |7 : - Seédinc)”
) z 't

Chrysanthemum (plnk & white) Casey pop'oy {fall

Lilium Camdidum doid UL

R Astera (rose pink)

Pansies

':fsPerennlal Pink

Ty

Campanula (pink &'white) Astersﬁ(shell,pink‘& shit

2Liilium Candidum & English Iris’
AaauaI‘Pink (Salmon 1 King & Snowball pi

Gladiolue (America 1ight pink

Perennial Phlox ;;'Wi"
mééal Pink (was;m)

~ Continued - next page
Y T



1

‘Campenule ipin‘k & 'white) Eschschaltd a’
g oty $G§;min¢ King/& Alba) (P




My

2 a3
R

B .. —=  BORDER Scuth-North
> Peonles ' :
- Gladiolus (

- 30T

Iris =nd Lézx'bﬁ :Bily o




Yowort
IL'J )
€t

: ¥IDDLE BORDER = EAST OF CIRCLE

S Box tree

JomiT 5t :

I .Thgﬁe )

Oriental Pep © - hnmual Pink (white)

4 E
7
4

' Galendula o

Pyrethrum (whit
.CEE‘QQulEx

Gladiolus, alternate blcuég two planuings,
early. and late (red; Branuhlyen51s, and 'y

Asterai(purple & hlte)

: (S‘nflower
: ladiolus (red ,Brenchlyensis & yellow}
S'alternate’blocks " two plantings, ‘earl

ECalifornia’?oppies,(fali"g§eﬁigg)

Géigpdplgs

'PefsnniaifSuh,Floweréeﬁﬁéﬁértﬁhy‘f'f

Penstemon
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L EF - HIDDLE BORDER g EAST OF CIRCLE {contd) :




foanh
[ %1

]

HIDDLE BORDFR - EAST OF OIRCLE {contd)

Oriental Poppy =

o L

Candidun’
=/

> Li
};';ﬁéﬂé / i




[

sl
Lk

¥zy Tulips ~Harigolds

Iris Ochroleuca

Irie Siberian

Phlox Divaricata =

- 53:

Valerian

Trollius

4 Ferns




- Tast

L
]

Box tree, Dutch Iris

‘Peonies
thkla

; Perennial Phlox zfv :

Lt

8:‘ whi‘be)

Be"l Flower (blue

{\Bell Flower (Blue & whi‘te) _-
S”ER

S ur
Pn;pp_igm..(purple, Cha.rles De_rwm,'

Lilac :



Ammual Larkspur
Spring sped*r 5‘

~0 Hardy Aet ters (Bea.u 28 of Covnwa.ll)
or EADEN SRR e ‘/L//‘b}.’
Fara Asters (Amellue) o

Y=Yz .

Lilium Candidum g .
4 1 e .

P

)
3; ch Ai‘fichokés
*1_1_f : l

Penstemon

Ch:ysantﬁémums ;

ESEYE - Foﬁgiovresi (vzvl’z-itré) 5
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139



From West — East
1st Row {(Inside)

ET
HP
Hr
ET Madam Cecil Berthod

HT
_ HT
HT . Madam Cecil Berthard
" T . Xaman Cochet, white
T Souvenir %e Pieﬁre Notging
| I

T y

HT Maman Cochet, yellow
T v & . ¥hite

HP

Bp - -

( Kadam Cecil Berthard
(T . Mamon Cochet, white

HP . EY

37 Cardinal '

T
AB 8oleil de'lr
AB : ] - "

T

Mamon Cochet, white



HORTH _RBED

Fron Vest - East

(Znd.....7ow)

Queen Beatrice
Gardinal

Gloire de Lyon

La France

Souvénir de Pisrre Notting



HY

RT

HP

HP
’T

¥ORTH BED

From Vest -

" {318 - outside

Cardinal
Madam Carolin

e Tes
{(Yellow)

To be removed

Maman Cochet, Pink

Cardinal {%1}

row)

7

tout



From North - - Souih

P
3 o e3
IO e |

T)
Poly
HT
Poly

H

T

HT
Poly
HT

{1st row - inside)
Mamon Cochet, white

Hamon Cochet, pink
Souvenir de Pierre Notting
Clothilde Sonpert
Clothilde Sonpert

{2nd row)

Mamon . Cochet, ‘white

Clothilde Sonpert

- Brd row)

33 3]

HP
EP
HP
HP

EP

Souvenir de Pierre Notting

Mamon Cochet, pink
Souvenir de Pierre Notting

{4th row)

Paul Neyron
H "

Frau Karl Drusshki



l1st (inside) Row

RT ‘

T Mamon Cochet, reda (%)
T » ¥, white
Poly Clothilde Sconpert

f # L

BT

2nd now

HP

HP

T Maman Cochet, white

HP .
Poly Clothilde Sonpert
HP

HT
3rd_Row

BP
HP - /
HP
HP
HP
AB  Soleil de'Or



oot
.
%]

o
(e
3
L]
o5
lws]
o]
b=

From West - East

1st Row {inside)

T Souvenir de Pierre Hotting
HT .

HT  Cardinal

AB. Soleil de'Or~

HT

T Marman Cochet, red

HT

HT

.CP Migs Messman
HT Hadam Cecil Berthod
" f b1

Madam Cochet, white

Soleil 4'0r

HT

T

HT

T Maman Cochet, pink
T u i} "o .
AB

HT . Cardinal

Maman Cochet, pink
LEEE white
HP.  Giant of Battles

2nd Row

HP

HT Madam Qarolina Testout
EHT Killarney ) '
HT  Cardinal {1)
HP

HP

HT

HT Cardinal

HP .

HP

HP

HP Gloire de Lyon
HP .
HP

BP

HP

(ET  Killarney

(BT

HP

HP

P

HT Killarney

3rd Row
T Egtoile de Lyon
HP



aouTH BED {sontinusd

3rd row "
HP

paj

i

Etoile de Lyon

Madam Cecil Eerthard



i

vEeT BED . (NORTH mun)

Frow North - South
1gt row {inside)}

HP Cheshunt Hybrid

BC Hermosa

HT Queen Beatrics

HT Medar Segord-Wzber

HT

HT

HT

HT Madam Caroline Testout

and row

HP Cheshunt Hybrid

HP '
BC Hermosa E
BC LR

HP

HP

HP Frau Karl Druschki

HT

3rd row

HP Gheshunt Hybrid
HP

HP

EP  Magna Charta
Hp t 8

HP " #

HP Frau Karl Druschki
HP it LI t



wh
(sl

WEST BED {Seuth End)

from South -« North

i1gt row (Inside)

HP Cheshunt Hybrid

BC Hermosa

HT GQueen Beatrice

HT  Madam Sigord*Weber
HT

T Maman Cochet,; pink
T -3 F
and row

HP Cheshunt Hybrid

BC * Hermosg -

B@ o

HP _ :

T Etoile de Lyon

HP Frau Karl Druschki
T | Mazan Cochet, white
3rd row

HP Cheshunt Hybrid

Hp .

HP

HP Magna Charta

HP " o

HP i "

HP

HP

Frau Xarl Kruschki
n -4 L



BE¥I-CIRCULAR BED, East End

North Side

Korth -~ South

HP . 014 Pink
HR = Conrad F. Meyer
HR Alice Aldrich
HR Conrad F.. Nyer
HP Mrs, John Laing
HR Alice Aldrich
g Bouth Sids -
South ‘« - North

HP Mrs, John Laing
HR: =~ Conrad "F. Meyer -
‘HR- - Alice Aldrich

"HR * Conrad F. Meyer-
HP - Mrs, John Laing -

. HR

Alice Aldrich
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TOPOGRAPHICAL MAP

OF PART OF THE 3 ,L = ‘;"— :
ESTATE OF “LONGWOOD FARMS™— 774 : /I = | T
NEAR MENDENHALL. : DY) s I VoL
CHESTER COUNTY. ,-:::’.‘./ ? | ‘;y’ s ™ o
PENNSYLVANIA. - N —_ .

SURVEYED MARCH-JULY. 1916,

FRANKLIN aND COMPANY,
Coane Ercuusnrs,

‘- ~ o
) ~
PRI aADRL DA SR G —
Reviseo Jume 1926.
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The Longwood Manuscripts, Group 10, Papers of Pierre §.
du’ Pont, Series A and B. Located at +the Hagley
Museum - and Library, Greenville, DE. Photograhpic
records of  the development of Longwocod may be
found in the Library’s Pictorial Collections.

The Papers of Dr. Russell Siebert, first Directer of
Longwood Gardens, are maintained at the Hagley
Museum and Library as part of the archives of
Longwood Gardens, Inc. :

Additional manuscripts, quarterly reports, blueprints and
photographs are on file at Longwood Gardens,
Kennett Square, PA, in the Library, Director’s
office, Maintenance department and Archives. Not
all of these are catalogued.

II. Books

Carr, William H. A. The du Ponts of Delaware. New York:
Dodd, Mead and Co., 1964.

Thompson, George E. Sr. A Man and His Garden: the Story
of Pierre S. du Pont’'s Development of Longwood
Gardens. Kennett Sqguare, PA, Longwood Gardens,
Inc., 1976.

II1.:Oral History Interviews

Frank Battan interviewed by Colvin Randall, 1974.
Knowles R. Bowen interviewed by Colvin Randall, 1974.
Wilson Bowen interviewed by Colvin Randall, 1974.

Mrs. Robert Downs interviewed by Sophie Cornwell, 1975.
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John M. Johnson and Franklin Hanway interviewed by Norman
Wilkinson, 1969.

William Winder Laird interviewed by Sophie Cornwell,
1974.

William Winder Laird interviewed by Colvin Randall, 1975.

Mrs. Donald Ross interviewed by Sophie Cornwell, 1975.
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